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John D. 3d Chosen 


~ Jo Oversee Show Biz Interests 


by Rockefellers 








t 


- Show interests of John D. Rocke- 
feller, Jr., are stated to have been 
delegated by him to his son, John 
D. Rockefeller, 3rd. Latter, accord- 
ing to reports, will head these in- 
terests of the Rockefeller family. 
They at present directly concern 
mostly Radio City and the recently 
acquired stock holdings by the 


Rockefellers in RCA and RKO. 
During the construction of Radio 
City, most of the Rockefeller thea- 


Ham Lovers 





Hollywood, Jan. 16. 

In Fox's ‘State Fair’ no little 
part of the plot is given to 
the love affair of ‘Blue Boy’ 
and ‘Esmeralda,’ two prize 
hogs. 

With a cast of strong names, 
studio doesn’t know just what 
to do about the hogs in the 
publicity. It’s admitted that 
the love life of the porkers is 
a novelty. 








tre contact came through Nelson 





Rockefeller, second son of John D. 
dr. 

in all likelihood this new Rocke- 
feller dep’t will include the little 
Memorial Theatre which the Rocke- 
fellers have built in Williamsburg, 
Va. House is to be operated by 
RKO, but final details have still to 
be ironed out. 

As the situation stands, the 
Rockefellers are satisfied to let RKO 
run the spot, but the financial and 
business end of the house itself is 
reserved to the Rockefellers, whose 
representative, so far not named, 
will handle all the money angles. 
This rep may be John D., 3rd. 

The RKO operation is at the 
Rockefeller request. No money gain 
is looked for by RKO in the matter. 


“Buy American’ Has 
| Lots with Foreign 
Stars Quite Upset 


Hollywood, Jan. 16. 
‘Buy American’ campaign is caus- 
| ing concern to studio executives who 
are wondering what effect the prop- 
aganda will have on pictures carry- 
| ing foreign stars. 














is speculation 
on the Paramount lIot with the 
| Maurice Chevalier pictures, with a 
fear that the patriotic drive is aimed 
chiefly at France. Fox also is con- 
cerned as to its future for Henry 
Garat, due here from France within 
the next month. 
Feeling of discomfort is evident 
at the studios in connection with 
Mame players of several nation- 
alities. 


English made picture, ‘Woman in 
Bondage,’ was taken off at the 
Miilion Dollar here on its second 
day as part of a double bill. It 
was stopped after the second reel | 
when the audience shouted, ‘Give 
us an American picture’ on a pre- 
view New Year's Eve in the same 











SUBMIT HOOVER 
TO GM FOR AIR 


President Hoover has been offered 
to General Motors for a series of 
commercial programs. Proposition 
was made through the GM advertis- 
ing agency, Campbell-Ewald, with 
the Bell Syndicate, newspaper fea- 
ture service, claiming it has been 
authorized to act as the President's 
ether agent. 

Understanding was that the chief 
executive would be amenable for an 
air commercial shortly after his re- 
tirement from office. Salary figure 
per broadcast was not mentioned 
during the preliminary approach. 

Syndicate also conveyed the im- 
pression that it has the President 
under contract for a_ series of 
articles to be authored by him fol- 
lowing his return to private life. 











BROADWAY 








TIMES SQ. GOES 
TILL CHEAPER 


a ee ee 


Everything Between 42d 
and 57th — 17 Dance 
Halls with ic or 5c 
Dances — Vast Cut Rate 
Scheme Ruins Once Fa- 
mous Street 


— 


NOTHING MISSED 





Broadway, the world’s most fa- 
mous stem, in this 1933 resembles 
more the main s@reet of a frontier 
town that has only honkey-tonks to 
attract customers. 

Times Square from 42d to 57th 
streets discloses 17 dance halls, 
ranging from 1c and 5c a dance 
‘with 200 most beautiful hostesses 
as your dancing partners,’ and as 
many more pop scale eateries where 


(Continued on page 55) 


BKLYN BULLER 
STRICTLY FOR 
SUGAR 


Anything is okay with Sidney 
Franklin, Brooklyn's claim to Hall 
of Fame as a bull wrestler, if there’s 
money in it. The matador who 
once was 4&4 commercial artist but 











FRENCH DEBT DEFAULT | 
HALTS FOX PICTURE! 


Hollywood, Jan. 16. 
Fearing possible resentment 
against the French due to that 
country’s failure to pay her war 





debt installment, Fox has aban- 
doned the idea of reproducing 
“Wooden Crosses,’ French picture 


made by Pathe. Fox bought it sev- 
eral months ago. 

Intention was to remake it here 
with an American cast. Studio also 
influenced by the ‘Buy American’ 
campaign started by Sam Blythe. 


Recognizing Russia? 


Hollywood, Jan. 16. 
Metro is rushing ‘Soviet’ on the 
belief that the new administration 











didn’t find that the best profession 
in the world, wouldn't even mind 
giving up bullfighting. 

Pictures car have him, says 
Franklin, if they want. ‘It’s as good 


(Continued on page 59) 


Where News Is Made 








New York ‘World-Telegram’ 
has assigned a reporter to keep 
steadily in Radio City and the 
theatres there. Instructions are 
to hang around and write daily 
stories of the changes, who's 
thrown out, who’s brought in, 
and what the policy of the mo- 
ment is. 

New York ‘Daily News’ also 
has a man so assigned. With 
a second man instructed the 
other day to try for an inter- 
view with John D. Rockefeller, 
Jr., personally. This man was 
specifically instructed to over- 
look everybody else in his aim 
to reach Rockefeller and par- 


ticularly not to let Ivy Lee 
deter him 
It is more than likely that 


all the dailies have particular 
men assigned especially to the 
Radio City thing. 








4 





house. }at Washington will recognize Rus- 

Despite this, picture went in Jan. | sia. | 

; 12 as booked, house management | It is understood that Louis B. | 

tt chancing the New Year's Eve in-|! Mayer has received information 

cide nt was brought on by holiday | that diplomatic relations are to be | 

hilarity. | restored, and is anxious to have the 

Se md try the same although | picture ready to shoot out imme- | 

top billing was given to an Amer- | diately that happens 

lca: made feature, ‘The Devil Is | Clark Gable and Wallace Beery | 
Driving,’ ‘ co-starred. 


+ 





Critics’ Scores 


Usual box office ratings of 
the drama and picture crities 
are in this issue. 

Each in its department. 


BAD, BAD MEN 
GET THE DAMES 


Minneapolis, Jan. 16. 
Box-office figures in the territory 
reveal that some of the ‘most hated’ 


villains of the screen actually carry 
a considerable box-office wallop. It 
is shown that feminine patrons in 
particular are attracted by these 
bad boys of the pictures and, in 
some instances, the worse they be- 
have the better they draw. 

The presence in the casts of Nils 
Asther, Monroe. Owsley, Walter 
Byron and Ian Keith, among the 
leading heavies, is a _ box-office 
asset, house ‘managers’ declare, 
backing up their opinion with rec- 
ords of grosses. Asther leads the 
bunch, according to the figures. 

Pictures in which Clark Gable, 
Ricardo Cortez, Jack Holt and War- 
ren William do villains or wrong 
by our Nell have been magnets for 
the feminine trade. Karloff and 
Bela Lugosi also are cards, as is 
Lionel P'arrymore when cast as a 
wicked person as well as otherwise. 
In his first American picture in 
which he was the most despicable 
of cads, Charles Laughton drew the 
gals. 


SILENT FILM STAR’S 























Jacqueline Logan, star of noiseless 
film era, intends to put on revivals 
of old plays in Hoboken on same 
lines as done by Christopher Morley 
a few years ago. She has the 
financial backing. 

Miss Logan made her legit debut 
last week in ‘Two Strange Women’ 
at the Little, New York. She is 
said to have secured the angel for 
that show. 


Jessel’s High Cost Boner 


States that Theo- 
his ex-lawyer, who 
was sued by Frank L. Ippolito, 
Lesser’s former law partner, cost 
him (Jessel) ‘$115,000 for nothing.’ 


George Jessel 
dore J. Lesser, 


I settled for with my wife to keep 
out what got into the newspapers, 
referring to his private affairs, in 
(Mrs 





| relation to Florence Courtney 
| Jessel) 


and Norma Talmadge. 


IDEAS ON THE LEGIT, 


Jessel explains, ‘That's how much | b 
' 


Ed Wynn and Co. of 50 Stop Road 
Tour—In Capitol, N. Y., for $20,000 


Highest week’s flat salary ever paid 
a stage attraction in a pop priced 
theatre engagement—$20,000—goes 
to Ed Wynn and his ‘Laugh Parade’ 
legit musical show for the week 
of Feb. 10 and possibly a holdover 
at Loew’s Capitol, New York. Book- 
ing provides that Wynn do his 
Tuesday night commercial broad- 
cast from the Capitol stage. 

Wynn and company will play as 
per house policy, four performances 
daily and five daily on weekends. 

Wynn's ‘Laugh Parade’ troupe, 
which closes on the road Feb. 4 in 
Buffalo, playing eight performances 
weekly at $3 top, will stay intact 
for the Loew date. It comprises 
about 50 people, including a chorus 
of 32 girls. Of the $20,000 Wynn 
probably will draw about $15,000 
for himself. Wynn's previous top 
and last variety figure was $7,500 
for a week. at the Palace a year 
and a half ago. That was pre- 
radio for him. 

RKO last week made a compet- 
itive bid of $18,000 for Wynn for 
the Radio City Musical Hall, but 
lost out when Marvin Schenck, 
Loew's booking head, made a trip 
to Chicago to clinch the deal. 
Schenck returned to New York Sat- 
urday (14) with the contracts. 

If Wynn fails to hold over at the 
Capitol, his second week for Loew 
will be either at the Paradise in 
the Bronx, or Jersey City, for the 
Same money. In the event of a 
Capitol holdover the booking will 
extend to three weeks anyway. 


Stars Must Yield Up 
Boudoir, Cradle Data 
To Satisfy Fan Mags 


Hol!ywovd, Jan. 16. 

Biographical data asked of con- 
tract players by the studio has be- 
come increasingly personal, in order 
that publicity men can give out the 
intimate stuff wanted by fan maga- 
zines and chatter columnists. 

Mimeographed group of questions 
recently concocted by one of the 
studios goes much farther than the 
rest. It sounds like a questionnaire 
sent out Dy a true confessions mag. 

Aside -from the usual inquiries, 
this questionnaire unblushingly 
asks: ‘Who re your clcsest 
friends?’ ‘Where do you go week- 
ends?’ and ‘Do you live with your 











parents?’ Then it queries: ‘What is 
; your favorite type of man or 
} woman?’ 

Another question, the answer to 
which may be useful to know if 
the optian isn’t taken up is: ‘What 
would you do if you left the screen?’ 

Other typical questions are, ‘What 
makes you angry?’ ‘Are you inter- 
ested in politics?’ ‘Do you like rain, 
bath salts, ice cream cones, pro- 
h modern architecture, to 
' nie 

p loesn’t fill it out him- 
press agent will do that 
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Dr. Goldsmith as Pro Consultant To 


Show Biz—Entertainment Engineer 


Besieged as it is with new prob- 
lems in science, patents, and the 
subsconscious effort to duplicate 
the novelty which sound afforded, 
show business, Dr. A. Goldsmith, 
eminent authority for Radio Cor- 
poration of America has decided, 
needs the aid of a new profession. 
Accordingly, the Dr. is authoring 
the new industry capacity of ‘enter- 
tainment engineer’ in which, he as 
the founder, will endeavor to 
answer not only the more complex 
problems but also will seek to 
analyze in advance the capabilities 
of new inventions offered for con- 
sideration of show business. 

Dr. Goldsmith, probably the only 
engineer and scientist ever to be in 
direct contact with show business 
for a lengthy time, has actually 
been considering the establishment 
of such an industry consultancy for 
the past five years. 

In status Goldsmith describes 
himself much as that of an at- 
torney. He will not enter into 
litigation, so that with him it will 
not be a matter of representing 
plaintiff or defendant. Thus Dr. 
Goldsmith feels that he can be of 
service to all and be harmful to 
none. 

New Co. 


With his knowledge of sound, in 
the theatre and home, television, 
radio, telegraph and telephone as 
well as numerous other fields, Dr. 
Goldsmith is now organizing a com- 
pany to conduct. for the individual 
or organization in these fields, re- 
search, development and. com- 
mercial organization for new prod- 
ucts and processes. The latter will 
include patent surveys and ap- 
praisals. 

While Dr. Goldsmith has already 
resigned a vice-presidency in RCA 
in order to facilitate his own or- 
ganization, he has been retained by 
that interest in his capacity as con- 
sultant.- The Doctor will retain his 
present offices in the RCA building 
for the next few months, when he 
expects his own company will have 
been formed. 


PAR SPOTS HOLLOWAY, 
COAST ETHER FAV 


Hollywood, Jan. 16, 

Jack Cunningham, recently at 
Universal, goes to Paramount’s 
scenario staff: 

He will collaborate with Gerald 
Geraghty on a néw treatment for 
‘Under the Tonto Rim,’ Zane Grey 
western. 

Sterling Holloway, local radio fav, 
goes into the film in a comedy part. 


Wife Sues Allan Zeidman 


Los Angeles, Jan. 16. 

Bernice Muriel Zeidman, 17, has 
filed suit for annulment of her mar- 
riage to Allan Zeidman, actor and 
brother of B. F. Zeidman. Alleges 
she was under age when the mar- 
riage took place. 

They were merged in Tia Juana, 
Oct. 12, 1932, and parted the same 
day. 
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On Pronounciation 


Hollywood, Jan. 16. 

Estimated that fully 90% of 
the first-nighters to speak 
over the ether hookup from the 
Chinese forecourt at the open- 
ing of ‘Cavalcade’ made the 
same error. 

Though most of those who 
etherized were English, it was 
noted that almost invariably 
they misprcnounced the title as 
‘Calvacade’. 


COLUMNISTS MAY YET 
SPLIT MARRIED PAIR 


Hollywood, Jan, 16. 
Meddlesome chatterers, fan writ- 
ers and columnists seem determined 
to break up the matrimonial life of 
Joan Crawford and Douglas Fair- 
banks, Jr. Anytime one is seen 
without the other, the meddlers 
write a quip about strained rela- 


tions in the household. 

One femme chatterer who sets 
herself up as the ‘Mother Superior’ 
of her clan seems unusually eager 
to get some gossip or item that 
spells of discord in the home of the 
couple: Young Fairbanks went to 
Agua Caliente with his father to at- 
tend the golf tournament last week 
Immediately the tip was hot that 
Fairbanks-Crawford were split and 
the woman chatterer raised plenty 
of havoc when the studio where 
both were employed did not confirm 
her dope. 

Friends of the couple fear if this 
stuff keeps up it may eventually 
lead to a split of the couple, 


Powell’s New WB Contract 
After 9G Weekly Average 


Burbank, Jan. 16. 
Warner-First National are work- 
ing on a new three picture deal 
with William Powell. Under his 
old contract on a 40-week basis, 
the star got better than $9,000 a 
week. 

New deal calls for flat sum per 
picture and is to start upon ex- 
piration of Powell’s contract, fol- 
lowing his next picture. 


2-Way Notice 


Gertrude Purcell left for Holly- 
wood Thursday (12) after 10 days 
in New York to fake up a new Co- 
lumbia writing contract. 

Miss Purcell held out for a con- 
tract with a two-week cancellation 
clause good for either side, and 
gained her point. 





























Freaking Technocracy? 


Hollywood, Jan. 16. 

In addition to Upton Sinclair’s 
original on technocracy at Metro, 
Universal is readying a yarn on the 
same subject titled ‘The Wizard’, 
for Boris Karloff. 

It is an original by Don Ryan, 
who is also working on the adapta- 
tion, 





Le Vanway Upped at MG 


Hollywood, Jan. 16. 
William Le Vanway, cutter at 
Metro, draws a promotion. 
He becomes production assistant 
to Harry Rapf. 


SAILINGS 


Jan. 27 (New York to London) 
Jack Buchanan (Berengaria). 

Jan. 21 (cruise) Marcus A. Benn 
(Columbus). 





Jan. 21 (New York to London), 
Clayton Sheehan (Bremen). 

Jan. 21 (Los Angeles to New 
York), Mr. and Mrs. Allen Delano 
(Santa Maria). 

Jan. 20 (Paris to New York) 
Gifford Cochran (Leviathan). 

Jan. 18 (London to New York), 


Paderewski, Philip Guedalla (Beren- 
garia). 

Jan. 14 (New 
Arthur Hornblow, 
Savoia). 


York to Londen), 
Jr. (Conte di 








tes 


WILL MAHONEY 


The Los Angeles Herald “Ex- 
press” said: “Will Mahoney is a 
smash hit. The audience last night 
cheered him. His falls, his com- 
edy and famous xylophone dance 
brought many of the audience to 
their feet to shout bravos.” 

This Week, Jan. 14, RKO Palace, 
New York. 

Direction 


RALPH G. FARNUM - 
1560 Broddway 








NO WOMAN LEAD FOUND 
SO PICTURE PUT OFF 


Hollywood, Jan. 16. 
Unable to get a woman lead after 
three months’ search for ‘only Yes- 
terday,’ to be directed by John M. 
Stahl, Universal has postponed the 
picture. 
Stahl will get another story. 








ROGERS, JR., TOP POLOIST 


Leads Film Bunch at 2 Goals— 
Curtiz Up, Zanuck Down 








Hollywood, Jan. 16. 
The ’33 official ratings on the polo 
handicap list slip last year’s 
laurels to a junior member as far 
as the local film malleteers are con- 
cerned. Top rating for the picture 
contingent goes to Will Rogers, Jr., 
handicapped, or rated, at two goals. 
It’s an advance of one goal for the 
youngster over his ’32 designation. 

Mike Curtiz, the director, and 
Darryl Zanuck, are currently fig- 
ured at one goal apiece, this mark- 
ing notating a rise of one for Cur- 
tiz and a drop of one for Zanuck 
from the previous year. 

And Will Rogers, Sr., just has no 
goals at all. Will was rated as be- 
ing worth two goals a game to his 
side last year. The handicapper is 
evidently sore at some of Bill's 
gags. 


Burn Cooled Down 


Hollywood, Jan. 16. 

Walking out on the Marx Brothers 
Thursday (12) because of a story 
argument, Herman J.. Mankiewicz 
forgot his burn later and returned 
to the Paramount lot. 

The Marx ‘Cracked Ice,’ which 
Mankiewicz is to supervise, starts 
March 1, 











Extra Asks Damages 


Los Angeles, Jan. 16. 

As an aftermath of an explosion 
at San Gabriel dam during filming 
of scenes for ‘Shopworn,’ in Janu- 
ary, 1932, John H. H. Low, an extra, 
filed suit against Nick Grinde, di- 
rector, and Joe Cooke, production 
manager, of the Columbia picture. 

Asking for $130,500 damages. 





Standing ’Em Up 





Hollywood, Jan. 16. 
Reeves Espy visited a friend 
in a local hospital and found 
Pete Smith and Howard Strick- 
ling occupying the only two 
chairs in the patient’s room. 
When the latter sent out for 
extra chairs, Espey remarked: 
‘This is the only place I can 
think of that’s under-seated 
these days.’ 


SMALL RUINS ‘CLOTHES’ 
OF TASHMAN-MAXWELL 


Hollywood, Jan. 16. 

Eddie Small ‘will buy no clothes 
for Lilyan Tashman. Not from Elsa 
Maxwell, anyway. They have not 
only come to the parting of the 
ways, but they’ve passed it and the 
author will endeavor to sell her 
‘Clothes’ elsewhere. 

Small had Miss Tashman down 
for a pictute. He needed a script. 
Elsa Maxwell had written a yarn 














titled ‘Clothes’, What could be 
sweeter than putting the screen’s 
alleged most stylishly gowned 


woman into ‘Clothes’? Small could 
not think of anything better, so he 
held palavers and pourparlers with 
Miss Maxwell who, in consideration 
of certain cash payments and bene- 
fits yet to come, assigned him the 
rights to her story. 

Small read the treatment and 
with a producer’s second nature, 
spotted places where he _ could 
greatly improve the story. Miss 
Maxwell couldn’t see it nor Small. 
So they held more talks. For the 
finish Miss Maxwell packed the 
script and went home. 

Leaving Lilyan near-naked. 


NEW CONTRACT ALLOWS 
ACTOR TO BROADCAST 


Hollywood, Jan. 16. 

Warners gave Dick Powell a new 
six-month contract which has pro- 
visions permitting Powell to broad- 
cast for a national network dur- 
ing that period. 

Also gave a new termer to 
Claire Dodd, who was in ‘Hard to 
Handle.’ 


Coast’s Sick List 


Hollywood, Jan. 16. 

Following a flu attack that laid 
him up at the Hollywood hospital 
for several days, M. H. Hoffman 
has gone to Palm Springs to re- 
cover. 

Ned Sparks is ill at home with 
intestinal fiu. 

Ed Graneman of Republic studio 
is recovering from pneumonia. 

Mrs. Ben Piazza is another flu 
victim. 

Mrs. Earl Hammons has a severe 
cold. 

Paul Rocky of the Rocky twins is 
at the Good Samaritan hospital for 
treatment for jaundice. 

















Lowe as U Star 


Hollywood, Jan. 16. 
Universal will star Edmund Lowe 
in ‘Dangerous to Women,’ formerly 
called ‘Out on Parole.’ 
Tom Buckingham will direct. 








International Radio Stars in Film 





Expansion of ‘Big Broadcast’ Scheme Into 
‘International House’ 





Hollywood, Jan. 16. 

As the resuit of good reports from 
abroad on ‘Big Broadcast,’ Par is 
planning to enclose some interna- 
tional scenes in ‘International 
House,’ newest film employing radio 
stars. Idea is to have some se- 
quences made in several foreign 
countries employing local radio tal- 
ent for splicing into the picture 





when distributed over there. 


Paramount’s foreign department, 
when ‘Big Broadcast’ was first re- 
leased in New York, was afraid of 
it but sent it to England on spec. 
It went into the Plaza, London, and 
did exceptionally well, staying two 
weeks. It was put on the calendar 
for general release as opposed to 
general precedent over there. 

In South America and other Euro- 
pean countries the film is also doing 





well, but due entirely to the music, 


Studios Can Cut to $175,000 Cost, 
Claims E. Cohen—Tells a Few Things 


— 


Vaudeville can vanish, the legitie 
mate diminish and radio can cone 
tinue producing stars good only for 
the ether, but Hollywood isn’t worry- 
ing about its talent or production 
future. Speaking for the coast, 
Emanuel Cohen, Paramount studio 
chieftain, says it has enough names 
for the next five years without be- 
ing concerned about creating an- 
other ‘find.’ 

And as for meeting the economic 
situations, Cohen, speaking for Par- 
amount, says Hollywood is now so 
geared that ‘t can adjust itself to 
even a box office level lower than 
currently and make money with the 
right kind of pictures. 

If it becomes necessary during 
"33-'34, major companies in Holly- 
wood can turn out features on a 
$175,000 budget and still satisfy the 
box office, Cohen believes. In his 
estimation, Hollywood economy 
should be guided the same as the in- 
take of a picture at a percentage 
box office. In other words, Cohen 
believes Hollywood should spend 
more money in good times the same 
as it is now spending less. 


50% Shave 


Instead of 31%, Cohen estimates 
Paramount's production economies 
in one year round into a 50% shav- 
ing over what they were. Average 
budget for his company, he says, is 
now slightly in excess of $250,000. 

According to present plans, Para- 
mount will produce fewer pictures 
during ’'33-’34. Cohen refuses offi- 
cially to predict the total, saying 
that it may be 40, 50, or even 63. 

Hollywood hasn’t the same feeling 
toward slashing admissions as is 
existent in the east. According to 
Cohen, the western sentiment in this 
respect is that if lower prices will 
increase the gross at this time the 
scale should be cut. As for any 
plans which would increase the play- 
ing time of the better features dur- 
ing the new year, such as it incor- 
porated in the Kent Plan, Cohen 
feels that today exhibitors are hold- 
ing pictures as long as they repre- 
sent money in their locality. 


Indie Unite 

Cohen emphatically calls ‘indee 
pendent production units’ on a mae 
jor lot a ‘misnomer.’ In this ree 
gard he states: 

‘Every one of our producers on 
the Paramount lot is a unit. We 
have nine—not two. They are all 
under my supervision. Not one of 
them is independently operated.’ 

Going into detail on the talent 
situation and the constant reports 
that Hollywood is facing a famine 
on its constellation, Cohen first ob«- 
serves that the industry created no 
new star in 1932 because there was 
no need for such development. 

For the past year and now, with 
no indication when it will cease, the 
public is in the mood for freak ideas 
rather than single names. Cohen 
qualifies this statement by adding 
that it is only another cycle of fan 
taste. In his belief the star cycle 
will return. When {it does he holds 
Hollywood to be adequately pre- 
pared. 

Hollywood’s next and final step in 
economy can only be one thing— 
clipping the big name envelopes. 

Contrary to the opinions in many 
home offices, big names have not 
been sheared at the rate of $1,000 
a week each year during the past 
three years. Cohen declares that 
many stars are now making more 
than they did three yearsago. The 
new contract affords more oppor- 
tunity for the star to demand an 
increase, and get it in many in- 
stances, than for the producer to cry 
poverty and persuade a cut. 

Cohen is shortly going back to 
Hollywood. With him will go most 
of the plans for Paramount's ‘33-’34 
production year, and he feels the in- 
dustry is dependent upon world 
conditions. 


Cummings, Asso. Prod. 


———___— 


Hollywood, Jan. 16. 
Jack Cummings, been producing 
musical and other shorts for Metro, 
appointed associate producer. 





BUZZELL’S ‘WIVES’ 
Hollywood, Jan. 16. 
‘Rules For Wives’, original by 
Robert Riskin, will be Eddie Buz- 
zell’s first megging job on his re- 
turn from New York this week. 
Columbia director has been away 
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Film Critics 


Box Score 





Key to Abbreviations: 


NEW 


BLAND JOHANESON (‘Mirror’) 
WM. BOEHNEL (‘World-Tel’) . 
IRENE THIRER (‘News’) 
JOHN S. COHEN (‘Sun’) 


ROSE PELSWICK (‘Journal’) 





Ellen Keene. 
*Frances Kurner. 
tHazel Flynn. 





Season 32-33 


(JUNE-DECEMBER INCLUSIVE) 





PC (pictures caught), 
(wrong), O (no opinion), Pct. (percentage). 


RICHARD WATTS, JR. (€H-Trib’)...« ee 
THORNTON DELEHANTY (‘Post’)..®. 


REGINA CREWE (‘American’) .........- 
MARGARET TAZELAAR (‘H-T’) 





MORDAUNT HALL (‘Times’) .......... 119 47 30 42 .400 
EOE UT” =«COORIDIROED | occ ccc cccct ceases 175 137 38 0 .783 
(This score based on 175 pictures) 

CHICAGO 
DORIS ARDEN? (‘Times’) ...... chvetesy Gan. . Se. ae 0 .624 
MAE TINEE* (‘Tribune’) ....... $08 ebboe0c Ree 66 36 6 611 
CLARK RODENBACH (‘News’) ........ 102 61 27 14 .600 
CAROL FRINK (‘Her-Exam’) ............ 106 57 34 15 538 
ROB REELE (‘American’) ....cccccccccce 68 35 22 11 515 


(This score based on 144 pictures) 


R, (right), W 


YORK 
PC R W O Pct, 
105 74 27 4 .705 
148 98 47 3 662 
eecceeee 163 101 59 3 620 
ccccsceees 141 86 53 2 «4610 
170 103 67 0 607 
114 67 46 2 «4588 
157 89 62 6 .560 
coocccees 1588 88 49 21 .557 
eocccee 46 25 18 3 .540 








Technocrats May Land in Studios 
When They Find Out What's What 





No office boy in the picture busi- 
ness will work four days a week 


and draw $20,000 yearly because 
technocracy applies only to ‘com- 
modities’ and films are officially 
classified as a ‘necessity.’ That's 
how the Hays Headqvarters dis- 
poses of the Scott survey and is 
so answering queries from all parts 
of the industry. 

It’s something we wouldn’t want 
to be interested in,’ said one Hays- 
ite. 

‘What is it anyway and how could 
it be applied te the industry?’ 

‘Oh, it’s just some humbuggery. 
Look up the word in the dictionary,’ 
he instructed his secretary. 

She promptly replied: ‘It’s a new 
word and we have only an old edi- 
tion of Webster's.’ 

Another Haysite: 

‘Technocracy is not a gigantic 
pipe dream. It is a scientific eco- 
nomic survey of North America.’ 

‘I know all of that,’ he was told. 
‘but how can it benefit the film in- 
dustry ?’ 

‘Well, it couldn’t apply to films 
for the same reason that the Fed- 
eral Reserve has nothing to do with 
the studios.’ 

‘Couldn’t any phase of it be used 
in connection with industry policy?’ 

The survey just said: ‘Here are 
the facts. Now you find the way.’ 

‘Isn’t the industry interested in 
finding the way?’ 

‘No, because it couldn't even re- 
motely be related to films. It ap- 
plies particularly to the production 
of commodities.’ 

‘Isn't a picture a commodity?’ 

‘No, a commodity is tangible 
merchandise and a picture is a ne- 
cessity.’ 

“Was entertainment ever really a 
necessity ?’ 

‘Yes.’ 

‘Why?’ 

‘Well, people can take their choice 
of having entertainment or nothing. 
Medical science says the human 
machine must have some forms of 
relaxation in order to survive.’ 

Despite all of this there still re- 
mains a great curiosity about tech- 
nocracy in the business. Some 
lieve there is a_ possibility, 


be- 


if the 


‘ways and means’ are ever divulged, 
sending | 


of a couple of companies 
technocracians to Holly wood. These 


recall that only a few years ago the 


industry lent psychology such a 
Strong ear that Carl Laecmmile hired 
a couple and agreed to let them re- 
vamp production policies. Of the 
two men for whom he bought rr. | 
tickets one came home and wrote a 
book and the other is still panning 


the business, 





od 


GERSHWIN’S $5,000 





Composer’s Solo Week at B’way 
Par—Direct Booking 





George Gershwin will do a per- 
sonal for Publix as a single the 
week of Feb. 11 at the Paramount, 
New York. 

Composer's salary for the week is 
$5,000 on a direct booking. 


UNIV. USES 11 WRITERS 
TO IMPROVE H. G. WELLS 


Universal City, Jan. 16. 

Eleventh script of ‘Invisible Man’ 
is now in preparation at Universal. 
H. G. Wells’ story has proved one 
of the toughest yarns studio has 
ever attempted to fashion into talk- 
er material. 

Ray Doyle and John Weld are on 
the latest script. : 











Hersholt Renews 





Metro has given Jean Hersholt a 
new contract, his old one having 
stopped in December. Hersholt 
asked for a European leave in be- 
tween with the company acquiesc- 
ing, though usking him to take the 
trip in the spring, after making one 
more picture on the coast. 

At the end of his next film Hers- 
holt will go to his native Stockholm. 


New Talent Hunt Has 
Most of Majors Scouting 


Hollywood, Jan. 16. 
Studios have feelers out for new 
screen personalities, especially 
Radio, Universal, Warners and Co- 








lumbia. 

U and Radio are seeking to re- 
| plenish their contract list with 
hopefuls. Warncrs is scouting for 
| young femmes only as talent for 


| musicals. 


| 
| 
| 


Lubitsch Influences Par 


Hollywood, Jan. 16. 


On recommendation of 
Paramount has tak: 
tion on ‘Ringstrasser Drei’ 
Street’), German play seen by 
| director while in Europe. 
Lubitsch returns here Feb. 1, 
,after vacationing since November. 


bitsch, “1 an op- 
(‘3 Ring 


the 


. 





Ernst Lu- | 


MIO-WINTER FILM 
CRITICS SCORES 


Star System Advances Two 
Writers — Most Percent- 
ages Down on Tendency 
to Over-Value Pictures— 
Men Reviewers Lose 
Ground in Both Cities— 
Trade Angles Complicate 


Judgment 


SURVEY OF 175 FILMS 








Second stanza of ‘Variety’s’ film 
critics’ box score, covering Novem- 
ber and December to the mid-way 
mark of the ‘$2-33 season, tinds 
minor but significant changes in the 
ratings, from the list as of Nov. 1. 

Richard Watts, Jr., (‘Herald-Tri- 
bune’) retains his leadership of the 
New York contingent, repeating 
from the November compilation; 
while Doris Arden again tops the 
Chicago group for the ‘Times,’ re- 
turning to the spot she has held 
almost from the start of the ratings, 
and by that much again vindicates 
the star system of reporting film 
values. ° 

William Boehnel (‘WorldTele- 
gram’) slipped from second place in 
the New York coterie to fourth, 
after maintaining his leadership of 
his section for more than two years, 
his place being taken as runner-up 
by Thornton Delehunty of the ‘Post,’ 
who in the last two listings has 
come up from rather far behind in 
the field. Bland Johaneson of the 
New York ‘Mirror’ moves up one 
place, disturbing the trio of men 
writers who were grouped at the 
top Dec. 1. 

Majority of reviewers in Chicago 
and New York scored lower per- 
centages, although both leaders im- 
proved their ratio of rights, proving 
exceptions to the trend. Miss Arden 
(Ellen Keene), in jumping from No. 
3 to No. 1 in the Chicago group, im- 
proved from .553 for the June-Nov. 
listings to .624 for the whole period 
of June to January. Miss Johaneson 
also improved her average in New 
York. John S. Cohen (‘Sun’) fat- 
tened his batting average but not 
enough to hold his spot at No. 5, 
which he yielded to Irene Thirer 
(‘News’), another star system re- 
porter who advanced a step. The 
‘Variety’ average for combined staff 
reviewers was down with the ma- 
jority, from .848 for the first count 
to .783 for the longer ratings. 

Most Over-estimate Films 

Tendency throughout the list con- 
tinues to be over estimation of 
screen values. A count for the last 
two months reveals only 128 ratings 
of ‘bad’ for the picture under con- 
sideration. Of these appraisals 71 
were wrong, the picture so rated be- 
ing entitled to ‘fair’ or better. The 
errors of under-valuation amounted 
to around 55%, and of course, were 
always local for either N.Y.C. or Chi. 

In the total of reviews there were 
239 appraisals of ‘good,’ errors of 
judgment in this group numbering 
146, or over-appraisal amounting to 
something more than 60%. In this 
lot there were 50 ratings of ‘good’ 
on pictures that turned out to be 
commercially ‘bad’ on their per- 
formance at the box office, that is, 
that failed to return their cost to 
the producer, 


COLMAN GOING LEGIT? 


May Try B’way Stage—In Huff with 
Goldwyn Over Publicity 





Hollywood, Jan. 16. 
With his contract not stipulating 
any specified time between pictures, 
and with differences between him- 
self and Sam Goldwyn, Ronald Col- 





man may go to New York within 
two weeks to appear in a stage play. 
' Agreement provides only that four 
more pictures are to be made in two} 
years. 
Two are pouting over what Col 


‘ 


man claims were undesirable 
stories sent out by Goldwyn. 


press | 
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Fan Mags Now Faking Reviews and 
News in Desperate Competitive Fite 





Star Pampering 





Hollywood, Jan. 1T. 

Lilian Harvey should have 
no cause for complaint when 
making a grand entry at Fox 

Fearing that the import 
might find things Spanish a bit 
offensive, architecture of her 
lot bungalow is being changed 
to the Norman period. 


AYLESWORTH FAVORED 
BY DAWES FOR FAIR 


Powers behind the Chicago 
World's Fair are looking around for 
a showman to take over general 
supervision of the  exposition’s 
amusement enterprises. Committee, 
assigned by Gen. Rufus Dawes, head 
of the fair’s board of trustee, has 


been around New York interviewing 
prospects for the job. 

Among the first considered for 
the assignment was Roxy. Borros 
Morros, just prior to his taking over 
of the Publix stage operations, was 
given consideration. Morris Gest 
had also put in a bid. Understood 
that General Dawes’ favorite for 
the post is M. H. Aylesworth, with 
the arrangement allowing for the 
booking of all ittractions for the 
exposition through RKO and the 
NBC Artists Service. 

Authority of the exposition’s gen- 
eral showman wou!d not only ex- 
tend over the theatrical, musical 
and spectacle features, but over all 
professional and amateur athletic 
events planned. Among the latter a 
prize. fight for the heavyweight 
championship is in prospect. 


TWELVETREES’ BABE FOR 
ITS MOTHER’S PICTURE 


Hollywood, Jan. 16. 
Helen Twelvetrees is anxious that 
her three months’ old baby follow in 


her mother’s footsteps. She wants 
the baby to appear with her in ‘A 
Bedtime Story,’ and Paramount has 
taken test scenes of the child with 
this in view. 

These scenes were taken despite 
the studio publicity gag of getting 
an orphan to ‘pley’ the part and 
presenting it with an insurance en- 
dowment policy for $1,000. 


Helen Hayes No Like? 


Hollywood, Jan. 16. 


completion of ‘The 
White Sister’ at Metro, Helen Hayes 
may do a stage stint for John 
rolden after a brief vacation. 
Although the pictures sent her 
among the top places with femme 
stars, the admiration does not ap- 
pear to be mutual. To her friends 
Miss Hayes has voiced considerable 
dissatisfaction over picture work. 























Following 





Colbert in ‘Mike’ 


Hollywood, Jan. 16. 

Claudette Colbert will have the 
top spot in ‘Mike,’ dramatic yarn of 
a radio singer to be made by Para- 
mount under Al Lewis’ supervision. 
Story is by Grace Perkins and Zoe 
Aikens. 

‘Great Magoo,’ 
Lewis, goes over 
early summer for 
year’s program. 





to be handled by 
until spring or 
release on next 


Gleckler Called West 


Robert Gleckler, in ‘Take a 
Chance,’ Broadway musical, leaves 
for the Coast Monday (23) at the 

| behest of his agent, Leo Morrison. 

Gleckler will look over a couple 
of picture propositions out there. 








Hollywood, Jan. 16. 

Competition between fan maga- 
zine writers here for news and re- 
views of pictures has brought more 
faking in this style of publication 
than ever before. 

Fan mag publishers in the east, 
hollering for material tc compete 
with the many syndicated daily film 
columns, have the local scribes an- 
ticipating news events about the 
players that never happen. 

With a minimum of three weeks 
between writing the stuff here and 
publication, the fan maggers are 
running around in circles trying to 
get news that can be held exclusive. 
With so many agencies looking for 
this type of material, however, the 
scribblers are resorting more than 
ever to fictional news. 

Review Unfinished Pix 

Most obvious of all faking in the 
fan magazines is in the reviews of 
pictures. In many cases films that 
have never been seen by the fan 
secribblers are reviewed, afid it isn’t 
uncommon to see billed ‘as the best 
picture of the month’ a picture that 
is still in production. 

This happened in the case of 
‘King Kong,’ a Radio picture that 
isn’t expected to be completed 
for four weeks. Another maga- 
zine printed a review on Metro's 
‘Eskimo,’ which is now in produc- 
tion in Alaska and cannot be com- 
pleted until next summer at the 
earliest. 

Similar case was seen on a recent 
Universal release. Carl Laemmle, 
Jr., who produced this picture, saw 
the completed film for the first time 
in the projection room and on leav- 
ing the pre-running was handed a 
copy of a current film magazine 
that contained a full review on the 
film. It had been written at least 
a month before. 

Better Class Mag Plan 

To avoid such mystic reviewing 
some of the better class mags, how- 
ever, are giving up reviewing and 
will replace with comment on pic- 
tures in the making along the line, 
‘these are features that you will 
see in forthcoming films.’ They are 
taking this angle to protect them- 
selves against the advance guessers. 


SCHNOZZLE AHEAD IN 
MINN. OF THE COMICS 


Minneapolis, Jan. 16. 

In Minneapolis Publix theatres 
during 1932 the presence of 
‘Schnozzle’ Jimmy Durante in a pic- 
ture meant more to the box office 
than that of any other film come- 
dian, according to a check-up of 
box-office records just completed. 
Thus, Durante may be said to lead 
all the comics as a draw here, not 
excepting Harold Lloyd, Buster 
Keaton, Laurel and Hardy, ete. No 
comparison with Charley Chaplin is 
available, of course. 

It marks one of the greatest strides 
forward in popularity of any of the 
screen players, Publix executives 
here believe. 








Pickford Drops Levee 


Hollywood, Jan. 16. 

Mary Pickford drops M. C. Levee 
on the completion this week of 
‘Secrets’. Tevee has been acting as 
her business manager since the 
blow-up several months ago of his 
Screen Guild idea. — 

Former producer will now con- 
fine himself to his agency, handling 
several clients. 





Physicians Say May Be at Studio in 
4 Weeks—tio Visitors 
Hollywood, Jan. 16. 
Thalberg is still confined 
Monica home. He is 
visitors from studie 


Irving 
at his Santa 
not receiving 
or other places. 

Doctors are very optimistie about 
his condition, and say he may re- 
turn to the studio in four weeks. 
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Arthur Loew Resi 


ons from Loews, 


But Persuaded to Defer Action for 


Two Wks.—Sto 


Arthur Loew turned in his resig- 
nation from Loew's and Metro early 
last week as the result of inner 
factional discussions. He was 
urged to withhold action for two 
weeks. Executive members of the 
firm are attempting to convince 
Loew he was hasty, with belief on 
their part he can be won about. 

It’s the first important disruption 
among the Metro and Loew execs 
in some time and came as a direct 
result of Loew’s financial statement 
of two months ago. At that time 
it was announced by Loew’s that, 
in lieu of the regular annual bo- 
nuses, Irving Thalberg, Louis B. 
Mayer and J. Robert Rubin be al- 
lowed to purchase 250,000 shares of 
stock under a special arrangement. 
Thalberg took 100,000 shares and the 
other two took 50,000 each, with 
David Bernstein, Loew’s treasurer, 
also getting 50,000 shares. Loew’s 
contention is that he, as a member 
of the board, was not consulted on 
the matter and should have been, 
despite he was in England at the 
time on company business. 

Arthur Loew, immediately upon 
his return from Europe several 
weeks ago, registered complaint of 
the action, but then was almost 
fmmediately called to the middle 
west for a week. Returning to New 
York he forwarded his resignation. 

2 Weeks’ Delay 

Bernstein and Nicholas Schenck 
went into immediate confabs with 
Loew. It resulted in an agreement 
on Loew’s part to allow matters to 
lie dormant for at least two more 
weeks and then either voluntarily 
withdraw his resignation or demand 
the board’s action on it. 

Schenck and Rubin were due to 
go to Hollywood Thursday (12) for 
a coast conference of all the Metro 
execs, but Rubin put off the trip fora 
couple of days to go into the Arthur 
Loew matter. Attempts were made 
to induce Loew to go coastward 
with them at the same time, but 
Rubin left alone Monday (16). 

Coast confab is announced to be 
on the matter of slashing film pro- 
duction costs, though insided that 
several troubling directorate mat- 
ters will be taken up. Irving Thal- 
berg, the Metro producer, is now 
at home ill. 

Arthur Loew is head of the Metro 
foreign department and a son of 
Marcus Loew, founder of the com- 
pany. David Loew, Arthur’s brother, 
is also connected with Loew’s in the 
capacity of vice-president. He’s in 
the theatre department. 


Schenck’s U. A. Quota 
Of Pictures Now Set 
With British Co. In 


Future production of Joseph M. 
Schenck’s quota of pictures for 
United Artists will be made up by 
Reliance Pictures, Edward Small- 
Harry Goetz company, and British 
& Dominion, London, on inside. Art 











Cinema, Schenck’s  producing-fi- 
nancing unit, has tied up with 
Reliance, with the combination to 


turn out four and possibly five fea- 
tures for this season’s program. 

Although Schenck personally owns 
several valuable properties, includ- 

ing ‘Shanghai Gesture’ and ‘Miss 
Lulu Bett,’ nothing is scheduled ex- 
cept from Reliance. 

Latter is an independent produc- 
ing company with Harry Goetz, 
president, headquartering in New 
York. Edward Small, v. p. and the 
producing head, is on the Coast. 

So far this season Schenck has 
turned out ‘Rain’ and the Al Jolson 
picture. Gloria Swanson picture, 
‘Perfect Understanding’ was made 
in London. 

From abroad unde: the British & 
Dominion deal with UA, company 
distributes a total of 10 B. & D. 
pictures in Canada and other parts 
of the world, but reserves the right 
to decide on any of them for Amer- 
ica until seen. 

Reliance’s first will be ‘I Cover 
the Waterfront,’ second ‘Joe Paloo- 
ka’ with Jimmy Durante, and other 
two a style picture with Lilyan 
Tashman and ‘If Christ Came to 
Chicago,’ latter being discussed 
with George Bancroft. 

Fifth possibility is a story called 
‘Mr. Helen Green.’ 


i 


ck Bonuses Did It 


+ 





Beck’s $16,000 Squawk 





Impressed by all the luxuri- 
ous apartments, chefs and 
intra-e@rte comforts accorded 
some of the major executives 
in Radio City, Martin Beck 
squawked that a certain ad- 
junct be added, adjacent to his 
private office in R. C, 

It cost $16,000 to fix things 
up to suit Beck’s demands, in 
view of the piping, etc., having 
to be detoured away from the 
central plumbing system. 


‘SANCTUARY’ IS OFF; 
COULDN'T CLEAN IT UP 


Hollywood, Jan. 16. 


After a-series of headaches, Para- 
mount has called off production on 
William Faulkner’s ‘Sanctuary,’ a 
novel banned in several states. 

Trouble started for the studio on 
the writing of the first treatment 
which brought about a Hays’ office 
protest. Story went back for a re- 
write and got a change of title to 
‘The Story of Temple Drake.’ 
When George Raft read the role 
assigned him, he refused to do it. 

Story returned to the scenaro 
department for still another re- 
vamp, but inability of writers to 
save anything of the original and 
still keep it clean brought about the 
ultimate decision to drop it. 

Yarn would have had the chief 
male character, that Raft refused to 
do, playing the part of a deficient 
erotic. 


STORES OPEN SAT. NITE 
FELT BY THEATRES 


Reading, Pa., Jan. 16. 


Revival of the old custom of keep- 
ing Main street stores open on Sat- 
urday nights, when there is not 
enough retail business to keep sales- 
people working steadily on Saturday 
afternoons, is hitting theatres here 
hard, without doing the stores any 
good. 

At first only a few small shops, 
followed by two department stores, 
reverted to the 9 o’clock closing 
hour, but now all are doing it. At 
first it was believed the post-holi- 
days slump in retail trade would 
close the stores on Saturday nights, 
but they are open as usual, and will 
stay open, merchants say. Union 
organizations are protesting, but the 
store selling forces are not organ- 
ized, and their objections are dis- 
regarded. 


ERPI MAY PAY $680,000 
FOR PAR’S L. 1. STUDIO 


Paramount’s Astoria, L. L., studio, 
now dark, may go to Erpi. Latter 
is considering accepting the plant 
in payment of the $680,000 Par owes 
Erpi for equipment royalties. 

If taking the Long Island studio 

Erpi will transfer the indie produc- 

tion business from its eastern 
service studio in the Bronx to As- 
toria, maintaining the former for 
industrial films only. 





























Par’s 63 Programmers 


Hollywood, Jan. 16. 

Paramount is striving to make 63 
features for the current program, 
finishing up by summer. Company 
announced 70. 

Stories are all set for remainder 
of program. Scenario department 
will start preparation within two 
weeks on next year’s scripts, 


FETTER JUMPS TO RKO 


Hollywood, Jan. 16. 
E. J. Fetter, formerly in the Fox 
West Coast real estate department 
here, has been appointed to head 
the RKO realty offices on the Pa- 
cific coast. 
He will headquarter in ’Frisco. 























na 


“COOKIE” BOWERS 
Sound Recording Artist, Max 
Fleischer’s Movie Cartoons. 

RKO PALACE, New York ¢Week 
Jan. 14). 

George Browning, in the “BALTI- 
MORE POST,” said: “ ‘Cookie’ 
Bowers’ antics border on mimic- 
ing various characters, yet his 
originality lifts him into a new 
class.” 

Management, Harry Young, 1560 
Broadway, N. 
RKO, Phil 
Agency. 


Sugar Shortage 
Ties 100 Films 
In Coast Lab 


Hollywood, Jan. 16. 

More than 100 pictures, in various 
states of completion, are in local 
laboratories, held in these shoe- 
stringer morgues because their pro- 
moters are unable to raise the cash 
to pay the lab charges. 

The films represent several hun- 
dred thousand dollars that will be 
lost to the small timers unless 
the footage can be rescued before 
the ultimate sale, 

Various morgues contain every 
type of picture, with travelog 
material in preponderance. In a 
score or more cases the promoters 
were able to finish their pictures, 
but having spent all their cash in 
production, had none left to pay 
the lab bills. Other footage rep- 
resents pictures started and halted 
when the money ran out. This 
stuff is in short, daily sections and 
of little use to anybody. It will 
eventually go in the furnace for a 
reclamation of the silver in the 
film. , 

While there has always been 
some celluloid so held by labora- 
tories, the number of pix was never 
greater than it is today. 





Offin, Weber-Simon 














Friedlander Rejoins U 
Hollywood, Jan. 16. 
Louis Friedlander is back on Uni- 
versal’s scenario staff. 


Harry Arthur Is Leaving Fox-Poli; . 
Prefers Own Houses for 





Cleveland Bird 





Cleveland, Jan. 16. 

Add another unconscious 
twitter to the many anecdotes 
in film circles which concern 
a particular executive in a 
major theatre chain. 

Among the bird’s most fa- 
mous words is ‘retroactive,’ 
but his latest has beaten it. 
In confab with an associate the 
bird chirped: 

‘I know how to solve the 
solution of the whole picture 
business.’ 


W-W WILL FINANCE 
SISTROM AND CAREWE 


Hollywood, Jan. 16. 

Unable to obtain their own fi- 
nancing, William Sistrom and Ed- 
win Carewe will be financed by 
World Wide, which will release 
their pictures. Stalled since last 
fall, the pair will probably get 
under way shortly. 

E. W. Hammons, chairman of the 
executive committee of W.W., who 
arrived this week, is here, chiefly 
to speed up production of features. 
He leaves the end of this week. 

Educational’s program of shorts 
will be continued although a half 
dozen or more two reelers may be 
trimmed from the 64 announced, 

Sistrom is to do another picture 
instead of ‘West of the Pecos,’ 
which does not go in until spring. 
Andy Clyde, Harry Lafgdon and 
‘Torchy’ comedies on the Educa- 
tional program start next week, 


PAR TOSSING EXCESS, 
LETTING OUT A LOT 


Hollywood, Jan. 16. 

Paramount is not carrying any 
excess baggage. All people without 
assignments are being dropped. 

Three directors and one associate 
director left last week, also one 
stock actress. Directors are Paul 
Sloane, William Seiter and Max 
Marcin. 

Walter Hart, New York stage di- 
rector who did dialog on pictures, 
also left, as did Susan Fleming, ac- 
tress who has been at Par for more 
than six months. 


Fox’s Story Board of 8 


Los Angeles, Jan. 16. 
Fox will establish a story board 
of eight to decide on all material 
studio will buy and make. 
Four on board now are Winnie 
Sheehan, Sol Wurtzel, Julian John- 
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son and Jason Joy. 





WB Sell Away from Ther Own 





Other N. Y. Houses Can Get Warner Pic- 
tures if Paying Price 





Novel practice of selling away 
from themselves in New York, even 
if they have to keep theatres closed 
to do so, is the new Warner policy. 

Company wil! sell any of its pic- 
tures over and above what it re- 
quires for the Strand on B’way, to 
any of the other New York circuits, 
if getting the price. WB might 
even let a strong favorite for the 
Strand go, under a policy which 
gives the Warner distribution de- 
partment the big break. 

Entire purpose of the Warner 
plan, as being carried out, is one of 
dollars and cents, with the com- 
pany sensing that it is smarter to 
fill the distribution pockets to the 
top rather than the theatre purse 
only half way. Regardless of 
whether the Winter Garden has to 


it is necessary to keep the Holly- 
wood (B’way) closed, major Wur- 
ner product is available to other big 
first runs, 
Guaranteed 
On top of the three Warner pic- 





tures that have played the old Roxy 


this season, WB expands through 
booking of ‘Employes Entrance’ at 
Capitol Friday (20) and next 
Wednesday (25) of ‘King’s Vaca- 
tion’ at the Radio City Music Hal). 
Each of the new outside bookings is 
on a guarantee and split. 

‘Parachute Jumper’, another from 
Warners going into the old Roxy 
Feb. 10, is on a flat rental of $7,500. 
‘Frisco Jenny’, at house week before 
last, dragged down ae rental of 
$10,000. 

WB's selling away from its own 
Broadway theatres is something no 
one else has attempted in the way 
Warners are doing right now. Other 
distribs have given up. product 
mainly only when there was a sur- 
plus and then it usually has been 
the weaker pictures that have gone 





pull hard with minor product ani | 


into the open market. 

Major Abe Warner, heading 
{tribution, is credited with the pres- 
jent selling-operating policy, with 
Harry Charnas lending every co- 
| operation, agair something unusual 
| for most theatre operators who are 
| thinking only of their own theatres 
‘and not the company paying off. 


dis- 


Operation 


New Haven, Jan. 16. 


Harry Arthur is leaving the Fox- 
Poli chain in New England to form 
his own theatre circuit. Arthur has 
served notice to this effect to Fox 
New Engiand ‘Theatres and to the 
banker interests cf the Poli circuit. 
The notice takes erect Feb. 1, 

Arthur has negotiated for several 
houses in New England which will 
be operated by Arthur Theatres 
Corp., present operating company 
for the Poli houses. 

In leaving Fox-Poli, Arthur turns 
back the chain to its former own- 
ers, Fox New England, from whom 
the houses were leased by Arthur 
Theatres Corp., Harry Arthur’s own 
company. Those leases gave Ar- 
thur a working interest in the cir- 
cuit which Arthur abandons, to be 
free to operate for himself. He has 
been with Poli since April 1, 1932. 
Arthur has notified the Poli people 
that he will remain with the circuit 
until they can secure a successor 
operator. 

As Arthur turns back the Poli 
houses, that chain for the first time 
finds itself fully paid up in bond 
interest charges which Arthur met 
successfully during his operation 
period of the houses. In the year 
that Arthur Theatres has operated, 
it has met all financial exigencies. 
Interest charges alone that year 
amounted to $700,000 on $14,000,000 
worth of bonds outstanding. 

That’s a cubstantial record and 
puts the Poli group in the singular 
class with Loew’s as the only two 
circuits which, during the past year, 
have fully met their fixed charges. 

Poli circuit comprises around 16 
theatres located in about seven New 
England cities and towns. Arthur 
held a working interest in the thea- 
tres under which ultimately he 
might have shared in the owner- 
ship of the properties, but he appar- 
ently prefers independent operation 
for its better future prospects. 

From time to time, Arthur at- 
tempted to negotiate a reduction in 
the bond interest from the financial 
interests and from Poli in order to 
ease the overhead load on the 
houses he was operating, but to no 
avail. Of the $14,000,000 in bonds 
outstanding, S. Z. Poli holds $10,- 
000,000, with the remainder, $4,000,< 
000, held by Halsey, Stuart and Co., 
bankers, and the public. It is esti- 
mated that there are around $2,000,<- 
000 in bonds held by the public gen- 
erally. 


© 








in Receivership 


Fox New England Theatres is 
part of the Fox Theatres setup 
which is in receivership. A suc- 
cessor to Arthur must have to tha 
court’s okay. 

Before coming to Fox-Poli di- 
rectly, Arthur was general manager 
of all Fox theatres. He was the 
first to foresee the general turnback 
of the theatre chains which is now 
going on in show biz. In 1931, Ar- 
thur introduced the decentralization 
scheme for theatres into the film in- 
dustry. This plan is now used by 
all the major companies in their at- 
tempts to reorganize their basis 
theatre setups. 

Under that plan, Fox Theatres 
were broken up into localized groups 
under ownership-operater basis that 
permitted them an even chance for 
a comeback if not better and which 
was impossible under the chain 
system which had been built up in 
the business. 

Arthur already had formulated a 
decentralization for Fox West Coast 
which would have been put into 
effect a year or inore ago, but for 
the fact that he left that company 
during a change of administrations. 
The Arthur decentralization plan 
however, is only now being used on 
I-WC after more than a year’s de- 
lay. It is also being used by Para- 
mount. Leo Spitz, present company 
decentralizer for Par, got his first 
ideas on the decentralization from 
Arthur himself, at a time when 
Spitz was representing Skouras 
Brothers to whom Arthur was turn- 
ing over Fox’s upstate houses, in 
the Spring of 1931. 

Prior to becoming general mana- 








ger of Fox Theatres, Arthur had 
been divisional director of the 
Southern California sector of Fox 
West Coast. Under his administra- 
| tion, that division turned in a net of 
| $1,200,000 in 1929, over 25° of the 
| F-WC's entire net that year, and 
which hasn’t been since equalled. 
Arthur was the first general man- 
j}ager of F-WC. He vuriginally headed 
| the Pacific Northwest group which 


| formed the nucleus of the F-WC 
} setup. 
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Minority Holders Have Rights; 
N. Y.’s High Court in Cantor Case 





Decision in favor of Eddie Cantor 
and his wife, Ida, in their suit, as 
stockholders, against the Manufac- 
turers Trust Co. is a precedent on 
all mergers. For the first time the 
Court of Appeals at Albany, N. Y., 
has established the ruling that a 
stockholder’s interests are not to be 
lightly treated when the company, 
in which stock is held, is merged 
with another institution. 

Specifically, the Cantors didn’t 
want to accept what was ruled to 
be the valuation of their stocks at 
the time Manufacturers was ab- 
sorbed by Chatham Phoenix Na- 
tional Bank & Trust Co. This was 
Feb. 9th, last year. 

The comedian and his wife, as 
scockho!ders, sued to compel pay- 
ment of $25 a share of their 2,150 
shares of stock, totaling $53,750. 
Their stock was considerably under- 
evaluated at the time of the merger. 

The Cantors also sued, as stock- 
holders, to set aside the merger, 
objecting to such deal, contending 
that their interests, as stockholders, 
were net being protected. 

Both the N. Y. Supreme Court 
and the Appellate Division ruled 
against the Cantors but the highest 
state tribunal reversed the decision, 
in the comedian’s favor. Decision 
was unanimous, Justice Irving Leh- 
man writing the opinion. Costs of 
$10 also went in Cantor's favor, 
along with the granting of his mo- 
tion to appoint appraisers for the 
appraisal of his stock in Manufac- 
turers Trust. 

With this decision, it paves the 
way for mergers not having such an 
easy time of it in relation to the 
minority stockholders of the merged 
companies who, seemingly, cannot 
be shaken out without regard to the 
economic valuations placed on their 
stock holdings. 

David L.: Podell and Herman 
Shulman, of Hays, Podell & Shul- 
man, represented the Cantors. 


KENT AND SKOURAS FLY 
IN HASTE FROM COAST 


Hollywood, Jan. 16. 

Spyros Skouras arrived here Sat- 
urday night (14) from New York. 
After all night conferences he left 
Sunday morning (15) by plane with 
Sid Kent. 

Kent had expected to remain 10 
days and left his office at 6 o’clock 
with Skouras, leaving conferences at 
6 in the morning to make the plane. 

Before returning east early this 
week, Skouras expected to sign with 
Kent for another year’s (2d) opera- 
tion of the Fox-West Coast circuit. 








Need Foreigner for 
‘Intelligent Audiences’ 





John Krimsky and Gifford Coch- 
ran are forming a film producing 
company with the intention of 
making pictures for ‘intelligent au- 
diences.’ A director may be brought 
from Europe, with an attempt made 
to turn out screen yarns interna- 
tionally acceptable, although made 
in English. 

Cochran is in Europe talking to 
people but will probably bring no 
One over with him at this time for 
the film proposition. 

Cochran and Krimsky entered 
the film business with importation 
to America and Canada of ‘Maed- 
chen in Uniform,’ German film. 
Since then they've started a stage 
Production unit. 


L-Maire Reassigned 


Hollywood, Jan, 16. 


Rufus LeMaire, following visit 
here of Silrey Kent, was reassigned 
to prodtes ‘Giant Swing’ for Fox. 
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Coward and Sheehan 


It’s the other way around 
between Noel Coward and Fox. 
Coward, to be different from 
most writers, thinks W. R. 
Sheehan helped his _ play, 
‘Cavalcade,’ in filming it, 
rather than the other way 
around. 

‘I am deeply in your debt,’ 
Coward wrote Sheehan after 
looking over the picture. 


10% PAY CUT AT 
RADIO STUDIO 


Hollywood, Jan. 16. 

Salary cut of 10% went into ef- 
fect today at Radio Pictures for 
all workers excepting those holding 
contracts. 

Slash will knock between $2,000 
and $2,500 a week off the payroll. 

This is the first Radio studio cut. 
This end was not affected in the 
general RKO slash of last Febru- 
ary. 

Representatives of the soundmen’s 
and laboratory technicians’ unions 
have registered protests and asked 
for a reconsideration through Pat 
Casey, producer-labor contact. 














Persuasion 


An effort will be made to induce 
contract people to accept a cut, 
although under the terms of their 
agreements they will not be com- 
pelled to. Same argument will be 
used with voluntary cuts at other 
studio. It will be pointed out to 
players, writers and directors hold- 
ing contracts it will be to their best 


advantage if submitting to a re- 
writing of their contracts. 

B. B. Kahane will call the con- 
tract holders to his office individ- 
ually during this week in his ef- 
fort to further knock dollars off 
the studio overhead. 





Cohen Returns for 10 
Pix at Par in 4 Weeks 


Hollywood, Jan. 16. 

Emanuel Cohen returns here Fri- 
day (20), to resume production su- 
pervision at Paramount, where 10 
| pictures are scheduled to. start 
within the next four weeks, Dur- 
ing March and April 12 additional 
features will get underway. 

Going before the cameras in the 


next four weeks are: Chevalier’s 
‘Bed Time _ Story,’ Marlene Die- 
trich’s ‘Song of Songs,’ ‘Cracked 


Ice,’ the Marx Bros. next, ‘Story 
of Temple Drake,’ ‘Under the Tonto 
Rim,’ ‘ College Humor,’ ‘Interna- 
tional House,’ ‘The Trumpet Blows,’ 
‘The Eagle and the Hawk,’ and 
‘Dead Reckoning.’ In the same pe- 
riod, B. P. Schulberg will start two, 
‘Pick Up’ and ‘Police Surgeon.’ 


Metro Cut Conferences 


Los Angeles, Jan. 16. 

Conferences between Louis Mayer 
and Nick Schenck start this week. 

Latter is insistent on regulating 
| Metro production costs to a lower 
| level. 
| Reported but unconfirmed further 
salary cuts may we one of relief 
| measures, 








COMPETITION 
REAL CAUSE? 


Direct and Indirect Cutting 
—About Equal Number of 
Houses with Cut and Un- 
cut Prices 





THE 25c MINIMUM 


With 8,000 theatres, many in lead- 
ing classifications, estimated as the 
total currently to have _ slashed 
prices, film executives see no hope 
of an armistice in the national ad- 
missions war until spring with its 
new sales regulatory machinery. 
Major circuits, their representatives 
declare, have been the last to with- 
stand the lowering epidemic. 


The momentum which the cutting 
has gained since last August, when 
it actually got under way, is de- 
scribed as such that producer-dis- 
tributor exhibitors were forced into 
the present position of cutting their 
own income in two departments so 
that the third could exist. 

Starting in the shooting gallery 
type of house, the cuts soon spread 
to the neighborhoods. From there, 
a survey of the present cut map 
reveals, they hit the second runs, 
until finally they are biting into the 
first runs and the deluxers of the 
land. 

Competition more than depression 
is blamed for the general lowering. 
In substantiation of this, another 
approximate 7,000 theatres, in non- 
competitive territories, are shown 
to have maintained the regular ad- 
mission level, the average admission 
at such box offices still being 35 
cents. 

Broadway is not regarded as an 
admissions criterion for any part 
of the world. In the minds of cer- 
tain widely informed theatre over- 
seers, prices along the stem al- 
ways had been so abnormal that 
Broadway film business was largely 
a matter of the number of visitors 
in town. Patrons at the theatres 
since the cuts are claimed to in- 
clude now many natives who for- 
merly waited until product along the 
street reached their own neighbor- 
hoods. 

The cutting program is non-uni- 
form and has as many angles as a 
cross-word puzzle. There are two 
distinct classes, direct and indirect. 

Under direct, prices can be cut 


(Continued on page 52) 


SCALE CUTTING GENERAL 





Frank Freeman Steps Into Par 


As Adolph Zukor 


Restores Morale: 


Everyone with a Happier Feeling 


4 





Cheerful 





Hollywood, Jan. 16. 

Group of executives were 
discussing the excellence of 
the photography of news reel 
clips taken at the premiere of 
one of their pictures. 

‘It's the best premiere stuff 
I've ever seen,’ remarked one. 

‘You must remember,’ said 
another, ‘that photography has 
improved considerably’ since 
we had our last big preiniere.’ 














ROXY STAYS AT 
RADIO CITY 


Roxy is to stick with Radio City 
and RKO. There is no intention on 
either his nor the company’s part 
for a separation. Roxy’s friends are 
hopeful that he may be able to leave 
the hospital this week. When leav- 
ing he may take a trip for his 
health. 

Upon recovery, Roxy will again 
assume active charge of Radio City 
as a member of the operating com- 
mittee which is now headed by 
Harold Franklin. 


2D RUNS AT ZIEGFELD, 
WITH LOEW OPERATION 


When Loew’s takes over the Zieg- 
feld theatre on 54th and 6th avenue 
from the Hearst interests, under a 
five years’ lease, the house will 
probably be relabeled the Warwick 
or the 6th Ave. Loew's will run 
second run grinds there after the 
Capitol and State on Broadway; no 
stage show. 

Deal is virtually closed, only 
awaiting Leopold Friedman, the 
Loew attorney's return to his office 
following some _ indisposition for 
formal signaturing. 

The Ziegfeld, citadel of the late 
showman’s career, is on Hearst- 
Brisbane property. 














$90,000 for Ist Combo Wk. at M. HL. 





RKO Roxy’s 3d Week, $61,000 — Music 


Hall’s 75c Starts Something 





3iggest weekly b.o. record which 
3roadway houses have seen in more 
than a year, it seems, is being hung 
up by the Radio City Music Hall, 
where present indications point to 
that house drawing $90,000 for its 
first week under the changed policy 
of presentations and pictures. 

While from an operating angle, 
for the present, this figure may not 


| prove profitable, the big gross made 


with a reduced b.o. scale which 
topped at 75 cents, is something for 
film houses to conjure for current 
times. No exact figure of the at- 
tendance at the Music Hall this 


|} week is available, but it may run 
to around 200,000 persons. 


| 
! 


two-a-day stuff ut 
its second and final 


The original 
theM. H. on 


| period in contrast grossed only $46,- 


000, the house losing $100,000. 

The RKO Roxy finished its third 
week at $61,000 after an opening 
week of $71,000 and with the same 
show current for a third stanza. 
That $61,000 means a profit of $11,- 
000. This smaller of the two R.C. 
houses may hang up around $189,000 
in its first three weeks. Propor- 





tionate comparison for last week's 
attendance would have the two 
hcuses combinedly playing to over 
300,000 customers. 

Just if, when and how these 
houses affected the Broadway trade 
can't be known. The reduced scale 
at the Music Hall immediately sent 
the other film spots on the Main 
Stem into reduction fits brought on 
by this competition. 

The whole shows the Radio City 
theatres are drawing by themselves, 
with the pop scale for curiosity ap- 
peal. 

At $90,000, the Music Hall pres- 
ently will finish $10,000 under. The 
operating budget for the time be- 
ing is at $100,000. The opening 
show cost at the Music Hall, two 
weeks ago, was around $280,000. 

Aim is to cut the overhead down 
at least $20,000 to $30,000 more on 
the big houses but not to slice in- 


> maieiais 





discriminately, as this may have a} 
resultant effect on the b.o. This | 
would bring the Music Hall weekly 
overhead to around $70,000. All the 
figures include film costs which are | 
allowed at $10,000 to $15,900 in the 
budget of the Music Hall. 





Frank Freeman, former general 
manager for S. A. Lynch, is ex- 
pected to join the Paramount or- 
ganization in an executive capacity, 
this week. Reports have Freeman 
stepping into the post now held by 
Cc. R. Hammer, as head of Par's 
real estate division. In his new job 
Freeman will act as assistant to 
Leo Spitz. Hammer came into Par 
from a radiator company. 

Freeman, veteran showman, is 
stated to be at Par with the con- 
sent of Spitz. From apparent moves 
his affiliation with Par is for the 
purpose of helping that company 
clear up its remaining real estate 
and theatre properties. 

There are around 60 -heatre situ- 
ations that seem to be the crux of 
Par’s exhibition problems. These 
are mostly deluxe situations. With 
these cleaned up, Par is figured to 
be launched on an improved basis. 


Kohn Elevated 


Indications are that Par or the 
bankers will not select a new chair- 
man of the company's finance com- 
mittee for a time. Meantime, Ralph 


Kohn, Par treasurer, has been ele- 
vated by Adolph Zukor as the 
latter’s executive assistant. Job is 
topmost in Par next to Zukor, pres- 
ently. Kohn besides continues as 
the company treasurer. During the 
reign of John Hertz and when the 
executives mostly were away, Kohn 
headed the business administration. 
He has long been ‘n Zukor’s con- 
fidence and is held in highest esti- 
mation by financial men. 

Last week at Par was full of 
meetings as the firm started off 
fresh again under Zukor’s direction. 
Morale from an employe angie 
switched to a happier state, with 
everybody up and down the Par 
line shining new enthusiasm. Bank- 
ing connections close to Par have 
expressed the same view. 

In clearing up the bad theatre 
situations, it’s the Zukor policy to 
lay the company’s cards face up 
and talk matters over with the 
parties from whom Par is to seek 
abatements or adjustments. In the 
company’s negotiations for adjust- 
ments all the way down the line, 
it's the expressed Zukor policy to 
maintain an open door. 

This policy is to go for every 
angle of Par’s general business. 


RADIO ONLY USED 
FOR EXPLOITATION 


Salt Lake, Jan. 16. 


For the first time i: many moons 
radio was used as exclusive outlet 
for a picture build-up. ‘Island of 
Lost Souls’ at Paramount had a 
good start last August when KDYL 
worked with Publix in putting over 
a ‘Panther Woman’ contest. Con- 
test was on elsewhere in country 
with papers, but entire plan was 
revamped for radio in this town. 

With picture completed and 
booked, portions of the picture's 
story were dramatized twice nightly 
for a week. 

Reports from house says it had 
the biggest week in many months. 








L. J. Selznick Quite Ill 


Hollywood, Jan. 16. 
Myron Selznick arrived from New 
York this morning. He went di- 


lrectly to the bedside of his father, 
| Lewis J. 


Selznick. 
The father is quite ill with condf- 
nat present reported not danger- 
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Orpheum Houses Swaying Alone, 
Dodging Attachments and RKO Not 
Interested—Holders’ Frisco Meet 





Operation of the Orpheum branch 
of RKO continues virtually by the 
grace of the winds only. When RKO 
stopped paying interest on the Orph 
bonds some months ago, or weekly 
operating losses, it amounted to 
practically official notice that the 
Orph stockholders and bondholders 
could have the houses when and if 
they wanted them. Whatever de- 
lay has occurred in the situation 
looks to have been mostly the ma- 
nipulation of certain Orpheum stock- 
holders, all of whom with the ex- 
ception of Mrs. Caroline Kohl, of 
Chicago, or almost, seem to be 
working for themselves alone in try- 
ing to shake the situation. 

RKO is paying no losses on the 
circuit and the understanding is that 
where the houses can’t meet the 
overhead, it’s an individual house 
problem. In essence this amounts 
to putting the Orpheum circuit op- 
eration on a commonwealth basis. 
Around 20 theatres are so con- 
cerned. 

3 for 1 

Orph bondholders are supposed to 
meet in San Francisco by Jan. 15 to 
decide what to do. While this meet- 
ing is in the offing, a couple of the 
Orph holders are attempting to reach 
some kind. of understanding with 
RKO otherwise. RKO has offered 
the preferred shareholders of Or- 
pheum an exchange of stock on the 
basis of three RKO shares for one 
of Orph preferred. 

- There is no decision on this mat- 
ter so far, although a supposed com- 
mittee of the preferred sharehold- 
ers are known to have asked RKO 
for a postponement of the deadline 
on this cffer, which was to have 
been Jan, 8. 

None would be surprised to see 
Martin Beck, presently general man- 
ager of the RKO booking office, 
return from the coast in about two 
weeks in control of seven or eight 
of the Orpheum theatres. Beck was 
to have left for the Frisco meeting 
Sunday. 

RKO is protecting its operating 
rights on the Orpheum houses and 
is understood to be sequestering the 
b.o. intake of the houses hourly 
under some form of trusteeship in 
the name of one of its western ex- 
ecutives. This sequestered fund is 
reported to have reached around 
$300,000. Nate Blumberg is the di- 
visional manager for Orpheum, un- 
der RKO. 

This movement has protected the 
b.o. of Orpheums from an avalanche 
of attachments in various localities. 
Attachments in most cases followed 
after RKO decided to cease paying 
rent on the spot until adjustments 
in the situations could be secured, 

It is more than likely that after 
some decision is made by the Orph 
holders in Frisco that the RKO 
board meeting in next session, a 
month away, will have finally cleared 
the whole matter. At that time 
notice that the houses are separated 
from RKO may occur. 


L. A. ‘Times’ Censoring 
Of Theatre Ad Copy 
Given Razz by P. A.’s 


Los Angeles, Jan, 16, 

Strict censorship of advertising 
copy is again occupying the atten- 
tion of. the Los Angeles ‘Times’. 
with theatres as previously, the butt 
of their objections. Display ads for 
two b. o. hits were frowned on by 
the ‘Times’ adv. dept. during the 
past week, the newspaper finally 
issuing an order that hereafter, in 
the event no representative of the 
advertiser could be contacted, the 
daily would take it upon itself to 
delete such copy as might be 
deemed objectionable. 

Principal exception of the con- 
servative newspaper was to some of 
the ‘Frisco Jenny’ ads, and portions 
of the topy used in advertising 
‘Farewell to Arms’, 

Theatre adv. men are taking a 
sort of defiant attitude and have 
advised the ‘Times’ that if any 
questionable advertising copy turns 
up, for the newspaper to forget the 
deleting and drop the ad from the 
issue for which it has been ordered. 

‘Times’ is basing its attitude on 
the alleged receipt of some 200 com- 
plaints against the ‘Frisco Jenny’ 
copy it printed. 











Keough’s Vacation at Last 


Austin Keough, Par’s general 
counsel, won’t be back at his desk 
for another week or 10 days. He’s 
in Atlantic City recuperating from 
a flu attack. 

It’s the first vacation, though 
forced by illness, that Keough has 
taken from Par in many years. He 
even works while eating lunch. 


Coast Union Outs 


Form New Group: 
Offer Full Crews 


Los Angeles, Jan. 16. 
Theatrical Craftsmen Association 
has been organized here by men 
shorn of*local union affiliations to 
operate in opposition to the stage- 


hands, musicans, projectionists and 
scenic artists who are members of 
the American Federation of Labor. 


Heading the new body, which 
gives the local theatrical crafts 
their first competition in this ter- 
ritory, are Al Weston, president; 
Gene Hays, treasurer, and Ed Ber- 
ger, secretary. Duties of business 
agent and membership committee 
are being handled by the three. 

Claiming .a membership of 250, 
execs stat. that the association can 
man a theatre from front to back 
with musicians, projectionists, 
scenic artists and stagehands. 

New . outfit, according to its 
spokesmen, is in no way an open 
shop proposition, but has been or- 
ganized by men clipped of union 
affiliation because of various rea- 
sons, who believe that through co- 
operation with the theatres more 
shows will be produced and unem- 
ployment decreased. 

Policy of the association, state 
its sponsors, is to rate a house ac- 
cording to its actual needs, a flex- 
ible wage scale, and no overtime. 


Delayed Ad Discovery 


Although no complaint was made 
during its run at the Criterion, New 
York, when. similar ads were used, 
the Hays’ office jumped on Publix 
over its manner of selling ‘Fare- 
well to Arms’ on current Paramount 
theatre engagement. 

Cut from still objected to was 
one in which Gary Cooper was seen 
kissing Helen Hayes. 

Same still had been used for Cri- 
terion advertising. 




















FOX FIGHTING SPECS 


Complain to Police Over Ticket Men 
' With ‘Cavalcade’ Ducats 








Fox may go the limit under the 
law in curbing the ticket speculat- 
ing evil that has developed with 
opening of ‘Cavalcade’ at Gaiety, 
New York. Stuck in some cases 
with tickets they may have been 
unable to sell at a premium, specs 
have become particularly annoying 
in their efforts to even sell at half 
price in front of the theatre after 
shows for which tickets are issued 
have started. 

With difficulties encountered in 
keeping them out of the Gaiety 
lobby, Fox has made a complaint to 
the police, asking fer aid. If this 
doesn’t correct the situation, other 
complaints may be made. 

While the picture on its second 
week was sold out a week in ad- 
vance, it is impossible to estimate 
how many ducats the specs have 
taken, Indications on checking 
house after shows have begun are 
that the specs are getting rid of 
virtually all buys, even if a few at 
a late hour go at a lowered price. 

Signs in front of house warning 
the public on specs were put out last 





week. 





1st Runs on Broadway 
(Subject to Change) 





Week Jan. 20 
Paramount—‘Tonight Is 
Ours.’ (Par). 


Capitol!—‘Employee’s En- 
trance’ (WB). 

Strand—‘20,000 Years in Sing 
Sing’ (WB) (2d wk). 

Mayfair—Pig Drive’ (FD). 

Rivoli — ‘Kid From Spain’ 
(UA) (18). 

Winter Garden — ‘Vampire 
Bat’ (Maj). 

Roxy—‘Air Hostess’ (Col). 

Rialto—‘Isle of Lost Souls’ 


(U) (2d wk). 
RKO Roxy—‘Hot Pepper’ 
(Fox). 


Music Hall—‘King’s Vaca- 
tion’ (WB) (18). 





Week Jan. 27 


Paramount — ‘Hello, 
body’ (Par). 

Capitol—‘The Lady’ (Metro). 

Strand—‘Hard to Handle’ 
(WB). 

Rivoli— ‘Kid From _ Spain’ 
(UA) (24 wk). 

Winter Garden — ‘Vampire 
Bat’ (Maj) (2d wk). 

Roxy—‘Death Kiss’ (WW). 

Rialto—‘Isle of Lost Souls’ 
(U) (34 wk). 

Music Hall — ‘King Kong’ 
(Radio), 


Every- 





$2 Pictures 


‘Sign of Cross’ (Par) (Cri- 
terion) (8th wk). 


‘Rasputin’ (Metro) (Astor) 
(5th wk). 
‘Cavalcade’ (Fox) (Gaiety) 
(3d wk). 





Foreign. Films 
‘Captain of Kopenick’ (A-R) 
(German) (Europa) (16). 
*‘Maedchen in Uniform’ 
(Krimsky’ (German) (Cameo). 











F&M MAY OPERATE 
PANTAGES, H’ WOOD 


Los Angeles, Jan, 16. 


Fanchon & Marco shows go out of 
Loew’s State, downtown house, Jan. 
25. House will go straight sound, 
first run, at 25-40 scale to meet the 
Paramount - slice. Latter house 
drops stage units this week. 

It is expected that the F-M shows 
will also come out of the Pantages 
the following week. Decision on this 
point is held up waiting the return 
here of Mike Marco from New York. 
Marco may take over the Pantages 
operation. 

Along with the State and Pan- 
tages, union crews at  circuit’s 
United Artists, downtown house, 
have been given the customary two 
weeks’ notice with the house ex- 
pected to operate on a week-to- 
week basis, using run pictures when 
such are available. 








Rubin’s Return 
Hollywood, Jan, 16. 
Daniel W. Rubin, away from 
Paramount for six months, returns 
to do additional dialog on ‘Pick Up.’ 


Presentations End at Old Roxy: 


With World's Record of $167,000 
For Week, Drops to $15,000 This Wk. 








Sign’ in 8,000 Ft. 


Hollywood, Jan. 16. 


‘Sign of the Cross’ is back in the 
cutting room at Paramount to be 
clipped into shape for general re- 
lease. Now in 10 reels for road- 
showing, it will come down to 8,000 
feet. 

Cecil 8. DeMille is supervising the 
re-editing. 


Trans-Lux Has 
2d Profit in Year, 
This Time $200 


For about the second time in a 
year, the. Trans-Lux theatre on 
Broadway turned in a net. It 
amounted to $200 above the week’s 
carrying charges. 

Simultaneous with it talk has 
gone around that perhaps a third 
Trans-Lux theatre may be built in 
Brooklyn. One of the theatres is 
at 58th street and Madison avenue. 
There are only two in New York. 
There were formerly three but the 
two which were situated side by 
side on Broadway were made into 
one a couple of months ago. 

Some Brooklyn people are con- 
fabbing relative to placing a Trans- 
Lux in the back haven borough. 
So far no deal effected. 


U Revives ‘Lilies’ 


Hollywood, Jan. 16. 

‘Lilies of Breadway’, the William 
Hurlburt story intended two years 
ago for John Murray Anderson’s di- 
rection, is up again at Universal. 

It will be produced as a musical 
under Sam Jacobson’s supervision 
and released under the title ‘Women 
Incorporated’. 

Harry Sauber is doing a new 
treatment. 




















9 - 
Dupont’s First 
Hollywood, Jan. 16. 

A. E. Dupont arrives from New 
York Jan. 19. He will direct ‘Blue- 
beard’ for Universal. 

3oris Karloff will star, following 
‘Invisible Man.’ 








~ Hollywood 





Briefly rewritten extracts from ‘Variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


weekly ‘Variety.’ 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


department. 


Baclanova Angels Husband 
Nicholas Sousanin has gone east 
to produce a play on Broadway: His 
wife, Olga Baclanova, will bank- 
roll it. 





Universal has assigned Maurine 
O’Sullivan and Frank Albertson to 
the romantic leads in the Charles 
Murray-George Sidney picture, ‘Salt 
. el 





Remakes on ‘Pig Boat’ after com- 
pletion of ‘Beer’ will delay Jimmy 
Durante’s leaving for New York to 
appear in the Brown and Henderson 
stage musical. He was scheduled to 
leave Jan. 25. 





Decision on whether Metro will 
finance the establishment of a stock 
company here to be run by Laura 
Hope Crews as a tryout for talent 
and screen stories rests with Nicho- 
las M. Schenck. 





Myron Selznick returns to Holly- 
wood from his European trip, Jan. 
23. It is possible his partner, Frank 
Joyce, will delay his journey abroad 
until summer. 





Boleslavsky-Chadwick Agree 
I. E. Chadwick has withdrawn his 





objections, resulting in Richard 
Boleslavsky and Metro signing a 
contract. Director will do ‘Black 





Beauty’ for Chadwick after finishing 
‘Lost’ for MG. 





Upton Sinclair is writing a story 
on technocracy for Metro. 





Although Jesse Lasky wants Cary 
Grant on loan from Par for ‘War- 
rior’s Husband,’ the actor is balk- 
ing, claiming he needs a rest. 





William Le Vanway has been pro- 
moted from cutter to Harry Rapf’s 
production assistant at Metro. 





Holding the part too slim for him, 
George Barbier has been dropped 
from Universal’s ‘Kiss Before the 
Mirror.’ 





Leo Dawson, Thompson Burtis, 
John Howard Lawson, C. M. Nelson 
and Richard Sharpe added _ to 
Metro’s writing staff. 





E. J. Fetter has left F-WC to be- 
come head of the RKO realty offices 
on the coast, with ’Frisco headquar- 
ters, 





Ben Hecht and Gene Fowler are 
favs at Par, the studio having just 
bought ‘Catastrophe’ from them. 
Currently, Fowler is writing a Mau- 
rice Chevalier story; studio has 


(Continued on page $1) 


This week will see the end of the 
stage presentation policy at the old 
Roxy. House switches to a combo 
vaude and picture policy Friday 
(20) at a reduced b. o. scale, accord« 
ing to present plans. 

This last week of presentation 
stuff sees the house tumbling into 
an all-time low, probably reaching 
under $15,000. It is in direct con- 
trast to the opening week in March, 
1927, when the spot created an all- 
time record for the whole of show 
biz with $157,611, up to that time 
That figure includes tax and an $11 
opening income. Later the old 
Roxy with ‘Cock-Eyed World’ 
created the world’s gross record, 
still standing, of $167,000. 

Feature currently is ‘Second Hand 
Wife’ (Fox). 

The tentative plan for the vaude 
program may have some production 
stuff built around six acts with a 
total budget of about $1,200. 

Some indie film product has been 
lined up by Receiver Cullman to go 
with this policy as major films are 
no longer available. 

Tentative b. o. scale will be 25 
cents to 1 p. m., 40 from 1 to 6, and 
55 at night. Balcony will drop to 
25 for afternoons and 35 at night. 

There was to be a meeting Mon- 
day (16) on the whole matter with 
nothing set until after that session. 


Changes With Shift 

Presently Frank Cambria is in 
charge of the new policy. It is ex- 
pected that in the polity shift cer- 
tain of the operating staff may be 
affected. Notice already has been 
served on the back stage help, ac- 
cording to accounts. 

The shift in stage policy comes 
just about a full six years after the 
house opened. During all of this 
time it stuck to the same presenta- 
tion style which Roxy brought over 
to it in 1927 from the Capitol the- 
atre, Broadway. As the old Roxy 
sheds this policy, the new Roxy 
(Rothafel) citadel in Radio City 
takes it on. The presentation style 
is in force at both the Radio City 
Music Hall and the RKO Roxy. 

Used Up $200,000 

The old Roxy seems still pretty 
badly off financially, already having 
used up $200,000 in receivership 
certificates since May, last, when 
Attorney Harry Kosch first took 
charge, as president of the company 
and later as receiver. An additional 
$50,000 is said to be now available 
to the house with the bondholders’ 
consent. 

In the meantime, the old Roxy has 
its right to use the Roxy name on 
appeal in the Federal Court. The 
appeal is pending against the recent 
decision by Federal Judge Caffey 
which ordered the name be given to 
the Radio City Roxy. This matter 
may not be settled for a month or 
more. 


‘Secrets’ Ahead of Time 


Hollywood, Jan. 16, 

Mary Pickford’s ‘Secrets’ was fine 
ished four days under the film’s 25 
day schedule, Picture cost $450,000. 

It is not expected that Miss Pick- 
ford wil make ‘Shanty Town.’ 

She and Douglas Fairbanks are 
expected to leave Feb. 4 for Europe. 





‘Survival’ Sold 
Hollywood, Jan. 16. 
Metro has purchased ‘Survival’ 
by F. A. Mitchell-Hedges, 
Dwight Taylor will adapt. 


N. Y. to L. A. 


Islin Auster. 
Gertrude Purcell. 
W. Franke Harling. 
E. A. Dupont. 
Nicholas Schenck. 
J. Robert Rubin. 
Dennis F. O’Brien. 
Wm. Phillips. 

Lily Shadur Silver. 
Herbert Stothard, 
irnst Lubitsch. 
Peggy Joyce. 

Sam H, Harris. 
Martin Beck. 
Robert Gleckler. 
Howard Deitz. 








L. A. to N. Y. 


Ray West and Band. 
E. W. Hammons. 
Sol Lesser. 
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Prices of Stocks Creep 


Up, Then 


Give Way on Volume at the End: 
Film Bonds Slip, Loew Narrow 








By AL GREASON 
Stock market prices crept up 
slowly yesterday (16) on light trad- 
ing up to 2 o’clock and then gave 


way sharply on increased turnover 
in the last hour. Dealings up to 
2.10 amounted to 460,000 shares dur- 
ing which time the price movement 
was steady to firm. From delivery 
time to the gong 840,000 shares 
changed hands, making it apparent 
that the upward movement was 
weakly supported, while there was 
volume and substance to the reces- 
sion. 

The amusement group was with- 
out violent price change. TLoew’s 
took part in the early strength, 
getting up to 17%, but was prompt 
to give ground and ended the ses- 
sion at the bottom, 16%, not far 
from last week’s low. Eastman 
Kodak and Consolidated film, which 
were conspicuous on the upside last 
week, suffered in the day’s relapse, 
Kodak ending down about 2%. 

Bonds, among the theatre issues 
were definitely weak, there being 
heavy offerings of Loew’s 6’s which 
touched 78, new low on the move- 
ment since October. The preferred 
stock declined further, being done 
on comparatively important volume 
of 1,200 shares, at 651, another 
bottom for some months. 

Speculative observers were dis- 
posed to blame much of the drop 
on a late decline of nearly a cent 
in wheat, but others found the ex- 
planation in a number of considera- 
tions including the chaotic condition 
in Washingtno, difficulty of the bull 
sponsors to get a following at last 
week's top levels and an impaired 
technical position following the ad- 
vance of the new year. 

Slip Out of Line 

However confusing the week past 
may have been, with scattered 
lossses and gains in the amusement 
group, it was obvious that the re- 
cessions far overshadowed the im- 
provements in importance and sig- 
nificance, notably the sharp retreat 
in Loew’s and a tendency among 
the active theatre bonds to sell at 
sharp concessions. 

While the general industrial index 
revealed a minutely higher close on 
Saturday (14) as compared with the 
finals of the week before, the im- 
portant issues—Loew, Par., RKO 
and Warners—were either lower or 
unchanged, with a wide open break 
in Loew’s, which at one time on 
Friday was selling in volume at 16 
flat, two points below its previous 
bottom on the winter movement, 
and a striking violation of its sup- 
posed ‘critical’ support level. 

Tape readers, who have been 
right all along on Loew, argued that 
that stock’s nose dive confirmed all 
previous signs, running back into 
November, that the issue was being 
sold under cover of all rallies in the 
general list. Lhe market com- 
mentators had nothing whatever to 
offer in explanation of its new 
slump, ignoring the movement 
completely except to put on the 
record the fact that Loew’s was 
displaying signal weakness. 

In the film trade the disposition 
was to explain it on the ground 
that Loew’s alone of the group had 
done relatively less to discount the 
basic conditions in the amusement 
business—that is, as compared with 
Par., Warners and Fox—and this 
was a belated realization that the 
company was being equally affected 
by the current stringency in public 


(Continued on page 25) 


MYRON ROBINSON OUT 
OF RKO AFTER 25 YRS. 


Myron Robinson, in charge of 
realty matters for KAO Keith's for 
25 years and one-time treasurer of 
that RKO subsid, is opening a real 
estate office on the east side. He 
left RKO last week. Fay White, 
also out, in charge of tax matters, 
may take space with Robinson. 

Louis Cohen, the RKO expert, is 
handling Robinson’s department at 
RKO. 








Leo Salkin’s Agency 


Chicago, Jan. 16. 
Leo Salkin, who resigned from! 
B&K a month ago, has opened a 
theatrical booking office. 
Harry Gretske from New York is 


associated. 


FRANKLIN V.-P. OF RKO 


Theatre Operator Elevated’ in 
Councils of Parent Co. 








Harold Franklin was elected vice- 
president of RKO, in charge of the- 
atre operations, at the company’s 
board meeting last week. This ap- 
pointment is in the way of a pro- 
motion for Franklin. As vice- 
president of the parent company, 
Franklin begin. to sit in on every 
aspect of RKO operation, from 
production down. New position and 
title are additional to Franklin's 
presidency of KAO, the RKO thea- 
tre subsid. 

Otherwise the board meeting was 
reported to have been mostly rou- 
tine business, 

Unofficial accounts had the direc- 
tors discussing the possibilities of 
the Radio City Theatre situation, 
but not taking any particular stand 
on the matter. 


$70,000 Budget 


Or No BR. Angel 
Springs on Indies 


Hollywood, Jan. 16. 








Believng' that westerns and 
cheap independent pictures are 
washed up, Phil Goldstone has 


called off financing of any in- 
dependent product where the cost is 
under $70,000. Currently, Goldstone 
is furnishing the backing for Mon- 
arch, Goldsmith and several other 
small producers, 

Goldstone figures from his recent 
experience with Majestic that the 
$70,000 budget for indie features is 
the least that pictures can be pro- 
duced for and still compete fa- 
vorably with major studio product. 

When Majestic produced its first 
picture this season, budget was 
limited to $40,000. Each succeeding 
picture has had a budget tilt with 
the set figure now 70 grand. 

Present conditions and a possible 
shortage of major product this year 
has Goldstone figuring that indie 
pictures will get a good break from 
the circuits before summer, with 
the chances that a_ $70,000 will 
bring a good return to its pro- 
ducers. 





WYLER’S ‘BILLIONAIRE’ 
Hollywood, Jan. 16, 
Lew Ayres will star in ‘The Bil- 
lionaire,’ story by Edwin Baumer. 
It will be Robert Wyler’s first 
direction for U. 











7 a 
Yesterday’s Prices 
Net 
Sales. High. Low. Last.chge. 
100 Col. Pic... 10% 10% 10% + % 
400 Con. Film. 3 3 3-—-% 
800 Col. F. pf. 9% % %— % 
3,400 East. K... 61% 58 58% —2% 
££. eer 2 2 2 —¥% 
2,800 Loew ..... 17% 106% 16% — % 
1,200 Loew pf... 52% 51 SL —1% 
7,600 Par-P .... 2% 2 2 
300 Pathe..... % “%*% “*+% 
2,800 RCA ...66 5% Sh SH—% 
1,000 RKO ..... 2% & M—% 
10 Univ. pf..12 12 12 —% 
800 W. B...... 1% 1% 1%—% 
Bonds 
$3,000 Keith .... 35 35 
32,000 Loew ..... 79% 78 78 —-1% 
10,000 Par-F-L .. 14% 14% 14% + % 
13,000 Par-P .... 13% 138% 13% 
7,000 W. B..... 20 2 2 
Curb 
500 Tech ..... 3% 3% 3%— % 











KENT STARTS 
STUDIO CUTS 


Hollywood, Jan. 16. 

Immediately after his arrival Sid- 
ney Kent inaugurated his produc- 
tion cut policy, making J. J. Gain, 
Fox studio manager, taking over the 
post held by Sol Wurtzel as studio 
superintendent. Wurtzel will de- 
vote his time to producing a group 
of six Fox pictures a year. 

Edward W. Butcher, production 
manager, and George Bagnall, treas- 
urer, will co-operate with Gain in 
the physical operation of the plant. 

Salary cuts running from 10% up 
will go into effect at the studio 
within two weeks. Many contract 
people will be asked to readjust by 
Kent to aid in the economy move- 
ment, 


KATZ DENYING RUMORS 
AGAIN AND AGAIN 


Although pending settlement of 
his Paramount contract, it is doubt- 
ful if Sam Katz will officially an- 
nounce his future plans. 

Reports in inrer circles say he is 
laying foundation for formation of 
a new company which will produce 
and distribute pictures as well as 
operate theatres. Reported he has 
assurance of sufficient backing. 

Production of pictures on the 
Coast will be at possibly the Pathe 
studio, says the story. 

Katz denies all of the stories and 
rumors. 

Feld and Chatkin, who have been 
suspected all along of having quit 
Publix to stand ready as Katz op- 
erating lieutenants, are reported 
looking over theatre possibilities in 
his behalf but also deny that. 


Judgment Against H-F 


Los Angeles, Jan. 16. 

Judgment against Hughes-Frank- 
lin Theatres for $3,219 was entered 
in Superior court in favor of R. N. 
Nickels, 

Latter is the assignee for the 
American Seating Co., which fur- 
nished H-F with chairs and took 
notes in payment, 




















Fewer Picture Houses but More 


Seats in 1933 Is Coast Paradox 





Los Angeles, Jan. 16. 
With 21 less picture houses in 
operation in the Southern California 
territory currently, as compared 


with the same period last year, the 
combined seating capacity of those 
operating jumped 17,683, and now 
reaches a total of 444,228. In 1932, 
the maximum capacity was 426,545. 

Total number of theatres oper- 
ating as of Jan. 1, 1933, was 587 as 
compared with 608 on the first day 
of last year. Heavy gain in seating 
was brought about by the opening 
of a number of large-seater deluxers 


the 22 additional houses registered 
the year. 


Southern California territory in- 
cludes Arizona, a few Mexican bor- 





districts in Nevada and New Mex- 
lico, all serviced by the Los Angeles 
‘film exchanges. 


Operating houses in Southern 


4 California decreased five during the 


during 1932, which more than offset | 





with the dismantled theatre list for | 


der towns, and similar geographical | 


1932 period, numbering 488 on the 
first day of this year as against 
493 on Jan. 1, 32. Seating capacity 
in Southern California was in- 
creased by 19,861. Arizona was hard- 
est hit through closing, the 1933 
setup having 79 houses operating as 
against 94 one year ago. In that 
state seating was reduced by 298, 
although there were 22 houses listed 
as dismantled, compared with five 
so listed a year ago. 

No changes are noted in number 
of houses operating in either New 
Mexico or Nevada, while the Mexi- 
can border lineup is one house less 
than a year ago. Nevada has nine 
houses operating, with total capacity 





of 2,841; Mexico has six, seating 
1,650, and New Mexico, trailing with 
;only five open, seats 2,900. 

Of the houses listed as dismantled 
during 1932, there are 22 in Arizona | 
/and 32 in Southern California. | 
Houses closed during the past year | 
|} were mostly of the 150 to 200 ca- | 
| pacity. None has”- ever been 
equipped for sound. i 


January May Go 25°, Higher on 


Gross Than Did Nov. or Dec. Last: 
Decided Tilt at B.0. So Far Admitted 





AXE FOR OAKLEYS 


1st Nite Down to 100 Pairs in Holly- 
wood—40 pairs in L. A. 








Hollywood, Jan. 16. 
With Hollywood's opening night 
free list recently pruned to around 
100 pairs of seats, effort is being 
made by several of the leading 
premiere houses to further curtail 
the first performance courtesies. 
Regular downtown list of first 
nights (pictures or legit) runs to 40 
pairs, exclusively for the dailies. 
Studio list for pics runs 62 pairs. 
Outside mediums take another 45 
to 50 doubles. Latter includes trade 
publications, fan mags, national 
press services, etc. 


Film Engineers 
Disagree with 
MP. Arts Soc. 


Simultaneously with the making 
known of a survey which took 
months to compile and which fea- 
tures economies in the present op- 
eration of filmdom’s technical de- 
partments designed to save over $3,- 
000,000, in one branch alone, yearly, 
the Society of Motion Picture En- 
gineers will reveal a divergent opin- 
ion from that of the Academy of 
Motion Picture Arts and Sciences on 
elongating the standard reel from 
1,000 to 1,700 feet, 

Increasing the reel would now 
cost the industry $2,000,000 just in 
readjustments, the engineers figure. 
Shipping cases, vault racks, in- 
spection equipment, as well as the 
reels themselves would have to be 
changed. 

Technically, the heavier reel af- 
fords many engineering problems in 
which exhibitor co-operation would 
have to be obtained, otherwise the 
show would start slow, reach normal 
speed in the middle of the unwind- 
ing, and from there on slip into a 
rush finis. 

Mutilated film is the industry’s 
greatest present loss, technically, 
the engineers will show. What its 
cut into the box of"ce is, through 
loss of patronage, the Society makes 
no attempt to evaluate. 

Even a method for salvaging film 
containers has been devised by the 
Society. This is incorporated in the 
suggestion that a reclaiming plant 
be created to which all damaged 
containers be sent for repairs. 

The simple expedient of a white 
circle around the black spot indi- 
cating to the operator the reel is 
finishing would prevent, the en- 
gineers believe, many of those an- 
noying interruptions ever current 
in theatres when the running time 
has to be stopped because the pro- 
jectionist has not been able to see 
his cue. 


U.A. Distribution in 
Conference of Easterners 


Capt. Dennis F. O’Brien of the 
law firm of O’Brien, Driscoll & 
Raftery, will be joined by Nicholas 
M. Schenck, J. Robert Rubin and 
William Phillips, who is Joseph M. 
Schenck’s financial man on the 
coast, to talk over U.A. distribution 
in Loew theatres. 

Schenck and Rubin’s major mis- 
sion in the coast visit is in connec- 
tion with Irving Thalberg’s illness, 
which on Friday (13), coupled with 
report of Arthur Loew's resigna- 
tion, sent Loew's, Inc., down to 16. 

Trip west is also on Metro pro- 
duction and program. 

















Pathe’s 57 Cut 


RKO Pathe outmt has taken 
other 5% cut. 

Principally covers the newsreel 
and shorts division of the RKO or- 
ganization, under the Pathe label. 


an- | 


With business holding up strong 
generally throughout the country 
Since the holidays and bigger over 
Christmas and New Year's than ex- 
pected, the time may have arrived 
for feeling more optimistic. That 
goes for producers, distribs, theatres 
and allied ranks. 

Opinion in New York is divided as 
to reasons for the general improve- 
ment in grosses with the turn of the 
new year. Of many attributes 
named, lowered scales and better 
pictures are regarded as the major 
stimulants. 

While majority opinion leans to 
the belief cheaper admissions and 
other concessions by the theatres 
are attracting increased patronage, 
many showmen contend that the 
gradual increase in quality of prod- 
uct is responsible to a greater de- 
gree. 

Theory seems to be that two years 
of bad pictures drove away so many 
people that it was natural to wait 
nearly a year while product was re- 
gaining public confidence before the 
loss in patronage or even a worth- 
while portion of it was recouped at 
the box office. 

General Cuts 

Theatres long were unwilling to 
cut prices for fear boost in at- 
tendance would not offset difference 
in price. Since the holidays notably, 
theatre men seem to have changed 
their minds, with Broadway drop- 
ping its b. o. tariffs all around. 
Throughout the country during the 
past two months also has been con- 
siderable slicing. 

If an unlooked-for severe drop in 
grosses does not show up the last 
week this month, January will be 
close to 25% ahead of November- 
December averages. This figures 
Xmas week into December and New 
Year’s week into January. 

People may be turning from their 
radios after playing them strong for 
a long time, and in a desire to get 
out for a change are finding pictures 
much better than before. The psy- 
chological angle of wanting to start 
1933 as a better year and dwelling 
in the human hope that it will be, 
though having no positive assurance, 
is also figured as helping. 

Beginning of a new presidential 
administration soon could also be 
chalked as having some influence on 
a public that’s sick and tired of de- 
pression. 

Veteran showmen also point to the 
bond market in diagnosing b. o. bet- 
terment. There has been a general 
improvement in bonds during the 
past three weeks. 


RADIO ACT DOUBLING 
GROSS—$6,000 SHARE 


Cincinnati, Jan. 16. 

Gene and Glenn will walk out of 
the Albee with $6,000 or better as 
their share of the percentage split 
following a current week’s booking 
as headliners with ‘ Half-Naked 
Truth.’ Biz is headed for a sen- 
sational $28,000, exactly twice the 
preceding week’s take with ‘Bitter 
Tea’ and Leon Errol headlining the 
RKO vaude. 

Gene and Glenn started over the 
local WLW outlet, and are midwest 
ether favs. 


Decency’ for State Righter 


Hollywood, Jan. 16. 

Final cutting touches are being 
put on ‘Decency,’ and picture will be 
distributed by the state right market 
instead of through a new distribu- 
tion company as at first announced. 

Phil Goldstone and other creditors 
took over the negative from Equi- 
table after company went into bank- 
ruptcy. 














Indie Film at Mayfair 


RKO Mayfair on Broadway plays 
its first indie film when A. L. 
Roles’ ‘The Big Drive’ opens there 





Friday (20). Its a compilation of 
| United States Government library 
shots of the World War, with de- 
scriptive comment tacked on. 

Ben Serkowich took over the 
eastern and European rights and is 
handling the Mayfair date. Serko- 


tied up First Division for 
) distribution. 
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‘Cavalcade’ Starts 


Bullishly in 


L. A.; Cagney’s ‘Hard to Handle’ 
Very Nice in 2 Houses with $17,500 


Los Angeles, Jan. 16. 


Only real highlite of current week 
Was opening of ‘Cavalcade’ at the 
Chinese, which started off with a 
$7,480 take that is remarkable under 
present conditions. Trade second 
day was around $500 for matinee 
and well over $1,500 for the night, 
which will assure the pic of at 
least six weeks at the two-a-day 
scale, 

None of the other houses showed 
any marked advance strides with 
trade that came along for their 
various screen attractions. ‘Second 
Hand Wife’ at the State not much 
fare for the fans, with Paramount 
fairishly with ‘Billion Dollar Scan- 
dal.’ 

Warner houses, Downtown and 
Holly wood, both paced nicely 
with ‘Hard to Handle,’ first of the 
new group of Cagney products. 
Figured his name will help consid- 
erably on the draw. ‘Bitter Tea’ 
so-so at the RKO, with ‘Farewell to 
Arms’ on second week at United 
Artists holding up in oke fashion. 

Estimates for This Week 

Chinese (Fox) (2,028; 55-$1.65), 
‘Cavalcade’ (Fox) and stage show 
(Ist week). Great local notices 
after the $7,480 premiere at $5.50 
top show indications of around six 
weeks or better for this one. First 
four days hit a strong $16,400. 

Downtown (WB) (1,800; 25-70), 
‘Hard to Handle’ (WB) and vaude- 
ville. Off to an okay start and will 
show around $9,500 for the week. 
Last week ‘Frisco Jenny’ (WB), 
surprisingly big at $12,450. 

Hollywood (WB) (2,756; 25-65), 
‘Hard to Handle’ (WB). Start little 
behind that of downtown house, but 
looks as though business will be 
good at $8,000. Last week ‘Frisco 
Jenny’ (WB), though this house 
trailed the Downtown, profit was at 
hand with little better than $10,000. 

Los Angeles (2,800; 15-25), ‘Blame 
the Woman’ (MG), That low top 
for mat and night here is packing 
them, regardless of attraction 
merits. This week around $5,800. 
Last week ‘Unwritten Law’ (Maj) 
very good $5,900. 

Pantages (Fox) (2,700; 25-40), 
‘Afraid to Talk’ (U) and stage show. 
Well praised picture .by press will 
hit over $6,000. Last week ‘Man 
Against Woman’ (Col) had hard 
struggle to get just short of $4,600. 

Paramount (Publix) (3,595; 25- 
75), ‘Billion Dollar Scandal’ (Par) 
and stage show. Start fairly good 
and should hit around $13,000. Last 
week ‘Isle of Lost Souls’ (Par) not 
as intriguing as title so only fair at 
$12,800. 

RKO (2,950; 25-55), ‘Bitter Tea’ 
of General Yen’ (Col). They were 
not hot for this ‘epic’ here with 
start slow and take reaching 
so-so $4,800. Last week ‘Secrets 
of French Police’ (Radio) just an 
even $3,000 for a five-day sojourn, 
not bad for this pic which meant 
nothing. 

State (Loew-Fox) (2,024; 25-70), 
‘Second Hand Wife’ (Fox) and 
stage show. Not much enthusiasm 
for this one at all and will show 
quite a bit of red for the house at 
$9,500. Last week for ‘Fast Life’ 
(MG) they just shied away as $7,800 
indicates, 

United Artists (Fox) (2,100; 25- 
55), ‘A Farewell to Arms’ (Par) 
(2d week). Started off at better 
than grand a day clip on second 
week and will reach $8,500, fair. Last 
week on its first stanza drew §$11,- 
300, which was fairly good. 


Detroit’s Pace Reverts 
To Status Quo, i.e. So-So 


Detroit, Jan. 16. 

After the holiday increase biz is 
back to where it was. 

‘Farewell to Arms’ at the U. A. 
may get a fair second week but not 
much expected, with all other houses 
the same. The Michigan is suffer- 
ing with ‘Tonight Is Ours’ and weak 
stage show. Fox is just going along 
and may get by with ‘Second Hand 
Wife’ and F&M’s ‘Georgia Minstrels’ 
unit. 

With nice bally ‘Bitter Tea’ will 
about break even at the Downtown, 
but the Fisher with ‘Billion Dollar 
Seandal’ is in trouble for its last 
week of stage shows. Last week 
‘Farewell to Arms’ led the town in 
its first week for a nice $15,000. 

Estimates for This Week 

Michigan (4,045; 15-35-75)—‘To- 
night Is Ours’ (Par), and stage 
show. So-so $19,000. Last week 
‘Match King’ (WB), $22,000, oke. 

Fox (5,100; 15-25-55)—‘Second 
Hand Wife’ (Fox) and stage show. 
Getting by with $18,000. Last week 
‘Mummy’ (U), $16,000, light. 

Fisher (2,665; 15-25-35-55)—‘Bil- 
lion Dollar Scandal’ (Par). About 
$7,000, poor. Last week ‘Madame 
Butterfly’ (Par) weak at $8,500. 

Downtown (2,850; 15-25-40)—‘Bit- 
ter Tea’ (Col). About $6,500, no 








Indie ‘Unwritten Law’ 
Oke for 5G in Seattle 


Seattle, Jan. 16. 

With ‘Silver Dollar’ as its at- 
traction, Paramount stands out this 
week, expecting another week in 
the black. Fifth Ave. not as nicely 
as last week with its double bill 
policy and lowered prices. This 
week publicity department tried ex- 
periment of advertising only one of 
the pixes, ‘Life Begins,’ in some of 
the ads. Then the other is offered 
for good measure, but the an- 
ticipated good psychology in this 
stunt didn’t pan out. 
Coliseum continues steady with 
two good shots this week. Liberty 
holds to nice intake, biz here being 
very steady, while this house al- 
ways goes strong for publicity stuff. 
Pacific Northwest Theatres operat- 
ing the FWC houses, Paramount, 
Fifth Ave., and Coliseum. 


Both Hamrick houses, Blue 
Mouse and Music Box, getting on 
with new policy of first runs at 35c 
general admish. Attractions this 
week not up to last, with b.o. tell- 
ing reflective story. 

Estimates for This Week 


Paramount (PNW) (3,106; 25-40), 
‘Silver Dollar’ (FN). Robinson gets 
the big type in the papers for this 
one with Bing Crosby short extra, 
on way to good $6,500. Last week 
‘No Man of Her Own’ (Par) okay 
at $6,000. 

Fifth Ave. (PNW) (2,300; 25-40), 
‘Life Begins’ (WB) and ‘He Learned 
About Women’ (Par). Double 
header brutal at $4,500. Last week 
‘Under Cover Man’ (Par) and ‘Sec- 
ond Hand Wife’ (h'ox) went for 


$5,500. 

Liberty (Jensen-von MHerberg) 
(2,000; 10-15-25), ‘Unwritten Law’ 
(Mascot). Good for almost $5,000. 


Last week ‘Men of America’ (RKO) 
hit $5,000. 

Blue Mouse (Hamrick) (1,000; 25- 
35), ‘They Just Had to Get Mar- 
ried’ (U). A real draw for a very 
big $4,000. Last week ‘Rockabye’ 
(RKO). Opening week of new first 
run policy excellent at $3,100. 


Music Box (Hamrick) (950; 25- 
35), ‘Match King’ (WB). Slow, 
$3,000. Last week ‘Cynara’ (UA) 


big at $4,400. 

Coliseum (PNW) (1,800; 15-25), 
‘Too Busy to Work’ (Fox) and ‘Six 
Hours to Live’ (Fox). Okay double 
header and doing strong biz, $3,800. 
Last week ‘Big Broadcast’ (Par) 
and ‘Phantom of Crestwood’ (RKO) 
grossed satisfactory $3,600. 


COLUMBUS MORATORIUM 
ON CRIMSON GROSSES 


Columbus, Jan. 16. 

No letup in size of theatre crowds 
here as yet, though shift of big biz 
from one house to another goes on 
steadily according to bills. And 
why shouldn’t it? All houses seem 
through with seeing the red figures 
for some time, 


Eddie Cantor’s latest at the Ohio 
this week is getting the big play, 
while ‘General Yen’ is holding up 
fairly at the Palace. Vaude at Hart- 
man continues bullish: 

Estimates for This Week 

Palace (RKO) (3,074; 25-40)— 
‘Bitter Tea’ (Col). Started fair and 
$6,000 in sight. Last week ‘Under 
Cover Man’ (Par) $4,800. 

Ohio (Loew-UA) (3,000; 25-40)— 
‘Kid from Spain’ (Par). Doing top 
for months with better than $15,000 
a certainty. Last week ‘Cynara’ 
off at close but not bad $9,800. 

Broad (Loew-UA) (2,500; 25-40)— 
‘Evenings for Sale’ (Par). Should 
build to good $8,000. Last week 
‘Farewell to Arms’ (Par) closed 
light but had six good days to hit 
$11,800. 

Grand (Neth) (1.100: 25-40)— 
‘Lawyer Man’ (WB). Not up to par, 
but $4,000 fair enough. Last week 
‘Match King’ (WB) nice at $5,300. 

Hartman (Great Lakes) (1,700; 
20-30)—‘Maizie’ (Indie) and vaude 
should better last week’s good mark 
and hit $6,000, plenty at these prices. 
Last week ‘Her Mad Night’ nice 
$5,200 and first week of profit here 
in months. 








Majestic (RKO) (1.100; 20-35)— 
‘Old Dark House’ (U). Off well 
enough to do $2,400. Last week 


‘Animal Kingdom’ (RKO) after week 
at Palace hit $2,800, plenty good. 





hits, no runs, no errors. Last week 
‘Anima] Kingdom’ (RKO) about $8,- 
000. 





United Artists (2,018: 15-35-72-75) 
‘Farewell to Arms’ (Par). About 
1'$8.000 on second week, fair. Last 


i week same picture, good $16,100, 


N. O. Goes $12,000 Worth 
For Chatterton’s ‘Jenny’ 


New Orleans, Jan. 16. 


Moderate grosses currently in 
the first run downtowners. Topping 
town’s big three is ‘Frisco Jenny,’ 
Ruth Chatterton coming back in a 
box office way in this one. ‘Madame 
Butterfly’ is having a tussle at 
Loew's State, while ‘No Other Wom- 
an’ is battling at the Orpheum. 


Others are way down yonder 
financially speaking. 
Estimates for This Week 


Saenger (3,568; 60)—‘Frisco Jenny’ 
(FN). Excellent title and Chatter- 
ton’s diverse role helping to bring 
back star here; healthy $12,000. Last 
week ‘No Man of Her Own’ (Par) 
drew good $12,000, 

Loew’s State (3,218; 60) —‘Madame 
Butterfly’ (Par). Fans not evident 
which means only light $9,000. Last 
week ‘Farewell to Arms’ (Par) 
barely touched $10,000. 

Orpheum (RKO) (2,400; 60)—No 
Other Woman’ (U), and vaude. 
Irene Dunne building here which 
means house may get good $10,000. 
Charles King in person aiding some. 
Last week ‘Bitter Tea’ (Col) got fine 
$13,000. 

Strand (1,600; 40)—‘Billion Dollar 
Scandal’ (Par). May go to $1,400, 
bad. Last week ‘Lawyer Man’ 
(WB) poor $1,200. 

Tudor (800; 35)—‘Robbers Roost’ 
(Fox). Badly titled and only $1,300 
apparent. Last week ‘Scarlet Dawn’ 
(WB) garnered fair $1,600. 

St. Charles (1,800; 26)—‘Men of 
America.’ Opened big which may 
mean $2,000. Last week ‘Man 
Called Back’ (WW) got $2,500, an 
even break for the house. 


BALTO NORMAL; 
DOLLAR’ 146 0K 


Baltimore, Jan. 16. 


Following the heigh-ho pace of 
the previous week, the current ses- 
sion will look rather mild on the 
ledgers. But the drop will be only 
comparative, since the indications 
are for profits all along the line. 
The drop is explained by the roster 
this week not containing the sock 
attractions of last week. 

About the only picture really 
counted on for heavy takings is 
‘Silver Dollar’ at the Stanley. Given 
a break on the mats this flick would 
have a chance for terrific profits. 
But it’s showing weakness on the 
afternoons, with the femmes find- 
ing sexier stuff at rival houses. On 
the fine evening showings, however, 
the flicker will hit close to the lead 
of the city on gross, dividing honors 
with the sister house, Century. 

Century has its strength largely 
on the stage, with the Boswell Sis- 
ters and Arthur and Florence Lake; 
the flick, ‘Tonight Is Ours,’ being 
more or less program material at 
this house, only Frederic March in 
the lead spot accounting for name 
punch, At the rival vaudfilmer, 
Hippodrome, much the same situ- 
ation holds, Singing Sam of ether 
note, doing the honors on the stage, 
and ‘No Other Woman’ rated as 
mild stuff. 

New theatre is finishing its third 
heavy take of the season, ‘Bitter 
Tea’ having been so sweet at the 
boxoffice that it was held over four 
additional days. Opening today (16) 
is ‘Hot Pepper’ of which much is 
expected since the house still re- 
members the early Lowe-McLaglen 
grosses. 

Two houses, Auditorium and 
Maryland, drop out of the film pic- 
ture for the time being, the Mary- 
land reverting to legit. Auditorium 
has just tossed out the Marcus 
show and picture policy after three 
weeks of steady losses. Len Mc- 
Laughlin is still contemplating a 
straight film policy for the houses. 

Newman is back in town for a 
stay with his travel-talks, but as 
usual, drawing almost exclusively 
from the legit patrons. 

Estimates for This Week 


Auditorium (Penn Mutual) (1,500; 
15-25-35-40-55), ‘Crusader’ (WW) 
and third week of A. B. Marcus 
show stock presentations. Idea 
folded last week to steady loss for 
the house. Started under $5,000 and 
slid away throughout the _ three 
week stay. Marcus idea couldn't 
repeat its Louisville click. Too 
much high-priced competition at 
Hippodrome and Century _§ stage 
shows. Ned Alvord already in 
teading (Pa.) to stir up public en- 
thusiasm for the Marcus outfit. 

Century (Loew-UA) (3,000; 25- 
35-45-55-65), ‘Tonight Is Ours’ 
(Par) and vaude. Flicker’s old title 
was ‘Queen Was in the Parlor, 
Noel Coward play. Boswell Sisters 
powerful on the stage despite it’s 
their second showing locally within 
the season. House looking for 
highly satisfying $15,000. Last 
week was hey-hey on ‘Frisco Jenny’ 
(FN) to $16,200. 

Hippodrome (Rappaport) (2,600; 
25-35-45-55-65), ‘No Other Woman’ 
(Radio) and vaude. Singing Sam 
on stage meaning something. With 











house’s steady pull indications are 
'for $11,000. Previous session close 





Cut Scales Probably Affecting Fox: « 


Cantor's Corking Biz, , Philly Oke 





Esther Ralston’s App. 
Helps in L’ville to 12G 


Louisville, Jan. 16. 


Esther Ralston’s personal appear- 
ance at the Rialto was a great help. 
Given nice reception. Theatre con- 
tinues to offer cheap automobile 
each Monday night to build up 
clientele. 

Carroll Sisters, Hollywood, en- 
gaged as added attraction on bur- 
lesque stage of Gayety. 

Loew’s is cashing in on Helen 
Hayes’ ‘Farewell to Arms’ last week 
by showing ‘Son-Daughter’ and ex- 
ploiting her as ‘Farewell’ sitar. 

The ‘Times’ is now giving all 
houses a break by devoting one day 
to notices on supporting bills of 
shorts. 

Estimates for This Week 

Loew’s (3,400; 25-35-50) ‘Son- 
Daughter’ (MG). Fair $7,000. Last 
week ‘Maedchen in Uniform’ even 
failed to get out German vote; a 
brutal $3,000. 

Rialto (Fourth Ave.) (2,700; 25- 
30-55) ‘Billion Dollar Scandal’ (Par) 
and Esther Ralston in person. Lat- 
ter helped materially towards the 
good $12,000. Last week ‘Second 
Hand Wife’ (Fox) and Roxy’s Gang, 
$9,000. 

Strand (Fourth Ave.) (1,786; 25- 
35-50) ‘Fugitive’ (WB). With ac- 
cent placed on National Board of 
Review’s selection as ‘best film of 
1932’ only averaged $5,500. Last 
week ‘Farewell to Arms’ (Par) wel 
with $6,000, in spite of raucous 
comment by critics on the ending. 

Brown (2,000; 25-35-40) ‘Man 
Against Woman’ (Col). Fair $2,400. 
Last week ‘Half-Naked Truth’ 
(RKO), word-of-mouth advertising 
helping, to unusually good $3,300. 

Alamo (Fourth Ave.) (900; 15-25- 
40) ‘Madame Butterfly’ (Par). Com- 
ing after opera presentation on Jan. 
7 headed for a weak $1,800. Last 
week ‘Island of Lost Souls’ (Par), 
dragged down $4,500, the best fig- 
ure at this house in 18 months. 


‘KINGDOM’ IN N. H. AS 
‘NOT AN ANIMAL PIC’ 


New Haven, Jan. 16. 


Par goes sound after next week’s 
‘Sweet and Lovely’ unit. Palace is 
taking no chances with ‘Animal 
Kingdom.’ They’re plugging it ‘not 
an animal picture.’ 

Marathon dance at Savin Rock 
offering local film houses some real 
competish. Now in fourth week, 
dance is averaging 2,000 customers 
daily. 

Last week a marked let-down all 
around. So much sickness here that 
hospitals allow no visitors, and the 
epidemic scare is doing theatres 
plenty harm. 

Paramount (Publix) (2,348; 40-60) 
—Billion Dollar Scandal’ (Par), and 
‘Desert Song,’ F. & M. tab. Started 
out weakly, indicating less than $7,- 
000, unless building. Last week ‘No 
Man of Her Own’ (Par) and unit, 
$8,900, slightly over average. 

Palace (Arthur) (3,040; 35-50)— 
‘Animal Kingdom’ (RKO), and ‘Had 
to Get Married’ (U). Nice pace in- 
dicates okay $7,000. Last week 
‘Bitter Tea’ (Col) and ‘Penguin 
Murder’ (RKO) fair at $6,000. 

Roger Sherman (WB) (2,200; 35- 
50)—‘Frisco Tenny’ (F'N), and ‘Para- 
chute Jumper’ (WB). Chatterton 
name should draw a pleasing $6,000. 
Last week on four-day holdover 
‘Kid from Spain’ (UA) got $4,000 
to total a swell $18,000 for 11-day 
run. 

College (Arthur) (1,565; 25-40)— 
‘Half Naked ‘Truth’ (RKO), and 
‘Men of America.’ Looks like mild 
$2,000. Last week, on holdover, 
‘Strange Interlude’ (MG) n. s. g. at 
$1,900. 











to that figure at $11,700 for ‘Pen- 
guin Pool Murder’ (RKO). 

Keith’s (Schanberger) (2,400; 25- 
30-40-50), ‘They Call It Sin’ (WB). 
Unusual for a WB flick at this 
house, but doing just usual biz at 
$5,000. Getting matinee play chiefly. 
‘They Just Had to Get Married’ (U) 
previously held up verra well at, 
$5,900. 

New (Mechanic’ (1,800; 25-30-40- 
50), ‘Hot Pepper’ (Fox). Opening 
held up by extra days for ‘Bitter 
Tea’ (Col) which took an 11-day ride 
to excellent $9,700. Lowe-MacLa- 
glen work may figure on the right 
side at $4,500. 


Stanley (Loew-UA) (3,400: 25- 
35-45-55-65), ‘Silver Dollar’ (WB). 
Ace piece of the loop. Rave re- 


views are making it a cinch for this 
one to snatch $14,000. Only thing 
retarding pace is a show of weak- 
ness on the afternoons. Last week 
‘Farewell to Arms’ (Par) had re- 
views, night and afternoon trade 
all its own way, and the answer 
was $16,900, powerful. 


Philadelphia, Jan. 16. 


The continued success of ‘Kid 
from Spain,’ which put some real 
life into the Stanley, and the collec. 
tion of critical pans handed to ‘Cy- 
nara,’ which opened Thursday at 
the Boyd, are current features of 
the film rialto. 

The Cantor picture, claim U. A. 
people, beat some house records, but 
that sounds pretty steep. However, it 
did beat ‘Frankenstein,’ which had 
the best weekly gross figure in sev- 
eral years, and, even with the re- 
duced scale, grossed $27,000, which 
is more than twice the recent aver- 
age. Figured for possible $20,000 
this week. 

‘Cynara’ started smartly at the 
Boyd despite the raps, but they are 
quite likely to affect length of run, 
Indications are for $14,000 or maybe 
$15,000. 

Stanton has ‘Goona Goona,’ with 
plenty of suggestive and teasing ads, 
some of which some of the papers 
balked at. Picture, which opened 
Saturday, is likely to have strong 
first week, but after that nothing 
much is expected. 

The Fox has Monte Blue in person 
and ‘Second Hand Wife’ on the 
screen, and indications are for a fair 
$18,500 on the week. 

Keith’s has Frankie Richardson, 
in person, plus Al Wohlman, who 
has m. c.’d the last two weeks. Pic- 
ture is ‘Speed Demon’ and $8,000 is 
indicated. 

The Earle has Alexander Gray 
and Bernice Claire on the stage and 
‘Fast Life’ as film offering. Fig- 
ured for possible $19,000, which is 
good jump over last week. 

Although no one can judge from 
a single week’s results the S-W’s 
scale slicing here seems to have 
helped considerably. No indica- 
ions yet whether the Fox and Earle, 
both indie with stage shows, will 
follow suit. 

The Aldine is dark again this 
week. ‘Sign of the Cross’ cracking 
badly at the end of stay. Reports 
that the house would stay closed the 
rest of the season is denied in some 
quarters. Another roadshow attrac- 
tion may come in in about a month. 

Estimates for This Week 

Stanley (3,700; 35-40-55) ‘Kid 
from Spain’ (UA). Looks promis- 
ing for a fine second week, with @ 
possible $20,000. Last week’s $27,000 
best house has done in long time. 

Stanton (1,700; 35-40-55)—‘Goona 
Goona’ (1st Div). Advertising gone 
haywire in _ silly sensationalism. 
That may catch curious for a couple 
of days; $10,000 possible on first 
week, but can’t hold any pace like 
that. Last week, ‘Hot Saturday’ 
(Par) $8,500, fair. 

Fox (3,000; 35-40-75) ‘Second 
Hand Wife’ (Fcex) and stage show. 
Reduced scales of nearby houses 
seen as possible hurt; $18,500 hoped 
for. Last week ‘Maedchen’ (Krim- 
sky) strong at $22,000. 

Boyd (2,400; 40-55)—‘Cynara’ 
(UA). Received unexpected pane 
ning. Around $14,500 indicated this 
week, with chances of holding over 
uncertain. Last week, ‘Farewell to 
Arms’ (Par) $10,500, less than ex- 
pected for second week of this film. 

Keith’s (2,000; 15-25-35) — ‘Speed 
Demon’ (Col) and vaude. Not 
strong $7,500 indicated. Last week 
‘Savage Girl’ (Indie) and vaude, $8,< 
000, probably just cleared even- 
break mark. 

Earle (2,000; 35-55-75) ‘Fast Life’ 
(MG) and vaude. Alex Gray and 
Bernice Claire headliners. Figured 
for possible $19,000, which is gain 


over last week. ‘Naked Truth’ 
(RKO) and vaude under $15,000, 
weak. 


Karlton (1,000; 30-45) ‘Secrets of 
the French Police’ (RKO). Given 
more of an advertising plugging 
than most of this theatre’s attrac- 
tions, and $4,500 maybe for this first 
run. Last week ‘Penguin Pool Mur- 
der’ (RKO) praised by critics, but 
only lasted five days to a weak 
$3,000. 

Arcadia (600; 30-40-55) ‘If I Had 
a Million’ (Par). Looks like $2,000. 
Last week ‘Red Dust’ (MG) $3,100. 


Defunct Bank Bldg. Sold 


Beverly Hills, Cal., Jan. 16. 
Physical property of the First 
National Bank of Beverly Hills 
which closed last May, with heavy 
losses to film luminaries, has been 
sold to Dave Morrison, said to be a 
brother-in-law of A. P. Giannini. 
Building and fixtures, which cost 
around $350,000, went for $125,000. 
Jack Warner holds a ground lease 
on this property. 











Col Switches Meggers 
Hollywood, Jan. 16. 
Switching Irving Cummings to 
the direction of ‘Tampico,’ Colum- 
bia will use Roy Williams Neil on 
‘The Murder of the Circus Queen.’ 
‘Queen’ is third of the Thatcher 
4 Colt series of detective yarns. 
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Son-Dauchter’ and 


Kid Spain’ Loop 


Pace Setters at $40,000 and $28,000 
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Chicago, Jan. 16. 

Chicago and the United Artists will 
fight it out this week, with Palace a 
not distant third. Otherwise the loop 
promises little. ‘Sign of the Cross’ 
at $1.65 is, of course, an unknown 
quantity strictly. Reserved seaters 
seldom have any appreciable ad- 
vance sale in this burg. 

Last week presented the unusual 
situation of Carole Lombard simul- 
taneously on three screens, Pal- 
ace, ‘No More Orchids’ (Col), Roose- 
velt, ‘Virtue’ (Col), and Chicago, 
‘No Man of Her Own’ (Par). Lat- 
ter was deemed worthy of loop sec- 
ond running and is cufrent at the 
Roosevelt. Next week same house 
will have ‘Maedchen in Uniform.’ 

Palace and Chicago both have 
Oriental features. 

"*stimates for This Week 

Chicago (B&K) (3,940; 35-55-75) 
—‘Son-Daughter’ (M-G) and stage 
show. Joan Blondell, Arthur Tracy, 
Vincent Lopez and Harry Rose is 
the name-studded stage attraction 
and in combination with well-re- 
garded Helen Hayes screen piece 
seems to be headed for big takings 
of $40,000, or so. Last week ‘No 
Man of Her Own’ (Par) got $38,200, 
nice. 

Erlanger (UBO) (1,318; 55-$1.50) 
—‘Sign of the Cross’ (Par). Opened 
Sunday night for four week limited 
engagement. Handled locally by 
Jimmy Ashcraft. Strictly window 
eale so far. Plenty on mat for cir- 
cusy campaign. 

McVickers (2,284; 35-35-55)—‘Sil- 
ver Dollar’ (WB) (2nd _ week). 
‘Dollar’ just fair. Looks like only 
$6,000, poor. Last week gross was 
$10,000, mild. 

Oriental (B&K) (3,200; 35-55-75) 
—'‘Farewell to Arms’ (Par) (4th- 
final week). Maybe $7,000, bad for 
the scramming week. Third week, 
$11,500, mild. ‘Strange Interlude’ 
(M-G) comes in Wednesday (18). 

Palace (RKO) (2,533; 40-65-83)— 
‘Bitter Tea of General Yen’ (Col) 
and vaude. Georgie Price headlin- 
ing. Expect averagely good $23,000. 
Last week $22,600 was taken by ‘No 
More Orchids’ (Col) and Buddy 
Rogers. 

State-Lake (RKO) (2,756; 35-55) 
‘Man Against Woman’ (Col). 
Came in day early when ‘Afraid to 
Talk’ (U) died at the rate of $5,300 
for six days, and was yanked short 
of full week. ‘Man’ will probably 
count up at $7,500. 

United Artists (B&K) (1,700; 35- 
65-75)—‘Kid From Spain’ (UA). 
Opened well and first week should 
be close to $28,000, very good. Final 
(third) week of ‘Cynara’ (UA) 
wound up with $8,000. 


‘KID FROM SPAIN,’ 256, 
TEA,’ 156, NIFTY IN K. C. 


Kansas City, Jan. 16. 

Varied offerings on the street this 
week but ‘Kid from Spain’ will cop 
the top money by several thousand 
dollars. Its nights at 50c. show 
stronger than the cheaper day per- 
formances. 

Mainstreet’s big type carries Pola 
Negri, featured in the stage show, 
although ‘Bitter Tea’ is also played 
up. Fair $15,000 in view. 

The Newman’s ‘Island of Lost 
Souls’ will draw those who like that 
kind of diet and those who were 
interested in the Panther Woman 
contest held here. 

Billboards again bally the price 
slash to 25c. at Loew’s Midland, ef- 
fective the 20th with ‘Son-Daugh- 
ter.’ 

The Newman may later introduce 
a large orchestra and ‘name’ picture 
people in person. 


Estimates for This Week 
Liberty (Dubinsky) (860; 15-25)— 
‘Vanity Street’ (Col). Nice steady 
play for average $3,000. Last week 
‘Secrets of the French Police’ 
(RKO), $2,600, off. 








Mainstreet (RKO) (3,200; 25-35- 
50)—‘Bitter Tea’ (Col), and stage 
show, Pola Negri featured. Only 


fair, despite the regulars liking their 
vaudeville, at $15,000. Last week 
‘No Other Woman’ (Col), and 
‘Whoopee,’ F&M tab, on stage, made 
a good showing. It was the first 
week with the stage shows back, 
and while ‘Whoopee’ without Eddie 
Cantor, was a disappointment to 
many, the show was big value and 
went over for $16,000, okay. 

Midland (Loew) (4,000: 25-35-50) 
—‘Kid from Spain’ (UA). Night 
business good ard will get near $25,- 
000, big. Last week ‘Cynara’ (UA) 
set in with only one day's notice but 
got great notices; wound up at close 
to $12,000. 

Newman (Publix) (1,860: 25-35- 
50)—‘Island of Lost. Souls’ (Par). 
Billed as a fantastic romance it got 
some atiention from the curious and 


will fare better than some of the 
creepy ones that have been shown. 
Likely around $8,000, fair. Last 
week ‘So Man of Her Own’ (Par), 


$13.000, very nice. 





i ‘Sign of the Cross’ 


‘Mummy’ at the Scale Is 
Lincoln’s Current Panic 


Lincoln, Jan. 16. 

Nice weather still, but there’s only 
one picture in town that'll get pat- 
ronage. Showmen have despaired of 
the college week end to boost their 
biz any more. The bulk of the stu- 
dents hit downtown parties. All the 
optimism that was born of the re- 
opening of school after vacation 
died last week. 

‘The Mummy,’ at the State, play- 
ing against a short-seated house, 
will show to more people than any 
other picture in town. The town 
has been 24-sheeted to capacity and 
looks good. ‘Cynara,’ at the Stuart, 
will encounter the usual price oppo- 
sition, but bids to top the town in 
money. 

Estimates for This Week 

Colonial (LTC) (650; 10-15-20) 
‘Monkey’s Paw’ (RKO), first half, 
and ‘Wyoming Whirlwind’ (B4), last 
half. Good for average $650. Last 
week ‘Call It Sin’ (FN) and ‘Haunt- 
ed Gold’ finished moderately at $675. 

Lincoln (LTC) (1,600; 10-25-40) 
‘Half Naked Truth’ (Col). To a 
probable slow $2,200. Last week 
‘Fugitive’ (WB) disappointing at 
$2,100. 

Orpheum (LTC) (1,200; 10-20-30) 
‘Central Park’ (WB). May break 


over the average to $1,000. Last 
week ‘Deception’ (Col) starved, 
$900. 

State (Monroe) (500; 10-25-35) 


‘Mummy’ (U). A little cramped on 
seats, but good for a probable $2,200, 
mighty nice. Last week ‘Trailing 
the Killer’ (WW) didn’t click at all; 
slim $800. 

Stuart (LTC) (1,900; 10-25-35-50- 
60) ‘Cynara’ (UA). Doutbful out- 
look with the cheap shows all 
around. Will do probable $2,700. 
Last week ‘Strange Interlude’ (MG) 
missed at the b. 0.; low $2,300. 


FLESH,’ 246, ‘BITTER 
TEA, 106, TOP WASH. 


Washington, Jan. 16. 

Sure-fire pictures are doing oke 
this week. 

‘Sign of Cross’ stayed a week at 
the National at two-a-day, $1.50 top, 
with only $6,500 for the week. Sev- 
eral local churches criticized the 


film sharply. 

Loew followed ort one-week pol- 
icy again at Palace, yanking ‘Fare- 
well to Arms’ after a week in favor 
of ‘No Man of Her Own.’ ‘Arms’ 
slipped under hopes but got pretty 
good $15,000. Plenty of direct 
hallyhoo to wrestling fans coupled 
with natural Beery popularity is 
putting Fox out in front of town, 
with ‘Flesh.’ 

Hardie Meakin forgot to go to 
bed most of last week thinking up 
gags to sell ‘Bitter Tea of Gen. Yen.’ 
Lobby has been filled for two weeks 
with $20,000 worth of Chinese at- 
mosphere borrowed from all over 
town. Incense emanating from b. o. 
could be smelled for block. Result 
is nice biz and sure two weeks. 


Estimates for This Week 

Earle (Warner) (2,424; 25-30-40- 
50-60-70)—Billion Dollar Scandal’ 
(Par) and vaude. Grace Hayes 
helping stage bill but show isn’t 
getting feminine shoppers. Not so 
good, with probable $15,500. Last 
week ‘Devil Is Driving’ (Par) fair 
$18,000. 

Keith’s (RKO) (1,830; 15-25-35- 
60)—‘Bitter Tea of Gen. Yen’ (Col). 
Plenty of ballyhoo sold pic to swell 
start. Should see $10,000. Last week 
second of ‘Animal Kingdom’ (RKO) 
got beautiful $9,000. 

Fox (Loew) (3,434; 15-25-35-60)— 
‘Flesh’ (MG) and vaude. Berry and 
fine stage bill getting nice $24,000. 
Last week ‘Evenings for Sale’ (Par) 
dropped to $19,500. 

Met (Warner) (1,583; 25-35-50-70) 
—‘20.000 Years in Sing Sing’ (FN). 
Disappointing with $4,000 for second 
week. Last week better with $7,000. 








Palace (Loew) (2.363: 25-50-70)— 
‘No Man of Her Own’ (Par). Gable 
and lege ads getting nice $14,500. 


Last week ‘Farewell to Arms’ (Par) 
not up to hopes but turned in tidy 
$15,000. 

Rialto (U.) (1,850; 35-40-50-70)— 
‘Laughter in Hell’ (U). Town sick 
of chain gang stuff. Lucky to see 


$4,300. Last week ‘They Just Had 
to Get Married’ (U) kicked in good 
$7,500. 


Columbia (Loew) (1,232; 15-25-40) 


—Red-Haired Alibi’ (Tower). Dying | 


Last week 
took average 


$2,000. 
CWwWW) 


possible 


Kiss’ 


with 
‘Death 
$3,000. 

National (50-$1-$1.50)— 
(Par). Playing 
two-a-day but pretty sad. Between 
$6,000 and $7,000. 


(legit) 
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1,400 Seat B’way, Tacoma, 
May Fold to Help Biz 


Tacoma, Jan. 16. 

Broadway looks to darken, simply 
because there isn’t enough biz in 
town to go around. This would 
leave Pacific Northwest Theatres, 
now operating under a receivership. 
with the Rialto as its first run spot. 
Doug Kimberly is city manager 





looking after the Broadway where | 


he succeeded Al Gillis, while J. Wil- 
liam Houck, former Orpheum man- 
ager, Seattle, and also with Jensen- 
von Herberg, as manager of Liberty, 
a couple years ago, is Rialto man- 
ager. 

Attractions this 
Grosses ditto. 

Estimates for This Week 

Broadway (PNW) (1,400; 25-40)— 
‘No More Orchids’ (Col). Bookings 
still in doubt. Slow $2,000. Last 
week, ‘Man Against Woman’ (Col), 
and ‘Flesh’ (MG), weak at $1,900. 

Roxy (Jensen-von Herberg) (1,- 
300; 15-25)—‘Iron Master’ (Mas). 
first half, with last half ‘File 113 
(Mas). Brace good for $3,500. Last 
week, ‘Red Haired Alibi’ (Mas) and 
‘Crusader’ (Mas), split, good at $3,- 
§00. 

Blue Mouse (Hamrick) (650; 25) 
—‘Frisco Jenny’ (FN). Slow at $1,- 
800. Last week, ‘Cynara’ (UA), 
good, but not the draw here as ex- 
pected; around $2,000. 

Rialto (PNW) (1,300; 15-25-35)— 
‘Devil Is Driving’ (Par), and ‘Pen- 
guin Pool Murder’ (RKO), double 
bill, first half, then ‘Second Hand 
Wife’ (Fox), and ‘Mummy’ (VU). 
Looks around $1,500 for the lot, slow. 
Last week, ‘Devil Commands’ (Col), 
and ‘Robber’s Roost’ (Fox), first 
half; ‘They Had to Get Married’ 
(U), and ‘Afraid to Talk’ (U), last 
half; only fair at $1,700. 


‘JENNY PANICS 
FRISCO FOR 196 


San Francisco, Jan. 16. 
The saga of San Francisco’s most 
famous lady with a handbag is in 
town. Paramount is showing ‘Fris- 


so Jenny,’ yarn of the late Tessie 
Wall, w.k. Frisco gal who was just 
what the ad punch lines claim: ‘The 
lady of diamonds whose name is 
shame from the Embarcadero to the 
Cliff House.’ Tessie Wall died last 
year and amid much newspaper 
publicity left the bulk of her estate 
to a local cop. 

Combining local interest with 
Ruth Chatterton’s draw presages a 
swell week for the Paramount. 
Many oldtimers lining up at the 
b.o. for a looksee at the playspots 
of their heydey, Barbary Coast, 
et al. Picture has even drawn front 
page publicity from the dailies kick- 
ing because the abhorred word 
‘Frisco’ is used. 

Paramount is apt to run up a 
very hefty 19 grand on this’n. 

Warfield is second of the Fox- 
West Coast houses to strike a virile 
figure. Fat ad spreads in the dailies, 
and advance publicity as long as 
three weeks ago sending ‘Mask of 
Fu Manchu’ to good gross. 

The highly publicized book by 
Warden Lawes, ‘20,000 Years in 
Sing Sing,’ pulling biz to RKO’s 
Golden Gate along with town’s only 
vaude. Cliff Work going out after 
the male trade on this, even stag- 
ing wrestling matches at the Satur- 
day midnight frolic. 

Fourth week of Eddie Cantor’s 
‘Kid From Spain’ finds United Art- 
ists still marching steadily along 
with those low pop prices partially 
responsible. Proof, perhaps, that 
pop prices mean more dough in the 
long run than $1.50 roadshow tariffs, 
in this burg at least. 

Warners at low ebb with ‘Bill 
Dollar Scandal’ and only two weeks 
to go before F-WC dumps the place. 
Fox didn’t open on its most re- 
cently announced date, which has 
come to be expected of it. 


Estimates for This Week 

Golden Gate (RKO) (2,844; 30-40- 
65)—‘20,000 Years’ (WB) and vaude. 
Prison yarn, and town’s only vaude 
nicely paced at $16,500. Last week 
‘Bitter Tea’ (Col) got okay $15,300. 

Geary (legit) (1,550; 85-$1.10)— 
‘“Maedchen in Uniform’ (Krimsky) 
(4th-final week). Folding after four 
last of which went under 


week so-so. 








weeks, 
$5.000.. Again goes legit. 


Paramount (Fox) (2,700; 30-40- 








| 
i 
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| Still pulling; 


55)—‘Frisco Jenny’ (WB). 
Frisco and one 
characters, 
well as Chatterton fans; $19,000, 
big money. Last week ‘No Man of 
Her Own’ (Par) garnered $13,500. 

United Artists (1,400; 25-35-50)— 
‘Kid From Spain’ (UA) (4th week). 
$8,000 is good. Third 
stanza got around $12,000. 

Warfield (Fox) (2,700; 35-55-65)— 


‘Mask of Fu Manchu’ (MG) and 
stage show. Big paper ads helping 
and $18,500 likely. ‘Central Park’ 
(WRB) drew $16,500 last week. 
Warners (Fox) (1,700; 35-55)— 
‘Billion Dollar Scandal’ (Tar). Not 


a draw at $4,500. ‘Farewell to Arms’ 
(Par), moved from Paramount, got 
$6,000, last stanza, 








| ‘Rasputin’ 
Story of 
of its outstanding | 
interesting to locals as | 
| boats,’ 
| title, 


i time, 


Radio City’s 2 Houses Gross Wow 


$140,000, But Bway Pace Still Oke: 
‘Arms, 556; Old Roxy's Brutal 156 


Although not all the houses are 
doing a brisk business, plenty of 
people are going to film theatres, the 
figures show. Houses with the 
strong shows are getting the busi- 
ness, but with Radio City taking 
out a total of around $140,000 this 
week between both houses, the com- 
petition is stronger than ever, 

From the first when it went toa 
pop-priced combination policy Wed- 
nesday (11), the R. C. Music Hall 
has been drawing huge crowds. 
Theatre will do around $90,000 on 
its first week with film added to 
stage shows. This is tremendous 
and represents the largest gross 


known to Broadway for any single 
week in a long time. Opening film 
under new policy is ‘Bitter Tea’ 
which will hold over a second week 
before WB’s ‘King’s Vacation’ (Ar- 
liss) comes in. 

The other R. C. house, RKO 
Roxy, at a higher scale on its third 
week with a stage show and ‘An- 
imal Kingdom,’ ought to hit $50,000, 
fine, 

Broadway which has noted a gen- 
eral improvement in business since 
the holidays, aided in part by low- 
ered prices, began to feel the effect 
of Radio City’s draft on Thursday 
when the pull became harder. 

By tomorrow (Wednesday) when 
the Rivoli reduces its scale with 
opening of ‘Kid From Spain’ on pop 
run, every house on the street with 
exception of Mayfair, at a Tic top 
sometime now, will have come down 
on admission. 

Of regular runs, Paramount ap- 
pears to be running the Music Hall 
a second, just beating the RKO 
Roxy. Par looks to get close to 
$55,000 with ‘Farewell to Arms’ on 
its first run pop engagement but 
probably will not be held over. 

Capitol, on its holdover of ‘Strange 
Interlude,’ is falling off to $38,000 
after a first week’s take of $58,000, 
which, too, was below expectations. 

The old Roxy is in the poorest 
shape on the street, with ‘Second 
Hand Wife’ unable to combat the 
fierce competition that’s current. In- 
dications are theatre will sag to a 
new low of $15,000, which will prob- 
ably hasten the long proposed policy 
change. It may be ‘> a vaudeville 
grind at a further chopped admis- 
sion. Meantime the old Roxy has 
cut its balcony to 35c weekdays. 

Along with Cap’s weakened posi- 
tion on holdover of ‘Interlude,’ the 
Mayfair slumped off badly in start- 
ing its second week of ‘Mummy,’ 
which on second stanza of seven 
days will be under $10,000, if staying 
out the week. ‘Big Drive,’ war pic- 
ture, booked for Friday (20), may 
be brought in earlier. 

Strand and Rialto are both strong, 
while the Palace on its second (cur- 
rent) week of resumed combination 
shows is showing a vast improve- 
ment. Pal ought to hit around $15,- 
000 with ‘Half Naked Truth’ on sec- 
ond run. Prince Romanoff on a 
personal is believed aiding the gate. 

‘20,000 Years in Sing Sing’ for 
Strand, under $30,000, is big on its 
first week, ending Sunday night 
(15). Will top $20,000 on holdover. 
Picture will stick a third week. 

Rialto with a chiller, ‘Island of 
Lost Souls,’ is off to a fast pace, 
with first week’s take looking like 
$25,000 or more, very good. 

‘Cavalcade,’ at Gaiety, is town’s 
strongest draw in ages. Picture, at 
a $1.65 top, grossed $11,500 on its 
first week and $6,400 the first three 
days of its second. Last Wednesday 
(11), house began selling standing 
room. The specs are after this one 
like vultures. 

Another two-a-dayer, ‘Sign of 
Cross,’ started to buoy up on get- 
ting into the Criterion last week. 
On its first four days at this house 
$5,500, with every expectation pic- 
ture will build. 

Winter Garden not having very 
good luck with ‘Hypnotized,’ an 
indie booking. Probably under $5,- 
000, very poor. 

Estimates for This Week 

Astor (1,012; $1.10-$1.65-$2.20)— 
(MG) (4th week). Un- 


likely to stick here very long at the 
highest scale of any picture on 


Broadway, $2.20 for best seats. ‘Pig- 
for release under another 
probable successor when 
ready. 

Capitol (5,400; 35-75-99-$1.65)— 
Strange Interlude’ (MG) (2nd 
week) and stage show. At $58,000, 
under expectations, for its first 
week, and falling off sharply on 
holdover to around $38,000, poor. 

Gaiety (811; 55-$1.10-$1.65) — 
‘Cavalcade’ (Fox) (2d week). 
Town's biggest two-a-day hit in 
many years, with demand for seats 
so strong specs are working over- 
On first week, 
opening night with its paper, 
800, capacity. Three initial days of 


including | 
$11,- | 
o. kK 





second week $6,400, which is capac- 
ity plus some standing room sales. 

Criterion (875; 25-40-83-$1.10- 
$1.65)—‘Sign of Cross’ (Par) (6th 
week). Believed in a better house 
than was the Rialto. First four days 
here $5,500, while ‘Cross’s’ fourth 
week at the Rialto prior to move 
was Only $9,500. 

‘Mayfair (2,200: 35-55-75)—"Mum- 
my’ (U) (2d week). Taking the to- 
boggan on its holdover, slumping to 
under $10,000 and may go out to- 
morrow (Wednesday) when next- 
booked feature, ‘Big Drive,’ shoves 
in. First week for ‘Mummy,’ with 
good house exploitation figuring, a 
big $19,100. 

Palace (1,700; 30-40-55-85-$1.10). 
‘Half Naked Truth’ (RKO) (24 
run) and vaude. Considerable im- 
provement this week, with $15,000, 
or better, indicated. Prince Mike 
Romanoff, with much publicity 
lately, on the stage and probably 
helping. Last week ‘Rockabye’ 
(RKO) and vaude very bad $9,500. 

Paramount (3,664; 35-55-75-99). 
‘Farewell to Arms’ (Par) and stage 
show. Heading for a nifty $55,000, 
excellent in view of lowered scale, 
but probably won't hold over. No 
one on stage this week as a b.o. 
draw. Last week ‘Billion Dollar 
Scandal’ (Par) and the Eddie Can- 
tor-George Jessel combination, $55,- 
500, big. 

Radio City Music Hall (5,945; 35- 
55-75)—-‘Bitter Tea of Gen. Yen’ 
(Col). On change of policy to pic- 
tures and stage show, initial week’s 
take will be around $90,000, tremen- 
dous. House has been averaging 
three fills a day, with curiosity- 
seeking element giving it strong 
play. Picture holds over, with 
‘King’s Vacation’ (WB) bought as 
successor and probably to open next 
Wednesday (25). Final week (sec- 
ond) of straight stage shows $47,000, 
poor. 

Rialto (2,000; 25-40-65-75). ‘Is- 
land of Lost Souls’ (Par). Came 
in Wednesday (11) and on first 
week $25,000 or more, swell. Pic- 
ture is being sold from ‘panther 
woman’ angle rather than as a 


chiller. 

Rivoli (2,200; 40-55-75-85). ‘Kid 
From Spain’ (UA). Opens here to- 
morrow (Wednesday) on its first 
pop run in New York. Third week 
of ‘Cynara’ (UA) over $20,000, with 
final four days ending tonight 
MA aaa art between $8,000 and $9,- 


RKO Roxy (3,525; 35-55-72-83- 
94-$1.10-$1.65). ‘Animal Kingdom’ 
(RKO) (3d week) and stage show. 
Holding a third week, which was 
not expected at first, and $50,000 in 
view, very nice. Second week a big 


$61,000 
Roxy (6,200; 35-55-83-99-$1.25), 
‘Second Hand Wife’ (Fox) and 


stage show. Biz brutal here, Radio 
City probably hurting plenty; a 
new low of $15,000. Last week 
‘Frisco Jenny’ (WB), $30,000, not 
so good, either, despite that over- 
head has been cut way down. 
Strand (2,900; 35-55-65-75)—‘20,- 
000 Years in Sing Sing’ (WB) (2d 
week). On its opening week strong 
at under $30,000, prison picture will 





| chen 











be above $20,000 on its second, and 
will hold a third. 

Winter Garden (1,418; 35-55-75)— 
‘Hypnotized’ (WW). Not attracting. 
Moran and Mack feature made by 
Mack Sennett will be likely to touch 
$5,000, poor. Last week, second for 
‘Laughter in Hell’ (U), worse than 
than that, $3,600, new low. 


B’klyn Sees That Corner 
Consistently Oke Biz 


Brooklyn, Jan. 16. 

The boys are saying that every- 
thing is picking up judging from 
increased grosses this week. Strong 
film fare ail the way around is re- 
flecting good results. 

Estimates for This Week 

Paramount (4,200; 25-35-50-75- 
85), ‘Farewell to Arms’ (Par) and 
light stage fare. Up to good expec- 
tations with good $40,000 in the bag. 
Last week slipped a bit with ‘If I 
Had a Million’ (Par) dropping to 
$29,500. 

Fox (4,000; 25-35-50-65), ‘Maed- 
in Uniform’ (Krimsky) and 
unit. Proving to be a smart book- 
ing and should get around $18,000, 
good for this house these days. Last 
week ‘Afraid to Talk’ (U) terrible 
at $190,000. 

Albee (3,500; 25-35-50-75-85), ‘No 
More Orchids’ (Col) and vaude with 
Bing Crosby and Weber and Fields. 
Going okay for $21,000. Last week 
way down with ‘Mummy’ (U) at 
$16,800. 

Metropolitan (3,500; 25-35-50-65), 
‘Strange Interlude’ (MG) and vaude. 
Very good at $25,000. Last week 
low with ‘Night Mayor’ (Col) at 
$16,000. 

Strand (2,000; 25-35-50), ‘Lawyer 
Man’ (WR). Fair $12,000. Last 
week nd stanza) ‘Silver Dollar’ 
at $1 4,000, 
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“It’s Sub-Zero in Nipls, Chilling Biz 





Scandia Town Doesn’t React to ‘Match King’ 
—Orph’s Big Show, Fair, $10,000 





Minneapolis, Jan. 16. 

Return of sub-zero weather is ° 
sponsible for the downward trend 
again. But theatre executives rec- 
ognize that the main factor is con- 
tinuously diminishing purchasing 


power. 

Last week started out in tiptop 
fashion that gave rise to estimates 
of grosses which never were at- 
tained. The frigid blasts came, and 
takings slipped alarmingly. It fin- 
ished far from a good week. 

This week is off to another fair 
start, but the windup is not expect- 
ed to show any spectacular box- 
oflice results. The Orpheum is giv- 
ing ‘em two features, ‘Goona Goona’ 
and ‘False Faces,’ a news reel and 
five vaudeville acts, including 
Georges Carpentier, Arthur Jarrett 
and Harry Burns for 55c, but the 
public isn’t falling all over itself to 
take advantage of even this great 
entertainment bargain. 

Manager Steffys, at the State, put 
on an unusual and effective exploit- 
ation campaign for ‘Silver Dollar’ 
and ballyhooed it to the skies. A 
short subject, “Technocracy,’ also 
was ably exploited, but ‘Silver Dol- 
lar’ itself isn’t exciting the expected 
audience enthusiasm, and _ there’s 
nothing resembling a scramble to 
the box office. 

In this Scandinavian community 
it was expected that ‘Match King’ 
would receive plenty of attention, 
but it’s not, despite the first-rate 
exploitation campaign staged for it. 
‘Me and My Gal’ is well liked at the 
Lyric and pulling some customers. 


Estimates for This Week 


State (Publix) (2,200; 55) ‘Silver 
Dollar’ (FN). Critics rave, but cus- 
tomers apparently not as enthusi- 
astic.’ ‘Technocracy,’ short, being 
played up and getting some atten- 
tion. May reach $8,500, but under 
average. Last week ‘No Man of 
—_ Own’ (Par), $6,900, disappoint- 
ng. 

Orpheum (RKO) (2,890; 
*‘Goona Goona’ (FD) and ‘False 
Faces’ (WW) and vaudeville. A 
whale of a show for the price and 
probably $10,000, fair. Last week 
‘Bitter Tea’ (Col) and Mitzi Green, 
same. 

Century (Publix) (1,600; 40) ‘Match 
King’ (FN). Nicely handled, but the 
Scandinavian element doesn’t seem 
especially interested; may hit $3,500, 
mild. Last week ‘Flesh’ (M-G), $4,- 
200, fair. 

Lyric (Publix) (1,300; 35) ‘Me and 
My Gal’ (Fox). Well liked but no 
box-office names; about $3,300, fair. 
Last week ‘They Just Had to Get 
Married’ (U), $4,300, good. 

Uptown (Publix) (1,400; 40) ‘Con- 
querors’ (RKO) and ‘Call Her Sav- 
age’ (Fox), split. Maybe $3,000, 
pretty good. Last week ‘Prosperity’ 
(MG), $3,500, oke. 

Grand (Publix) (1,100; 35) ‘Pros- 
perity’ (MG). Second loop run, en- 
tire week, about $3,000, fair. Last 
week, ‘If I Had a Million’ (Par) and 
‘Kongo’ (MG), $2,400, light. 

Aster (Publix) ‘Red Dust’ (MG), 
third loop run; ‘Two Against the 
World’ (WB), second loop run, and 
‘Follow the Leader’ (Par), second 
loop run, split. Maybe $900, fair. 
Last week, ‘Afraid to Talk’ (U), first 
run; ‘Washington Merry-Go-Round’ 
(Col) and ‘Once in a Lifetime’ (U), 
second loop runs, split, $700, light. 


DOUBLE BILLS BUFFALO 


55) 





DRAW, ‘KINGDOM’ MILD; 


Buffalo, Jan. 16. 

Buffalo is one key which isn’t 
feeling an increased urge on part 
of its townspeople to go to shows. 

By comparison, double bills at 
Century and Lafayette are doing 
the best. 

Estimates for This Week 

Buffalo (Shea) (3,600; 30-40-55), 
‘Animal Kingdom’ (RKO) and stage 
show. About average, $18,000, but 
plenty of red. Last week ‘Cynara’ 
(UA). Weak $15,000 scored. 

Great Lakes (Shea) (3,400; 25- 
40), ‘Island of Lost Souls’ (Par). 
No particular b.o. draft at $6,300, 
under what house has been aver- 
aging. Last week ‘Flesh’ (MG) got 
$7,500, fair enough. 

Century (Shea) (3,400; 25), 
‘Handle With Care’ (Fox) and ‘Men 
of America’ (RKO). Not bad at 
$6,200 at the low scale in effect 
here. Last week ‘Penguin Pool Mur- 
der’ (RKO) and ‘Age of Consent’ 
(RKO) a slump week, $4,500. 

Hipp (Shea) (2,400; 25), ‘Billion 
Dollar Scandal’ (Par). Failing to 
attract and $5,000 will be poor. Last 
week ‘Half Naked Truth’ (RKO) 
under $8,000. 

Lafayette (Ind) (3,400; 25), ‘Van- 
ity Street’ (Col) and ‘Deception’ 
(Col). Continued double feature 
policy strong for above $7,500. Last 
week ‘All American’ (U) and 
‘Breach of Promise’ (WW) above 
expecetations with $8,000.- 
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‘Savage,’ $6,000; ‘Goona,’ 
$3,800, Not Bad for B’ham 


Birmingham, Jan. 16. 

Despite all the heavy bally ‘Goona- 
Goona’ not so good. Harsh reviews 
given the pic and management, real- 
izing weakness of picture, threw in 
another picture for a double bill. 
Started off well but almost certai. 
to slide after word of mouth gets 
around, 

Wilby is working hard trying to 
get the Strand back on its feet and 
this week has strongest picture in 
several months to play the house. 

Estimates for This Week 

Alabama (Wilby-Kincey) (2,800; 
25-35-40)—‘Call Her Savage’ (Fox). 
Classy entertainment and will pull 
the people back to the theatre if 
anything can in this town; big rush 
on for two-bit balcony seats, indi- 
cating how tight the natives are; 
$6,000. Last week two pictures on 
spit, ‘Two Against World’ (WB), 


and ‘Island of Lost Souls’ (Par), fair 


$5,000. 

Ritz (RKO) (1,600; 25-40)— 
‘Goona-Goona’ (First Div.), and 
‘Slightly Married’ (First Div.). May- 
be $3,800. Last week split with 
‘General Yen’ (Col), and ‘Man 


Against Woman’ (Col), $2,900, fair. 


Strand (Wilby) (800; 25)—‘If I 
Had a Million’ (Par). Things pick- 
ing up at this place a bit, $1,800. 
a week ‘Fast Life’ (MG) fair $1,- 
Empire (BTAC) (1,100; 25-40)— 
‘Match King’ (FN). Story back of 
this one means little hereabouts; 
has not even been mentioned in 
publicity; $1,900. Last week ‘Suc- 
cessful Calamity’ (WB) pretty good 
at $2,100. 

Galax (Wilby) 500; 15-20)—‘Mid- 
night Warning’ (Mono), first half, 
and ‘He Learned About Women’ 
(Par) second half. Will pull the 
week through to $975. Last week 
‘Fourth Horseman’ (Fox), $900. 


PROV. IN GREAT SHAPE 
WITH OK WEATHER, PIX 


Providence, Jan. 16. 


Nice product and favorable 
weather have given houses here a 
good toe hold on biz for this week. 
All stands seem to have taken on 
a new lease of life since changes 
in policy and cut pricing have been 
made. 

The most evident climb is at the 
Paramount where new twin-bill 
policy at reduced prices unques- 
tionably is going to help. This 
week there may be a slight slide as 
one of the two pictures is second 
run, and fans may not like the idea 
after the fuss house has made in 
letting town know it will run first 
run pictures only. 

Loew's State is well in front this 
week with ‘Kid From Spain.’ Pop- 
ularity of Eddie Cantor in these 
parts is the only thing that is sav- 
ing the house this week, as post- 
ponement of cut in prices for two 
weeks has left a sour taste. 

The Modern theatre, burlesque 
stand, is giving exhibitors some- 
thing to worry about with its new 
policy of burlesque, vaude and pic- 
tures at new prices that represent 
more than 50% cut. The new policy 
went into effect today (16), and 
stand expects being in the money 
class from now on. 

RKO Albee and Fay’s, the two 
combo stands, are okay, but biz this 
week is depending largely upon the 
stage shows. 

Estimates for This Week 


RKO Albee (2,300, 15-66), ‘No 
Other Woman’ (Col) and vaude. 
Stage show overshadowing feature. 
It’s a cinch for at least $8,500, good. 
Last week ‘Bitter Tea’ (Col) was 
one up on the vaude, but drew only 
$7,200. 

Fay’s (1,600; 15-55), ‘Trailing the 
Killer’ (WW) and vaude. House 
has plugged feature heavily from 
novel angles, but there’s no ques- 
tion that the vaude packs the punch 
needed for the house to garner at 











least $6,500, oke. Last week 


} ‘Breach of Promise’ (WW) was sec- 


ond fiddle to the variety bill, but 


‘figure okay at $6,700. 


Loew’s State (3,700: 15-55), ‘Kid 
From Spain’ (UA). Brisk biz and 





‘ there’s 


should be that way all week. House 
seems set for a swell $19,000 unless 
trouble ahead. Figure is 
needed to bolster things at this 
spot. Last week ‘Cynara’ (UA) was 
the biggest disappointment house 
has had in months. House attrib- 
utes poor gross of $7,000 to the last 
minute switching of cut prices and 
feature picture. Because of the 
juggling of features and _ prices 
house approaches new 25c top next 
week with plenty of misgivings. 
Majestic (Fay) (2,200; 15-55). 
‘Second Hand Wife’ (Fox) and 
‘Death Kiss’ (WW). Not a world 





beater of a bill, but twin-features 


| 
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ST. L. PASSIVE 


‘Butterfly’ pwertes ne 
e, ’ 








St. Louis, Jan. 16. 

Nothing this week that will send 
any manager into unrestrained ec- 
stasy. Still it could be worse, in 
fact, has been worse, so they are 
giving thanks, any way. 

Loew's State is doing fairly well 
with the Colman and Francis names 
to pulll them in. Fox is getting by 
on strength of Pitt-Summerville 
comedy and F. and M. version of 
‘Sally.’ Missouri needs more time 
for fans to learn about its picture 
but beats last week with a $9,500 on 
‘Bitter Tea.’ The Ambassador has 
done lots better than it is doing with 
‘Madame Butterfly.’ 

Ambassador (WB) (3,000; 35-50- 
65)—‘Madame Butterfly’ (Par) and 
stage show. Only average at about 


$9,000. Last week ‘Silver Dollar’ 
(FN) around $13,000, okay. 
Fox (Fox) (6,000; 25-35-50)— 


‘They Just Had to Get Married’ (U) 
and F. & M. unit ‘Sally.’ Little 
above average at around $10,000. 
Last week ‘Second Hand Wife’ 
(Fox) fair at over $9,000. 

Loew’s State (3,000; 25-35-50)— 
‘Cynara’ (UA). Going big and will 
gross good $11,000. Last week ‘Son 
Daughter’ (M-G) around $10,000. 
Missourl (RKO) (2,500; 25-35-50) 
—‘Bitter Tea’ (Col). Looks like pos- 
sible $9,500, good. Last week ‘No 
Man of Her Own’ (Par) $8,800. 


Pop Mat Scale Gets 
Big Hub Crowds, but 
No Smash Grosses 


Boston, Jan. 16. 


Even Helen Hayes isn’t bringing 
them in the way she ought to. On 
four screens in two pictures in three 
weeks, the actress’ pull wasn’t pro- 
nounced by any means. Ditto with 
Ruth Chatterton and with Eddie 
Cantor, although latter is helping 
State and Orpheum pull out of their 
low pace. 

Earlier and cheaper priced shows 
get the crowds in general, and the 
longer the show the bigger the 
grosses, but looks as if show busi- 
ness must invent some trick to 
shock the public into its former in- 
terest in shadow and flash enter- 
tainment. 

Showman attitude remains hope- 
ful but inwardly, much like the pole- 
sitter, seeing the sun but feeling 
shakey with the ill wind blowing. 

Estimates for This Week 

Majestic (1,600; 55-77-$1.10-$1.65) 
‘Sign of the Cross’ (Par). Ending 
its third week and run. Last week, 
$7,000. 

Keith’s (RKO) (4,000; 30-40-55) 
‘No Other Woman’ (RKO) and 
vaude. Prospect of $15,000, okay. 
Last week $14,600, with ‘Bitter 
Tea’ (Col). 

Boston (RKO) (4,000; 25-40-55) 
‘Death Kiss’ (WW) and vaude re- 
vue. Expectations only $8,500, mild. 
Last week, ‘They Just Had to Get 
Married’ (U) and vaude, okay at 
$11,100. 

Orpheum (Loew) (3,000; 25-50) 
‘Kid from Spain’ (UA). Promise 
excellent for $12,000, due to Cantor’s 
draw. Last week, ‘Son-Daughter’ 
(MG) disappointing for $11,000. 

State (Loew) (3,000; 30-50) ‘Kid 
from Spain’ (UA). Maybe $10,500, 
but under par. Last week, ‘Son- 
Daughter’ (MG), poor at $9,000. 

Met (Publix) (4,330; 35-50-65) 
‘Frisco Jenny’ (FN) and stage show, 
‘Follow Thru.’ Looks good for $24,- 
000. Last week, ‘No Man of Her 
Own’ (Par’) and stage show, $18,- 
500 on six days, poor. 

Paramount (Publix) (1,800; 20-30- 
55) ‘Farewell to Arms’ (Par) and 
‘Williamson Beneath the Sea’ (Prin). 
Looks $8,000, or better, mild. Last 
week, ‘Island of Lost Souls’ (Par) 
and ‘Billion Dollar Scandal’ (Par), 
pretty good for $9,600. 


Two Out at Par 


Hollywood, Jan. 16. 
Fred Allen, who has been direct- 
ing westerns at Paramount, has 
been dropped. 
Finishing his assignment and out 
is Lawrence Hazard, writer. 











always do nicely in this town; as- 


| sured of $8,000, oke. Last week 
‘Frisco Jenny’ (FN) and ‘Manhat- 
tan Tower’ (Rem) hurdled $8,500 
without difficulty, good. 

Paramount (2,200; 15-40), ‘Island 
of Lost Souls’ (Par) and ‘Follow 


the Leader’ (Par). Second week of 
twin-bills at cut prices. Second fea- 
ture is not first run, but house is 
counting on the popularity of Ed 
Wynn, the star of the opus, to off- 
set any complications. If present 
pace is maintained house will be 
nice at $6,500. Last week ‘No Man 
of Her Own’ (Par) and ‘Ironmas- 
ter’ (Allied) swell at $7,300. 

RKO Victory (1,600; 10-20), ‘De- 
ception’ (Col) and ‘Penguin Pocl 
Murder’ (RKO). Not very strong 
but probably $2,800, oke. Last 





week ‘Old Dark House’ (U) and 
‘No More Orchids’ (Col) $2,700. 


PITT BACK TO NORMAL; 





Pittsburgh, Jan. 16. 
After a couple of money-making 
weeks, current session is either a re- 
turn to normalcy or the result of 
poor b. o. product. All along the 
line not much looked for. 


‘Frisco Jenny’ appears to be the 
best bet at Stanley, with Chatterton 
making a ‘Madame X’ bid for the 
femmes and getting something, too, 
on its red-hot advertising. Star, 
however, has too much to overcome 
as result of recent flops and it may 
hold her current release down to 
$10,000 or chereabouts. That’s con- 
siderably better than she’s done of 
late. 

Penn has ‘No Man of Her Own’ 
and weak programmer will need all 
of Gable’s pull to come across with 
$9,500. 

Town’s latest, the Variety, only 
vaudfilm site around, started ocff 
nicely wih ‘T’ot Saturday’ and five 


acts of vaude and, with town hungry 


for live entertainment as result of 
deluxers’ stageless policy, should get 
around $5,000 on first week. That's 
encouraging. 

It looks like slim pickings other- 
wise down the line. Davis, with 
‘Penguin Pool Murder’ and ‘Sport 
Parade,’ may vet $3,750, while Ful- 
ton with ‘False Faces’ looks like 
ordinary $3,£[00, and ‘Undercover 
Man’ at Warner not so forte at $5,- 
500. 

Main stem still talking about the 
‘Goona Goona’ click last week at 
both Davis and Regent. Gross 
doubled at downtown site and 
tripled in East Liberty. Indie re- 
lease proved biggest thing in a 
money way all season. 

Estimates for This Week 

Davis (WB) (2,700; 15-25-40)— 
‘Penguin Pool Murder’ (RKO), and 
‘Sport Parade’ (RKO). Twin bill of 
only ordinary appeal likely to do no 
more than ordinary trade, around 
$3,750. Last week ‘Goona Goona’ 
(FD), and ‘King Murder’ (FD), big- 
gest ever nere at $6,250. 

Fulton (Shea-Hyde) (1,750; 15-25- 
40)—‘False Faces’ (WW). No cast 
names in this one to bring ’em in, 
and less than average $3,900 in pros- 
pect. Last week ‘Faithless’ (MG) 
about $4,700. 

Penn (Loew-UA) (3,300; 25-35- 
50)—‘No Man of Her Own’ (Par). 
This one’s going to need all Gable’s 
name can give it, but even that’s 
not likely to be enough to account 
for more than weak $9,500. Last 
week ‘Farewell to Arms’ (Par) 
around $15,000. - 

Stanley (WB) (3,600; 25-35-50)— 
‘Frisco Jenny’ (WB). An out-and- 
out bow at the femmes who like to 
sob and might have stood a better 
chance if Chatterton’s recent pic- 
tures hadn’t been so poor. May bet- 
ter $10,000, better than star’s last 
few pictures have done. Last week 
‘Animal Kingdom’ (RKO) all right 
at $13,000. 

Variety (Jaffe) (2,100; 25-40)— 
‘Hot Saturday’ (Par) and vaude. 
Town hungry for vaude and opening 
week of this one looks promising. 
Should hit $5,000, and no kicks com- 
ing for an opener. 

Warner (WB) (2,000; 25-35-50)— 
‘Undercover Man’ (Par). No names 
to sell and, with Raft yet to click 
locally, will be lucky to get near 
$5,000, brutal. Last week ‘The 
Mummy’ (U) in the dough at $8,000. 


INDPLS. GROSSES UP 
AS ALL CUT SCALES 


Indianapolis, Jan. 16. 

Downtown trade is going down, 
with the advent of price war. Circle 
dropped to 40c nights and Loew’s 
Palace did likewise. Then Apollo 
followed. All these houses get 25c 
up to 6 p. m. Indiana also went 
down to 50c, including tax. This is 
lowest price at Indiana for film and 
stage shows. Price formerly 65c. 
This week Indiana has Blackstone 
on stage for four bits. 

Lyric has changed its policy, 
bringing in Raynor Lehr to stage 
musical show, following three regu- 
lar RKO acts. Last week was suc- 
cessful with Lehr attempting to 
make friends with customers in m.c. 
manner. Trade seemed to like him. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
40)—‘Animal Kingdom’ (RKO). 
Causing biz to look up a bit; maybe 
$3,000. Last week ‘Second-Hand 
Wife’ (Fox) about $2,000. 

Circle (Skouras-Publix) (2,600; 
25-40)—‘Frisco Jenny’ (FN). Seems 








fair to middlin,’ maybe $4,500, good 
for this spot.. Last week ‘Island of 
Lost Souls’ (Par) not so hot. Got 
$2,500: low. Jane Sky, Indianapolis 
contestant, made a p.a. with film. 

Indiana (Skouras-Publix) (3,300; 
95-35-50)—‘Lawyer Man’ (WB) and 
Blackstone on stage. House should 
reap $12,000. Last week Olsen 
and Johnson on stage and ‘Madame 
Butterfly’ (Par) closed close to $20,- 
000; good. - 


Lowe’s Palace (2,800; 25-40)- 
‘Cynara’ (UA). Drawing well; 
maybe $6,000. Last week ‘Son- 


Daughter’ (MG) got $5,500. 





Lyric (Fourth Ave.) (2,600; 25-35- 


FRISCO JENNY,’ $10,000 


GENE - GLENN UP 
CINCY ALBEE 
TO WOW 246 


Cincinnati, Jan. 16. 





‘Interlude’ is a smash draw among 
the downtown straight picture 
houses. 


Albee is having a box office feast, 
its main draw being Gene and 
Glenn, a favorite radio act with the 
family and rural trade hereabouts. 
The singing and dialog team is in on 
a percentage contract that will 
mean $6,000 or better for their end. 

Dandy weather over week-end 


pave. fast track to main stem the- 
atres. Auto show this week at 
Music Hall, with 40c gate, isn’t 


hurting the regular amusement par- 
lors much. 
Estimates for This Week 

Albee (RKO) (3,300; 35-65)— 
‘Half-Naked Truth’ (RKO) and 
vaude. Gene and Glenn, head:ining, 
are proving their radio popularity 
in this neck of the woods by at- 
tracting extra biz for $24,000 big. 
Last week ‘Bitter Tea of General 
Yen’ (Col) and a five-act bill headed 
by Leon Errol let down to a fair 


$12,400. 

Palace (RKO) (2,600; 30-55)— 
‘Strange Interlude’ (MG). Heavy 
start indicates $16,500, excellent. 
Last week ‘Flesh’ (MG) $10,800, 
okay. . : 


Lyric (RKO) (1,285; 30-55)—‘20,< 
000 Years in Sing Sing’ (FN). Get- 
ting a nice $7,000 in second week 
following a neat $9,500 for first 
seven days. 

Keith’s (Libson) (1,500; 25-40)— 
‘Frisco Jenny’ (FN). Ruth Chate 
terton large typed in adv. copy feae 
turing ‘Diamond Lil’ nature of story. 
Luring a dandy $6,500. Last week 
‘Lawyer Man’ (WB) brought $6,400, 
okay. 

Grand (RKO) (1,025; 15-30)—‘Vir- 
tue’ (Col) and ‘Unwritten Law’ 
(WW). Split week. Should hit 
$3,000, oke. Last week ‘13 Women’ 
(RKO) and ‘Breach of Promise’ 
(WW) $2,700. 

Family (RKO) (1,000; 15-25)—~ 
‘Face on Barroom Floor’ (Reming- 
ton) and ‘Uptown New York’ (WW). 
Split week. Former picture received 
24-sheet bally for only such paper 
splurge this house ever received and 
lobby was gagged with hot pre-pro- 
hibish signs. Enroute to $3,000, nice 
trade. Last week ‘Boiling Point’ 
(Tiff) and ‘Women Won't Tell’ 
(WW) $2,200, fair. 

Shubert (2,190; 55-$1.65)—Sign 
of Cross’ (Par). Last week’s attrace 
tion, $12,500, fair. 

Ufa (400; 30-40)—‘Igloo’ (U). 
Adventure trade trailing to a good 
$1,200. Last week ‘Michael and 
Mary’ (Educ) ditto. 


‘KONGO,’ NICE $14,000, 
‘MUMMY,’ 106, NEWARK 


Newark, Jan. 16. 

Nothing big this week. Plainly 
the big pictures are doing the draw- 
ing and the Branford is sitting 
pretty with no vaude expenses to 
eat up their grosses and nothing 
but their future product to worry 
about. They pay less for it and 
their clientele really seems to de- 
mand it. Unless Metro’s product 
goes sour It was just dumb to ree 
place vaude at Loew’s State. 

M.S. Schlesinger has publicly an- 
nounced that he intends to sue an 
unmentioned chain for blacklisting 
the Shubert and preventing names 
being billed. The house reopens as 
a legit next week with ‘Melody.’ 

Estimates for This Week 

Branford (WB) (2,966; 15-65), 
‘Mummy’ (U). There still remains 
some interest in horrors here but it 
will show mostly in neighborhoods. 








Probably not $10,000. Last week 
‘Frisco Jenny’ (FN) nice at $11,500. 
Capitol (WR) (1,200; 15-25-35- 


50), ‘Silver Dollar’ (FN) and ‘Devil 
Is Driving’ (Par). Opening ap- 
peal of vaude next door has slumped 
and should draw around usual $5,- 





000. Last week ‘Under Cover Man’ 
(Par) and ‘They Just Had to Get 
Married (U) okay with $5.400. 

Little (Cinema) (299; 25-40-50), 
‘Daughter of His People’ (Quality). 
Jewish picture this week may get 
$1,000. Last week claimed distrib- 
utors of Italian film did not keep 
contract and took out’ picture Tues- 
day and filled in with Hungarian 
film which unannounced did little. 
Last week ‘La Vecchia Signora’ 
(Cesar) and Hungarian less than 
$800. 

Loew’s State 2,780; 15-75), 
‘Kongo’ (MG) and vaude. Connie’s 
Inn Revue on stage expected to 

(Continued on page 21) 
50). They Call It Sin’ (FN) and 
Raynor Lehr unit and vaude. Will 
get $9,000. Last week ‘They Had to 
Get Married’ (U) and Lehr revue 


and vaude ended at $8,000. This is 
the first FN film this spot has used. 
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Matter of Hays Office Attorneys 
And Other Things Up in Complaint 


Form for Hays 


4 
Attacks from within as well as 


without the Motion Picture Pro- 
ducers and Distributors Association 
of America have been pouring in 


upon Will Hays during the past few 
days. Allegedly unethical practices 
on the part of certain of the or- 
ganization’s staff attorneys, high 
cost of the New York Film Board of 
Trade and question as to whether 
there is further need for the Copy- 
right Protection Bureau, are among 
those from within Hays’ own or- 
ganization. 

This barrage was augmented 
Monday (16) by a volley from lead- 
ing independent producers who fol- 
lowed Hays to Hollywood with a 
test case in which they demand a 
ruling as to whether industry trade 
practices instituted by Hays hold 
fo- the indeperdents, as well. 

From indications Monday it was 
gathered that the Hays ruling body 
feels that any lawyer in its employ 
should function, as such, only in the 
interest of member companies; and 
certainly not against them. 

Van Beuren Complains 

Thereia lies the complaint of J. 
Amedee Van Beuren, shorts subject 
producer releasing theough RKO. 
Van Beuren claims that yearly he 
pays in excess of $10,000 for main- 
tenance of the Hays Office. Just 
before Hays left for Hollywood, Van 
Beuren, according to his own state- 
ment to ‘Variety’, complained to 
him against Gabe Hess, general at- 
torney and counsel for the Copy- 
right Protection Bureau. In his 
own words Van Beuren stated he 
could not see why a member com- 
pany should contribute toward the 

(Continued on Page 43) 


Ties Up Only Star 


Hollywood, Jan. 16. 
Columbia has a new two-year 
eontract with Jack Holt, 
He’s Col’s sole star. 











Schaefer Over Publix 
Publicity and Ad Dept. 


Paramount Publix advertising and 
publicity department is tied in with 
the distribution end and under 
George J.- Schaefer with a virtual 
hands-off future by Publix, which at 
one time was directing the dept. al- 
most entirely. This followed com- 
bination of the picture and theatre 
ends last summer. 

While the department is charged 
to distribution, three contact adver- 
tising representatives, under Arthur 
Mayer but for the theatres solely, 
are in on Publix operation. They 
will remain charged to theatres as 
at present. 

It has been reported for some 
weeks Schaefer is desirous of fur- 
ther cutting down the cost of the 
publicity-advertising department, 
with numerous changes expected. 





Nomad Hoeye Returns 


Hellywood, Jan. 16. 

Six months ago Gordon Hoeye 
quit film selling after 24 years and 
departed for Tahiti, where at the 
age of 45 he wanted to settle down 
for the rest of his life. One month 
of it proved enough for Hoeye, who, 
with two acquaintances, purchased a 
boat and started for a cruise in the 
South Seas. It wound up as a world 
tour, and now Hoeye is back in Los 
Angeles. 

‘Too young to quit,’ is his only 
alibi. He expects to be selling film 
again in a few days. 





Girl on Publicity 

Blanche Livingston is handling 
paper, newsette program giveaway, 
etc., for the New York RKO district, 
formerly handled by Harry Mandel, 
directly under Terry Turner instead 
of Mandel. 

Mandel has a district of his own 
as a p. a. in the Joe Goldberg di- 
vision. 





Another Oland’s ‘Chan’ 
Warner Oland goes with Fox for 
One more ‘Charlie Chan.’ 
Oland is in New York on vaca- 
tion, and will leave for the coast in 
&bout 10 days. 


Personal Attention 





TRIO OF PUBLICISTS 


Runaways from Theatres Starting 
Wholesale Free Lancing 





Ralph Stitt, Fred Roche and Allan 
Glenn, who call themselves three 
fugitives from the chain theatres, 
have banded together as an inde- 
pendent publicity firm. Trio head- 
quarters in New York and will 
handle screen, theatre and radio ac- 
counts. 

Until a week ago, Stitt had been 
with Publix many years, last in 
charge of ads and publicity on ‘Fare- 
well to Arms’ as road show. Roche, 
for many years in theatre capacities 


in Detroit, was formerly with old 
First National, while Glenn, also 
with wide experience in pictures, 


lately has been doing .advance on 
United Artists pictures. 


GOODMAN APPEAL IN 
ADVERSE PAR OPINION 


In deciding against the Sumal 
Operating Corp., holding company 
for Adele F. (Mrs. Maurice) Good- 
man, in an indenture suit against 
Paramount, protesti--; the transfer 
of certain negatives to Feature Pro- 
ductions, Inc., as collateral for a 
$13,000,000 loan, Saul Rogers, acting 
for Mrs. Goodman, states he will 
carry the matter to the highest 
courts on appeal. 

Rogers, who now shares law of- 
fices with Goodman, states that 
Justice Aaron J. Levy in New York 
Supreme Court merely ruled on the 
technicality of ‘the 25% clause.’ 
That refers to the necessity of 25% 
of the indenture bondholders being 
necessary to bring such action. All 
the five suits of similar nature, 
now pending against Par, involve 
bonds approximating only one-fifth 
of 1% of the outstanding bond is- 
sue of the Paramount Publix Corp. 

Justice Levy in his decision 
against Mrs. Goodman coincided 
with a previous belief by Justice 
Wasservogel on the 25% clause. 

A previously similar action by A. 
C. Blumenthal against Par was re- 
ported settled out of court, 











Col’s Supervisors 





Harry Cohn is coming East for 
another visit early in February. 
Prior to coming on he is organizing 
a new setup at the studio but the 
title of v. p. and g. m. of production 
held by the resigned Walter Wanger, 
will not be handed to anyone. 

A supervisor over various types of 
production action dramas, another 
for comedies, etc., has been worked 
out. 


Scribes’ Third Jump 


Hollywood, Jan. 16, 
Dudley Nichols and Henry John- 
son are off ‘Fledgelings’ again at 
Fox. Team _ switched to ‘Pil- 
grimage’ for a partial rewrite on 
the story, which Philip Klein and 
Barry Connors were working on 
when the latter was suffocated in 
a fire two weeks ago. 
Nichols-Johnson combo were 
taken off the air picture’ three 
weeks ago for a rewrite on ‘Canyon 
Walls,’ George O’Brien western. 








Hornblow’s Trip 


Arthur Hernblow, Jr., production 
chief for Samuel Goldwyn, sailed 
Saturday (14) on the ‘Conte di 
Savoia’ for a three or four-week 
trip in Europe. 

On return he wrll remain in New 
York for some time looking over 
story material for the coming sea- 
son. 


Milt Kussel IIl 


Milt Kussell, Paramount's eastern 
district manager, was brought back 
to New York Friday (13) with a 
case of intestinal flu contracted 
while on a trip upstate. 

He is at the Essex House, 





un- 





is under a doctor’s care. 


| 
| 
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Chi Benefit Dinner 


Chicago, Jan. 16. 
Motion picture industry in Chi- 





{cago will stage a dinner-dance on 


March 4 at the Medinah Athletic 
Club for the benefit of an unem- 
ployed relief fund to be created for 
indigent members of the industry. 

Lou Abramson is secretary. 
Tickets at $2.50. 

Sponsoring committee is headed 
by Barney Balaban as chairman and 
includes Jack Miller, Aaron Saper- 
stien, Henry Herbel, Arthur 
Schoendstat, Eddie Silverman, Nate 
Blumberg, Floyd Brockell, Louis 
Reinheimer and Moe Wells. 


CONNIVING LAID 
TO POLICE 
BY EXECS 


Los Angeles, Jan. 16: 

Film Board of Trade execs regis- 
tered protests with the Police Com- 
mission Thursday (12) against 
activities by city detectives that 
smack of racketeering in connec- 
tion with the policing of film row 
here nightly by a privately em- 
ployed watchman, Latter has been 
functioning for nearly 12 years, and 
not until recently has any question 
arisen as to the legality of his em- 
ployment, 

Several months ago a private 
patrol system demanded that its 
employees be used at the film ex- 
changes. When deaf ears were 
turned to the demands, city detec- 
tives are alleged to have begun 
harassing the watchmen, and final- 
ly dug up an ordinance, adopted 
in 1922, which requires that pri- 
vate watchmen can only be em- 
ployed after a permit has been 
issued by the police department. 

One city detective, alleged to 
have been particularly active in 
his attempts to aid the private pa- 
trol company, visited the Film 
Board offices this week and threat- 
ened to arrest the private watch- 
man for working contrary to the 
1922 ordinance unless a switch was 
made to the patrol concern, 

Peculiar angle to the situation is 
that a week ago, acting upon a con- 
fidential tip, Film Board execs 
called upon the police department 
for extra protection for that night, 
but were informed the department 
had no men available, and that if 
protection were needed it should be 
procured from the private patrol 
company. 

Exchange heads are in arms over 
what they term police connivance 
with the patrol company, and plan 
to force the issue now before the 
commission, 


WB HAS ‘TEMPO’ 
Burbank, Jan, 16. 

Warners has taken an option on 
‘Tempo Over a Hundred,’ French 
play by Franz Cammerlohr. Ben 
Markson is working out an adapta- 
tion. 

Story is for William Powell or 
Warren Wililams, 











Kent Warns Industry It Mus 
Stop Bulling if Possible Loss 


Of $40,000,000 Is to Be Dodged 








PAR PASSES JAMMED 
Straightening Out After Hertz 
Reign—Never Gave Taxi Passes 





The pass situation in Paramount 
was placed in a muddled state by 
John Hertz and isn’t straightened 
out yet. Belleving that since taxi- 
cabs never issued passes there was 
no reason why theatres should ex- 


cept to critics, difficulties have re- 
cently arisen, including refusal of 
houses to honor trip passes (good 
for one show) issued by press 
agents, advertising men or others 
as well as seme employee passes. 

Lists for annual 1933 passes, 
turned in to Hertz prior to his res- 
ignation, were knocked completely 
to pieces, with complaints general. 

One of the Publix divisions sent 
in its usual list, including legis- 
lators, politicians or others who are 
always counted. It was turned down 
in toto, with div manager in ques- 
tion threatening to print his own 
in spite of Hertz or anyone. 


ARLISS’ ‘VACATION’ AND 





HOT PEPPER’ R.C.’S NEXT! 





Next George Arliss film, ‘A King’s 
Vacation’ (WB) will follow ‘Bitter 
Tea of General Yen’ (Col) into the 
Radio City Music Hall. The RKO 
Roxy will get ‘Hot Pepper,’ (Fox) 
to follow the present ‘Animal King- 
dom’ (Radio) which also opened the 
smaller house. 

The particular change days of the 
two houses don’t look to have been 
decided. Indications, however, are 
to the effect that both houses may 
shift this week to a Friday open- 
ing. 

Shift of the Arliss picture to Ra- 
dio City indicates that R.C. will now 
have that first call on certain War- 
ner product formerly intended for 
the old Roxy. That’s besides the 
Fox product on which RKO already 
has effected a first choice deal for 
R.C. 





Col Claims Cummings 
Agreed to Oral Pickup 


Los Angeles, Jan, 16. 

Although Columbia, in answer to 
the Constance Cummings suit for 
declaratory relief, admits it did not 
give written notice that it would 
pick up the player’s contract, it 
claims a verbal understanding 
whereby she would acept an oral 
notice, 

Studio also asserts that as an in- 
dication of Miss Cummings’ inten- 
tion to continue working for the 
company she borrowed money from 
Columbia in New York. She at- 
tempted to repay the loan, but the 





company refused to accept. 





Exposing Studio Tricks 


The studios are still permitting the press columnists to strip the cur- 
tain from before cherished, or what should be cherished, technical secrets 


of the film craft. 


Latest expose for his reading public is by a tab writer 


relating in detail how an effect in Radio’s ‘King Kong’ has been attained. 
This wilful dispelling via print of illusions created for the screen 
doesn’t do anyone any good. Possibly the writer, who fills up space, 


benefits, but no one else. 


It amounts to a figurative stab in the back for 


the picture and company involved, is harmful to film making as a whole 

and after they’ve read about it it’s two to one that the public won't 

thank the columnist or critic for revealing how they may be duped. 
They generally know it’s a hoax but if the effect attained is realtstic 


the average patron is generally satisfied and 
how it was done until on the way out of the theatre, 


just as well off if no one tells him. 


doesn’t start to wonder 
Meanwhile he’s 


Critics trying to be smart in their reviews are often as guilty of this 


misdemeanor against the picture makers as the columnists. 
for the trade as well as the lay press reviewers, 


This goes 
All factions might 


better restrain themselves but if they must flaunt their inside knowledge 


of trick camera work they could 
break by waiting until 
launching their insight on the art. 


+t least give 
it has been 


the picture involved a 


released for some months before 


If the columnists are the main culprits along this vein, and it looks 
like they are, it seems that the Coast studios could halt the practice by 


making requests that it be stopped. 


It’s always been an important point 


which the film makers themselves have consistently overlooked or sluffed 


with half-hearted attempts to rectify. 
disillusion a public which has become hard enough to please. 
| smarter they make the boys and girls as to the camera the more dif- | 


able to go home to Larchmont, and | ficult the studios are making it for themselves. And all things —s 


ered, isn’t it tough enough, lads? 


This is hardly a time to further 
The 





Hollywood, Jan. 16. 
Sharing the blame among all 
branches of the industry, studios, 
theatres, exchanges, the pres- 
ent situation which may cause a 


loss of $40,900,000 to various picture 
companies unless constructive steps 
are taken, Sidney R. Kent, in an 
interview with a ‘Variety’ reporter, 
declared that ‘it’s about time the 
studios and theatres started to think 
their way out of their current slump 
instead of trying to bull their way 
by?’ 
Kent did not mince words, decry- 
ing the present cut-throat and cut- 
price efforts of the theatres, stat- 
ing that both circuits and indepen- 
dent exhibitors would have to an- 
chor their policies and. prices to 
gain public cenfidence and must not 
change them week by week when- 
ever things so wrong or better. 

‘There is no use of the picture 
industry kidding itself,’ declared 
Kent. ‘No one knows how long the 
present chaotic economic conditions 
will last. We will have to predi- 
eate all our plans on current con- 
ditions and gear ourselves to op- 
erate, if not profitably, at least 
without a loss for the next two 
years. If Fox does this, I will be 
satisfied. 

Fox Starts Cutting 

‘To this end Fox will immediately 
start cutting. I do not know where 
the cuts will start or end, but I 
do know that from now on Fox will 
spend less money. However, these 
cuts will not be destructive. 

‘Pictures will be produced here 
ranging from $225,000 to $240,000 in 
budget. Now and then, we will 
turn out a ‘Cavalcade,’ That type 
of picture is necessary for prestige 
but the average picture will be cut 
considerably in cost. This new 
budget figure to my mind is most 
suited to present day film rental re- 
turns.’ 

Kent said his company will recog- 
nize existing contracts but that 
some of the high salaries now being 
paid will have to come down to 
their present day earning and draw- 
ing power. 

Continuing, Kent said that price 
cutting is not confined to theatres. 
He said that every commodity to- 
day is getting the cut-rate treat- 
ment, but the theatres are better 
equipped to eliminate price wars 
than other businesses. 

Up to Theatres, Exchanges 

He claims that the letdown in 
zoning and other productive meth- 
ods have worked havoc and that 
it is up to the theatres and ex- 
changes to work out a sane salva- 
tion of their costs. He declares that 
with admission prices down, every- 
thing must suffer. 

‘If theatres cannot pay their rent 
they certainly cannot pay film 
rentals,’ declared the Fox head, ‘and 
the studios won't be able to pay en- 
ormous salaries for any great length 
of time.’ 

Kent declared that though his 
discourse on present’ conditions 
might sound pessimistic, he is on 
the optimistic side, feeling that the 
picture industry can hold its own 
through the present conditions with 
judicious operation, but he is firm 
in his belief that everyone connected 
with the business will have to get 
back to earth and make pictures for 
the public and not for Hollywood. 


for 





Par Buys Another 
Hecht-Fowler Tale 


Hollywood, Jan. 16. 

Paramount has bought ‘Catas- 
trophe,’ an original by Ben Hecht 
and Gene Fowler. It will be pro- 
duced as a B. P. Schulberg picture 
with Miriam Hopkins topping. 

Studio curently has Fowler on 
contract to write a Maurice Che- 


valier story, and also has ‘Great 
Magoo,’ written by Fowler and 
Hecht, and ‘Shoe the Wild Mare,’ 


by the former. 


Hoffenstein, Ltd. 


Paramount is talking to Sam 
Hoffenstein about a picture con- 
tract, with the writer tentatively 


shaking his head. 

Hoffenstein told Par he'd like a 
one or two picture paper, but 
doesn’t want to go to the coast on 
time, 
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Industry Starts After National 


Uniformity in Insurance Rates, 
Through 3 Classes of Theatres 





A battle between the film indus- 


try and fire insurance companies, 
brewing for years, is brought to the 
open with the decision of the Hays 
Organization to investigate rates 
on theatres in every city in the 
country with the view of establish- 
ing uniformity in future insuring 
of three classes of houses. 
Conservatively, Haysites figure, 
the industry is over-paying insur- 
ance companies in excess of $1,000,- 
000 yearly. The exact figure will 
not be known until the completion 
of the industry’s own national sur- 
vey, not looked for until late April. 
Decision to take in the entire 
country was not made until after 
insurance experts, hired by the 
Theatre Owners Chamber of Com- 
merce, had completed an elaborate 
survey of theatre insurance con- 
ditions in Greater New York. 


Deluxers First 

The New York report is declared 
to be so illuminating that Hays 
members decided it should be ex- 
tended to take in the entire coun- 
try. The new survey will not be 
as elaborate as the one in New 
York. Instead of attempting to get 
the insurance status of al] theatres 
at one time the Hays office will 
take theatres by their classification. 

This means that deluxers will 
first be studied. Because these are 
the highest in fireproof qualities, 
Haysites say they should have a 
minimum rate, which many do not 
possess. After that houses made up 
party of wood will be categoried as 
to insurance rate, while the shoot- 
ing galleries will be last. 

Motive of the general survey is 
to attempt to unify the rate. To- 
day it is claimed, few cities or 
towns have the same premium for 
fire insurance. Local conditions 
often affects this. 

Appraised of the industry’s move 
to attack insurance, companies in 
that field are already starting coun- 
ter-propaganda of their own. An 
article in an insurance trade jour- 
nal is held up as the first evidence 
in this respect. This points to a 
mysterious quantity of fire hazard 
with which, it says, no architect, 


exhibtor or even the fire under- 
writers, themselves, are familiar. 
What that ‘quantity’ is the paper 


does not reveal, Haysites feel it is 
some ace card which the insurance 
organizations expect to lay down 
later on when the industry pre- 
sents its case to the underwriters. 


Lasky’s Lunch 


Fox Hills, Jan. 16. 

A luncheon was tendered Jesse 
Lasky commemorating his 20 years 
in the picture industry, held on the 
Fox lot Friday. 

Seated at the head table were 
Lasky, Sid Kent, C. B. DeMille, Win- 
nie Sheehan and Sol Wurtzel. 

Kent, DeMille and Lasky were the 
speakers. 


Sullivan Back at Radio 


Hollywood, Jan. 16. 
Charles Sullivan, Radio associate 
producer, and aide to David O. Selz- 
nick, returned to the studio today 
(16), after a two months’ illness, 
He is fully recovered. 














Rapf Producing 
Los Angeles, Jan. 16. 


Harry Rapf will take over pro- 
duction on ‘Move On, Kid,’ story by 
Tiffany Thayer, which Ralph Graves 
was to have produced for Metro. 

Al Lewin reported off Metro pay- 
roll when leaving for Europe. Ac- 
cording to studio, he goes to Bad 
Nauheim for three months treat- 
ment, leaving Feb. 1. 





Brothers at Work 


Hollywood, Jan. 16, 

First Halperin Brothers produc- 
tion for Paramount on their asso- 
cite producer’s contract, ‘Super- 
natural,’ will be directed by Victor 
Halperin, with Edward supervising. 

Garnett Weston will adapt and 
dialog. 
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Walsh and Schneider in 
H. O. as Dembow Assts. 


George Walsh has taken up quar- 


*ers in the Publix home office as 
right hand operating lieutenant 
under Sam Dembow, Jr., and is 


rapidly acclimatizing himself as a 
swivel-chair exec. He comes from 
the field, where for Publix he has 
been operating the Comerford and 
lower New York state divisions. 
While Walsh has the eastern part 


of the country to look after for 
Dembow, Louis Schneider has the 
Publix west and northwest, also un- 
der Dembow. Duties of each in- 
clude keeping a close contact with 
partnerships. 

The old John Balaban office has 
been given Walsh, with Ida Wolfe, 
David Chatkin’s secretary for years, 
assigned to him in that capacity. 


ONLY 2 CUT 
SPOTS IN N. W. 


Minneapolis, Jan. 16. 
Cutting from 35c to 25c at Capitol 








(Publix), Aberdeen, S. D., similar 
cut was made by Publix at the Par- 
amount, Mitchell, 8S. D. Tracy 


Braham is using a flat 25c scale in 
the house he is taking over from 
Publix at Brainerd, Minn., instead 
of the former 35c. 


No other admission cuts are con- 
templated in this territory, Publix 
officials state. In the aforementioned 
instances, they explain, especially 
bad local conditions dictated the re- 
ductions. In most spots business is 
holding up surprisingly well, con- 
sidering the severe weather, the flu 
epidemic and general economic con- 
ditions, they state. 





Special Train for Plug 


Los Angeles, Jan. 16. 


Warners has made a deal where- 
by it will plug new equipment on 
Southern Pacific trains and send 
important members of cast of ‘42d 
Street’ on personal appearance tour 
starting Feb. 22, starting here and 
opening at San Francisco, making 
key centers enroute, arriving in 
New York early in March for open- 
ing of picture there, 


Train will remain intact 
cross country jump and return, 


‘Cavalcade,’ Boston 


Majestic, Boston, will be the first 
out-of-town road show engagement 
of ‘Cavalcade’ (Fox) other than at 
Grauman’s Chinese, Hollywood. 

Date on Boston engagement not 
yet set. John Goring, who is han- 
dling the New York Gaiety for Fox, 
will go there to open picture. 





for 











Coast Assignments 





Joe Traub, comedy dialog, ‘Auc- 
tion in Souls,’ KBS. 

Norman Huston, dialog, ‘Trail of 
the Grizzly,’ Walter Futter. 

Ruth Hall for a lead, Mack V. 
Wright to direct, ‘Man from Monte- 
rey,’ Warners. 


Laura Hope Crews, ‘Niagara 
Falls,’ U. 
Marilyn Knowlden, ‘Road _ to 


Heaven,’ Fox, 

Vincent Lawrence to script ‘Bed- 
time Story’ with Waldemar Young 
and Nunnally Johnson at Par. 

Jack Cunningham collabing with 
Gerald Geraghty at Par on ‘Under 
the Tonto Rim.’ 

Roy William Neil, to direct ‘Mur- 
der of the Circus Queen,’ Col. 

Al Rogell, to direct ‘Salvage,’ Col. 

Julie Haydon, lead in ‘Son of the 
Border,’ Radio. 

Chick Chandler, ‘Maiden Voyage, 
Radio. 

Ross Lederman, to direct 
McCoy’s ‘Free Rangers,’ Col. 

Louis Sarecky, to supervise ‘Sol- 


‘Tin 





diers of the Storm,’ Col. 


EX-FILM EDITOR PRODUCING 


Alan McNeill Going Indie—Making 
‘Devil’s Back,’ Orig. 








Hollywood, Jan. 16. 

Alan McNeill, former film editor 
for Mary Pickford and Harold 
Lloyd, will make an impressionistic 
picture, titled ‘The Devil’s Back,’ an 
original by himself. 

Dorothy Libairre, wife of Marion 
Gering, Par director, will have the 
lead. Arnold Pierce and Jane Dar- 
well also cast. Leon Shamroy will 
be at the camera. 

Production will be at International 
studios. 





Brenon Slips Univ. 
‘Oliver Twist’—Away 
From Other Studios 


Los Angeles, Jan. 16. 
Universal’s sudden determination 
to make a picture based on ‘Oliver 
Twist,’ came about when Herbert 
Brenon who was to direct a similar 
picture for I. E. Chadwick and 
Monogram release went to U for a 
loan of Boris Karloff for the ‘Fagin’ 
part. Director contacted Eph Asher, 
and the latter, it is reported, offered 
him a bonus of $5,000 if he would 
direct such a picture for U. 

A similar. condition came about 
two years ago when Tiffany an- 
nounced it would make ‘Resurrec- 
tion,’ also in the public domain, as 
is ‘Oliver Twist.’ In that instance 
Asher was reported as instrumental 
in getting Universal to make such a 
picture, despite protests from Phil 
Goldstone of Tiffany, who later 
dropped the idea, fearing U com- 
petition. 

After the Universal conference, 
Brenon notified Chadwick that he 
would not do the picture for him. 
Prenon’s contract stipulated that he 
had the right to okay distributing 
arrangements. 

Another angle of the mixup is the 
report that on Brenon’s refusal to 
make the picture for Chadwick, the 
latter offered Ray Johnston of 
Monogram $15,000 to let him out of 
his releasing contract for the pic- 
ture so the producer could get in 
on the Universal deal. This John- 
ston refused to accept. 

Chadwick then engaged William 
Cowan to meg his story, but lost 
out on Mary Brian for Nancy Sikes, 
it being understood that she wiil 
stick with Brenon and play this 
part in the picture when it is done 
at Universal. 

Brenon failed to show at Univer- 
sal Monday and sign a contract to 
produce and direct ‘Oliver Twist,’ 
with indications that Universal 
will now not go through with deal 
and possibility Brenon may patch 





Bway's Big Houses Generally Cut 2 
Scales, with Legits Also Trying It 





RKO Clevelanders New 


Policies; Give Notices 
Cleveland, Jan. 16. 


Three p..jsible ~..anges of policies 
for local three RKO houses, pro- 
posed by J. J. Franklin, new RKO 
city manager here, are being held 
in abeyance while checks are made 
on all three theatres during two 
test weeks. 


Two weeks’ notice, however, has 
been issued by Franklin to stage 
hands and Maurice Spitalny’s pit 
band at Hippodrome, which is re- 
ported to be set for a straight 10c 
grind pic policy that wil! under-cut 
every rival theatre in town if it 
goes through. Present policy of 
low-budgeted vaude and films has 
clicked fairly well, with Emerson 
Gill’s local dance band hitting the 
biggest week. That vaude will re- 
turn to the Palace is now almost a 
certainty. 


With Ted Thomas being trans- 
ferred from Cleveland Palace to 
Keith’s in Flushing, N. Y., Franklin 
appointed William ‘Doc’ Elliott from 
Keith’s 105th to take over manage- 
ment of Palace, with supervision of 
his former house. Howard Higley 
also shifted from ipp back to Pal- 
ace as assistant, with Sam Shubouf 
going to the Hipp. 


WAMPAS EASE 
FREE LANCES 


Hollywood, Jan. 16. 


Wampas will hold meeting to- 
morrow (17) to eliminate free lance 
press agents from organization and 
suggest they have their own body. 
Wampas will accept free lances pro- 
vided they get regular studio berths. 
Claim is Wampas is losing pres- 
tige due to fact that free lanches 
and outside people are practically 
in majority of its membership, with 
producers and others in industry 
feeling its power is gone. 


Two Sets Hike Extras 


Hollywood, Jan. 16. 


Work for extras was almost 
doubled last week over the one be- 
fore, with the new total placed at 
6,280 by Central Casting. 

Biggest day was Jan. 11, when 
1,701 people worked, This included 
two big sets, 591 in a theatre audi- 
ence for Metro’s ‘Men Must Fight’, 
and 580 circus patrons for Univer- 

















up with Chadwick, to make same 
picture for Monogram release. 


sal’s ‘Big Cage’. 





Smoking Now General on B way 





Only Paramount Holding Out—Others Per- 
mit It Upstairs 








For the first time in the Broad- 
way film houses, smoking is allowed 
almost universally in the balconies 
and mezzanines. It’s a departure 
that came when competition forced 
a reduced b.o. scale into effect 
every where. 

The Broadway Paramount is the 
one exception and where smoking is 
still forbidden. Both the Rialto and 
the Rivoli, run houses, permit smok- 
ing in the mezzanines. 

Even the Capitol has gone in for 
the thing. Old Roxy which per- 
mitted smoking in the mezzanine, 
starting around four months ago, 
now allows it also in the balcony. 
An angle is the permission to 
smoke applies only to the highest 
price sections and the lowest, first 
mezzanines and balconies. None of 
the houses permit smoking on the 
orchestra floor. 

The move got under apparently 
when the Radio City Music Hall 
this week removed the ban on smok- 
ing in its mezzanines. When the 
Music Hall first opened at $2.50 top 
ind under the same Music Hall 
itle, smoking was not allowed, with 
ikely that the only instance in any 
show business where smoking was 





leclared out in an announced Music 





Hall. 


Coast Title Changes 


‘Love from the Sky’ to ‘Easy on 
the Eyes,’ Mack Sennett’s Nora 
Lane-Eddie Nugent short, 

‘Road to Heaven’ becomes ‘I Am 
Guilty of Love,’ Fox. 

Title for new Our Gang comedy 
at Roach’s is ‘Kid From Borneo.’ 

Warners changes ‘Sucker,’ Doug- 
las Fairbanks’ film, to ‘Blood On My 
Hands.’ 


Armstrong Studios Broke 


Los Angeles, Jan. 16. 
Armstrong Studios, Inc., has been 
petitioned into involuntary bank- 
ruptcy by its creditors. 














Screen Service Head West 


Hollywood, Jan. 16. 

Herman Robbins, head of Na- 
tional Screen Service, got in here 
Sunday (15) for two weeks. 

Understood that several changes 
in the ranks of the local trailer de- 
partment will be made during his 
visit. 





Level of admission scales in New 
York is being finally broken through 
by all film circuits, as well as legit 
theatres. 

With few exceptions maintaining 
price range right through the de- 
pression, Broadway is coming down 
fast in its bid for increased patron- 
age. 

Within the past 10 days a total of 
11 Times Square film houses re- 
duced box off<e tariffs and five legit 
shows dropped their prices to $2.20 
top. Latest of these are ‘Gay Di- 
vorce’ and ‘When Ladies Meet,’ both 
rated as hits. ‘Music in the Air,’ 
another hit musical, goes to $3.85 
next week, a cut of fifty cents. 

First important film house break 
came a little over a week ago when 
the Paramount went to an 85c top, 
Rialto at 65c and the old Roxy, 
which cut its loge and balcony 
scales, quickly followed suit. Co- 
incidentally Radio City Music Hall 
announced its new low range of 
prices under the stage show film 
policy of 75c. top on week days. 

In addition to cutting its Capitol 
scale to 75c top, including tax, 
Loew’s reduced Paradise admish to 
60c week-days and further cut the 
State to 55c. 

With Rivoli deciding to put a 
new low scale into effect tomorrow 
(Wednesday), with opening of ‘Kid 
From Spain,’ Broadway is unani- 
mous on a cut except for Mayfair 
and Strand. Latter is scaled at 83c, 
while Mayfair has been at 75c all 
nights. 

Strand went to a 65 cent top, and 

(Continued on page 46) 


Studio Placements 


Mae Clarke, ‘Patriot Girl,’ Col. 
Christian Rub, ‘Road to Heaven,’ 
Fox. 

Berton Churchill, George Chand- 
ler, ‘Elmer the Great,’ WB. 
Dudley Digges, Arthur 
‘Silk Express,’ WB. 
William J. Kelly, 
cused,’ Par. 

Hattie McDaniels, ‘Story of Tem- 
ple Drake,’ Par. 

Richard Arien, Wynne Gibson, 
Cary Grant, ‘Dead Reckoning,’ Par, 








Byron, 


‘Woman Ace 


Frances Dee, Randolph Scott, 
‘College Humor,’ Par. 
David Manners, Sidney Black« 


mer, Adrienne Ames, Rita Le Roy, 
Berton Churchill, Cecil Cunning- 
ham, Allen Wood, Bradley Page, 
Walter Walker, Thomas Jackson, 
Donald Kerr, Nydia Westman, 
‘From Hell to Heaven,’ Par. 
Sterling Holloway, Emma Dunn, 
Jessie Ralph, ‘Elmer the Great,’ 
Warners. 

J. Farrell MacDonald, 
Father,’ Warners. 

Don Cook, Henry Kolker, 
Face,’ Warners. 

Esther Muir, ‘Bad Boy,’ Fox. 
Vernon Steele, Hale Hamilton, 
‘Silk Express,’ WB. 
Dudley Digges, 
Warners. 

O. P. Heggie, ‘Zoo in Budapest,’ 
Fox. 

Ernest Torrance, 
Waterfront,’ UA. 
Pat O’Brien, ‘Kid Gloves,’ U. 
Rudolph Amenat, ‘Hurricane 
Deck,’ CoL 

Dorothy Burgess, Hugh Herbert, 
‘Strictly Personal,’ Par. 

Richard Bennett, ‘Song of Songs,’ 
Par. 
William 
geon, Par. 
Frances Rich, ‘Zoo in Budapest,’ 
Fox. 

Milton H. Gropper, 
‘Trumpet Blows,’ Par. 
Irving Pichel, William Boyd, Alec 
Francis, Lionel Belmore, Barbara 
Kent, Sonny Ray, George K. Arthur, 
Virginia Sale, Tempe Pigott, Jackie 
Searl, Harry Holman, George Nash, 


‘Adopted 
‘Baby 


‘Silk Express,’ 


‘I Cover the 


Harrigan, ‘Police Sure 


adaptation, 


‘Oliver Twist,’ Chadwick-Mono- 
gram. 
Stuart Holmes, ‘From Hell to 


Heaven,’ Par. 


Wallace Clark, ‘Kiss Before Mir- 


ror, U. 

Charles Delaney, ‘Elmer’ the 
Great,’ WB. 

Dennis King, ‘Fra Diavolo,’ 


Laurel-Hardy pic at Roach. 

Grover Jones, adaptation of ‘Don’t 
Call Me Madame’; Kenne Thomp- 
son, adaptation ‘Pick Up,’ Par. 
‘Wax Museum’ at Warners gets 
a new release title, ‘Mystery of the 
Wax Museum.’ 
Charles Crockett, 
Arthur Stuart Hall, 


Ferris Taylor, 
Wilbur Mack, 


Harry C. Bradley, ‘Clear All Wires,’ 





Metro. 
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Pies 


By Cecelia Ager 





Pharaoh’s Vs. Modern Modes 


For a girl whose soul has been 
knocking around for 3,700 years, 
zita Johann looks surprisingly dewy 
Thousands of years ago, according 
to ‘The Mummy,’ she was a prin- 
cess in Egypt. Today she’s a path- 
ological case. still in Egyp, how- 
ever, and still very Flower of the 
Nile. 

Miss Johann’s enormous brown 
eyes stare bewilderedly in either 
epoch. She was dying, Egypt, dy- 
ing, as a princess; she’s under a 
mystic spell as a moderr, so fo- 
cusing her eyes into the far dis- 
tances is about all the girl ca: do. 
Fortunately she’s very well equipped 
for it. 

Her voice, low «und vibrant, is 
properly.attuned to ancient Egyp- 
tian cabal or contemporary hyp- 
notism, yet she always has pres- 
ence of mind enough, wrenever she’s 
bewitched, to remember to throw 
her silver fox scarf about her 
shoulders ere venturing into tke 
Egyptian night. 

Metal cloth swathes Miss Johann’s 
hips in old Egyrt and still encases 
her at present day Cairo parties, 
proving that the ancient civiliza- 
tions were no more adept than our 
own at disguising abundance. The 
fish hook bangs of old were inter- 
esting, but modern headgear has it 
all over those swooping gilt head- 
dresses. Hats fit tuday. 





‘Cynara’s’ Interesting Ladies 

It’s no easy task Kay Francis has 
g@head of her in ‘Cynara,’ proving 
why her husband should prefer her 
to Phyllis Barry. She plays a wife 
who is always probing into her 
husband's soul for his secrets, who 
takes his devotion and forbearance 
for granted—and all without the 
aid of her customary interesting 
clothes or coiffures. That she is 
able to hurdle such unpleasant fea- 
tures in her role and make her hus- 
band’s love for her convincing, she 
owes all to her personal charm. Her 
soft warm voice, her wide set lim- 
pid eyes, her ability to convey sym- 
pathy without condescension carry 
her through. 

Phyilis Barry, in the more human 
characterization in ‘Cynara,’ loves 
too well, too generously, and so she 
comes to a sad end, but not before 
she's made everyone fond of her for 
her honesty, her vitality, her pert- 
ness. 

Eager, gay, then poignant, Miss 
Barry handles a_ difficult role 
with sensitive shading, just heroic 
enough, accessible to just the right 
degree. There's fine acting sur- 
rounding Miss Barry in ‘Cynara,’ 
but she can match it, keep up the 
general excellence. 





Lupe’s Big Chance 

That skimpy word ‘half in the title 
*The Half Naked Truth’ is not go- 
ing to keep Lupe Velez from her big 
chance, not Lupe. If it’s muscle 
dancing they want, then Senorita 
Velez is glad, delighted, overjoyed 
to give it to them, and with every 
single muscle that the censors will 
countenance, too. 

Carnival cooch, according to the 
Velez interpretation, while not as 
pliable as the torso tossing of the 
Rasch troupes, has about it more 
jerks tthan offered by those intel- 
lectual young women, more waist 
line than cerebellum. Active young 
animal spirits rather than brooding 
convulsions, the joy of life—and all 
that. 

When she hits the big town and 
the garments of a successful revue 
artiste are required, Miss Velez 
turns out to have quite a way with 
smartly cock-eyed berets, no little 
chic in conquering the bulk of huge 
fox collars on slim fitting coats. 
Only her riotous hair continues a 
problem. It defies slicking down; 
restraint does not become the Velez 
personality. 

Shirley Chambers, soaring in 
ballyhoo from chambermaid to 
toast of Broadway, is a likely can- 
didate for the ascent, blonde, pretty 
and credulous—with no ideas of her 
Own to interfere with what’s best 
for her. 





Expressing a Noble Moll 


Bette Davis, distinguishable from 
the mass of pictures’ blonde in- 
Senues because she curls her hair 
only at the ends, and because her 
Singular earnestness has heretofore 
been an attribute identified only 
with brunettes—finds in ‘20,000 
Years in Sing Sing’ fit expression 
for both. 

Her blonde hair explains her as 
the sweetheart of a tough guy, its 
restrained waves suggest’ she’s 





above average in her category, 
therefore the right companion for 
a crook amenable to the honor 
system—and her earnestness suits 
the &elf-sacrifice and loyalty de- 
manded of her by the story despite 
her blondeness. 

Little thinking of the restricted 
life of a prisoner, Miss Davis comes 
to call on her convict fiance in un- 
dulating black and white satin cut 
low at the neck, made with short 
sleeves that he regards as particu- 
larly provoking. So on her next 
visit, Miss Davis wears a tailored 
suit with high collar and tie. He 
doesn’t like that either, for by now 
his nerves are getting jumpy. 

Miss Davis understands, doesn’t 
argue. Here is a genuine devotion. 
When later on she lies abed fright- 
fully battered from loyally resisting 
the villain’s advances, she con- 
scientiously tones down her make- 
up to look really ill. Her lone con- 
cession to vanity allows her face 
to escape unscathed in a battle that 
broke her arms, wrists, and even 
bruised her neck. After all, if her 
face were bandaged too, who could 
see the helpless terror shine from 
her wide blue eyes. 





Hard-to-Get Gal 

Should it not be clear to the little 
ladies watching ‘The Bitter Tea of 
Gcneral Yen’ (Col) that despite her 
standoffishness, actually Barbara 
Stanwyck longs for the arms of the 
Chinese General, there’s a sequence 
tossed in to show her dreaming 
about it. Freud for the flaps, that 
dream explains everything. 

Miss Stanwyck’s direct, good 
American girl personality is exactly 
right for her role; the impassioned 
overtones of her forthrightness make 
her ultimate conversion credible. 
Toshia Mori looks utterly bewitch- 
ing in her native pyjamas, jeweled 
headresses, and lushly extravagant 
make-up. Her impassivity may be 
native, too. 





Slamming the Missus? 


So sympathetic is ‘Second Hard 
Wife’ to office girls, so sure it is 
that they have a corner on char- 
acter, self-sacrifice, et al., se con- 
vinced it is that a man’s a poor 
blind fool to prefer his wife to his 
secretary, that it’s decided to give 
them the edge on style, taste, man- 
ner and decoration, too. 

When Sally LBilers is a stenog- 
rapher, she knows how to dress 
simply, smartly, and slimmingly. 
She works in a starkly modernistic 
office. She and her surroundings 
sense the effect of spectacular re- 
straint. But soon as she marries 
the boss, she becomes a wife. Then 
she loses her style sense, all her 
clothes are designed with shallow 
wide necklines to increase her 
width, they begin to fit too reveal- 
ing in the back, they slip wantonly 
off one shoulder. Her = sartorial 
downfall begins the day she mar- 
ries. 

She leaves her simple _ back- 
grounds for houses with potted 
palms, shirred silk lampshades, and 
variegated ‘occasional’ furniture 
placed aimlessly about. She does 
keep her good character—because 
her husband’. first wife, Helen Vin- 
son, hovers nearby. 

While Miss Vinson was married 
to the hero, she spent her days 
playing bridge in society as fancily 
gotten up as herself, her nights in 
pursuit of her daughter's music 
teacher. The picture says’ she’s 
worthless, selfish, mercenary, para- 
site, unfaithful—and even eager to 
exploit her own daughter for finan- 
cial gain. This characterization 
Miss Vinson adheres to conscien- 
tious:y throughout, but she really 
can’t help being charming about it. 
Her voice drawls pleasantly and 
though she’s a wife, she remembers, 
perhaps from her spinster days, a 
little about subduing the be-draped 
and be-trimmed garments assigned 
her. 





Pleasant Chaos at Roxy 

The Roxy stage show is titled 
‘Fads and Fancies’, subtitles itself 
‘A Whimsical Revue Full of Fun 
and Merriment’, starts with ‘Cos- 
sack Love Song’ and ends with the 
Roxyettes in bed. So what need for 
bothersome definite pattern. 

The overture ‘Barcarolle’ intro- 
duces a Venetian palazzo before 
which the Rexyettes as feathered 
white doves wave their wings in 
rhythm to the music then synchro- 
nously flutter toward the back- 
ground so that Catharine Littlefield, 
a silver cloth pigeon with silver tips 
to her feathers, may get the undi- 


«Continued on page 45) 








Reverse English 





Los Angeles, Jan. 16. 


All letters mailed in Great 
Britain currently cancelled 
with a stamp reading ‘Buy 
British,’ 


But the cancelling machines 
are made in America. 











Canada Censor Favors 
Anglo-German Films, 
Americans ‘Different’ 


Ottawa, Jan. 16. 


Major J. C. Poylen, chairman of 
the Board of Motion Picture Cen- 
sors, has taken up cudgels in be- 
half of British films, adding some 
warmth to discussions on film na- 
tionality. Pointing out that Brit- 
ish pictures were making good 
headway in Canada, the chairman 
declared that Americans had a dif- 
ferent general outlook than that of 
Canadians. This difference was re- 
flected in American pictures, he 
asserted. 

American productions were now 
limited to the English-speaking 
market, the United States and the 
British Empire. This had estab- 
lished production on a_ national 
basis. England and Germany were 
co-operating in the production of 
films on a bi-lingual basis to obtain 
a wider distributing market. The 
film recorded in two languages was 
a mark of progress. 

‘The film is the most vivid form 
of expression we have today,’ said 
Boylen, ‘and we want our people to 
see films that tell the British story 
in the British way, especially as no 
part of the Empire is as susceptible 
to outside influences as Canada.’ 


Anna Sten Left Flat 


Sam Goldwyn is still without a 
story for Anna Sten, German star, 
now over kere close to a year. 
‘Nana’, Zola classic, is now declared 
unlikely. 

Though being delayed in getting 
Miss Sten before the American 
public, Goldwyn is said to feel that 
it’s unwise to launch her unless the 
story is the best obtainable. 











Myron Sclanick Returns 


Hollywood, Jan. 16. 


Myron Selznick, who arrived in 
New York Wednesday (11) from 
his European business trip, returns 
to Hollywood 20. 

Frank Joyce, of the Joyce-Selz- 
nick partnership, likely will post- 
pone his trip abroad until summer. 





Jap Film in Paris 
Paris, Jan. 5. 


‘Nippon,’ first Japanese talker, has 
opened here with superimposed 
French titles, and doing quite well. 

Arrangements are being made to 
send the film to America. 





Mussolini's Film Hope Via Super 
Picture with Best World Stars 





CONFERENCES ABROAD 


Seidelman and Kane Reach Paris 
Together—Margon Due 








Paris, Jan. 16. 

Jos. H. Seidelman, head of Para- 
mount International, arrived here 
Wednesday (11) from America, via 
Spain and Italy. Robert Kane, Par's 
local production chief, arrived the 
next day direct from New York. 

Couple went into immediate con- 
fabs on the local production sched- 
ule, and will take up the matter of 
local dubbing for Spain and Italy, 
with a likelihood the Italian pic- 
tures will be shifted to Rome. 

Cc. C. Margon, chief of Par’s Latin 
division, is due to meet the couple 
here, having sailed from Rio de 
Janeiro a week apo. 


CLAYTON SHEEHAN TO 
REPORT ON CONTINENT 


Clayton Sheehan goes to Europe 
Jan. 21 with prints of ‘Calvacade’ 
and ‘State Fair’, which he will see 
started in London. While there he 
will szpvnd six weeks in Europe 
completing Fox production plans for 
the continent. 

First Fox French production, ‘Les 
Bleus @’Amour’ (Love Blues’), is 
completed and ‘Yes, ‘fadame’ is in 
the works at British Lion for Fox 
British. Sheehan will look these 
two films over and prepare a report 
on the future necessities and prob- 
abilities on the continent. 

Not likely that Fox will go into 
production in Berlin at this time, 
but a Paris program of some sort 
seems certain. 


No T-E Infringement 


Berlin, Jan. 16. 

There's no patent infringement in 
the shipping of German films to 
America, local courts decided in 
throwing out the Tri-Ergon suit of 
Universum. Tri-Ergon tried to 
prove that Tobis, Universum and 
other companies owed a license fee 
for shipping films to America, 
where Tri-Ergon has_ exclusive 
patent rights. 

Similar suit, and on the same 
matter, is due tu be heard in New 
York during the present court term, 
with about every foreign film dis- 
tributoi in the United States named 
as defendant. 




















Max Glucksman on Coast 
Hollywood, Jan. 16. 

Max Glucksman, exhibitor and 
film distributor in South America, 
is due here from New York this 
week to look over the local field 
for Spanish version. 

He expects to remain on the Coast 
several weeks. 





New and Busted French Cos. in 32 





Plenty of Each—Generally Same All Over 
World During Last Two Years 
+ scinieaiatailinatiteaes 





Feyder for Paris 


Jaques Feyder, director, is leaving 
the Metro lot to sail for a return 
trip to his native Paris, where he’s 
due Feb. 1. 

Feyder, immediately upon arrival 
in Paris, is scheduled to go to work 
for Pathe-Natan on a story called 
1940.” 








Releasing ‘Outsider’ 


Metro has finally decided to re- 
lease ‘The Outsider,’ British film, 
and will shoot it out next week. 

Film was produced by Hagen in 
London, bought by M-G about two 





years ago. States of legit and almost every- 
where else in the world the past 
Singapore Merger ; couple year in all branches of show | 
Singapore, Dec. 10. | business. Hundreds of failures on | 
Capitol and Pavilion have been ‘all sides, with resultant squaw!] 
merged under the same manage-jand headaches, and almo 
ments. directly traceable to sma!'] and 
Joe Fisher, of Capitol, is still in| side persons who had no } 
charge. in show business in the first plac 





Paris, Jan. 7. 
Official figures published here for 
1932 show that 112 film companies 
of one sort or another went bank- 
rupt or had to reorganize financially 
during the year. During 1932, 146 


new film companies were incor- 
porated. 
Of those new companies, the 


whoje 146 are incorporated for a 
total sum of $7,004,290, average of 
about $47.975 each. Of the 112 com- 
panies t).at went under wractically 
all are smallies who just about got 
started, or outsiders who decided to 
try crashing into the show business. 





While the above French situatio: 
is not paralleled in America by film 


companies, it is true in the United 














jin on the ‘Europa’ Thursday, 


-~ 


London, Jan. 7. 

An emissary from Mussolini is 
over here quietly looking over the 
film industry, and a similar repre- 
sentative of the Italian dictator 
has been appointed in America to 
the same end. 

Mussolini is desirous of having 
the Italian government sponsor a 
super picture aimed to establish his 
country as a factor in film produc- 
tion. 

The appointed representatives 
have instructions to report on the 
world popularity of players, both 
men and women, and when a de- 
cision has been arrived at, these 
players will be offered engagements 
at terms attractive enough to make 
it worth their while to come to 
Rome. 

Mussolini’s idea is not to have a 
propaganda story, or anything sug- 
gesting that, nor is it his intention 
to write it. He is not seeking per- 
sonal glory, but intends the picture 
to be an advertisement for Italian 
production. 

The Cines film people were 
among the first to produce big pic- 
tures, with such productions as the 
Italian ‘Quo Vadis? ‘Cabiria’ won 
world fame and Aquila’s ‘Fedora’ 
was a mild-.sensation in the States 
as recently as 1915. 





Canada-French Films 
Take Political Slant 


Ottawa, Jan. 16. 

Hon. Gustave Lacasse of the Can- 
adian Senate, has been elected chair- 
man of a special organization of 
LaSalle Club of Windsor to sponsor 
the regular showing of French- 
language features in theatres and 
to encourage the patronage of 
French-Canadians as part of the 
campaign to perpetuate the French 
tongue in the Dominion. 

Political and religious associations 
of French-Canadians have taken 
hold of films imported from France 
as a medium of education and en- 
tertainment for les Habitants of 
Canada, Sixty French features were 
brought into the country during 
1932, and Robert Hurel, president of 
La Compagnie de Cinematographie 
Canadienne-Francaise, is now in 
Paris to secure a further supply for 
1933, 

French films have gained substan- 
tial progress in Quebec and Ontario 
in recent months under the special 
encouragement. They are being 
regularly shown in theatres of nu- 
merous cities. 

Other members of LaSalle Club 
committee comprise: Robert Gau- 
thier, vice-chairman; Charles A. 
Marier, secretary; J. M. Pilon, 
treasurer; Leon Lalande, director. 





Change Mex Show Spots 


Mexico City, Jan. 13. 

Par and Metro have _ switched 
their local show windows. Former 
has quit the Cine Olimpia, a 3,000- 
seat house and Mexico's largest 
cinema, which it occupied for sev- 
eral years, and is using the Teatro 
Regis, third biggest picture house 
here. 

Metro has now taken over the Cine 
Olimpia and is using it and the 
two-year-old Cine Balmori, a silk 
stocking area nabe, as double show 
windows. 





Eisenstein’s Next 


Sergei Eisenstein is collecting a 
company abroad to make a Soviet 
picture in the United States. He'll 
be starting over to New York within 
the next fortnight, after making 
final arrangements in Moscow this 
week, Possibility is some American 
actors will be used. 


Metro’s Sydney Office 
Sydney, Dec. 16. 
Metro’s local office has bought a 
plot of ground here for $35,000 on 
which to erect an office building. 
Understood that construction will 
be started immediately, with part 
f the building to be occupied by 


O1 tile 
the exchange and the rest rented 


0 it. 


Dupont on Coast 
FE. A. Dupont, 


German director, 
left 
t over the week-end, 


niversal picture ag- 
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Talking Shorts 





ARTHUR TRACY-NICK KENNY 
*Radio Thrills’ Series 
10 Mins. 
Winter Garden, N. Y. 
Universal 


This short is good reason why 
certuin radio singers and newspa- 
permen should stay behind their re- 
spective mikes and _ typewriters. 
The cold camera eye is too icono- 
clastic in what it can do to destroy 
any allure built up through the me- 
dium of the ether waves or printer’s 
ink. 

This is one of the Monte Brice- 
William Rowland shorts for Univer- 
sal, part of a series which has Nick 
Kenny's ‘Radio Thrills’ covering 
that field. Winchell, Hellinger and 
Sobol among the other Broadway 
columnists are likewise commis- 
sioned to turn ou: such subjects for 
the same combination. Kenny is 
the radio chatterer on the N. Y. 
‘Mirror.’ 

Presumably Tracy is playing a 
benefit for Kenny in this short, the 
idea being a ‘guest star’ reciprocal 
friendship for the columnists who 
have been nice to their Broadway 
pals. But whether Tracy is doing it 
for the cause, or for revenue 
strictly, it does him little good. As 
for Kenny’s brusque delivery, his 
columnar self-kidding as ‘the sailor’ 
and the ‘old salt’ isn’t known to the 
film fans at large, whose physical 
conception of a2 newspaperman must 
be something else. 

Then, too, the story for which 
Brice-Rowland plead guilty does ’em 
little good. It’s 100% hoke, with 
[rice’s direction no panic to offset 
the script shortcomings. There are 
lots of other credits, including Saks 
5th Ave. store for furnishings, all 
on the screen, 

The plot is one of those flashback 
affairs as Tracy recounts his ship- 
board experiences with a confidence 
gang of four. He falls for a dialect 
femme, presumably a_ sengrita, 
whose over-acting is in itself rather 
silly. The gimmick on the confi- 
dence play is so sappy that the gen- 
eral import of this short, that this 
is a real-life ‘thrill,’ must have a 
negative reflex on Tracy in the pub- 
lic mind. The pay-off is Kenny’s 
razoo of the radio singer that he’d 
never fall for that sort of a gang, 
but the fade-out sees him rewarded 
by a kick in the pants (part of the 
bet) for being almost mulcted, simi- 
larly, by the same gang. 

Tracy sings three or four songs 
in between, once or twice without 
any particular cause. 

Tracy’s radio vogue is well estab- 
lished, and he has likewise clicked 
in picture houses where the large 
capacities with the necessity for 
mike amplification have proved an 
asset. But the camera closeups 
should be eschewed. He can best 
protect his rep that way. Abel. 


‘FALLEN ARCHES’ 

Charley Chase 

20 Mins. 

Projection Room, N. Y. 
Roach- Metro 

Another one of those hastily-made 
two-reelers weakened by a mild 
comedy idea, that of a clerk so 
dumb that he takes everything lit- 
erally. Told don’t let your right 
hand know what your left does,’ he 
tries to do just that in pantomime. 
Anybody that stupid couldn’t be 
funny. 

Story is loose and interest is dis- 
sipated, so that a few really in- 
genious gags are diluted in much 
footage. One laugh has to do with 
a motor highway infested with 
hitch-hikers. Good-natured Ford 
driver lets them all get aboard and 
the machine collapses. Driver leaves 
it in the road with a shrug and the 
remark, ‘So you couldn’t take it!’ 
They make good comedy use also 
of a flivver that sinks in a puddle, 
and a traffic cop has to dive to get 
its number for impeding traffic. 

Muriel Evans, stunning looker, 
plays opposite Chase and perks the 
masculine interest, especially in one 
torrid sequence when she strips to 


bathing suit for a mountain pool 
plunge. This was the subject's 
highlight. 


Other people are Billy Gilbert and 
Eddie Dunn. No story credit, but 
directed by Gus Meins. Less than 


fair in amusement content and 
sadly below the Chase average. 
Rush. 


‘SPANISH TWIST’ 

Cartoon (in Color) 

6 Mins. 

R. C. Music Hall, N. Y. 
" Van Beuren 

One of the Tom and Jerry series 
and very unfunny. Didn't belong 
at this house, but altogether rates 
only as an emergency filler for the 
daily changers. That’s pretty low 
rating. Combines some _ screwy 
matador stuff with a flash of Old 
Glory. That’s the tipoff. 

When a short has to depend on 
the American flag for reception, it’s 
pretty crude. The flag is in color, 
but it won’t help the short’s recep- 
tion. The color is very poor stuff. 
It also is used partly throughout 
the short. Shan. 


| JACK HALEY 
\*The Buildup’ Q 
| Comedy, Singing, Dancing 
117 Mins. 
Strand, N. Y. 
Vita. Nos. 1444-5 

Slapstick with some interpolated 
singing and dancing that’s a long 
ways from rating first-run consider- 
ation. Not even strong for B opera- 
tion with what shorts field has to 
offer. 
Jack Haley does a sap type who's 
both shy and lacking in fistic cour- 
age. While plot, which revolves 
around his efforts to act the hero 
for his girl, offered a lot of possi- 
bilities, as developed in this instance 
it’s hopeless or almost that. Much 
laughless slapstick, at a birthday 
party and at the beach, finds its 
way into the footage, with somebody 
to blame for not being more orig- 
inal than they have been. 
Athletic stuff in quasi-hero’s of- 
fice, where he is going through ex- 
ercisés prescribed by doctor while 
doing daily business chores, pre- 
sents situations that are absurd. 
Haley is deserving of a _ better 
break than this two-reeler gives 
him. Early in the short he does a 
song and dance that’s intended as a 
buildup for a laugh through falling 
pants. 
Helen Lynd and Donal Rowan are 
in support. har. 


‘RAMBLING 'ROUND RADIO’ 
Musical Novelty 

11 Mins. 

Trans-Lux, N. Y. 

Vitaphone No. 1452 


Novelty short, chief interest of 
which lies in m. e¢.ing by Jay C. 
Flippen and his introduction of 
various radio personalities in the 
form of a picnic at a California 
bathing pool which is dtaped in pos- 
ing bathing beauties. 

In order Flippen introduces with 
characteristic comedy trimmings 
Aunt Jemima, who does a number; 
Johnny Marvin, who yodels; Lom- 
bardo Bros., who do water sport 
feats, and Bill Hall and Baby Rose 
Marie, both of whom sing, ac- 
companied by a large orchestra. 
Everybody is in bathing suit and 
the atmosphere is that of a gay 
party, with the posed beauty help- 
ing the flash effect. 

Mild material, but getting by on 
the strength of the names involved. 
Rush. 


‘CRAZY INVENTIONS’ 

Betty Boop Series 

Cartoon 

6 Mins. 

Paramount, N. Y. 
Paramount 

Ingenious pen-stroked entertain- 
ment built in main around a-series 
of comedy inventions a la Rube 
Goldberg. Betty Boop herself and 
her Helen Kaneish singing off- 
screen doesn’t figure so much in 
this one. 

At first Betty is playing a calliope 
at circus, where inventions seem to 
be a feature. They run from spot 
removers to soup silencers and a 
machine that delivers the egg from 
the hen direct to consumer on a 
plate. Most of ’em got a laugh, with 
a self-threader for a finish that 
closes up everything it comes 
across. A voice recorder apparatus 
gives Betty a chance to do some 
booping. 

Short used here as_ builder-up- 
per this week for personal of Mae 
Questel, the girl who does the off- 
screen singing. Char. 


‘LAND OF THE VIKINGS’ 
Travel Talk 
10 Mins. 

Projection Room, N. Y. 
Metro-FitzPatrick 
Off-screen lecture gives fair in- 
terest to a rather drab and long 
travelog. Subject deals with life in 
Iceland, a desolate land in fact and 
in flickers. Views deal with com- 
monplace and uninspiring peasant 
types, and with the equally uninter- 
esting business of salting codfish for 

export, 

However, the lecture which ac- 
companies hooks up the origin of 
the islanders with the ancient Vik- 
ings from whom they descended, 
giving the subject some romantic 
connection. Also the talk brings up 
arresting points of comment. For 
instance, Iceland was strictly, pro- 
hibition for some years. Then 
Spain, where the island sells most 
of its salted fish, ruled that it would 
not buy that product if the island 


did not in return buy its wines, 
which stopped prohibition § there- 
abouts. 

Rush. 


Passable filler as it is. 





HENRY ARMETTA 
‘Family Troubles’ 
Comedy 
21 Mins. 
Loew’s New York, N. Y. 
Universal 

Two-reel comedy material of fa- 
miliar character, depending almost 
entirely for laughs on slapstick also 
along conventional lines. Not above 
average on entertainment value, 














Miniature Reviews 





‘20,000 Years in Sing Sing’ 
(WB). Warners tackle another 
subject of novelty character, 
on Warden Lawes’ book with 
some liberties. Good box office 
and good entertainment with 
that inside prison routine 
touch. Spencer Tracy and 
Warren Hymer teamed again, 
good combination. 

‘Deception’ (Col.). Title more 
deceptive than anything else. 
Wrestling yarn, along regula- 
tion lines. For male audiences. 

‘Bitter Tea of General Yen’ 
(Col). Looks so-so and may 
need support. Photographic 
advantages cannot overcome 
its queer story which concerns 
a romance in China between a 
Chinese bandit and a white 
American missionary girl. No 
comedy whatsoever. 

‘Island of Lost Souls’ (Par). 
Freak but in money class. 

‘Second Hand Wife’ (Fox). 
Slushy and ill prepared film 
that looks like it was intended 
as a quickie. No action and 
hardly any comedy. 

‘Hypnotized’ (World - Wide). 
Most disjointed corglomeration 
of footage since advent of 
sound. Possibly a chance of 
salvaging one-reeler out of 
mess. 

‘Laughter in Hell’ (U). Sans 
marquee names, Jim Tully’s 
authorship credit takes top 
billing for another chain gang 
yarn, quite med‘ocre. For the 
nabe trade. 

‘Haunted Gold’ (W-B). West- 
ern yarn told in the creaky 
fashion of mystery dramas of 
early sound period. Nothing 
much to excite. 

‘Women Won't Tell’ (Ches- 
terfield). Poor copy of ‘The 
Goose Woman’ told in slow- 
moving fashion. 

‘Four Aces’ (Independent). 
Unimportant war stuff for 
daily changeovers who can get 
by with it on account of scale 
and the novelty tack of the 
film, 











with poor diction, or recording, of 
Henry Armetta’s wop dialect a 


drawback. For the B and C 
houses, 
Armetta is a character actor 


who’s done quite well for himself 
in feature parts. Universal has cast 
him for this short as the head of a 
family whose boy member and his 
school chum provide most of the 
trouble. It starts when pa and ma 
rent a furnished house together 
with butler and the kids get 
laughs—but audience doesn’t—out 
of trick pens squirting ink, explod- 
ing cigars, etc. 

As another excuse for the usual 
round of things, old man overhears 
boys discussing what they’re going 
to do with the girl, all of it pertain- 
ing to a story they're writing. Look- 
ing for atmosphere, they go to a 
supposedly deserted house where 
the old man thinks they’re going to 
do away with the girl, following 
them with a dick. Between the boy 
team and the elder duo, plus a band 
of chinks who are in the old house, 
the chase and sandbagging is on. 
Same old stuff. 

Best part of the short is a cab 
driver’s troubles in collecting a fare 
and his cab, which he eventually 
blows up by mistake. 

Short is credited as a Warran 
Doane production, with George 
Stevers as director. Char. 


‘FISH-HOOKY’ 

‘Our Gang’ Comedy 

16 Mins. 

Projection Room, N. Y. 
Metro-Roach 

Loosely woven, ambling chapter 
in the adventures of this new group 
of kids. Subject has not been well 
thought out and its 16 minutes is 
tiresome. Gags don’t build to a cli- 
max, and the whole thing sprawls 
awkwardly. 

Mary of the original ‘Our Gang’ 
and Mickey of the same outfit ap- 
near here as grown-ups, Mary as 
the school teacher and Mickey as a 
truant officer. Good kids who go to 
school are invited by teacher to a 
party at an amusement park; while 
the bad kids, knowing nothing of the 
spree, play hooky to go fishing, 
sending phoney excuse notes to 
teacher. 

Teacher and truant officer plot to 
teach the truants a lesson by get- 
ting them to the amusement park 
and pretending not to know them 
while the truant officer goes through 
the motions of threatening them 
with the terrors of a reform school 
Mickey, once a funny freckle-faced 
brat. has learned to act and here is 
pretty terrible. One of the new 
pickaninnies is amusing, and Dickey 
Moore is adorable as the semi- 
straight kid. 

But the subject doesn’t work out 
at all. No resource of comedy or 
complication, and it badly needs a 
lot of editing. Rush. 


20,000 Years in Sing Sing 


First National production; Warner re- 
lease. Directed by Michael Curtiz. Based 
on book of same name by Warden Lewis 
E. Lawes of Sing Sing prison. Screen play 
by Wileon Mizner and Brown Holmes, with 
adaptation by Courtenay Terrett and Rob- 
ert Lord. Associate director, Stanley Logan. 
Film editor, George Amy. Photography by 
Barney McGill. Features Spencer Tracy, 
Bette Davis and Arthur Byron. At Strand, 





New York, Dec. 9. Running time, 77 min- 
utes. 
eee GO 6. 0c c8escade cs .Spencer Tracy 
tt hontsekaben eel lesb ous 000ess Bette Davis 
hs deepen déondevennetseesen sen Lyle Talbot 
Pea aes CSC, 
Cmtet Of Guard. ccccecccecs Edw. McNamara 
MD ntidcgets chases a0 kena Warren Hymer 
es 500 6n5te000s6eses0eeexe Louis Calhern 
Pee eee Spencer Charters 
The Warden, Mr. Long......./ Arthur Byron 
Second Reporter..........se-: Sam Godfrey 
i; dock ¥eeeesae beet tues Grant Mitchell 
Warden Long’s Wife........Nella Walker 
BOT accwenccesccceteceseseees Harold Huber 
BRIGG DOOR scccccccccseces William LeMaire 
Dr. Meeker....... eesocccvcsored Arthur Hoyt 
SO 5 606s v 0S 04dcace seed George Pat Collins 
Interesting film material comes 





from the Warden Lawes book of 
memoirs of prison administration. 
While it may take some liberties 
and overstep bounds of conviction, 
it’s still good entertainment. And 
box office. 

What may be most startling 
about the prison picture, to both 
audiences and Warden Lawes him- 
self, is the sequence wherein a 
prisoner is placed to a test under 
the honor system and permitted to 
take leave of absence to visit his 
dying sweetheart. Warden Lawes is 
mirrored in the picture as subscrib- 
ing to this theory and practice, 
thcugh it is not known he has ever 
gone so far as to give his Sing Sing 
children vacations, The warden, as 
brought out in his book, gives mem- 
bers of his flock, who are deserving 
of it, a break in many ways through 
liberties within the gray walls. 


A picture was done some years 
ago around a similar premise, with 
a prisoner permitted out of the big 
house to see his mother, on his 
honor he'd return. 


Sing Sing’s warden can have no 
complaint against the Warner pic- 
ture. He extended WB every co- 
operation in the filming and permit- 
ted cameras within his prison for 
actual scenes, including of prisoners 
in the mob scenes. 

Of pictures having inside of penal 
institutions as their locale, this one 
is the best. It builds up its interest 
strongly through that alone, cover- 
ing a lot of routine that’s unknown 
to most outsiders. Throughout, ex- 
cepting the honor system gag which 
some people may think too ideal- 
istically dangerous, it’s a break for 
the New York hoosegow up the 
river. 

Finally, it begins to appear Sing 
Sing wouldn’t be a bad place at all 
to spend a vacation over the depres- 
sion. Arthur Byron’s paternal smile 
as the warden, his anxiety to cre- 
ate reform and allow plenty of lee- 
way even to tuff ones among his 
charges, would make it quite a re- 
sort. 

Picture deals more with condi- 
tions at < prison like Sing Sing than 
it does to story. It carries out what 
are reputed to be Warden Lawes’ 
theories by singling out a tough 
who under the proper tutelage be- 
comes easy to handle. Though let 
out to visit the dying gal friend and 
committing murder meanwhile, the 
convict returns, putting the war- 
den’s honor system to the strongest 
test imaginable. In the end it’s the 
chair for the reformed bad boy 
whose only regret seems to be his 
parting from the warden’s shelter 
and benevolence. 

Far-fetched, but it sells. Consid- 
erable comedy dots the action, mak- 
ing the picture nearest thing to such 
comedies as ‘Up the River’ and ‘Big 
House.’ 

Spencer Tracy and Warren Hy- 
mer, teamed in ‘Up the River’ for 
Fox, are again together. They 
should be teamed up oftener to dig 
for laughs. Bette Davis is the con- 
vict’s moll who does him dirt in 
one breath and shoots to kill for 
him in another. She’s not particu- 
larly impressive here. Byron the 
perfect pick as the prison’s pop. 

Technically and on direction, pro- 
duction is high in rating. Effective 


parade of numbers, | signifying 
terms, fades into the main title 
making up ‘20,000 Years in Sing 
Sing.’ Char. 


Same at finish. 


DECEPTION 


Columbia production and release. Fea- 
tures Leo Carrillo. Direction, Lew Seiler: 
story, Nat Pendelton; screen play, Harold 
Tarshis; assistant director, Sam Katzman; 
camera, Chet Lyons; production supervision, 
Bryan Foy. At Globe, New York, on grind. 
Running time, 








nn BE. v4.0 boc ueenns eaceve es Leo Carrillo 
BGOMOR SEINE os 0 cece eeces ...Diekie Moore 
Bucky O'’Neill.......e0.2.+.-Nat Pendelton 
Lola Del Mont...... rer Te Thelma Todd 
PORK AMR 04 « se ccesvcsesss Barbara Weeks 
EMBs ccscorcceseceeetsececees Frank Sheridan 
PEPE concesetectereceseéeess Henry Armetta 





Expose of the wrestling racket 





with practically three-fourths of the 
| footage in the ring and pretty hope- 
lless material, except for only all- 
|}male audiences. They won’t go too 
i} much for it because a whole picture 


|of wrestling is a lot of wrestling. 

| Nat Pendelton, whe won. the 
|Olympie wrestling championship in 
1922, wrote the story and plays the 
lead, with Leo Carrillo as Jim Hur- 
lley, the crooked promoter. Nat isa 
| football player who thinks he knows 
how to wrestle; the Hurley gang 
uses him for publicity purposes, 


Bitter Tea of General Yen 


Columbia production and release. Direcieg 





by Frank Capra. Starring Barbara Stane 
wyck, Featuring Nile Asther, Walter Cone 
nolly, Toshia Mori and Gavin Gordon, 
From novel by Grace Zaring Stone. Ad ipe 
tation by Edward Parainore. Photoge 
rapher, CC. C. Coleman, At Radio City 
Music Hall, Jan. 11, one week. Running 
time, 87 mins, 
Megan Davis......s..... Parbara Stanwyck 
General Yen.....e-scccessee+--Nils Asther 
Dr. Robert Strike...... ececes Gavin Gordon 
MaeLd..cccscccecde eoeesse-TOShia Mori 
JONES ..ccccccccccccccccces Walter Connolly 
It is doubtful whether this pic- 


ture can make the grade without 
support. It has advantages from a 
photographic angle. Also, some of 
the settings. However, these tech- 
nical advantages as admirable as 
they may be are insufficient to 
overcome the film’s singular plot. 
The picture looks to be an in and 
outer from showings so far outside 
New York. It may hit strong any- 
where or merely lightly get over. 

It is a queer story of a romance 
in China between a Chinese and a 
white woman. That kind of si: f 
has still to be decided upon by 
screen patrons, 

A young New England girl ar- 
rives in Shanghai to join her sweet- 
heart missionary. They are to pe 
married. China’s unceasing civil 
wars are made the background of 
the girls experiences from that 
point. Unfortunately for the pic- 
ture the war stuff is limited and 
comprises mostly a series of close- 
up mob scenes rather than battle 
field shots. All are pretty well in- 
cidental to the unsympathetie 
drama of the Chinaman and the 
white girl. 

This leaves the picture without 
an effective action point to swell 
customer interest. The Chinese 
war lord around whom the plot is 
built is a curious and rather ques- 
tionable human composition of a 
poet, philosopher and bandit. He 
speaks rather fluent English and 
essays somewhat dainty American 
mannerisms, especially in manip- 
ulating a handkerchief. Customers 
may wonder about such a con- 
glomerous combination of a man, 
By no means is he a true character, 
Nils Asther plays the role. It is 
a tough part. 

Vision lines in a theatre can 
help a stage actor to effect such 
roles’ suitably. On the screen, 
and in talkers particularly this 
proves as impossible a task for Nils 
Asther as for any white man per- 
former who has preceded in similar 
task. The producers overlooked 
this salient weakness of such a plot 
as ‘Bitter Tea’ when they under- 
took to produce the film. 

There is a spot in the picture 
where, Asther as a Chinese war lord 
explains to the white girl in a mo- 
ment of philosophical conversation, 
that one of his ancestors tried to 
catch the moon one night and fell 
into the Yellow River. A parable 
to this might be that the producers 
simply overreached in making this 
film. It might have been left un- 
done. The printed story undoubtedly 
would prove more interesting than 
the picturized version. Considering 
the tough job before him Asther 
does very well. 

Picture has no comedy. Strangely 
enough although the girl came to 
Shanghai to marry a white man, 
she never achieves that aim. Her 
American boy friend gets shuffled 
out in one of the mob scenes. The 
girl winds up by a deliberate ac- 
cident on the private train of the 
war lord. This is a very shallow 
angle in the plot. 

After the Chinese general goes 
on the make for the white girl the 
picture goes blah. That's before 
the film is even half way. Seeing 
a Chinaman attempting to romance 
with a pretty and supposedly decent 
young American white woman is 
bound to evoke adverse reaction. 

Barbara Stanwyck is the white 
girl. Pleasant enough and for the 
first half where she repulses the 
Chinaman gathers some audience 
sympathy. Subsequently, where 
the photography attempts to simu- 
late that the girl, in her dreams, 
loves the Chinese, the role fails her. 
Besides which, as a New England 
missionary type, Miss Stanwyck 
does not fit. 

Miss Stanwyck and Nils Asther 
are the only two film names to 
carry this picture, with most of the 
load to be borne by Miss Stanwyck. 

Spotted as the opening picture 
of the new presentation policy in 
the Radio City Music Hall the pic- 
ture gets a real break. The new 
theatre on which world-wide pub- 
licity has been focused the past two 
years is attracting through its new 








and low boxoffice’ scale. A fine 
actor from the legit, Walter Con- 
nolly takes the acting honors as 
the adventurous American financial 
advisor of General Yen. A kind of 
a tramp philosopher which Con- 
nolly does admirably. Shan. 
framing him into all wins until he 
meets the champ. Then the pro- 
moter’s girl makes a play for the 
kid; so the promoter tells the champ 
to let go, and thus comes the dawn 
and realization that he’s a palooka. 
|So he hides away, studies up and 
| practices, comes back and beats the 
}mob. 

| Nothing rew in that story and 
|nothing new in the way it’s han- 
dled, except that it’s a bit worse 
lthan most. Thelma Todd as the girl 
| overdoes the Theda Bara stuff. 
| None of the actors mean :‘ ings 
except the kid, Dickie Me: and 
' Carrillo, who's at his usual. Aauf. 
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Island of Lost Souls 


Paramount production and release. Based 
on the H. G, Wells’ Story, with adaptation 
by Waldemar Young and Philip W ylie, Di- 
rected by Erle Kenton, At Rialto, New 
York, Jan. 11. Running time, 67 minutes. 
Dr. Moreau. .....+++eeee..Charles Laughton 
Sayer of the Law...eeeeee++---- Bela Lugosi 
Edward Parker. ..secccsesse+-Richard Arlen 
Ruth Walker........--+++--.--Lella Hyams 
Lota, the Panther Woman., Kathleen Burke 
Montgomery. . .-Arthur Hohl 
Capt, DavieS.cecerceceseecess . Stanley Fields 
Hogan. «ccescceeeccsevenes .-Robert Kortman 
M’ Ling... ccscccccccseseoeseestetsu Komani 
OUIAN. cocsecccocccccccccseces+ fans Steinke 
Gola. ..-++++. PRETTY " » _ 
Samoan Girl. .....++e.+.+-Rosemary Grimes 
Donahue.....+-- nhnseseneseeseese Ou Hurst 
American Consul............-George Irving 





2aramount will make money with 
this picture, and so will every ex- 
hibitor, including the first big runs, 
who pays some attention to its ex- 


ploitation. Literally the proper title 
is ‘Island of Lost Freaks.’ It is de- 
cidedly a freak picture. But it is 
not in the class of freaks which have 
lost money. 

Aside from all the current pub- 
licity given scientific experimeénta- 
tions with beasts—that movement 
to breed a gorilla along human lines 
—‘Souls’ on the screen is that type 
of adventure story which rates high 
in the cheaper magazines with the 
greater circulations, 

With such actors as Charles 
Laughton, Richard Arlen and Bela 
Lugosi.in the cast, ‘Souls’ is. pro- 
vided with. a mainstay assuring 
wider patronage. than had their roles 
been filled at random. 

While the action is not designed 
to appeal to other than the credu- 
lous, there are undoubtedly some 
horror sequences which are unriv- 
aled. Those studies of a galaxy of 
Dr. Moreau’s 50-50 man and beast 
creations, as an example, will pique 
any type of mentality. 

The tramp steamer in a fog, its 
decks laden with crates of wild ani-. 
mals consigned to Moreau’s myste- 
rious island, is good picturization. 

Romance is essentially light, and, 
with a story of this kind it should 
be. 

The extra billing given Kathleen 
Burke as Lota, Panther Woman, is 
strictly for the marquee. Girl is too 
much like a girl to even suggest 
transformation from a beast. Her 
part is little more than a ‘White 
Cargo’ bit. 

There are many reminders of 
grammar school mystery in this. 
Laughton’s Moreau, however, lends 
even these a dignity suggesting 
realism. Waly. 


SECOND HAND WIFE 


production and release. YFeaturing 
Sally Eilers. Includes Ralph Bellamy ond 
Helen Vinson. Directed by Hamilten Mac- 
Fadden.. From the novel by Iathicen Nor- 
ris. Screen play by Hamilion MaclFadden. 
Photographer, Charles Clarke. At old 
Roxy, New York, week Jan. 13. Running 
time, 61 mins.’ 

Sandra. Trumbell,.........4.-..Sally.. Eilers 


Fox 





Carter Cavendish,.,.......-Ralph TLellamy 
Betty Cavendirh.............-Helen’ Vinson 
rn | AMR he eee eee Seiviveeecad Karol’ Kay 
Peter: Cavenitish......... i...Clay Clement 

Sally Eilers is the only name 


worth lighting, but insufficient to 
carry it above the shallow film plot. 
This picture won't go far to bal- 
ance any b. o. unless most heavily 
supported. They’ve mixed up two 
separate situations or else were not 
sure whether to build this picture 
as just another triangle yarn or 
turn into an office wife spiel. Pic- 
ture has both angles and these an- 
gles don’t blend. In the strictest 
sense, ‘Second Hand Wife’ would 
rate double-feature spotting. 

A rich young business man is 
married to the usual selfish wife. 
There's the usual child, loved earn- 
estly by the father and only ‘be- 
longing’ to the mother. Up to this 
point in the plot the story is clear. 
From that spot and on the story 
gets plenty mixed, with neither plot 
nor dialog doing much to help out. 
The photography is simple and in 
one or two spots even bad. 

For instance what is ‘posed to 
be an outdoor setting for a picnic 
between the husband and his pretty 
secretary can easily be recognized 
as a painted drop. Customers get 
this. “o them it's an unforgivable 
sight. 

For a confusing moment in the 
story customers are offered the op- 
portunity of hearing the wife tell 
her husband that she is leaving for 
Paris. Then, without warning the 


wife suddenly appears on the scene | 
| story 
lalarming shadows, clutching hands, 


where her husband and his secre- 
tary are frolicking, innocently, of 
course. It is easily seen the pic- 
ture was very badly cut. Also poor- 
ly directed and its continuity suf- 
fers from maldirection and story 
treatment. 

The only action in the film that 
can be recalled is a motor boat race, 
a brief clip and entirely unrelated 
to the picture. There is nothing of 
a comedy nature to mention out 
loud. Two very brief moments are 
Supplied thru baby talk engineered 
by a dumb looking blond. Old stuff. 

There is this angle to consider 
also that the fact of the title being 
what it is customers may expect a 
sensational tale. This promise is 
never fulfilled. 

Ralph Bellamy is the husband. Not 
much. 
cent is limited by dialog and situa- 
tions. 
taste. Especially the modernistic 
wall designs in the stenographic 
room of the husband's business of- 


Settings look mostly out of | 








As the first wife, Helen Vin- | 


fice. Either these were the inspira- 
tion of the modernistic office equip- 
ment in Radio City or else the 
makers of the picture copied from 
R. C. Doesn't make much differ- 
ence except that the picture setting 
is extreme and impracticable. 
Shan, 


LAUGHTER IN HELL 


and release, Fea- 
Based on story by 
Edward L. Cahn. 





production 
O' Brien, 


Universal 
turing Pat 
Jim Tully, directed by 
Screen play, Tom Reed: dialog direction, 
Russell Hopton; camera, John Stumar. 
Running time at the Winter Garden, New 
York, 68 mins. 

Barney Slaney.......secee...-Pat O’Brien 
Barney Slaney (boy)..........Tom Conlon 
Marybelle Evans.....ee....Merna Kennedy 
Mike Slaney...-.cccceoeses Berton Churchill 
TATTAING ceccccccccescoccesss- Gloria Stuart 
Barta .ecccccccccecccoeseceses 10m Brown 
Mileaway en eeesssossoeceacennchOW Meny 
Grover Perkins... -Arthur Vinton 


Grover Perkins (boy)......Mickey Bennett 
SOMO. cc ccccortecceeeenses Clarence Muse 
Ed Perkins...... eeeeessDouglas Dumbrille 


Ed Perkins (boy)....ceeeeee--Dick Winslow 
Brownfield ....+-ccesceesences+ NOC] Madison 


contribution to 


Universal's the 
chain gang cycle is the weakest of 
the series and doesn’t rate above 


a daily change nabe booking, With 


no marquee names it’s more in the 
twin bill category, only Ianding at 
the Winter Garden and staying an 
enforced fortnight, to light business 
because of booking exigencies. 

This Tully yarn is, probably pur- 
posely, set inthe south a score or 
more years ago. That U’s technic- 
ally out incase of any present-day 
jams over the slaps at the southern 
chain-gang penal system. 

But that detail is dwarfed by the 
general shortcomings of an obvious 


tale. O’Brien is the forthright Irish 
lad who is two-timed by Merna 
Kennedy, resulting in the double 


murder of the faithless wife and the 
paramour (Arthur Vinton), . thus 
leading him into the prison of which 
Vinton’s brother (played- by Douglas 
Dumbrille, effective heavy) is the 
superintendent. Gloria Stuart is 
wishy-washy for the happy ending, 
following the escape. 

Didn’t cost much which should be 
U’s best break. Abel. 


HYPNOTIZED 


World Wide production; Educational re- 
lease. Screen play credited Mack Sennett 
end Arthur Ripley -with adaptation and 
dialog assiened to John Waltren and Farle 


Rodney. Directed by Sennett. Starring 
Morar and Mack... At Winter Garden, New 
York. Jan, 125. Rucaning time over 70 
minutes, 

Egbert Jaclson..... ak a Macc a Charlie Mack 
Henry Johnson... J.%....0.-- George Moran 
Prof. Limberly......05....Ernest Torrence 


“narlie Q’Brien..,...<+ .Charlie Murray 


eee. 


Gils. POBOIE. o.6 60606 co eoecece Wallace Ford 
Pymmeess BEG. 6 cc ceccccenaeste Maria Alba 
POOP ok ek et tied adtteaues Marjorie Poebe 
Cipt. Von Stromberg,......5- Herman. Bing 
Abe -Shapsres...-recrvee «.»-Alexander Carr 
Ola. 6 eee 9.0 at as 6 eee Twuis) Alberni 
TMGWIB. :'0's. Bee eevecoecceogecs Harry Schultz 
Drummitbef oo ete tee wsedec es Matt McHugh 
Ringmaster s;,. ved. ss .'s-.i-Mitchell Harris 





Ultra. conservatively, ‘Hypnotized’ 
is among the very worst since the 
entrance of sound. In actual enter- 
tainment values it doesn’t qualify at 
all. 

The story doesn’t exist. What 
ever they thought was a theme pro- 
jects like a potpourri of trailers for 
everything from. a western to a 
drama, 

Picture is simply too awful, box 
officely speaking, to waste any 
space on It's hailed as a Moran 
and Mack comedy. There's plenty 
of Mack, but Moran seems to be 
represented chiefly in colored pet- 
ticoats. 

From the standpoints of story and 
direction the production value is not 
over 2 per cent. In view of that 
fact, cast, cameramen, editors and 
box office are helpless. 

A sensible p.»xducer would have 
looked at this in the projection room 
and sighed. Fe never would have 
permitted the public to be allowed 
to pay money to see it. Waly. 





HAUNTED GOLD 


Leon Schlessinger production; Warner re- 


lease, Starring John Wayne. Directed by 
Mack V. Wright. Cast: Sheila Terry, Er- 
ville Anderson, Harry Woods, Otto Hoff- 


man, Martha Mattox, Blue Washington. At 
Loew's New York theatre one day, Jan. 10, 
on double bill... Running time, 57 mins. 





Familiar outline of the abandoned 
mine guarded by a phantom who 
bobs mysteriously. It’s done in the 
heavy-handed style of the mystery 
of three or four years ago, 


secret pas- 


trap doors, peepholes, 
thrills the 


sages, etc. No longer 
average picturegoer. 

Saving grace is some comedy by 
a colored player, Blue Washington, 
and here it is more his manner than 
the material handed him. 

There is what is intended to be a 
dramatic fight in the bucket of a 
cableway, another in a wagon which 
goes tearing down the road, and a 
well-contrived abandoned shaft 
down which the Negro falls and the 
hero climbs up; but the stuff never 
brings real suspense because it is 
all too mechanical. 

John Wayne plays tepidly, with 
Shiela Terry giving little assistance. 
Photography ranges from good to 
poor, but the sound stays at a fair 
level. 

Film should get over in the smaller 
spots, but will have to go pretty 
well down the line to take the solo 
position. Chic. 


MISTIGRI 


(FRENCH MADE) 
(With Songs) 
Paramount-Joinville production, Para- 
mount release. Madeleine Renaud starred. 
Direction Harry Lachman; story, Marcel 
Achard: music, F. Gromon. At Fifth Ave. 
Playhouse, N, Y., on grind. Running time 
80 minutes. 


Madame Perrache..-«.. .Magdeleine Berubet 
see a picture like this 
come from Paramount's Joinville 
(France) studio. From an Ameri- 
oan standpoint it’s nothing at all, a 
bit of fluff with no solidity; but to 
a French mentality it’s beautiful 
romance, properly played and just 
about perfect. All the French will 
love it. 

That Paramount, an American 
company, and Harry Lachman, an 
American director, turned it out 
seems somehow a good sign. It’s 
the first screen explanation in New 
York of why Paramount in Paris 
has come to be an important film 
company. Because they seem to 
have finally, and completely, over 
there, gotten to understand the 
French mind and are making pic- 
tures for it, rather than worrying 
about American markets or opinions. 

‘Mistigri’ is typically French. It 
tells about the rich little girl who 
falls for the poor operatic singer. 
She leaves her money in order to 
run away with him and live in 
misery. 

Suddenly discovers she has a 
voice; becomes famous while her 
husband can't get a job. But she 
keeps him on in comfort, etc., al- 
though he’s doing nothing. He plays 
with another girl and she throws 
him out. But he’s miserable and 
poor; she hears of it, and brings 
him back. 

To the French lay mind that’s a 
lovely romance with the proper 
amount of sadness and disruption. 
That the husband turns into a gigo- 
lo and lounge lizard doesn’t worry 
the European. It doesn’t matter who 
works, the man or the woman, if 
they’re both satisfied. Important is 
that they continue in love despite 
cverything. 

Madeleine Renaud, in the lead as 
Mistigri, is as cold as usual. She's 
from the Comedie Francaise and 
with a considerable reputation, but 
all her films seem cold, She doesn't 
appear to put her heart in her film 
work, but still is a sufficient actress 
not to chill audiences completely. 
Noel Noel as the husband is a sur- 
prising assignment and turns in a 
good job. He's generally thought 
of as a comedian. 

Some of the photography is beau- 
tiful in an obvious way, which is 
that much better, and the produc- 
tion is quite good. Kauf. 


_.. NAMENSHEIRAT 


(‘Marriage in Name’) 
(GERMAN MADE) 
production. Foreign-American 

Direction, Heinz Paul; scen- 


Nice to 





Ha2zee 
Film release. 
ario, 
music, Erik Bengson. At the 72d &t. 
Playhouse, New York, on grind. Running 
time, 90 mins. 

PUVA SAQIUAGE. 20 pedssceeseorecas Evelyn Holt 
 stanends occecceccoes- Erika Dannhoff 
Max Benken.....ecccoeses. Wolfgang Zilzer 
Rosa Schulz..... seeeceees- Annemarie Hase 
Hans ¥. Veiten. .cccceccceces. wane. Rilla 
Haberland ...... cceccceccees OERaY Marion 
HS Wile. s.oce0 Pre: eT 
Frau Kuehleborn......e....+-+++-1da Wuest 
Niedegesaees eeeecesss Hans Mierendorf 
a rr sesceeeeceees» Valerie Boothby 
Hanna v, Spaeth...........Hermine Sterler 

Fairly interesting German meller 
that would have been good if prop- 
erly directed. Tempo is way off, 
whole film being so slow it’s pain- 
ful. Nevertheless, ought to do fairly 
well in German nabes. 

Story has to do with a young 
baron faced with a desperate need 
for money. He marries a wealthy 
girl with the understanding she’s 
to get the title and he the cash. 
His actual sweetheart misunder- 
stands, there're complications, ex- 
planatons but a happy ending. 

Some of that yarn is pretty good 
and nicely handled, although a good 
deal of the effectiveness is lost 
through the lack of pace. 

Evelyn Holt, German-English gir], 
in the lead, is a bit too pouty; Wal- 
ter Rilla handles the male lead with 
ease and conviction. 

Technically picture is somewhat 
off, suggesting it may be quite old. 

Kauf. 


MEN AND JOBS 


(RUSSIAN MADE) 
Soyuzkino production; Amkino_ release 
Direction and scenario, A. Macheret; pho- 
tography, A. Galperin; music, S. Gerasimov 
and N. Kriukov. At the Cameo, New York, 
on grind, Running time, 70 mins. 
Zakharov..... ea veeeen «--N. Okliopkov 
Mr. CHm@...cccoccccccccesccceee Stanitzyn 
PORTOV i ss0es cccccccccccocccceces+-A. Geirod 
Interpreter.....se-. ecccceccoessS. YLakovieva 
Construction Head..ccccccecsoes WV: 
WOLUORER 6c 6s 0ccceccs PPTTTITTI TT." 


there's 
Russian film—that’s funny. There 
are two in this one. So it’s a panic. 
And to make the surprise even more 
| complete, there's even 
love story. Not too much. So ‘Jobs 
and Men’ becomes one of the most 
|}interesting pictures coming out of 
Russia since the revolution. It's 
still a bad picture, because it’s Rus- 
sian, still full of propaganda and 


When 





Hella Moja and Alfred Shirokauer;: 


Kovrigin 
Poliakov | 


a pretty girl in a/| 


| 
| 


a hint of a} 


lshort of showmanship; but if indi- | 


cating a departure from the 
cold attempts at lecturing 
nothing more, worth iooking over. 
It’s called on the pregram a com- 
edy, though there are practically no 
real laughs and only a couple polite 
snickers. Part of the picture is 
spoken in English, which should 
make it easy to understand. An 


American engineer comes to Russia 


past | 
With | 


Nell cccccccocccocee -maceleine Renaud 
ZAMOTO coccccesecccsceccccccccces NOCl-Noel | : all 
Chalabre seccccccscocceccceece++:-Debucourt |} to advise the peasants trying to 
Marignan., .coce.4.ccceccecees- Andre eens lhandle machinery. He laughs at 
COFMEAU. .cocccccccceccecccessses Jules Moy ir © siness hi rets »m | 
Wamer. a... sx ccnecd scerseess*cimone Heliara | their clumsiness, which gets them | 











so angry they go out to study and 
‘catch up with and surpass Ameri- 
can technique.’ At the end 
American is so impressed he decides 
to stay. 

That’s the old Russ tune, of 
course, and of appeal only to those 
who go into the theatre believing in 
the 5-Year-Plan. The market for 
Russian films in the United States, 
and other parts of the world for 
that matter, is set and limited. The 
Communists and their sympathizers 
love them; occasional others drop in 
and are disappointed. 

But the presence of the pretty 
faces for the first time in Russian 
pictures; the hint of romance be- 
tween one of the girls and one of 
the men—that, if developed and 
added to the technical and imagina- 
tive excellence of which the Rus- 
sians have always’ been—correctly— 
proud, might make for an interest- 
ing combination that might turn out 
box-office product. Because, with 
that would, of course, in-time, have 
to come a toning down of the silly 
subject matter. Kauf. 


COME ON TARZAN 


World Wide release. 
Starring Ken Maynard. Directed by Alan 
James, who wrote the story. Cast: Ken 
Maynard, Myrna Kennedy, Kate Campbell, 
Rov Stewart, Bob Kortmann, Niles, Welch, 
Ben Corbett, Jack Rockwell, Nelson Mc- 
Dowell, Jack Mowers At New York theatre 
one day, Jan. 3, on double bill. Running 
time, 61 minutes, 





KBS _ production, 


Fairly successful effort to get 
away from the standardized plots, 
though this is the same old eastern 
gal who spats with the foreman un- 
til she falls in love with him. But 
on this basis is erected a story of 
hunting wild horses by an agent for 
a concern which uses them for dog 
food. Maynard.objects to their try- 
ing to kill those on his ranch, par- 
ticularly ‘Tarzan,’ a wild stallion he 


broke and then turned loose. 

Most of the story hangs around 
the horse, but with the leading 
woman taking more part than usual. 

Fair sound, nice photography, fast 
action and a better than usual story 
of its class. No trouble double bill- 
ing this in A houses. Plenty of use 
is made of.a herd of horses running 
into four figures, and several times 
scene tableaus are achieved which 
in stills would be worthy of framing, 
notably some scenes of the horses 
at the river,.and skyline shots of 
‘Tarzan.’ Not concentrated in a 
single stampede, but running 
through the picture at intervals, 

Maynard does his usual stuff with 
Myrna Kennedy opposite and put- 
ting real stuff on the curves. Kate 
Campbell has a minor job as com- 
edy duenna, and does. not overplay 
it. There's the usual cowboy 
comedy. Chic. 


WILD HORSE MESA 


Paramount production and release. Di- 
rected by Henry Hathaway. Based on 
Zane Grey's writing of the same title with 
screen play by Frank Howard Clarx and 
Harold Shumate. At Loew’s New York 
one day, Jan. 5. Running time about 60 
mins. 

Chane WeymeP...e.cccoces 





-Randolph Scott 


Sandy Melberne........+ee...--Sally Blane 
SUPER. ob 0000666000 006004000 6 Fred Kohler 
‘Ma’ Melberne............-Lucille La Verne 
SOE . WOPMIOE . ccc cécceverevess James Bush 
Sam Bass......eccececcee..Charley Grapewin 
Indian Chief. .ccccoccccccessess Jim Thorpe 
Slack. cecesccvccesccesss.-George F. Hayes 
HOPn...cccoocscseccssesee- buddy Roosevelt 
OCR s 0-665 4560060564604 ¢40085 E. H. Calvert 

In 1925 Paramount released the 


silent version of ‘Mesa.’ Since sound 
came in there have been a number 


of westerns with the wild horse 
stamping out the life of the bad 
man. The talker, ‘Mesa,’ although 
fairly well cast and directed, has 
little more than the author’s name 
with which to play. As such a 
western, it is safer on a double bill. 
Waly. 


the | 


ACES 


With Private C. KK 
itral, New York, 
6S mins, 


FOUR 


le ng At the C 
ind, Jan. 7. tunning time, 


turing 





It will go only where 


War stuff 
the scale is the lowest and where 
the changeovers are most frequent, 


Just a faded collection of wornout 
clips of the World War interspersed 
with some n¢ 1918 
government 

Hard on the eves besides and will 
have to be touted freakishly to make 
any kind of grade, even in the 
srinds. 

‘Four Aces’ as a title presumably 
applies to the different branches of 
war service, as marines, gobs, army 
and nurses. Simple stuff. 

What Slack has to relate in his 
offscreen lecture is mostly descrip- 
tive. Shan, 


HYPPOLIT, A LAKAJ 


(‘Hyppolite, the Lackey’) 
(HUNGARIAN MADE) 


‘ . } } 2 : 
vsreel shots of 


ceiebs, 





Emil Kovacs and Tarsa production. Yn- 
ternational Cinema Exchange release for 
tv 8. Direction, fzekely Istvan; music, 
Eisemann Mihaly; camera, Eiben Istvan. 
At Tobis, New York, on grind. Running 
time, 77 mins. 

Hyppott, the Butler........Csortos Gyula 
Schneider. . sii s.ceeek eee ccoees  mahos: Gyula . 
Fig, Wile.«.civecesrs ows cqvc carne? wicl 


Terka, Their Daughter.......Fenyyesi Eva 
A Ministerial Secretary........Goth Sandor 
A Dancer...... aarhecese? veeswe-Erdelyi Mict 





First Hungarian talker to have a 
connected and direct yarn. ‘It's not 
an especially good story and none 
too well done, but ought ‘to com- 
mand b. o. respect from Hungarian 
customers—if and where there are 
any around here. ' 

It’s one of those complicated 
farces that are pretty meaningless 
without a knowledge of the lan- 
guage—and much too talkative. 
Customers at the theatre seemed to 
enjoy it. 

Story has to do with a nouveau 
riche family in which the wife hires 
a servant to help make them society. 
Everything gets balled up, of course, 
but the right girl and the right boy 
get married and the servant bounced 
for the final reel. 

Technically, film is okay, although 
a bit off on sound. Kavuf. 





F.P. 1 Antwortet Nicht 


(‘F. P. 1 Doesn’t Answer’) 
(GERMAN MADE) 


Berlin, Jan. 5. 

Ufa picture and release. Erich Pommer 
production. Direction, Karl Hartl. Adapta- 
tion by Walter Reisch after Kurt Siodmak's 
story. Music, Allan Gray. Recorded on 
Tobis-Klangfilm. Cast: Hans Albers, Sybille 
Schmitz, Paul Hartmann, Peter Lorre, Her- 
mann Speelmans, Paul Westermeier, Arthur 
Peiser, .Gustay Puettjer, Georg August 
Koch, Hans Schneider, Werner Schott, Erik 
Ode, Dr. Manning, Georg John, Rudolf 
Platte, “Friedrich Gnas, Photography, 
Guenther Rittau, Konstantin Tschet, Otto 
Baecker. Sound, Fritz .Thiery; settings, 
Erich Kettelhut; technical collaborator, A. 
B. Henninger. ‘Running time, 109 mins. 
At Ufa Palast am Zoo, Berlin. 

evtetides : 

Ufa’s greatest picture of this year 
is a@ success with regard to speed, 
continuity and cast of the leading 
femme role with an actress new to 
the fan public... The picture is in- 
teresting and new in idea. The 
name of Hans Albers, great favorite 
here in Germany, would be sufficient 
to get the release started as a suc- 
cess and to build prestige for his 
remaining Ufa pictures. 

The start is brisk in its drama- 
turgy. A world fiyer, Ellissen, 
steals the plans from a wharf with 
the object to draw the wharf man- 
agement’s attention to the possibili- 
ties of building an airplane station 
in mid-ocean. He succeeds. The 
wharf builds the island, a little town 
of glass and steel, with an airplane 








port, wireless station, repair shops, 
hotels, hangars, to serve as station 
in a transocean flying service. The 
girl co-owner of the wharf, Claire, 
falls in love with Ellissen, who pre- 
fers to try out a new plane and 
make a non-stop race ’round the 
world. Claire then falls in love with 
the chief engineer, who fights with 
secret powers who threaten the 
island and his work. 

A few days before the transocean 
service is to start, Ellissen comes 
back to Claire, broken and poor, as 
his flight failed, unaware of her 
change of mind and love, He de- 
cides to wait for her in his hotel 
room until she calls him. This hap- 

(Continued on page 17) 





The Woman’s Angle 








‘20,000 Years in Sing Sing’ (F. N.). 
Ladies take the penal atmosphere only if it’s 
|; mixed with a more romantic story than is present in this one. 


ground supersedes plot. 


‘The Bitter Tea of General Yen’ (Col). 


Authenticity of prison back- 


Glamour of the forbidden in 


its delicately suggested East-West romance fulfills the secret yearnings 
of the girls, creating strong femme appeal for an impressively directed, 
sympathetically cast and suspenseful yarn. 


‘Second Hand Wife’ (Fox). 


Femme title 


and theme strong enough to 


carry unskillful direction and pashless leading man. 


‘Island of Lost Souls’ (Par). Chills of distaste at the hideousness of 
this shocker’s men-made-out-of-animals are not the kind of chills the 
ladies like in pictures. 

‘Hypnotized’ (World Wide). Old school hoke ineptly slapped together. 


Nothing in it capable of sustaining impo 


tance with the girls. 
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R. C. MUSIC HALL 


New York, Jan. 11. 


When ‘Cock-Eyed World’ (Fox) 
played the old Roxy this picture 
supported by a 5-minute prolog 


grossed more in a single week than 
did the RC Music Hall in its first 
two weeks. Maybe that means 
something. ‘Cock-Eyed World’ 
grossed $167,000. 

The old Roxy has decided to throw 
up the presentation policy this 
week. Maybe that means something. 
Thus the Music Hall in offering a 
picture and _ presentation begins 
where the old Roxy leaves off. 

Currently the M. H. offers a show 
prepared in six days. In every de- 
tail except its expansive size, the 
current M. H. show is distinctly 
Roxyotica. It’s a series of numbers 
which Roxy himself had made 
familiar at his former citadel. At 
the M. H. his disciples, Leon Leoni- 
doff and Erno Rapee, the Rogge Sis- 
ters and Russell Markert have re- 
peated themselves and not unenter- 
tainingly. 

The changing light beams reflected 
over the auditorium and the doubled 
number of performers although in 
familiar mumbers enhance the 
chances for favorable audience re- 
ception, once they’re in, but leave 
no permanent impression. Ray Bol- 
ger may be new to this type of show, 
the Roxy type, but he has appeared 
in other presentation offerings. 
What the RKO operators in charge 
must figure now is where do they go 
from here. 

With the change in policy the M. 
H. also shifted its scale from two-a- 
day $2.50 top to a continuous scale 
which runs 35 cents mornings, 55 
cents afternoons, and 75 cents eve- 
nings. Lower than the scale at the 
ola Roxy when it had a promise of 
plentiful and fairly good product 
and when its average weekly gross 
ran to around $75,000, but didn’t al- 
ways meet the overhead even with 
that intake. 

The indicated gross is $90,000 for 
the M. H. this week, with the pres- 
ent show, which has ‘Bitter Tea of 
General Yen’ (Col) as the feature, 
and the M. H. carrying charges run 
higher. Good product can lift this 
figure, but it’s got to be of smash 
variety. The heavy concentration of 
publicity on the Music Hall for the 
past weeks and even before, plus its 
new pop b. o. scale is impelling 
trade into the theatre which a pic- 
ture like ‘Yen’ might not normally 
attract. 

In the meantime, a similar presen- 
tation policy is going into the RKO 
Roxy, a block away, the other Radio 
City house, Next week RKO faces 
the danger of having the small the- 
atre smothered by the bigger Music 
Hall. The fact that the scales in 
both houses must be alike impels 
this outlook. Besides which the 
RKO Roxy has only the second 
choice of product after the M.H., 
thus giving the latter a distinct film 
advantage, 

So far the RKO Roxy is stand- 
ing up pretty well. What the two 
houses have effected, however, has 
been to almost smother the old 
Roxy. Besides which the M. H. has 
taken the choice of product away 
from the old house. That means 
Warners besides Fox. 

It is known Roxy feels that cer- 
tain costs on the M. H. must be 
eliminated. Perhaps Roxy himself 
knows where best to make the cut, 
since it’s his setup, and the RKO 
officials are consulting him. 

The house is playing up its pop 
seale. although not mentioning the 
fact that it reserves a mezzanine for 
those who are willing to pay $1.10. 
Around 900 seats this way. 

Opening overture is ‘Faust.’ Sing- 
ing ensemble works from the sides. 
Finales with a scrim scene back of 
a singing trio on the stage, showing 
angels rising on the stage elevators 
in celestial journey. Okay number, 
but overlong. Besides, it makes two 
heaven scenes in the show. Tuske- 
gee colored singers use one also. A 
hidden mike voice m. c.’s the show 
straight. 

When caught there seemed to be 
some backstage difficulties encoun- 
tered, as waits occurred between the 
numbers, unbecoming to the brisk 
running of the program. The en- 
semble, numbering around 80, make 
a double entrance from the stage 
and the side porticos. Better is com- 
ing on stage all together and stick- 
ing there. Trying to catch the sing- 
ers from the side causes much neck 
straining for customers, the orches- 
tra floor being so wide. 

Usual cartoon precedes. This time 
it’s ‘Spanish Twist,’ a Van Beuren 
piece, that doesn‘t fit the screen of a 
first-class house. Ray Bolger makes 
two appearances. One is in the first 
half before the newsreel. The sec- 
ond is toward the close of the show. 
He is the sock 6f the show with his 
dancing antics. His chatter is wast- 
ed in the rear of the orchestra and 
in the upper tiers, however, because 
his presonality is lost through dis- 
tance. 

It might be wiser for Bolger to 
stick to a single appearance and cut 
his chatter in the big house. 

The show closes with ‘Marche Mi- 
litaire,” a dancing fantasy on the 
Roman order. Comprises both the 
ballet and the Roxyettes. Girl 
groups are alternately clothed in 


all-white or all-red costumes. They 
dance in battle rhythm. For a finish 
they are supposed struck down by a 
big sword let down from above. 
Sword stuff was off when caught. 
The blade descends too late. Color 
is also off. Blue lighting might help 
it look like steel, as it should. 

This show was lighted by Robert 
Edmond Jones, outgoing art director 
of the theatre. It’s his final show 
at the house, as Clarke Robinson 
from the old Roxy, succeeds him. 

Throughout all the numbers the 
auditorium aims with its lighting 
combinations at atmospheric effect. 
The stage lighting when caught was 
almost all overhead or from the 
booths around 250 feet away from 
the stage, the longest thrown known. 
There must be over 30 spots arrayed 
over the auditorium for overhead 
stage flood effects. In one Roxy- 
ette number during the Viennese 
setting of ‘Straussina’ (as it was 
called at the old Roxy, but given a 
new name here) there were as many 
as 20 spotlights playing on the stage 
from the booths and in the ceiling 
arches, 

The revolving stage gets its break 
in the Viennese number. This num- 
ber is also overlong. By the time 
it arrives it conveys an effect of 
too much dancing in the show. As 
recalled, about the only number that 
didn’t have dancing in it when 
caught was the overture production. 

Patricia Bowman and Gomez and 
Winona do specialty dances in the 
Viennese setting. Idea is to have the 
old-time waltz shown in contrast to 
modern waltzes. Roxyettes also ap- 
pear here. Gomez and Winona are not 
given opportunity to show their 
stuff, as they are worked in against 
what to all practical purposes is a 
mob scene. Deserve better. 
Roxyettes score as always. But 
the ‘Marche Militaire’ number, 
which closes, would have fitted bet- 
ter in the first half of the bill. The 
Tuskegee choir, with a meeting 
house setting and treadmill scene 
looks like the natural finale for the 
show. Come in first half instead. 

The colored vocal group sing spir- 
ituals as usual, but are bunched too 
closely together for good effect when 
they’re standing with their arms 
raised for a hallelujah chant. The 
treadmill scene is very effective. 
Singers yodel ‘Comin’ to the prom- 
ised Land.’ A scrim opens to reveal 
white clad performers marching up 
to heaven or something for the fin- 
ish. Usual organ interlude starts 
the stage end. 

Show runs over 150 minutes and 
allows only for a four-show turn- 
over daily, but this may be fixed for 
the next time. Shan. 





CHICAGO 


Chicago, Jan. 13. 


Joan Blondell, Arthur’ Tracy, 
Harry Rose, Tarzan the Ape, and a 
Merriel Abbott chorus got together 
in a Will Harris-built presentation 
with satisfying results. Receptions 
for Tracy and Blondell, appearing in 
that order, were extremely cordial. 
Business, too, was above average, 
possibly due to B&K selling the 
show as a galaxy of names or, in 
keeping with the times, a lot for 
your money. 

Chicago likes a lot for its money 
and has not too much money, a fact 
that the legit is only beginning to 
comprehend. Meanwhile the Chi- 
cago theatre has lined up a row of 
headliners, mostly from radio. Cur- 
rently one radio, one film, one 
vaudeville name on the stage, and 
Helen Hayes and Ramon Novarro 
on the screen in ‘Son-Daughter’ 
(M-G) seems to be the key to pub- 
lic interest. 

Miss Blondell (New Acts) worked 
with Harry Rose, held up her end 
very ably, and was good for quite a 
giggle score. Rose, of course, prob- 
ably did most of the framing for the 
single week, and his experience was 
most helpful. For himself, Rose 
grabbed some laughs with his usual 
clowning. Rose did a stretch at the 
Oriental in 1930 as m, c. 

Tarzan the Ape fooled quite a few. 
There seemed to be no widespread 
suspicion in the audience, although 
the illusion is often broken by the 
overly-agile and unmonk-like ouick- 
ness of motion. Got plenty laughs. 

Tracy’s brace of songs were short 
and punchey. He wowed with ‘Bili 
Eili’ and had to encore. Land. 


BROADWAY, DENVER 


Denver, Jan. 10. 
Novel entertainment is being pre- 
sented here this week by Louis 
Hellborn consisting of an hour of 
grand opera music by a 35-piece 
philharmonic orchestra, directed by 
Emil Hilb of New York, and fol- 
lowed by the first western showing 
of ‘Maedchen in Uniform.’ Hellborn 
is planning such a show every 

month, running each for a week. 
Crowds the first two days were 
good, and favorable comment pre- 
vailed. The show ran for two hours 
and a half and included two shorts 
and a brief historic background for 
the music done as a lecture by Jo- 

seph Emerson Smith, local writer. 
Smith called attention to the fact 
that this music had been played at 
local histoyic occasions. ‘Maritana’ 
had been sung and played at the 
opening of the Tabor Grand Opera 
house here Sept. 5, 1881, so the or- 
chestra opened with the overture to 








PARAMOUNT, N. Y. 


New York, Jan. 13. 

‘Farewell to Arms,’ which two-a- 
dayed at the Criterion, is in here 
hot from a five weeks’ run at that 
house. It will keep the Paramount 
safely in the money column with- 
out the necessity of a stage show 
of names which lately have helped 
toward some nice business here. 

On its pop engagement, with 
benefit of house’s lowered scale, 
‘Farewell’ opened strong, drawing 
capacity at the first deluxe show 
Friday night. Picture was doing 
close to capacity right along at the 
Criterion at a $1.65 top, but was 
needed at this time by Par for gen- 
eral release. 

Meanwhile ‘Sign of Cross,’ a pic- 
ture that can wait, took ‘Farewell's’ 
place at the Crit, where ‘t will get 
a truer test of b.o. draft that it 
could expect at the Rialto. 

Along with ‘Farewell,’ house is 
trying to sell the unseen boop-a- 
doop girl who does off-screen sing- 
ing for the Betty Boop cartoon se- 
ries made by Max Fleischer and dis- 
tributed by Par. She is Mae Ques- 
tel, a disappointment personally de- 
spite a unique buildup on her stage 
engagement. Prior to girl’s entrance 
there is a screening of a Betty Boop 
release, ‘Crazy Inventions’ (Par), 
in which the Questel voice is heard. 
On its conclusion owner brings the 
voice out, but it gets nowhere in 
particular. 

Miss Questel doubtless registers 
better close to a microphone than 
on a stage without its aid. This 
might be one case where house's 
Public Address system should be 
in use to aid the Betty Boop girl. 
Number she sings is ‘How Am I! 
Doin’, an oldie, with ork musicians 
aiding for buildup. Let down very 
lightly, Miss Questel didn’t try a 
second, instead introducing a lit- 
tle girl as her sister, apparently the 
Annette Ames in billing, whose two 
dances clicked. For a kid a good 
hoofer and entitled to all the ap- 
plause recognition she got here, 

Miss Questel was one of the win- 
ners in RKO theatres several years 
ago of a Helen Kane contest. She 
wears a costume here that’s pat- 
terned after the Fleischer character 
to which she adds her voice. 

While without names and spotty 
on entertainment, Boris Petroff has 
hung together a stage show that in- 
vites no complaint. It has two 
highlights in the David Bines line 
of 32 girls, particularly in their 
opening number, and in the act of 
the Radio Rogues. Latter a trio 
of men doing impersonations of 
radio stars, with quite a few laughs 
thrown in. Materia] linking the im- 
pressions together is surefire all the 
way. 

One of the lads is in center stage 
standing at a mike, another is at 
one side at a miniature piano, the 
third at a desk as an announcer. 
A baby spot from the flies is thrown 
on each as he does his bit, others 
staying in darkness meanwhile. 
House voted Radio Rogues winning 
palm Friday night, and they de- 
served it. 

The Bines line opening show do 
a routine on a series of lighted 
steps, with a radium effect thrown 
in which seemingly has only the 
hands and feet in action. 

In bringing up the finish the line 
goes military, their routine fading 
into the main title of ‘Farewell.’ 
It’s like getting back to the old pro- 
log days, but pleasing for a change. 
Lighting in main makes this finish- 
ing number effective. As to routine 
it isn’t so swell. Use of lights from 
both wings in one part creates a 
very effective shadow effect. 

Donald Novis, a regular around 
here, this week does only cone num- 
ber, not his best sold by a good deal. 

Builder-upper for Kate Smith, ap- 
pearing here coming week and for 
her picture, ‘Hello, Everybody,’ 
shortly to play house, comes from 
pit this week. Dave Rubinoff, the 
maestro acrobatique, does ‘Over- 
ture Humoresque,’ with a dedication 
to ‘Moon Comes Over Mountain’ and 
trailer announcement mentioning 
Miss Smith, her picture, etc. 

Though a long feature, house cur- 
rently finds room for a Par Pic- 
torial short (Par), plus usual Para- 
mount News. 

Borros Morros is now the operator 
of this house and the last word on 
stage shows. So far he is doing 
okay on both ends except that it 
might be a good idea to drill the 
ushers and other attaches in cer- 
tain directions. Char. 





that opera. The Broadway was 
opened just ten years later with 
Carmen,’ and for their second num- 
ber the group played the prelude to 
that operatic work. ‘Rigoletto Mem- 
ories’ and the preinde to the third 
act of ‘Lohengrin’ were the next two 
selections, being chosen because they 
were played during the opening two 
weeks at the Broadway. They 
closed with the ‘Orpheus.’ The 
crowd responded with five minutes 
of applause. Prices were from 25c 
to $1. 

The innovation is popular here 
and should work out well in large 
cities, especially where none of the 
first-run houses has an orchestra. 
Denver has been in that class for 
several months and, and indications 
are that it will continue so. The ar- 


rangement with the musicians is co- 





operative. 





[|] NEWSREELS |} 








EMBASSY 


A fair balance between non-news 
magazine material and spot news 
make up the current newsreel com- 
bination of Fox Movietone and the 
Hearst Metrotone service. Prob- 
ably an objection is valid that the 
program is overweighted with W. R. 
Hearst riding his own editorial hob- 
bies, an element that again crops up 
after being absent for some time. 

The publisher himself makes a 
screen appearance with an address 
on the ‘Buy American’ movement, of 
which he is the chief journalistic 
sponsor, and in another clip U. &. 
Senator Johnson of California goes 
into a high-pressure argument on 
the subject of ‘Europe Must Pay,’ 
another of the chain publisher’s pas- 
sions. The audience 1esponded with 
applause for the Jonnson address, 
however. It received the Hearst 
patriotic appeal with evidence of in- 
difference. Latter is by long odds 
Hearst's best screen contribution of 
many in point of delivery. 

Marquee display puts the em- 
phasis on the Hearst appeal, which 
divides honors with the destruction 


by fire of the French $20,000,000 liner 
Atlantique in the English channel 
bound for Cherbourg from South 
America. This bit of reporting is a 
eredit to the organization, coverage 
being thorough. Airplane from Lon- 
don got splendid aerial views of the 
big vessel in flames, supplemented 
by detailed views from a small boat, 
arrival of survivors in England, and 
an interview with the captain of the 
burned ship. Nice editorial handling 
all around. 

Other news shots of a marine na- 
ture had to do with the burning of 
the tanker Doris Kellogg off the 
North Carolina coast, a pip of a 
scenic shot of exploding and burn- 
ing oil, apparently taken from a 
coast guard cutter. With this was 
yoked storm scenes at sea during 
the recent bad weather, apparently 
supplemented with fine stock views 
of raging seas from an ocean liner’s 
deck and boiling surf on the shore. 

Arrival in the U. S. of two distin- 
guished foreigners was well covered. 
Prof. Piccard of stratosphere fame 
was interviewed in New York with 
his twin brother, who looks the part, 
and Prof. Einstein was caught in 
Los Angeles leaving the boat and 
cuddling his eternal violin case, a 
very human detail. 

Coolidge funeral was another cap- 
ital bit of reporting. Cameraman 
caught most of the notables present, 
including President Hoover and 
Chief Justice Hughes, obtained 
eloseup shots of the minister who 
conducted the services, and backed 
this up with a smashing atmos- 
phere shot of the dreary hillside 
cemetery when the funeral cortege 
arrived in the bleak winter dusk. 
Climax bit was an editorial inspira- 
tion, having a Governor's Island 
bugler blow taps, standing on the 
garrison parade ground. and backed 
up by the Manhattan skyline of 
towering skyscrapers. 

Routine reporting appeared in 
views of the Senate hearing on the 
beer bill, with Bishop Cannon mak- 
ing a dry argument before the com- 
mittee, an episode which, strangely 
enough, the audience received pas- 
sively instead of spoofing as re- 
cently at all drys. 

Compilation is overboard on 
hockey. There is 2 shot at the ice 
mayhem in the Garden, Americans 
vs. Rangers, and in addition a clip 
from the Alps showing a Canadian 
six wiping up a Bavarian team, both 
actionable enough, but the subject 
matter beginning to get stale. 

The foreign contest took place at 
Lake Riesser in the Bavarian Alps, 
and while the Movietone crew was 
on the ground they took a long clip 
of Fritzi Burgher, skater who 
achieved fame in the Olympics. Two 
clips from the same spot in the 
same show wasn't so wise. 

More on the sports side was a 
good actional view of Mat Champ 
Londos, on his return, manhandling 
Abie Coleman in the St. Nicholas 
arena, New York. It’s quite the 
most violent exhibition of the kind 
to reach the screen lately and helped 
in effect by a background in sight 
and sound of an excited and roaring 
crowd, 

Excellent shots of Craig Wood 
and others in the Los Angeles open 
golf tournament complete the spurt 
seciion, 

Other items of casual interest: 
Views of the Sino-Jap warfare with 
old material pieced out with trav- 
elog stuff about the Great Wall 
where the campaign is being waged; 
regatta in Australia where it’s now 
summertime; soldiers’ greetings to 
Pres. Hindenburg in Berlin; the 
French President and Mme, LeBurn 
receiving kids at Christmas in 
Paris; Mexican cadets at drill; Ital- 
ian cavalry cadets again in horse- 





manship feats before King Emanuel; 


TRANSLUX 


No wide difference in the quality 
of the news services in the two 
competing Broadway spots this 
week, but what small edge there is 
goes to the Embassy for its brisker 
handling of news events. 

Trans-Lux deals more in freak 
and human interest bits, while 
there is a more substantial coverage 
by the Fox-Metro combination. 

Luxer sometimes overdoes the 
freak news angle, as in this week’s 
chapter, when it exploits two dif- 
ferent cats that figured in the news- 
papers; one the Lackawanna hobo 
tabby that bummed its way on the 
rods, and the other the Brooklyn 
puss that saved its three kittens 
from a fire. Maybe these were not 
the self-same cats, but the idea will 
intrude that they could have used 
ringers. Anyhow, one’s Paramount 
and the other’s U, latter with neat 
gagging by McNamee. 

Fox has all the advantage in va- 
riety of foreign service, though 
Paramount turned a clever bit in 


grabbing a library clip dealing with 
religious services by the high lama 
of Thibetan buddhism and offering 
it with fresh titles as a great Chi- 
nese religious gathering to pray for 
peace as the Japanese struck at the 
Great Chinese Wall. Clip is full of 
picturesque oriental mysticism and 
the hookup with the war that fills 
the American newspapers made it 
fresh. 

Palm goes to the Paramount cam- 
eraman also who caught the Los 
Angeles golf match. He got a flock 
of angles that will interest golfers, 
one of them being a trick this re- 
porter doesn’t recall having seen 
before. Lensman took an iron shot 
from behind the tee of a short hole, 
holding the ball in view during most 
of its flight and showing it roll up 
true to the pin. Closeups of vital 
long putts were also good. 

News flashes caught for the 
Luxer and not by the Embassy 
lineup were Mrs. Carrie Chapman 
Catt’s talk on her 74th birthday an- 
niversary, the former suffragette 
leader, now making a plea for peace. 
Half jocular comments on the New 
York auto show, with comedy action 
as a depression victim turns away 
from a high-priced car the missus 
is interested in; a moving moun- 
tain in Durango, Colo., with inter- 
esting side talk, and floods in Kent 
county, Wash. 

Discussion of topical questions 
was fairly good: W. W. Parrish, 
who has written much on Technoce- 
racy, gives a brief, crisp talk dee 
scribing the new theory: Sen. Pitt- 
man of Nevada and Dill of Wash- 
ington make impassioned pleas for 
a new currency break for silver, 
giving the metal legal value of $1 
an ounce instead of the market price 
of 25c. Both men come from silver 
states and their self-service is ob- 
vious. Another item touching on 
timely comment is a clip of Erie 
county (N.Y.) scheme of putting job- 
less at work making firewood out 
of rail ties for food and lodgings, 
the firewood going to the poor. 

Barrel orders put a Chicago fac- 
tory to work, views of the plant 
accompanied by light comments on 
beer prospects. 

Material common to both houses 
consists of Senate beer bill hearing 
with Bishop Cannon's spiel; Bis- 
cayne Bay, Fla., regatta (U) with 
better action in race angles, but not 
so amusing off-screen lecture; Prof, 
Einstein's arrival in Calif. (Par 
plays up Frau Einstein for the 
femme interest); the Londos-Cole- 
man mat melee, on which Pathe got 
excellent ringside views also, and 
the destruction of the tanker, Doris 
Kellogg off the U. S. coast. 

Pathe is not innocent of self-in- 


terest in one view, showing the 
signing by RKO of ‘Prince Mike 
Romanoff,’ world vagrant, for its 


stages, Martin Beck getting into this 
clip. 

Other minor items on the Trans- 
Lux screen are outboard craft 
f&ymnastics in Florida waters: Cen- 
tury Club in New England, all 
members being at least 100 years 
old; wood carver who has turned 
to making grotesque papier mache 
fizures to beat the depression (good 
dubbed sound effects here), and the 
use of St. Bernard dogs as golf cad- 











dies on a Canadian course. Rush. 

travel clip of the Maori natives in 
New Zealand bathing in natural hot 
springs; Yo-Yo parity in Berlin; 
j} baby tigers in California zoo; Bill 
| Robinson doing new dance (and 
; not a single recorded tap); Antonia 
| Brico, California woman musician, 
| leading New York musicians’ sym- 
phony of 200; small boat race in 


Biscayne Bay, Fla.; German marion- 

lette show; million-volt spark cre- 
ated by Calif. scientists; revolution- 
ary idea in aeroplane invention il- 
‘lustrated by model. Rush. 
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~ ROXY, N. Y. 


New York, Jan. 13. 


Tamara, in a bedroom scene, is 
doing the swan song this week for 
the old Roxy stage shows. She sings 
‘Let's Put Out the Lights’ as 
the Roxyettes are spread over two 
massive bed sets draped as cloth 
dolls. The current show is the last 
of the presentation offerings. Next 
week the house cuts its scale and 
tries vaude. Its films will be on a 
eatch-as-catch-can basis so far as 
bookings go. Radio City has taken 
everything, even the Roxy name, 

The vitality was taken from the 
Roxy when unimagiative company 
management under the old Fox 
regime took showmen out of the 
spot. When Sidney Kent took hold 
of Fox, it was too late. The Fox 
company had already sidestepped 
the house. The method that hurt 
the theatre’s chances were brought 
in during strife among financial in- 
terests who were battiing for con- 
trol. 

It’s perhaps significant that as the 
old Roxy drifts out of the picture as 
the peer of presentation houses, 
after a year’s constant struggle for 
existence and almost six years of 
reign, Radio City Music Hall begins 
anew with a presentation policy 
where the old Roxy leaves off. 

What is happening is only the 
fulfilled prediction of showmen who 
tried to help the financial mentors 
who wouldn’t listen. However, if 
the financial people helped start the 
ruin of the house, the receivership 
doomed it. Anybody can cut ex- 
penses, but only a showman knows 
how to bring customers into a the- 
atre. 

Under the circumstances it doesn’t 
much matter how the current show 
fits. The opening day (13) grossed 
$2,000, with ‘Second Hand Wife’ and 
a style of presentation that hasn’t 
changed, except in scope and qual- 
ity, since the house opened. Cur- 
rently the house may see its all- 
time weekly low as the b. o. will 
probably drop under $15,000. 

A Silly Symphony and a Univer- 
gal short, ‘Strange as It Seems,’ be- 
sides the newsreel make up the 
supplemental screen fare. 

Clark Robinson, art director, and 
who also, for many months: preced- 
ing Frank Cambria, was producing 
the shows, makes his last lighting 
attempts here. He also moves to 
R. C., continuing over there in the 
capacity he has held with Roxy for 
years. no 

A specialty toe dancer on the cur- 
rent bill is Gloria Gilbert, wha has 
appeared in musicals and local 
cafes. Okay. -Of course, there’s the 
sinzing ensemble, 

Opening overture is ‘Bacarolle’ by 
a pit group that has been cut to 
around 20 men. It once held 100 or 
thereabouts. Catherine Littlefield, 
premiere danseuse, the Roxy string 
quintet and Roxyettes parade 
through musical and dancing num- 
bers in the familiar fashion. Miss 
Littlefield and her girls, however, 
must be described as unusually tal- 
ented. Gaudsmith Brothers and 
their degs are also on the bill for a 
comedy interlude in ‘one’ creating 
the last laugh in the theatre. 

Sic transit gloria. Shan. 


IMPERIAL, TORONTO 


Toronto, Jan. 13. 


Friday, the 13th, held no terrors 
for Howard Knevels. Importing 
‘Irene,’ he has a tab that dragged in 
the cash customers on opening night 
with standees at the back for the 
last show. It’s old but a colorfully 
mounted show that will keep the 
natives whistling ‘Blue Gown.’ 

Name part is played by Kathryn 
Crawford, a winsome brunette witha 
sweet voice. The comic is Bobby 
Watson, who was with the original 
show. Watson seems to be one 
comedian who can play a pansy role 
in a light manner that carries no 
offense. 

There a 12-boy chorus and a 20- 
girl dance line to add to the pre- 
tentiousness of the sets. All the 
girls are golden blondes and display 
dash. There’s a girl quartet and a 
boy quartet for pleasant warbling 
and occasional doubling up during 
stage changes; a boy and a blonde 
in black velvet step out for a sightly 
ballroom number; two boys do a 
Synchronized eccentric that’s a sock. 
There’s no billing for the principals: 
hence identification is impossible. 
Feature is ‘Rockabye’ (RKO-Radio), 
with Bonnie Bennett a local draw. 

McStay. 


PARAMOUNT, L. A. 


Los Angeles, Jan. 14. 

For final week of its stage show 
policy Paramount didn’t extend it- 
self in the matter of talent volume. 
House evidently figured a _ so-so 
show would be fitting to wind up 
the combo policy and let it go at 
that. Hal Jerome, with Gloria Gray, 
are featured and provide the laffs, 
with plenty of clean-cut entertain- 
ment. Only once or twice did Jerome 
lapse into anything smacking of off- 
color, and his new type of delivery 
and material was thoroughly appre- 
ciated, 

Matt Duffin and Jessie Draper are 
held over from last week. They are 





doing a fast tap routine in place of 
their rag-doll; knockabout specialty, 
and fit in nicely. The Three Cheers, 
crooners, apparently from the radio 
fields, provide the harmony for the 
bill, and any other dancing comes 
from Joyce Murray and the line 
girls. 

Band is spotted on stage and 
works all the way through. Only 
novelty is the finale, which has the 
band playing a modernized rumba, 
the three ether boys warbling it, and 
most of the girls brought on either 
in a mammoth baby carriage or a 
huge bathtub, and balance cavorting 
around in a more or less state of 
nudity. 

Previously, the line girls offered 
something new in these parts, a toe 
tap routine in which they wore toe- 
dance shoes on their left foot and 
regular dance slippers on the right. 

‘Billion Dollar Scandal’ (Par), 
News and Screen Snapshots on the 
sheet. Biz fair opening day. 


Paramount, New Haven 
New Haven, Jan. 12. 


When it comes to cancelling stage 
shows, this house is dying harder 
than a lame-duck congressman. 
They’ve added a week of ‘Sweet and 
Lovely,’ to follow ‘Desert Song,’ and 
this carries the F&M units two 
weeks beyond the original deadline. 
This is the house where old-time 
Publix units broke in, and the fans 
were educated to some extravagant 
bills, 


Even at reduced overhead on 
units the nut was more than house 
could crack with steadily drooping 
grosses and despite favorable local 
comment on improved product of 
F&M, management broke a front- 
page story that house would go 
straight sound. Incidentally, an- 
nouncement brought a mess of fan 
protest on dropping of Henry Busse, 
overture and stage band leader, and 
Eiddie Weaver, organist, who pass 
out with the units. 


This week’s show, ‘Bombay,’ is a 
fast, colorful and well-balanced 
unit, staged by Gae Foster, made 
up of a couple ef standard acts, 
some fillers and a line of nicely 
trained girls who add plenty to the 
flash angle. 

Opens in two with red and gold 
traveler. Two girls, swathed in 
gold wrappings like mummys, break 
through and shuffle one to each side 
of stage giving impression of push- 
ing traveler apart to show five girls 
seated on pedestals doing an ori- 
ental arm-and-torso twist. As mu- 
sic progresses, five more girls slip 
through black drapes and join girls 
already on for some striking ef- 
fects. Mummy girls, Gaylene Sis- 
ters (formerly Gaylene and Du 
Rayne), unravel themselves and go 
into an exhibition of acrobatic tim- 
ing in a green spot with balance of 
stage red. Line girls accompany 
with routine. Team replaces gold 
wraps to music and continues early 
illusion by drawing traveler to- 
gether as scene ends. Whole was 
well done and made a grand open- 
ing. 

Pasquali Trio followed in a gym- 
nastic turn. Team does some fast 
ground work and head balancing up 
and down steps. Originally played 
as a closer for the unit, boys seem 
better spotted as is for they pick 
right up where opening routine 
left off. 


Line on again for a routine of 
broadsword formations which drew 
a swell hand. Garbed in green pa- 
jamas, with red fezzes, girls made 
a nifty picture as they did their 
daily dozen with swords before a 
Buddha set in full. 


Flo Lewis on next in three, en- 
tering in a rickshaw to carry on the 
oriental atmosphere. Some _  busi- 
ness wth an Indian prince and a 
kiddie car followed. Miss Lewis 
slow to get to her audience, but had 
them warmed up and closed to a 
nice response. 

Back to Buddha setting for en- 
trance of line in lavish purple 
spangled capes. A rich setting for 
Gaylenes to return four their sec- 
ond number. Two blondes, in bright 
dresses against purple line cos- 
tumes, make a honey of a stage pic- 
ture. Short dance, then girls shift 
to abbreviated costumes for their 
ace offering. Work as a team, then 
solo, and put plenty into their ef- 
forts. These youngsters have been 
kcking around the four-a-day long 
enough and are about ripe for real 
production work. 

Next-to-closing comes the O’Con- 
nor Family, and when they say 
family they mean just that, for they 
bring on everybody from the mother 
right down to a tot who almost 
stops the show. Act opens with two 
boys who hoof and gag and register 
nicely despite use of the ‘three pairs 
of rubbers’ story. Mother on for a 
bit of buck-an-wing, also daughter 
in a tap, then follows some knock- 
about stuff with five-year-old Don- 
ald. Nothing seems to bother this 
kid and he puts himself over with 
a bang. The sock finale comes when 
little Patsy follows the procession 
from the wings and joins in the 
closing dance. 

Traveler parts briefly for a flash 
of entire company before a star- 
and-crescent set in full as finale. 

Henry 3usse overture, Eddie 
Weaver organ solo, news 


jand ‘No Man of Her Own’ (Par) 
|completed a bill that opened the 
| week nice but failed to hold up. 


Bone. 





LOEW’S STATE, L. A. 


Los Angeles, Jan. 12. 


Hastily thrown together all-talent 
show to sub for the regular Fanchon 
& Marco unit at this house, and for 
three other coast weeks to follow, 
‘Varieties of 1933,’ personally staged 
by Fanchon, has a few high spots, 
but mostly ordinary vaude enter- 
tainment. 3enny Rubin headlines, 
and works all the way through. The 
comic gags and clowns all over the 
stage, pulling a few standard ones, 
but working every minute to hold up 
his end, which he does very satis- 
factorily. 

Outstanding novelty, at least for 
coast pic house audiences, is Keith 
Clark, ‘fire-eater,’ who mystifies 
with his seemingly inexhaustible 
supply of lighted cigarets. Clark 
works with showmanship rapidity. 

Two Paige Sisters, with torch 
songs, worked hard, but lack that 
something to put them over with a 
bang. Ashford and Brown, two men, 
one doing low comedy, provide a 
few laughs and a little routine 
dancing. Darothy and Vina, a cou- 
ple of F&M specialty girls, act as 
pages to announce the various acts, 
in addition to a snappy toe tap rou- 
tine by Dorothy that clicked solidly. 


Band, led by Walter Ruick, is 
spotted on stage, garbed in white 
coats and sailor caps. No individ- 
ual band numbers, but Rubin does 
his ‘Christopher Columtus’ disserta- 
tion with the musicians joining in 
for the effects. 

Added attraction for the local 
week is the Behymer California 
Sextet, mixed chorus in operatic 
airs. All have exceptional voices, 
but the outfit does not fit in with a 
modern picture-house stage idea. 

‘Second Hand Wife’ (Fox), Laurel 
and Hardy comedy, ‘Their First 
Mistake,’ and news constitute screen 
fare. Biz away below normal this 
afternoon. 


F. P. 1 Antwortet Nicht 


(Continued from page 15) 


pens quicker than he_ thought. 
Claire hears in a wireless talk that 
the island is being bombarded. Then 
the talk is interrupted and the island 
cannot be reached by either tele- 
phone or cable. Clairs asks Ellissen 
to fly with her to the island. 

On the island an official has 
been bought by competing firms to 
work against the idea of the trans- 
ocean service. The official has shot 
his chief and gassed the remaining 
crew. He flees when Ellissen and 
Claire arrive. These two rearrange 
matters. But the traitor has opened 
the chambers and slots of F. P. 1 to 
sink the island. In the end Ellissen 
saves the island, rescues the engi- 
neer and Claire. He then goes off, 
alone and without friends, to fur- 
ther adventures, 

Scme handicap for the success of 
the picture that Albers is not the 
glorious winner, but fails in his 
plans and his love. Albers has ex- 
cellent moments as actor, yet his 
povularity may have suffered some- 
what. Sybille Schmitz, Pommer'’s 
new discovery, is an interesting type 
and a good actress. Paul Hartmann 
more an elocutionist than a good 
actor, and Paul Loree exaggerate. 
The remaining actors could not do 
more than remain within the re- 
stricted frame of their parts. 

Photography and sound first class. 
Erich Kettelhut’s settings, built un- 
der A. B. Henninger’s technical col- 
laboration, impressed. Allan Gray 
wrote fine music, which will cer- 
tainly be popular hits. Magnus 





‘Moritz Macht Sein Glueck | 


(‘Moritz Makes His Fortune’) 
(GERMAN MADE) 
(With Songs) 

Suedfilm production. Capital Film re- 
lease in U. No screen credits available. 
Cast features Siegfried Arno and includes 
Ida von Valetti, Dorothea Diessle, Oskar 
von Hamlay, Truus von Weike, Rudolf 
Speyer, Carl Wurmser, Gustav Wuest. At 
79th St. Playhouse, New York. Running 
time, 85 minutes. 


Badly made film that may interest 
the trade because story, if done in- 
telligently, could make a good com- 
edy. It would be a cinch for almost 
any Hollywood comedian. As is, 
despite way too long and very bad 
handling, it has enough funny spots 
to make it passable at German 
nabes. 

Has to do with one of those mis- 
fits, working in his uncle’s clothing 
store, who's always doing the right 
thing the wrong way, or vice versa. 

Arno is a funny lad on his own, 
but his company is pretty bad, and 
he was allowed too much leeway by 
lax direction. Kavuf. 


IT’S A KING 
(BRITISH MADE) 


London, Dec. 24. 


British & Dominions production. Re- 
leased through Gaumont BPritish. Directed 
by Jack Raymond. In cast: Sydney How- | 
ard, Cecil Humphreys, J 1 Maude Run- 

{ning time, 70 minutes Previewed Capito 
theatre, London, Dec. 20. 
All the surefire mechanism was 
comedy | utilized in the making of ‘It’s 
King.’ Yet it just misses being a 


knockout, and for a number of good 
reasons. 








is { 
the moment one of London's favor- | 


ite musical comedy and farce come- 
dians. On the spoken stage he is 


genuinely funny, but in pictures he | 


doesn't register his comedy as con- 
cisely as across the footlights. 

The story has to do with a man 
who is a duplicate in looks of a 
Continental king, and being mistaken 
for him. 


is romance, and nobody would have 
the temerity to accuse Howard of 
possessing this gift. He shines most 
as a delineator of character of the 
lower or middle class. To illustrate, 
he is playing at present in ‘Getting 
Gertie’s Garter’ at the Strand, en- 
acting the role of the butler, which 
was specially fattened for him. His 
methods are slow and ponderous, 
giving to all his characterizations 
the impression of a man half stewed. 
It’s funny on the stage, although a 
trifle monotonous. In the picture it 
lacks speed, and footage needs 
editing. 

An apparently generous amount 
was spent on costuming and set- 
tings, but there was a paucity of 
investment in the supporting cast. 

While having no world-wide ap- 
peal, ‘It’s a King’ should do well in 
the British Isles. Jolo. 


Holzapfel Weiss Alles 


(‘Holzapfel Knows All’) 
(GERMAN MADE) 
(With Songs) 

Siegel-Monopol production and Capital 
Film release in America. Stars Felix 
Bressart. Direction Viktor Janson; other 
credits not available. At the 79th St., 
N. Y., on grind one week. Running time 
85 mins. 
Johannes Georg Holzapfel...Felix Bressart 





Stephan Berregi.......... Iwan Petrovitsch 
Eva Stein......cceree eccese- Gretl Theimer 
DE “SOR n bas dusdesaces Dieterle Henkels 
Konsul Van Doeren.........+- Theodor Loos 
OSMAP. ccccccecsesoescecccessd Anton Pointner 
BOBO. 000 066000 6esevecsees Julius Falkenstein 
PERS. coccccecvocosoosces Jack Mylong-Muenz 
| $0e¢enene dde8 0 Paul Morgan 
SOMOD. oc ciccccees «».+-Robert Neastelberger 


DME. |. Couckunacécnchcncces Josef Bunzl 


Pretty complicated German film 
that never can quite make up its 
mind between drama, comedy or 
farce. A fairly strong cast will help 
it sell somewhat in German nabes, 
over here. 

Trouble lies largely in the fact 
that it’s too long and slow getting 
started. Clipping a couple reels 
from the first half would help con- 
siderably. 

Has to do with Georg Holzapfel, 
unemployed and earning his living 
by playing a concertina. He acci- 
dentally gets involved in a band of 
crooks, tries to frustrate a kidnap- 
ping and discovers that the head 
of the band is the consul. 

Felix Bressart as Holzapfel is 
quite good, though sticking pretty 
close to his usual characterization 
which is now beginning to wear a 
bit threadbare. Theodor Loos, one 
of Germany’s finest actors, is head 
of the gang, and other good per- 
formances are turned in by Julius 
Falkenstein, Paul Morgan, Iwan 
Petrovitsch and Gretl Theimer. 

Kauf. 


UNSICHTBARE FRONT 


(‘The Invisible Front’) 


Berlin, Jan. 5. 

German Universal] picture and release. 
Direction, Richard LFEichberg. After an 
idea by Max Kimmich and Harry Ans- 
pach, Story, Robert A. Stemmle, Max 
Kimmich. Music, Hans May. Photog- 
raphy, Bruno Mondi. Settings, W. A. 
Hermann, A. Gunther. Recorded on To- 
bis-Klangfilm. Cast: Trude von Molo, 
Jack Mylong-Muenz, Theodor Loos, Car] 
Ludwig Diehl, Helmuth Kionka, Paul Otto, 
Erik Werntgen, Alexa von Engstroem, Veit 
Harlan, Ernst Dernburg, Michael von New- 
linski, Paul Bildt, Werner Pledath, Paul 
Hoerbiger, Willy Schur, Rosa Valeti, Trude 
Perliner, Vera Witt, Otto Kronburger, 
Harry Hardt, Carl Auen, Horst Obermuel- 
ler. Running time, 85 mins. At Capitol, 
Berlin, 


If this picture does not become 
the expected great success it will 
in a great part be due to it being 
carried more by the story than by 
the actors. Many scenes reveal an 
unsuccessful attempt to copy Uni- 
versal’s last year success ‘Under 
False Flag.’ Richard EFichberg made 
a sometimes thrilling picture but 
the action carries several impos- 
sibilities and confused situations. 

Trude von Molo, a typically pas- 
sive actress, is (to her and the pic- 
ture’s disadvantage) pressed into 
an active role which she does not 
fill. One only gathers from the 
dialog whether she is in despair or 
happy; her face does not show it. 
Carl Ludwig Diehl is 2 good actor, 
but no star. The third principal, 
Alexa von Engstroem, is miscast 
in a clumsy role. Paul Hoerbiger 
is the only one who gets over, but 
this alone is not sufficient to carry 
the picture. 

The excellent basic idea of the 
plot must be differentiated from its 
weak execution. The story deals 
with little girl in a boarding school 
who runs off and gets into the 
hands of spies who use her without 
her knowledge against her own 
country, and who at the last mo- 


iment learning the situation acts a 


spy for her own country. 
A few scenes are well made. The 


|dialog is too declamatory, the 
scenes often impress as cheap 
| Bruno Mondi’s photography, also 
d reproduction, are excellen 
May’s accompanying musi 


Hlans 
is first rate Rosa Valetti, T lo 
Loos and Paul Hoeerbi ! e fal 


jabove the rest of the r¢ 


The star is Sydney Howard, at/ cast. Magnus, 


Always good for midriff | At the Fifth Ave. 
laughs, but a necessary component | 








~ PARIS-BEGUIN 


(‘Paris Sweetheart’) 
(FRENCH MADE) 
(With Songs) 


ion. American release Pro- 


Osso produ 


tex Direction Augusto 


Genina; story 
Francis Curco; music Maurice Yvain; 
Ivrics Serge Weber. Jane Marnac starred. 
Playhouee, New York, 

on grind. Running time 90 mins. 
JAMO DEGMORE. cccececsccceces Jane Marnac 


ever recdecccceceseccooesees Jean Gabin 
...--Jean Max 
Charles Lamy 
Pierre Finaly 





PEOCROP. covccescssccoocesesn Saturnin Fabre 
Gedy. ccccoccccceteesevecers Rachel Berendt 
PISCE. acccccccscesccoescoeseces Fernandel 
ee SEUGs « ont 0ecenesedceees Pierre Meyer 
BAMMOMS, 202s ccsccccccccccese Violaine Barry 


Jane Marnac's first film and a 
hopeless mess. Maybe Miss Mar- 
nac, who has considerable music 
hall pull In France, has something 
to offer the screen, but it'll take an- 
other picture to show it. This one 
not only has a stupid story badly 
done, but labors also with bad pho- 
tography and worse sound. 

Mile. Marnac doesn’t photograph 
at all well, and her singing voice 
doesn’t register, which may or may 
not be the fault of the engineers. 

The story is one of those obvious- 
ly manufactured things built around 
a music hall favorite who is visited 
by a burglar and allows him to 
stay the night with her. Next day 
the lad is arrested for murder and 
only her evidence can save him. 

Jean Gabon as the burglar is 
pretty presentable and may turn in 
some good work some day, but the 
rest of the cast might as well be 
promptly and permanently forgot- 
ten. Kauf. 


Im Bann Des Eulen- 


spiegels 


(‘Spell of the Looking Glass’) 

(GERMAN MADE) 

Berlin, Jan. 5. 

Kollectiv film picture and Terra Film re- 
lease, By Frank Wysbar. Manuscript, 
Ernst Laenner, Wolfgang Wilhelm and 
Hans Hafka. Music, Herbert Lichtenstein. 
Direction, Frank Wysbar. Cast: Franz 
Weber, Ursula Grabley, Oskar Karlweis, 
Till Klokow, Karl Platen, Theo Lingen, 
Hugo Fischer-Koeppe, Raimund Janitschek, 
Hedwig Wangel, Olly Gebauer, Fritz Beck- 
mann, Emma Wyda, Marion Taal, Ernst 
Wurmser. Settings, Fritz Maurischat. 
Photography, Herbert Koerner. Cutting, 
Wolfgang Becker and Alice Ludwig. Sound, 
Hermann Birkhofer. Recorded on Tobis- 
Klangfilm. At U. T. Kurfeurstendamm, 
Berlin. Running time, 70 mins. 





A typical formula picture. The 
story tells of $10,000 stolen and hid- 
den by the thief behind a looking 
glass and an elaborate chase for the 
looking glass. Not told in an inter- 
esting and original way. Rene Clair 
in his ‘The Million’ did it more 
senuinely and in a more refined way. 
Yet the young director, Frank Wys- 
bar, is able, highly gifted, but he 
will have to go through more work 
to develop himself. 

Out of a great number of actors, 
only two worth mentioning—Franz 
Weber, playing a degenerate aris- 
tocrat, and Olly Gebauer, acting as 
young girl, crazy after men. From 
the viewpoint of photography, the 
picture is poor, and the technique of 
lighting no success. Herbert Lich- 
tenstein’s music is tasteless. The 
story has no speed and no freshness. 
A few scenes, giving typical midlde- 
class background, were good shots 
as show the young director's abil- 

y. 

From the business viewpoint the 
picture has hardly any chances. 

Magnus. 


A VEN GAZEMBER 


(‘The Old Scoundrel’) 
(HUNGARIAN MADE) 
(WITH SONGS) 


Budapest. Jan. 2. 

Ufa production and release. Mace at 
the Hunnia Studios, Budapest, with Tobis- 
Klang equipment, in German and Hun- 
garian versions. Scenario by Imre Piess- 
burger after a novel by Kalman Mikszath. 
Direction, Heinz Hille; photography, Karl 
Puth, Eiben and Somkuthy; decorations, 
H. Lippschuetz and Martin Vince; music, 
Erno Buder; cutting, Erno Hajos; Hun- 
Sarian lyrics, Imre Marianchich. Hun- 
garian cast: Karoly Sugar, Rosie Barsony, 
Magda Kun, Tibor Halmay, Gustav Llos- 
vay, Ferenc Taray, llona Aczel, Elizabeth 
Gyongyossy, Emilia Etsy, Rezso Harsanyi, 
Gustav Nandor. Hungarian version first 
presented by the Ufa theatre, Budapest, 
Dec, 21, 1932. 





One of Ufa’s best business prop- 
ositions in silent days was ‘Hun- 
garian Rhapsody’ with outdoors se- 
quences made in this country. Now, 
with the additional impulse of us- 
ing frozen credits, they attempted 
something in the same style, select- 
ing Mikszath’s novel, very popular 
some thirty years ago and success- 
ful also in a stage version, entitled 
‘The Old Scoundrel.’ 

It has been modernized but not 


| sufficiently pepped up. The book 


is lengthy and dull in places and 
the score lacks popular hits. Too 
much stress is laid upon pictorial 


beauty of the scenes and although 
j}the picture contains undoubtedly 
excelient photography, it will hardly 
equal ‘Hungarian Rhapsody’s’ suc- 
cess. Beautiful pictures can’t quite 
make up for lack of highlights in 

plot and acting. 
The story: Baron Inokay, Hun- 
an aristocrat, is a light-hearted 


spendthrift. He has lost the fame- 
fortune at the card tables and 
His bailiff, Borly, can 


the turf 


(Continued on page 25) 
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wip Wra cked With —_ hte, / 


AS Delirious excitement... hilarious situations. 
precarious love-making to delight any audi- | 
ence. A ship-load of people scared silly by a | 
bomb that never existed ...while a nervy | 


society stowaway steals a gorgeous blonde 














from her frozen-faced millionaire fiance. 


cA bombshell of fun! 
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By Epes W. Sargent 











Matching Stills 

Where stills may be obtained in 
advance, the idea of writing cap- 
tions to fit published stills can be 
reversed by making those interested 
fit the still to the caption. 

Six to 10 stills should be obtained 
on as many underlines, each being 
the most intriguing scene from the 
picture. These are mounted on heavy 
card and placed in a window in 
front of a frame in which is a card 
with openings cut for these stills. 
Under each opening is the title of 
the picture and its playdates. Each 
of the stills is numbered to corre- 
spond with one of the spaces in the 
frame, but these numbers do not in- 
dicate the correct placement of the 
still. For example, still one may 
belong in recess 3 or 5. 

Those who desire to compete are 
provided with a slip on which they 
write their name and address. 
There are numbered squares, and 
the idea is to mark in each square 
the number of the still belonging 
there, together with the name of the 
producer. 

After a week or so the first pic- 
ture is advertised and the proper 
still put in that place. The contest 
is over, but the excitement keeps 
up until a majority of the stills are 
placed on the window frame, from 
which the contestants may judge 
the accuracy of the work. Ticket 
prizes are to be given those coming 
closest to the proper order. Awards 
are not made until all of the stills 
have been placed in their proper 
niches except the last, which, of 
course is self locating. 





With Premiums Works 

Small-town house has been hav- 
ing an experience with a ‘sheet- 
writer’ and liked it. Sheetwriters, 
in case you don’t know, are pitch- 
men who sell their goods in the 
guise of premiums to magazine sub- 
scriptions. People who would not 
buy a fountain pen for 25c will pay 
50c for a farm or auto magazine if a 
pen is thrown in as a premium, It's 
the same pen. Pen and magazine 
together cost less than a quarter. 

Pitchman suggested to the theatre 
that he could sell tickets the same 
way to rural trade; four tickets and 
a pen for $1, the pen supposed to be 
the premium offered by the man- 
ager. Tickets were half price to 
the pitchman, who still got his 
quarter. 

Playing up the theatre and its 
shows was a part cf the sales talk, 
and it was worth cutting on the 
tickets to get a professional spieler 
out among the rural trade. Neces- 
sary to pick the right sort of pitch- 
man, but when that’s done, it’s a 
business builder. If you can’t find 
a pitchman, you can get a gross of 
pens yourself and hire some bright 
boy on commission. Works in the 
city, too, 





Uncovered 
Toledo. 

Edgar Hart, recently appointed to 
the RKO Tivoli, got on the job 
shortly before Christmas. One of 
the first things he did was to make 
a tour of the neighborhood stores 
and get in touch with the mer- 
chants. Just a friendly call, but 
paving the way to exploitation rela- 
tions later on. 

Hart had not been in town 24 
hours before he was spotted by one 
of the stage hands as on old-time 
actor. He tipped off a columnist on 
the ‘News-Bee’ which brought an 
additional paragraph. He was in 
Toledo with Mrs. Leslie Carter in 
*‘Zaza’ in 1900, and played at the 
Valentine. Now tis office looks on 
the stage door of that theatre. 





Swipe It 

Warners press department offers 
a stunt on ‘Haunted Gold’ that’s 
g00d enough to be swiped. Gag is 
to have a line cut made giving only 
the outline of the star’s head. Half- 
tone is printed alongside and prizes 
are offered to those who fill in best 
face, 

To get the most from the stunt, 
use a different photo than that from 
which the outline is taken, to give 
room for individual effort. This 
will slip over where the usual color- 
ing or copying contest has grown 
stale. It works as well in big towns 
as small, and is Lest hooked to the 
kid club of some newspaper. 





Parading Pigs 
Tacoma. 

In proof of the statements that 

ig merchants and manufacturers 
are daily appreciating the need of 
circus advertising methods in busi- 
ness today is the display being 
carried out by the Carstens Pack- 
ing Company, one of the largest 
concerns of its kind in the west, 
with headquarters here. 

On one of the company’s trucks 
has been built a huge cage, with 
colored banners bedecking all sides. 
in which four white pigs in bedded 
straw parade and attract attention. 


This truck in gay colors is parked | 


on the main streets of the city and 





at recess and noon time it is placed 
in front of some grammar school. 
This same truck was also used in 
Seattle at one of its markets one 
day and the crowd became so dense 
cops had to get busy and clear the 
way with a ticket threat to the 
driver. The packing concern says 
this mode of advertising has in- 
creased its sausage sales 60 per 
cent, which is some news in these 
dire times. 





Selling Repeats 


Manager with a practically dead 
Thursday night has partly solved 
his problem by forming the Encore 
Club among his regular patrons. He 
has a membership of nearly 300, 
worked up from around a dozen, 
merely through the building up of 
the idea that a good picture can be 
seen again without pain. 

Lists are made of available pic- 
tures which the manager feels 
might be welcomed on a return, 
and any film procurable which is 
mentioned by a member is also 
listed, after its availability has been 
determined. Club attends the first 
night show, at the end of which a 
ballot is taken to determine the next 
picture to be booked, though the 
pictures are booked four weeks 
ahead. 

Monthly dues are four times the 
price of a single admission, which 
gives the members a free show on 
the occasional fifth Fridays. So far 
the club has lost membership only 
through removals, and not only do 
the regular members come, but the 
outside patronage is building. Peo- 
ple figure that it must be a good 
show if there is a demand for its 
return. House plays two regular 
splits Friday-Sunday and Monday- 
Wednesday, with the rebook as a 
swing picture. 

It was accomplished through 
making the members feel they 
wanted to see the pictures instead 
of trying to force them over. Now 
the club is proud of its achievement. 





Scouts for Taps 

If the Ken Maynard releases are 
booked, it might be a good plan to 
see local scoutmasters about the 
coming of ‘Drum Taps,’ in which 
Troop 107 of Hollywood was used. 

Idea is not to sell the executive 
into helping the theatre, but to of- 
fer the suggestion that the co-opera- 
tion of the scouts during the show- 
ing of the picture will be an aid to 
recruiting. 

In small towns there is generally 
only a single troop, and the scout- 
master is the final contact. In 
larger places there is a scout ex- 
ecutive or board which may be ap- 
proached through contact with the 
head of any individual troop. 


Check Book Blotters 


One of the standard stunts of a 
large theatre is the supply of blot- 
ters with institutional advertising 
to banks to be slipped into the 
check books handed out to deposi- 
tors. These are just the size to fit 
into the single check pocketbooks, 
and one is given out with each book 
handed through the wicket with 
others on application, if desired. 

Three banks have been giving out 
the checks for more than two years, 
and the blotter has become a local 
institution, with the theatre getting 
some thought every time a check is 
made out. 

Manager tried the same idea for 
pocket memo books, but these vary 
in size and he has never been able 
to fix on a size that suits. 


Building Up ‘Hotel’ 
Berlin. 

For a buildup of ‘Grand Hotel,’ to 
be released in Germany in a few 
months, Metro is syndicating stories 
on the various stars to about 35 
newspapers. First a daily series of 
photo and yarn, including past his- 
tory of the actors in the picture. 
Then a daily series of character de- 
scriptions of the various cast char- 
acters. With readers, after that, to 
pick the stars that seem to fit the 
parts, and prizes for the most cor- 
rect lists of proper casting. 

Covering Up 

Since the economy drive went on 
there have been a lot of cuts which 
have given emphasis to the condi- 








tion, and many have not found 
audience approval. In a_ great 
many theatres relamping to cut 


down current bills has created a lot 
of adverse talk. 

One manager who only recently 
came to the necessity for cutting 
down the lights in the rest room cut 
from 50 to 15 watt lamps. The 
room looked so gloomy that he felt 
depressed himself, and figured it 
would affect the patron even more 


strongly. He put the 50s back until 
he could dip the other globes a 
light pink. Now the patrons are 


telling him how restful the new il- 
lumination is and really think it is 
an improvement. There's no thought 
of economy because it was made to 
seem different. 








Lowdown 





London, Jan. 5. 

The cruelest hoax imagin- 
able was perpetrated recently 
by a country picture house 
management which advertised 
for employees, and instructed 
applicants to arrive at the the- 
atre at a stated time. 

Naturally, in these times, a 
huge crowd assembled and were 
photographed, the picture be- 
ing used for advertising pur- 
poses to show patrons clamor- 
ing for admission. 











Cellophane Front 
Washington. 

Bill Healey and Hardie Meakin 
got together this week on two 
stunts which have been wrangling 
in Columbia’s mind for some time. 
First gag was to wrap Keith’s front 
in cellophane. Stuff was draped over 
all layouts and b. o. Nutty idea, 
but crashed papers. 

Other idea was running stills 
from ‘Bitter Tea of Gen. Yen‘ in 
Herald, Cutline asked fans how they 
would write scenes in scenario. Next 
lay actual bit from script was 
printed, and stunt even got drama 
critics stealing glances at it. 


Banks in the Bank 
Danbury, Conn. 
A ‘Silver Dollar‘ tieup with a local 
bank netted the Palace theatre a 
lobby display and additional news- 
paper advertising space. Bank ar- 
ranged a collection of the latest 
novel coin savings banks for lobby 








exposition. The background urged 
patrons to use their ‘Silver Dollar 
to start a bank account. 
the run of the picture the bank in 
its newspaper advertising stressed 
using a ‘Silver Dollar’ to open a new 
savings account. 
Local Broadcast 

Guy Kenimer, of the Florida thea- 
tre, Jacksonville, arranged with a 
local automobile concern to shoot 
its broadcast from the stage of the 
theatre one night Christmas week. 
Gave him a big house on a cash 
basis and at the same time put him 
in line for favors when he wants to 
borrow cars for any stunt. 

Offered as a part of the regular 
show, in a half hour interlude, and 
given a strong build-up not only in 
the newspapers but over the air. 
Most towns with a local radio sta- 
tion can promote such an event, 
and the public performance can be 
hitched to Ed Wynn’s similar Tues- 
day night shows and the regular 
broadcasts from New York. 

It’s about the biggest local attrac- 
tion that can be devised. 





Unconscious Presswork 
Hartford. 

Although one of the Iocal newspa- 
pers has long been against giving 
theatres readers, they are uncon- 
sciously giving space that is in 
many cases invaluable. Using a 
syndicate feature on Screen Oddities 
by Capt. Billy Fawcett, who fre- 
quently mentions rarities in certain 
films which by coincidence are play- 
ing here, give the theatres a break, 
and in many instances the managers 
don’t know about it for days after- 
wards until an outsider mentions it 
to them. 





BEHIND 


the KEYS 








Taunton, Mass. 

When James C. Shepherd, man- 
ager, arrived at his office in the 
Park theatre he found a man 
crouched near the safe. Shepherd 
grappled with the intruder and they 
battled until the latter broke loose 
and fled. 

The combination knob had been 
knocked off the safe, but nothing 
was taken. Later police arrested a 
suspect. 





Watertown, Conn. 
Cameo reopened with films. 





Indianapolis. 
Strand, Monticello, north of here, 
destroyed by fire. Loss $15,000. 
Frank Alexander, owner. 





Bronx, N. Y. 
Parkway theatre, operated by the 
Picture Guild for the past few sea- 
sons, has gone dark. Picture Guild 
may reopen the house should it suc- 
ceed in getting a rent reduction, 
Sidney Gottlieb out as manager of 
the Metro theatre, link in the Bronx 
Circuit of Theatres. Succeeded by 
A. Jacobs, formerly with the Con- 
solidated Amusement Enterprises. 





Sioux City, Ia. 

Recent changes have materially 
altered the managerial setup of 
Publix theatres in this city. 

Jos. Kinsky, former city mgr. of 
Fo:: theatres, Milwaukee, but more 
lataely at the Publix Capitol here, 
now city manager. Handles the 
Capitol with B. J. Ryan as asst., and 
supervises Orpheum and Princess. 

Cc. W. Peterson goes from the 
Princess to the re-opened Orpheum. 
D. W. Shane, asst. 

Chas. Alderson brought in from 
the Lyric, Norfolk, Neb., to take 
over the Princess. Warren Butler, 
asst. 

Dale McFarland, formerly adver- 
tising and publicity at the Capitol, 
now handles all three houses. Rol- 
land Line, formerly with RKO 
houses in Dayton, in as staff artist 
for the trio. 





Los Angeles. 
In a change at the Million Dol- 
lar, Sol Mohi replaces Chuck Culp 
as house manager. 





Toronto. 

Shifts made by Fox West Coast 
theatre interests here, A. W. Gillis 
steps out as manager for both 
houses and J. William Houck from 
Seattle is given the Fox Rialto 
while Doug Kimberly takes over the 
Broadway. 





Hornell, N. Y. 

Majestic here, operated by War- 
ners, failed to reopen as announced 
on New Year's, following a two 
weeks’ closing as a result of a court 
battle between Fred Peters, owner, 
and Warners. 

Day before New Year’s Warners 
obtained an order in Supreme court 
restraining Peters from further in- 





terference with the operation of the 
house, but attorneys for Warners 





were unable to serve the restraining 
order in time to take possession of 
the house for the opening, due to 
inability to find the owner or his 
attorney and serve the order. 

Theatre remained padlocked in 
the meantime. 





Boston. 
More shake-ups in Publix. Musi- 
cians and stage hands at Scollay Sq. 
get two weeks’ notice. Ted Rich- 
mond, house megr., out. John Mc- 
Conville will be given another job. 
F-M units go into the Met instead 


of here. Using 10 acts of vaude, 
instead. 

Jules Slater, asst. mgr. of the 
Wash st., Olympia out. Other nim- 


ber twos worried. 

Harry Brown gets the publicity 
for Scollay Sq. in addition to Par- 
amount, Fenway, Modern and 
smaller houses. Will add lobbies to 
the press end. 

Jack Saef in from Worcester for 
Met publicity. Harry Browning, 
headquarters publicity chief, replac- 
ing R. I. Dist. mgr., William 
Sprague, who’s in bed with the 


grippe. 





San Francisco. 

Under realignment of Fox-West 
Coast’s district manager personnel 
northern California is chopped from 
four sections to two. 

Jack Frost, in charge of the East 
Bay district, and Ellis Arkush, su- 
pervising the peninsula area, are 
out. 

Dick Spier, overlooking ‘Frisco 
first runs and Nick Turner, heading 
Stockton district, remain. 

All are under direction of Arch M. 
Bowles, divisional chief. 





Mobile, Ala. 
Lavere Montgomery has been ap- 
pointed manager of the Strand, Tu- 
dor and Globe theatres, New Or- 
leans, effective at once, according to 
annuoncement from the Saenger 
headquarters. Montgomery was for- 
merly connected with the booking 
department of the Saenger theatres. 
Joseph A. Gordon, local manager, 
transferred to Meridian, Miss., 
where he will manage the Saenger 
and Strand theatres of that city. 
Horace J. Hougland transferred to 
Hattiesburg, Miss., at Saenger. 


San Francisco. 





Fox-West Coast will close War- 
ners theatre Feb. 1 after having 
taken house over from WB last 


month as part of a pix product deal. 
Theatre reverts to its owner, Dan 
Markowitz. 





Los Angeles. 
House managerial shift in the 
Fox-West Coast Nebraska district 
has M. P. Foster replacing Ewart 
Boyd at the Fox, Sydney, Neb., and 
C. H. Zile managing the Star, New- 
ton, Kans., reopened Christmas day. 
Syracuse, N. Y. 
E. Marshall Taylor, resigned, will 
have no successor as division man- 
ager for the Skouras-controlled for- 
(Continued on page 35) 
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Handling Big Xmas Party 
Jacksonville. 
Guy Kenimer, of the Florida thee 
j}atre, receives each year a number of 
inquiries as to how he handles the 
big Christmas tree. 

Originated by E. J. Sparks sev- 
eral years ago, it has grown into the 
largest celebration ir the state, this 
year taking in 6,800 children. Now 
it is sponsored jointly by the Jocal 
‘Journal,’ the Junior Chamber of 
Commerce, and the theatre. Ar- 
vrangements are started in Novem- 
ber to accumulate the gifts, obtain 
the pledges for the more perishable 
stuff, arrange for transportation and 
arouse general interest 

Those living on the car lines are 
given tickets to anc from the the- 
atre, while those from points remote 
from car lines are taken in buses. 
Private cars are solicited for the 
transportation of the maimed, 

This year the event was set for a 
10 o’clock opening, but some of the 
children gathered before daylight, 
and by 9 the pressure had become so 
great the doors were then opened. 
There were a couple of cartoon films 
and a song and prayer, and then the 
distribution started, each child 
crossing the stage to receive two or 
three toys, apples, oranges, candies 
and crackers. 

Cost was defrayed ir part by pub- 
lic subscription. It took four hours 
to handle the crowd, police and boy 
scouts combining. 


Personal Touch 


Lent will be along presently, and 
that is going to mean a cooking 
school as one of the non-theatrical 
programs to attract those who are 
observing the penitential season. 
Put a little personality into the af- 
fair this trip, 

Make the usual arrangement with 
the gas company to supply the 
equipment and a demonstrator, tie 
in to a newspaper and with it ar- 
range for samples and donations 
from the food concerns, but instead 
of straight lectures by the demon- 
strator, add a guest star for each 
session. 

In the smaller places Mrs. Smith 
can be featured making her famous 
sponge cake for one session, while 
Mrs. Jones on another date demon- 
strates her method of producing her 
superior boiled dressing. You can 
spot the housewives for a lot of ex- 
tra ticket sales. 

In the cities names will not mean 
as much, so here a shift should be 
made to the hotels and restaurants. 
They can be coaxed to send their 
chefs over to demonstrate a single 
dish which may or may not be a 
specialty of the hotel. 

Don’t go over the old familiar 
ground. Take a new path to a bet- 
ter box office, 


For ‘Lawyer Man’ 


Strand, N. Y., used what appears 
to be an accessory novelty for ‘Law- 
yer Man.’ It’s a card with a line cut 
of Powell with ‘He had more than 
legal business on his mind.’ Fore- 
head is cut away, fan shaped, to 
reveal a quarter segment of a card 
disc which has three pictures of 
girls and one space given to a love 
letter. Disc is pivoted to the card 
and can be revolved. 

Sales talk on the back of the card, 
with the theatre name imprinted on 
the disc. Gives a good idea of the 
picture, and most people like to play 
with novelties and show them 
around, so a limited quantity does 
extra duty. 


Double Check 


Manager wanted to test out his 
advertising, so he underlined in his 
newspaper ads, ‘Coming next week, 
Four Marx Bros. in ‘Monkey Busi- 
ness.’ Got more than 100 letters and 
phone calls asking if he didn’t mean 
‘Horse Feathers,’ and he admitted 
that was what it was. 

Meantime so many people wanted 
to know if he really was going to 
play ‘Monkey Business’ again that 
he’s trying to book that for an off 
night, figuring he’ll be able to wallop 
it over. He knows now that people 
read his newspaper ads, since so 
many caught the 8 pt. line, 














Heavy Premiere Budget 
Hollywood. 
Opening campaign of ‘Cavalcade’ 
at the Chinese Thursday (12) has 
been budgeted at $16,000 by Fox 
studio and Fox West Coast, the ap- 
propriation to include press ads, 


pre-opening exploitation and the 
premiere night ballyhoo. 
Indefinite 
Under canopy sign at the Winter 





| Garden on B'’way has a pendant 
| ‘Midnight Matinee’ in cutout letters. 
| Sign at right angle to the walk, so 
it’s on both sides, with the result 
| that the double set of letters kill 
| each other off and neither side can 
be read. A solid strip painted on 
both sides would have cost less in 
| time and trouble and would have 
| brought some results. Cutout let- 
(Continued on page 34) 
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Censors Don't Change, Say Showmen; 





Chicago, Jan. 16. 

Is the Chicago Censor board more 
liberal than it used to be? 

Outwardly it would ceem that the 
answer to that question is affirma- 
tive, but an examination of the -e- 
cent pinkings and a quizzing of film 
execs draws a different picture. It’s 
the same old Censor Board and al- 
ways will be, showmen contend, 
because that’s the inborn nature of 
censorship. 

Sergeant Costello, a new member 
of the board, is considered a toler- 
ant and broad-visioned person who 
doesn’t have any pet prejudices. 
Mrs. Adams and Mr. Faust are also 
classified as ‘liberals.’ 

Straightlaced element is generally 
considered to be Mr. Doolittle, Mrs. 
Care and Mrs. Costello (no rela- 
lation). As civil service employes 
most of the censors have been on 
the job for years. 

A policewoman is a seventh un- 


official attache to the censor board, ‘ 


it is said. She is supposedly the 
echo to Father Deneen of Loyola 
University, who has become quite 
powerful in a quiet way on censor- 
ship, and aot very popular on Film 


Row. 
Can’t Say No 


It is pointed out that the censor 


board is political in setup and char-’ 


acter and regardless of any desire 
to be liberal on the part of individ- 
ual members they are under politi- 
cal obligations for favors to im- 
portant people who in turn are un- 
der pressure from cranks at all 
times, 

EFecause Balaban & Katz and 
other circuits have refused to ac- 
cept pictures cut to pieces by the 
censors, exchanges have been fight- 
ing with increasing determination 
against the arbitrary whims of the 
censor board and have had numer- 
ous censor decisions reversed. 

That may be closer to the true 
explanation therefor. The censor 
board isn’t more liberal—but the 
film industry is more pugnacious. 


‘King Kong’ for R. C. 


Hollywood, Jan. 16, 
Radio has been ordered by its 
home office to rush the editing of 
‘King Kong,’ with an intention to 
world premiere the trick animal 
picture in Radio City Music Hall. 
Publicity department working 
overtime on similar orders on mate- 
rial to fit into a heavy New York 
campaign. 
‘King Kong’ was in production 
over a year, bulk of which time 


was devoted to trick stuff of the 
‘Lost World’ order. 








2 Road Shows So Far 
For ‘Cavalcade’ at $1.50 


Until the return of Sidney Kent 
from the coast, Fox so far has de- 
cided upon only two cities in which 
to road show ‘Cavalcade’. Picture 
is scheduled to open in Boston Jan. 
26, and for Washington, D. C., early 
in March. 

Joseph C. Shea will handle the 
Washington assignment. He has 
taken charge of the showing at the 
Gaiety, New York, relieving Russell 
Moon, who has returned to the 
home office publicity department. 


Shea until Saturday (14) had been 
assisting J. J. McCarthy in handling 
the ‘Sign of the Cross’ road com- 
panies, 





Goldberg in Brunswick 
Baltimore, Jan. 16. 
Samuel Goldberg has taken over 


the Imperail theatre, Brunswick, 
Md., from Jake and Frank Golden- 
berg. 


Goldberg steps into immediate 
operation of the house, which is the 
Only one in the town. 

Jake Goldenberg is the former 
burley and legit producer. 











Denver, Jan. 16. 

Business spotty out here. Even 
though the Denver is up from pre- 
vious week, house is still under its 
Nov.-Dec. average. 

Orpheum is also down from last 
week. Seems Stanwyck has better 
pull than Bennett, although stock 
show and perfect outdoor weather 
may have something to do with bus- 
iness. Sunday afternoon broadcast 
from the State by pupils of a local 
music school was greeted by small 
audience. Denham doing nicely with 
low prices, and Jack Holt and Lil- 
lian Miles, former local girl, in ‘Man 
Against Woman.’ Crowds fairly 
steady at this former stock house. 

‘Maedchen in Uniform’ disap- 
pointed at the Broadway on road- 
show policy with top at $1. Picture 
well recommended by those who 
saw it, but not enough cared to 
spend the extra money. Thirty-five- 
piece symphony orchestra gave 
hour’s concert before ‘Maedchen’ 
was shown. Concert applauded loud 
and long. 

People here would like to see 
Denver and Orpheum put back 
Stage shows and orchestra, but, with 
theatre's everywhere shaving 
budgets, looks hopeless for return 
of stage layouts. Rialto running to 
fine finish with split week, and Par- 
amount doing better than usual on 
same plan. 


Estimates for This Week 

Broadway (Hellborn) (1,800; 25- 
40-50-75-$1) ‘Maedchen in Uniform’ 
(Krimsky) and 35-piece Denver 
Symphony orchestra in hour concert 
on stage. Not so hot at $5,000. First 
film ever to be shown here. 

Denham (Hellborn) (1,700; 15-25) 
‘Man Against Woman’ (Col). Nice 
$3,800. Last week ‘Uptown New 
York’ (WW) did a big $4,100 at this 
house. 

Denver (Publix) (2,500; 25-35-40- 
50) ‘Tonight Is Ours’ (Par). Slip- 
ping to an under-average $7,500. 
Last week ‘No Man of Her Own’ 
(Par) $5,800, low. 

Orpheum (RKO-Huffman) (2,600; 
25-35-40-50) ‘Rockabye’ (RKO). 
Average, $10,500. Last week ‘Bitter 
Tea’ (Col) a fine $12,000. 

Paramount (Publix) (2,000; 25- 
40) ‘Match King’ (FN) and ‘Flesh’ 
(M-G), split week. Upped to $5,500, 
nice. Last week ‘Wild Horse Mesa’ 
(Par) and ‘Madame Butterfly’ (Par) 
did $3,500 on split. 

Rialto (RKO-Huffman) (900; 20- 
25-40) ‘Deception’ (Col) and ‘Old 
Dark House’ (U), split. Nice $3,500 
in view. Last week 'Fourth Horse- 
man’ (U) and ‘Afraid to Talk’ (U) 
average, $3,000. 


PORT. UP ALL ALONG 
THE LINE; B’WAY 96 


Portland, Ore., Jan. 16. 

The big houses suffer and the lit- 
tle houses show gains. Low admish 
has something to do with it. The 
cut rating on ducats is getting im- 
portant. 

Broadway at the pre-war top of 
65c had trouble keeping out of the 
red with ‘Frisco Jenny’ and F & M 
stage unit. Picture was well ex- 
ploited. On the other side of the 
picture Fox-Liberty at 25c found a 
bonanza in ‘They Call It Sin,’ strik- 
ing pay dirt at a gross of around 
$4,000. 

RKO Orpheum already made its 
first policy change since opening 
three weeks ago. House has gone 
to midweek openings, but with ‘Bit- 
ter Tea’ isn’t perking. Had ‘Penguin 
Pool Murder’ for five days and con- 
nected okay. ‘Animal Kingdom’ was 
a winner at that house week before. 

‘Strange Interlude,’ in its second 
okay week at the Fox-United Art- 
ists, clicked for a big first week and 
is a natural for a third. 

Hamrick’s Oriental, another low 
admish house, currently doing well 
with ‘Thirteen Women,’ and in line 
for results. Ditto ‘Island of Lost 
Souls’ at the Fox-Liberty. 

Legit opposish blossomed out in 
the burg once more, with revival of 
the Taylor St. Players. Some new 
members in the cast. Opened ap- 
parently on a co-op basis, with top 
ducats at 40c, which makes a maxi- 
mum possible gross under $2,000. 

Estimates for This Week 

Broadway (Fox-Parker) (2,000; 
25-65) ‘Son-Daughter’ (MG) with 
F & M stage unit. Getting atten- 
tion and should close with oke $9,- 
500. Last week ‘Frisco Jenny’ (FN) 
fell off last half to $7,300. 

Orpheum (RKO) (2,000; 25-55) 
‘Bitter Tea’ (Col) and vaude. Weak 
at $5,000. Last week ‘Penguin Pool 
Murder’ (RKO) good results for five 
days with $4,000. 

United Artists (Fox-Parker) (1,- 
000; 25-55) ‘Strange Interlude’ 
(MG). Clicking swell on second 








ifor $4,000. 


Liberalism a Myth — Tough as Ever: 


| Getting 
br this low admish house, should go 


|‘OURS, DENVER, $7,500 |“ 
DESPITE APATHY WEEK 





week for nice $5,000. First week 
great at $7,000. 

Oriental (Hamrick) (2,500; 25-35) 
‘Thirteen Women’ (RKO). Nicely 
Last week ‘Sport Parade’ 
(RKO) good enough at $3,400. 

Liberty (Fox-Parker) (2,000; 15- 

25) ‘Island of Lost Souls’ (Par). 
attention and b. o. results 


500, big. Last week ‘They Call It 
(FN) nicely for good $ $3,300. 


-NEWARK 


(Continued from page 10) 


pull. Opened well and _= should 


reach $14,000. Last week ‘Son- 
Daughter’ (MG) disappointed with 
$12,500. 


Mosque (WB) (3,281; 16-25-30- 
35-40), ‘Too Busy to Work’ (Fox) 
and ‘Mask of Fu Manchu’ (MG). 
A little better and may get $1 a 
seat on the week. Last week ‘Faith- 
less’ (MG) and ‘Secrets of French 
Police’ (Radio) improved with $3,- 
500. 

Newark (Adams-Par) (2,248; 15- 
99), ‘Billion Dollar Scandal’ (Par) 
and vaude. Pulled Wirth’s Circus 
Sunday which seemed to mean 
little. Will hardly gross $9,000, mild. 
Last week ‘No Man of Her Own’ 
(Par) led all with $14,300. 

Proctor’s (RKO) (2,300; 15-75), 
‘Laughter in Hell’ (U) and vaude. 
Irene Rich and Al Mamaux, local 
b.b. manager, on stage, heavily 
played and fair enough $14,000 
hoped for. Last week ‘Man Against 
Woman’ (Col) even with Nick Lu- 
cas, a local, did only $12,000. 

Terminal (Skouras) ‘Uptown New 


York’ (WW) and ‘Robber’s Roost’ 
(Fox).* Will hardly make $3,500. 
Last week ‘Handle With Care’ 


(Fox) and ‘Speed Demon’ (Col), de- 
spite good beginning slipped to $3,- 
200. 


Not Enough Snow for 
Winter Sports Helps 
Montreal’s Film Biz 


Montreal, Jan. 16. 

Palace came back to its old-time 
figures with a $15,000 gross on 
‘Strange Interlude’ last week, easily 
topping the town and holding over 
currently, when estimate is for a 
further $10,000. Princess repeats 
third week with ‘Kid From Spain’ 
and should gross around $7,000, 
making grand total for the three 
weeks of $33,000. Loew’s ‘Fu Man- 
chu’ is liable to boost gross here to 
$14,000. 

Lack of winter sports, owing to 
meager snowfall, has helped the 
flickers all year so far, especially 
Sundays, when there is usually a 
big exodus to the mountains. 

Constance Bennett at Capitol in 
‘Rockabye,’ which should gross $12,- 
000. Nabes are coming back some. 


Estimates for This Week 

His Majesty’s (Ind) (1,600; 50- 
$1.50). French musicals. Another 
week of subscriptions will give 
gross of $7,000. Last week was 
hold-over of ‘End of the Road’ 
(Ind), which took $8,500. 

Palace (FP) (2,700; 60)—‘Strange 
Interlude’ (MG) (2nd week). This 
is getting a nice play and should 
pick up another $10,000, after fine 
gross of $15,000 last week. 

Capitol (FP) (2,700; 60)—‘Rocka- 
bye’ (RKO) and ‘Trailing the Killer’ 
(WW). Constance Bennett in first 
should attract and collect $12,000. 
Last week ‘Call Her Savage’ (Fox) 
and ‘Rackety Rax’ (Fox) grossed 
$11,000. 

Loew’s (FP) (3,200; 65)—‘Mask 
of Fu Manchu’ (MG) and vaude. 
Looks good for $14,000. Last week 
‘Half Naked Truth’ (Radio) and 
average vaude went back to $12,000. 

Princess (CT) (1,900; 35-60)—‘Kid 
From Spain’ (UA) (3rd week). 
Should be around $7,000. Last week 
on sécond holdover, $10,000. 

Imperial (Franco-Film) (1$,900; 
50)—Fleur dad’ -anger’ and ‘Le Der- 
nier Choc.’ Maybe $2,000. Last week 
‘Roi des Palaces’ and ‘La Chance,’ 
$2,200. 

Cinema de Paris (Franco-Film) 
(600; 50)—‘M. de Pourceaugnac’ and 
‘Cain’ $1,000. Last week ‘Ma Femme, 
Homme d’Affaires’ and ‘Nuit d’Es- 
pagne,’ $850. 








Three Associates Go and Other Shifts 
Slated in Mayer's Metros Slashing 





New F-WC ’Frisco Layout 


Los Angeles, Jan. 16. 

Re-alignment of the San Fran- 
cisco division of Fox West Coast 
has the territory split into two dis- 
tricts, one comprising the Bay ter- 
ritory (Frisco, Oakland and the 
Peninsula towns), under the super- 
vision of Dick Spier, and all out- 
side territory in charge of Nick 
Turner. 

Division formerly was split into 
four districts, with R. O. Frose and 
Ellis Arkush dropped in the new 
setup. 


P-P PARTNERS 
ON THEIR OWN 


Publix is interfering with part- 
nerships as little as possible under 
its decentralization scheme, assum- 
ing a policy on the operating com- 
binations which leaves everything 
to the local partners. The circuit, 
at one time expecting to exercise 
partial dictation over partnerships 
on film contracts, operation, labor 
deals, etc., will let all partners go 
ahead entirely on their own. 


So far as the various operating 
partnerships around the country are 
concerned, Publix is adopting the 
policy of merely sitting back to see 
that they don’t go haywire. De- 
erying interference from any quar- 
ter, Publix at the h. o. is merely 
watching over these field units in a 
protective way since the chain itself 
is also a partner. 

No Musts 


In numerous connections the h. o 
is aiding its partners wherever pos- 
sible, extending service that is de- 
signed as an aid for the theatres. 
But no ‘musts’ are said to be going 
out, with the operators locally do- 
ing about as they please in running 
theatres so long as not getting to 
the point of jeopardizing Publix in- 
terests. 

Daily advertising bulletins and 
manuals on all new pictures is one 
of the services offered. Another 
is home office labor assistance when 
it’s called for, but not until then. 
Legal advice and film buying aid 
may be sought. Suggestions are 
frequently made since ‘Publix at all 
times sees things its partners don’t.’ 








Music Deal 


Hollywood, Jan. 16. 


Rodgers and Hart publishing deal 
on ‘I Married an Angel’ music for 
Metro signatured by Robbins Pub. 
Co, 

Robbins will publish and pay roy- 
alty to the writers and also to their 
own firm, Rodart, Harms subsidiary. 





Halperin Buys Out Harris 
Los Angeles, Jan. 16. 


Zack Harris has sold his half in- 
terest in the Metro (subsequent run 
naborhood house) to his partner, L. 
Halperin, after a several months’ 
disastrous venture. 

House, formerly operated by 
Westland Theatres, is under a sub- 
lease to Halperin. 





No New Short Reel Personality 





Condensed Films Keep on Struggling with 


Old Favs 





Hollywood, Jan. 16. 

Though the talkers have brought 
a number of new faces to the screen, 
two-reel comedies have landed be- 
hind the eight ball so far as de- 
veloping new personalities. 

Since sound, no comedy company 
has brought out a single two-reel 
name that means anything at the 
box office. Laurel and Hardy, Pitts 
and Todd, Harry Langdon, W. C. 
Fields, Charlie Chase, Charles Mur- 
ray, George Sidney, ‘Slim’ Summer- 
ville, Lloyd Hamilton and Our Gang 





were established before sound. 

Ben Blue at Roach, and Clark and 
McCullough at Radio, are both the 
nearest approach to two-reel names 
who have come up in the past two 
years, but neither have reached the 
proportions of ace attractions. 





On a recent trip to New York, 
Henry Ginsberg, production head of | 
Roach, looked at practically every | 
stage show in the Metropolitan dis- | 
trict without finding an actor who 
looked like possible screen material 
for his studio. 


—_——-+—__——__— 


Hollywood, Jan. 16. 


Louis B. Mayer’s campaign at 
Metro to dent production budgets 
finds Ralph Graves and Bernie Fine- 
man washed up as associate pro- 
ducers, with A] Lewin, another a-p., 


scheduled for an indefinite vacation 
in Europe as soon as his present 
duties are finished. Fineman turns 
in his a.p. credentials as soon as the 


Ramon Novarro picture, ‘Men on 
the Nile,’ on which 16 writers have 
worked, is in the cen. 


It is understood that this is the 
initial move in the realignment at 
the studio to result from the Mager 
ultmatum to producers that th ¥ 
must deliver or leave. 

Home Office Execs Arrive 

With Walter Wanger, now at 
Metro, said to be scheduled for a 
high post in the Mayer set-up, oth- 
er changes in the associate ranks, 
as well as among the writers, is 
expected in an effort to knock down 
costs, a question which is receiving 
a complete airing with the arrival 
of Nicholas M. Schenck. Latter 
will. go into a huddle with Mayer 
and Irving “halberg, now at home 
ill, on the subject which dates back 
to the time Thalberg was called be- 
fore the home office execs in New 
York. 

Metro has now reached its peak in 
the ranks of writers, with 82 on the 
payroll. ‘Execs, it is said, will turn 
their attention also to this phase of 
production, with a siashing order 
likely to be given. John Wexley, 
author of the original, ‘Keep Mov- 
ing,’ has already been given his no- 
tice, with furtmer cuts in the offing. 

With Thalberg due back on the 
Metro lot around Jan, 23, it is 
thought that Mayer will rush the 
budget slashing program in order 
to relieve his aide of this responsi- 
bility. 


Hollywood Theatres 
Turns Back 8 Houses 
After Year’s Operation 


Los Angeles, Jan. 16. 


Operating control of eight sub- 
sequent run _ picture houses in 
Hollywood and adjacent towns has 
reverted to Fox West Coast Holly- 
wood Theatres, Ltd. Houses are 
those under the present manage- 
ment of J. Leslie Swope, Frank A. 
Grant and J. M. Young. 

Operation by Hollywood The- 
atres, Ltd., proving unsatisfactory, 
company was dissolved last week. 

Parent company was formed in 
1920, with ownership equally di- 
vided between West Coast The- 
atres, Inc. (now Fox West Coasty, 
and other interests represented by 
Swope, Grant and Young. Houses 
involved are Stadium, Filmarte, 
Apollo, Vista, Paramount and Car- 
mel all in Hollywood; El Portal in 
North Hollywood and the Beverly 
in Beverly Hills. 

Co-incident with the _ transfer 
back of the eight houses to the 
original management union pro- 
jectionists will be installed tomor- 
row (17) to replace the non-union 
operators who have been employed 
for the past several years. Union 
deal calls for one or two men in the 
booth, depending on operating 
hours. 


N. 0. Non-Clash Starts 


New Orleans, Jan. 16. 


With the Saenger switching its 
opening day to Saturdays the three 
big houses now begin their weeks 
without conflictions. Loew’s State 
opens Thursday, Orpheum Fridays, 
and Saenger Saturdays. 

St. Charles has the lowest price 














}for first runs in the city, having cut 


its second balcony to 10c. for every- 
body. 





Schmitz Leaves for East 
Los Angeles, Jan. 16. 


J. N. Schmitz, v. p. of Fox-West 
Coast, and for the past six months 


assistant treasurer at the home of- 
fices here, left Thursday (12) for 
New York, where he will represent 
Fox-West Coast outside interests. 

Schmitz’ duties have been assumed 
by Fred L. Metzler, new treasurer 
of F-WC 
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- RAQUE L TORRES: 
Story and Dialogue by Norman Kasia 
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Amateur Cinematography 


By Epes W. Sargent 





before the mad rush to 
the sound pictures, the prediction 
was made, and not without reason, 
that the amateur 16mm field was 
destined to be the cradle of new 
developments and the nursery of 
the professional director of tomor- 


Shortly 


row. 

Then came the sound picture, and 
a Chinese wall was erected between 
the professional and amateur clans; 
a wall that probably will not be 
broken down for a number of years 


to come. 

It is perhaps unfortunate for the 
development of the artistic side of 
picture making that the barrier 
was raised just at the moment 
when there was developing a small 
class of amateur experimenters 
whose best work was amazing the 
professional cameramen and direc- 
tors. Even today there is produced 
now and then an amateur picture 
which would have attracted atten- 
tion in the silent days. As it stands, 
the only field in which the amateur 
can compete with the professional 
on even approximately level terms 
is the newsreel. 

It not infrequently happens that 
an amateur produces a picture far 
beyond the average newsreel result, 
chiefly because the amateur can 
take more time, but in part be- 
cause he has an inherent sense of 
the artistic. 

Only a few years ago there were 
but a few of what were then con- 
temptuously termed toy cameras. 
About the only reliable box was the 
old Pathescope with its 9mm film. 
As far back as 15 or 20 years ago 
Jury and other British makers 
placed on the market cheap cam- 
eras designed for the use of the 
amateur and retailing for around 
$35. The best of these were not 
only cameras, but could be con- 
verted into projectors and printing 
machines. These all used the 
standard 35mm films, were costly 
to maintain and offered but crude 
results. 

Start of Small Camera 


But the chief trouble was that 
there were no facilities for devel- 
opment and printing other than the 
professional labs or the costly and 
unsatisfactory home outfits. The 
small camera gained its real start 
when the 16mm _ apparatus was 
placed on the market with a spe- 
cial film which was made as a neg- 
ative and redeveloped into the posi- 
tive. With the cost of the process- 
ing included in the price of the film. 
the amateur camera arrived. Today, 
according to the Amateur Cinema 
League, there are about 250,000 
amateur cameras with approxi- 
mately 60,000 active workers, as dis- 
tinguished from the larger class 
who buy a camera to take pictures 
of the new baby, to record vacation 
trips and to be reached down from 
the shelf only on special occasions. 

There are, at the present time, 
about 275 clubs of amateurs, of 
whom only about half a dozen of 
the more important work with the 
standard width film. About half of 
the remainder make one or two 
club productions a year. The others 
merely meet for discussion and in- 
terchange of ideas, 

It is a curious thing that the 
turnover of active amateurs is con- 
stant at about 56%. That is to say, 
that of the 60,000 recorded as active 
in the above figures, it is reason- 
able to assume, on past perform- 
ance, that about 30,000 will have 
dropped out by the end of the year, 
to swell the total of inactive cam- 
era owners, while others came in 
to take their places. 

In addition to the figures above 
there should be added about 30,000 
persons who own projectors and no 
cameras. These have no interest in 
the photographic end, using the pro- 
jectors merely for home entertain- 
mert for the screening of subjects 


hired from the renting libraries, 
where for a trifling sum a 
wide choice of subjects is to 
be had anging from ‘The 
Covered Wagon’ and other long 
subjects to the Mickey Mouse 


cartoons, all reduced to 16mm 
width. These are practically all 
silent, though there are to be had 
sound-on-film and disc-sounded 


projectors for the home, though the} 
makes their} 


price of $400 or $500 


general use prohibitive. There are 





as yet very few subjects to be ob- 
tained on the sound track form and 


are as difficult to locate as smutty 
pictures. 

Projector owners not only can get 
films from the libraries, but there 
are available a number of subjects 
of an educational or semi-advertis- 


ing nature which may be borrowed | 


on payment of the shipping charges 
both ways. 


Three Major 


The past year has seen three ma- 
jor developments. These are the 
8mm cameras, the supersensitive 
film and the photoflood lights. All 
three are revolutionary. Indoor pho- 
tography was hampered by an ex- 
cessive cost for lamps. Flood lamps 
which were substantially a tin pan, 
an iron standard and a light socket 
were started around $35 each and 
dropped to the vicinity of $20. Two 
or more were required for the 
smallest closeup and it was almost 
impossible to illuminate a large 
field save with the smoky torches 
developed for professional night 
photography. 

Another handicap was found in 
the fact that the use of a sufficient 
number of lights on one circuit 
was apt to pull so much juice that 
the fuses blew. At the instigation 
of the Amateur Cinema League 
the lamp companies experimented 
with the low amperage lamp used 
on storage systems on railroad 
trains. It was found that cut in 
on a house circuit these lamps 
would give light far in excess of 
the floods and with no danger of 
blowing out fuses. Two or three 
lamps will light the ordinary apart- 
ment and refinement in manufac- 
ture has raised the probable dura- 
tion of the filament from 30 min- 
utes to around two hours. And 
they cost around 35c each, which 
places them within the reach of 
everyone. 

The supersensitive film is the 
natural complement to the new 
lights. It is essential to the proper 
recording with artificial lighting. In 
combination it is figured that they 
will more than double the winter 
sales of amateur film stock. Most 
camera owners put them in storage 
when the outdoor lighting grew poor. 
Now the camera is a year-around 
proposition and not a seasonal pas- 
time. 

The 8 mm camera is a near re- 
turn to the original 9 mm size, and 
marks the development of a finer 
film stock than is to be had in the 
professional ‘studios. It was the 
development of this finer grained 
stock which made possible the de- 
velopment of the 8 mm. This has 
a surface area of 1/16 of the stand- 
ard 35 mm frame, and requires a 
finer grain to gain definition. 

The camera is a product of the 
depression, since it greatly cuts 
costs. It is supplied in the standard 
16 mm width, but in 25 foot lengths, 
and is run through the camera 
twice, getting two sets of pictures, 
side by side. In the laboratory the 
film is split and returned to the 
sender as a single 50 foot strip 
which contains four times as many 
frames as the 16 mm and yet which 
is capable in the present state of 
development of giving a _ picture 
about two feet wide. This is but 
little less than the original field of 


Developments 





j 
| 


. : } atres, 
as one authority expressed it, they | 
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the 16 mm which can now be blown 
up to 9 feet, if necessary. Although 
the camera is only now being na- 
tionally advertised, some _ 16,000 
cameras already have been sold be- 
fore being generally advertised. 

There no longer seems to be any 
danger of the amateur camera tak- 
ing business from the picture the- 
To the contrary, it creates 
anew and ardent class of fans, and 
in many theatres there are pro- | 
visions made for the accommodation | 
of the amateurs who find the theatre | 
their natural gathering place. 

With the new develorments it is 
probable that 1933 will see a vast 
increase in the number of camera 
users. There is even a 16 mm Film 
Board of Trade, which has been in 
existence for the past three years, 
but which does not seem to have 
accomplished much in the matter of 
improvement. It seems to be lying 
dormant to a large degree, ready to 
seize such advantages as may ac- 
crue from the ameteur’s self-de- 
velopment. 


NON-SHOWMEN 
ARE PASSING 


During the past year the return 
of the industry to showmen, the 
only men who built it up, has been 
rapid and significant. At Fox, RKO 
and Paramount, the non-showmen 


have had their day and are almost 
gone. 

John Hertz’ resignation signalized 
the most important blow to outsid- 
ers who as executives were trying 
to run a business they knew noth- 
ing about. What remains of non- 
showmen in the business represents 
routine personalities, who it is be- 
lieved, will quickly disappear from 
the scene. 

A fev. of these are Hertz men 
brought in by him after he gained 
virtual directing control of Para- 
mount. 

Fox, once heavily manned by non- 
showmen, is back in the hands of 
show-wise executives. Except for 
E. R. Tinker, remaining in back- 








ground as chairman of the Fox 
board, that company’s Harley 
Clarkes, Oscar Oldknows, and 


others have gone. Likewise in RKO, 
which once had its Hiram S. Brown 
from the leather business. 


An Avalanche 

The introduction of the electrics 
into the business, along with greater 
banker dictation, brought on the 
avalanche of non-showmen. 

In RKO presently are David 
Sarnoff, chairman, and M. H. Ayles- 
worth, president. They are not 
exactly non-showmen. Thought not 
of pictures, both are in the radio 
field, as they were before annexing 
to RKO. 

Warner Bros. has been less bur- 
dened by the non-showman stigma 
than Fox, Par or RKO, while 
Loew’'s-Metro has virtually avoided 
it entirely. 


IN R.C. Offices 


RKO starting to move to Radio 
City this weekend. 

Exec offices in R.C.’s RKO Bldg. 
will be on the 11th floor, with the 
pub and ad dept. housed as a unit 
on the floor above. 











Reorganization Eliminating Deadwood 


Way Out in Northwest, F-WC Hopes 





Los Angeles, Jan. 16. 

Out of the chaos precipitated by 
the throwing into bankruptcy of 31 
picture houses b:, Pacific Northwest 
Theatres (Fox-West Coast’ sub- 
sidiary) and the receivership of 
some 20 additional theatres in the 
Northwest territory, is expected to 
develop a reorganization of the sub- 
circuit that will mean the elimina- 
tion of considerable deadwood. Also 
expected is a general rental reduc- 
tion that will go far toward over- 
coming the heavy financial] losses 
with which the houses have been 
burdened. 











preliminary plans for the contem- 
plated reorganization and rehabili- 
tation. 

Landlords will be told that ex- | 
cessive house rentals must be ma- | 
terially reduced, otherwise the thea- 
tres will be dumped cold. One of 
the chief aims in the proposed re- 
organization will be the elimination 
of one or more houses in each lo- 
cality, with a view to overcoming 
the heavily overseated condition 
that exists all over the Northwest 

Proposed reorganization details 


|will be worked out with Frank L | 


Newman, Sr., former circuit divi- 


Charles Skouras, operating head | sion chief, and now co-receiver for 


E. Buckley, vice presidents, re- 


jof F-WC, with P. R. Kent and C.;the houses 


involved in the bank- 


lruptcy and receiverships. 


turned here after a trip to Seattle. | 


following the receivership 


Liabilities of $2,657,839 and assets 


action. | of $512,357 were listed in the bank- | 


The following day Buckley returned | ruptey schedules filed in connection 
to the Northwest where he will lay’ with the Northwest upheaval. ’ 




















Special 
Publicity in 





Under A Special Plan 


“Variety's” Special Publicity Plan 
has been functioning for some 
years. It has been employed by 
many of the newly-made stars in 
Pictures, Vaudeville, and Radio, 
while the standard players and 
attractions have long since discov- 
ered its value in the advancement 
of stage position and salary. 


The campaign is designed to 
keep a professional name continu- 
ously before the show business, all 
over the world, every week for 52 
weeks in a year. This publicity 
may be used in displayed type or 
pictorially, but does not include 
reading matter, other than a lim- 
ited caption under cuts. 


“Variety's” Publicity Plan is made 
sufficiently flexible in cost to meet 
almost any condition. 


A copy of the plan with other 
information as may be desired can 
be obtained at any “Variety” office. 


NEW YORK—154 West 46th St. 
CHICAGO—Woods Theatre Bldg. 
HOLLY WOOD—Taft Building 
LONDON—8 St. Martin’s Pl., Trafalgar Sq. 
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Lovely IRENE DUNNE 


_ triumphs again in a drama 


24 
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MORE RKO-RADIO 
MONEY PICTURES 
The Four Star Smash * * * * 


Now in its third week at the 
Radio City RKO Roxy Theatre 


ANN HARDING 
LESLIE HOWARD | a 


“THE ANIMAL KINGDOM” [i ‘\y z 
JOHN BARRYMORE 
“TOPAZE” &f 


The New York, London and Paris 
stage hit > 



























Thrill-Romance of Hollywood’s §& 
Death Defying Stunt Men! 


LUCKY DEVILS | 


with 


BILL BOYD 
WILLIAM GARGAN 










When a man rises in life |, 
it's always a new house | 
for the old... new furniture 
for old...then why not a 
new,a glamorous woman 
for the one who served 
while he rose to riches ? — 


Destined to Startle it's every woman's problem 
the World! ..- but no other woman 


KING KONG would have dared to do 


the desperate thing this 
woman did to hold her own! 
RICHARD DIX | 
“THE GREAT JASPER” JS 4 


A modern Don Juan who worked 
at love—and loved his work 
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Stage Success “Just 
More alluring thanever.. [ $2 meee A Woman” 
Directed by J.Walter Ruben 






more gorgeously gowned in PICTURES 


i | “OUR BETTERS" (fo 


DAVID 0, SELZNICK, Executive Producer 





close to every 
woman’s heart! 
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Stock Market 





(Continued from page 7) 


spending as any other unit. Of 
course, professional traders were 
taking advantage of liquidation of 
old stock and probably a downtown 
clique was active in helping the re- 
adjustment along by putting out 
short lines. 

The trade undoubtedly over-esti- 
mated this element, however, fail- 
ing to realize that the Exchange is 
still frowning on large scale pro- 
fessional bear operations and this 
would be a bar to heavy selling of 
such an issue as Loew's. Cut in 
ticket scales figured. Story was 
put out that Irving Thalberg might 
take a long vacation. No basis to 
this in fact. 

Dividend Outlook 


A flurry within the 
management, apparently 
over differences about the stock 
option and cash bonuses to of- 
ficials, did not get out at all, either 
in trade circles or in the Street, but 
it happened coincidentally with the 
sharpest break in Loew on Friday 
the well-known 13th when the turn- 
over was the largest in a couple of 
months amounting to about 13,000 
shares, and the price hit its cur- 
rent bottom. Suggestion is obvious 
that some of the selling might have 
come from inside longs. 


Late in the Friday session selling 
dried up suddenly and there was 
a minor recovery before the gong, 
a recovery that carried through 
Saturday, the stock finishing the 
week at 17%4, net 3% down. How- 
ever, while the common was sup- 
ported Saturday, the assault on 
prices shifted to the preferred which 
touched a new low since last July 
at 52 with sales jumping to 800 
shares, more of this inactive senior 
stock than normally comes out ina 
couple of months. Certainly sell- 
ing of the preferred couldn't be at- 
tributed to the bears who don't play 
with high yield senior shares under 
almost any circumstances. 

At any rate, as a result of the 
week's declines of 3% in the com- 
mon, that stock is on a yield basis 
of something like 18% which un- 
avoidably raises suspicion of its 
permanence. At 562 the 6% pre- 
ferred is close to a level of 12% 
which tells its own story. 

While these movements were go- 
ing on in the share market the 
Loew bonds, which the week before 
displayed signal strength, slipped 
on no very great volume of trans- 
actions to below 80 after defend- 
ing the 80-81 range for many weeks. 
Liens ended the week at 79% for a 
net loss of 2%, this being in the 
face of general advance along the 
line in secondary obligations. At 79, 
of course, Loew bonds top the 
amusement group, but giving way 
in the face of surrounding strength 
at this time (all amusements are 
supposed to ride at their peak dur- 
ing the mid-winter season) gave 
the whole group a sour look. 


Other Liens Off 


The whole theatre bond group 
gave a highly unsatisfactory per- 
formance. Pathe 7's, which are 
given to surprise movements both 
ways slumped 4% to 64, new low for 
the season and on a yield basis of 
about 11%; Paramount Broadways 
slipped to a new all-time low of 33 
and the old Keith 6’s (antedating 
the present managerial set-up) did 
a tail-spin for a net 6-point loss 
to 31. Old Keith preferred dropped 
6 to 14 on one trade. 

These are almost sensational de- 
clines for bonds, particularly when 
they occur in specific instances and 
contrary to a general trend, which 
elsewhere was gradually upward. 


company 
arising 





Bond fluctuations, it is to be re- 
membered, are scarcely at all 
swayed by speculative operations. It 
isn’t practicable to carry on short 
operations of any size. 


Declines were very moderate in 
the Paramount liens amounting to 
no more than might be the normal 
difference in speculative buying and 
selling ideas. The older 6’s eased 
1% and the 5% held unchanged 
from Saturday to Saturday with 
fair volume changing hands. At 
the same time the common stock 
tapered off in activity to a minor 
pace compared to the week before 
when the controversy was on that 
led to the retirement of John Hertz 
from the finance board and the di- 
rectorship. 


Inference from the tape as re- 
gards Par seems to be that the new 
banking group is ‘playing ball’ with 
Adolph Zukor and has marshalled a 
strong defense for the market for- 
tunes of the issue. 


Among the other principal amuse- 
ments, Fox was quiet and stable un- 
til late in the week when it gave 
way somewhat in sympathy with 
the break in Loew’s, but continued 
to hold above the important level 
of 2. Warner’s held a parallel 
course, but on Saturday stepped 
through for a few trades. Other- 
wise, it was ignored. 

Eastman Kodak broke away from 
the picture group, to which, after 
all it is only distantly related, and 
pushed up through its former range, 
making a high mark on the move- 
ment at 61. Story was circulated 
downtown that an alliance was in 
the making between Kodak and the 
DuPont interests which also make 
raw film. DuPonts put out casual 
denials while Kodak officials were 
non-committal, 

Whatever is behind the rumors, 
the traders made it the basis of a 
run-up in the Rochester’ stock. 
Kodak showed a good deal of dif- 
ficulty in breaking through 60, but 
once it had overcome the barrier of 
offerings at that level it displayed 
impressive ability to hold the 
ground gained. Stock has shown a 
determination since it went on the 
$3 basis, illustrating again that a 
conservative dividend policy by 
courageous directors seems to be 
the best in the long run. At 60 EK 
yields 5% and lately has been hold- 
ing its own against stocks that pay 
holders all the way to 15%. There 
ought to be a moral here. 


Spurt in CFM 


Two secondary picture’ stocks 
that showed a spurt of strength 
were the common and preferred of 
Consolidated Film Industries, both 
of dividend payments. Senior issue 
gained % net on relatively heavy 
volume and closed at 95% after lin- 
gering below 7, while the common 
was up 5% on somewhat lower turn- 
over. Basis of the mark up here 
probably is the argument that with 
any upturn in the picture theatre, 
among the first to benefit would be 
the printing plants which do the 
bulk of the trade’s developing and 
printing, this branch being free from 
theatre operating tangles which 
probably will be the most stubborn 
problem for the industry. 

There is here somewhat an anal- 
ogy with the auto accessory makers 
who, according to an axiom of an- 
other market day, usually led the 
auto makers stocks in any advance. 
Speaking of the auto industry which 
is more or less an index of the 
times, this is one of the few years 
within memory that Gen. Motors 
has declined right in the middle of 
the New York show. 


Summary for week ending Saturday, Jan. 14: 
STOCK EXCHANGE 
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A VEN GAZEMBER 


(Continued from page 17) 
always be relied upon to provide 


money to pay his debts, but the 
whole family knows that Borly is 
an old scoundrel who steals the 


Baron's money literally out of his 
pockets and has become a rich man 
while his master’s estate is mort- 
gaged. Only Maria, the Baron's 
daughter, believes in the old scoun- 
drel who adores her. The old scoun- 
drel’s grandson, Laci, is in love with 
Maria, but dares not propose. 

Finally, when there is nothing 
more to raise money on, the Daron 
charges old Borly with selling the 
family jewels. Laci, the grandson. 
accidentally discovers that his 
grandfather hasn’t sold them but 
buried them in the grounds. There 
is an inquiry and Borly does not 
deny that he has pocketed a fortune 
that rightfully belonged to the 
Baron, but refuses to say what he 
has done with it. The magistrate 
opens the old scoundrel’s will, and 
it is discovered that he has be- 
queathed all the money to Maria. 
The old scoundrel stole and 
swindled only to keep the money 
out of reach of the gambling father 
and to make it safe for the daugh- 
ter. The festive celebration of the 
wedding of Maria and Laci con- 
clude the picture. 

Backgrounds of Lake Balaton, a 
Hungarian grape-picking, the pro- 
motion of officers in the military 
academy of Budapest, beautiful 
views of the Hungarian countryside 
and the capital, are very effective. 
Rosie Barsony, who is featured as 
Maria, Karoly Sugar and Tibor 
Halmay are in both the German 
and the Hungarian versions, and 
they are good, as is Rosie Barsony, 
especially when it comes to sing- 
ing and dancing. But Gustav Ilos- 
vay in the part of Laci lacks neces- 
sary polish. On the whole the pic- 
ture is short of being first-rate. 


Wenn Die Liebe Mode 
Macht 


(‘When Love Creates Fashions’) 
(GERMAN MADE) 
(With Songs) 
Berlin, Jan. 5. 


Ufa production and release. By Ph. L. 
Mayring and Fr. Zeckendorf, after Rudolf 
Eger’s comedy ‘13 bei Tisch’ (‘Thirteen at 
the Table’). Bruno Duday production and 

nz Wenzler direction. Photography, 
Werner Brandes. Settings, Julius von Bor- 
sody. Music, Hans-Otto Borgmann. Cast: 
Benate Mueller, Georg Alexander, Otto 
Wallburg, Hubert v. Meyerink, Gertrud 
Wolle, Walter Steinbeck, Ilse Korseck, E!- 
friede Jerra, Mariav. Tasnady, Kurt Ves- 
permann, Hilde Hildebrand, Max Ehrlich, 
Gisela Werbezirk, Hermann Vallentin, Her- 
mann Blass, Albert v. Kersten, Vera Witt, 
Hans’ Behal, ip Dormatow, Alfred 
Durra, R. Meinhard-Juenger, Max-Ralf- 


Ostermann. Recorded on Klangfilm. Run- 
ning time, 97 mins. At Gloria Palast, 
Berlin, 





This picture is a good boxoffice, 
less due to Franz Wenzler’s direc- 
tion than to the story itself. It tells 
how a little seamstress in a big 
salon becomes a rich dressmaker. 
A plot one has seen to excess in all 
variations in Germany after the 
success of ‘Sunshine Susie.’ 

Renate Mueller plays the little 
girl with sure touch. 





photography, 
several times 


Werner’ Brandes’ 
otherwise excellent, 


Fat Salary Allied Leaders’ Badly 
Rapped by Prominent N. W. Indie; 


Organizing New Body of N. 





treats her badly. One notices Georg 
Alexander is getting no younger. 
Otto Waliburg is the comedian. 
Gertrud Wolle is not her usual 
clever self. Sound is uneven. Music 
and Hans Otto Borgmann’s songs 
do not especially impress. Magnus. 


WOMEN WON’T TELL 


Bacheller production; Chesterfield release. 


Directed by Rich. Thorpe. Story and con- 
tinuity by Lela E. Rogers. Melville Shayer, 
ass’t director. M. A. Anderson, camera. 
Pete Clark, sound. Cast includes Sarah 
Padden, Otis Harlan, Gloria Shea, Larry 
Kent, Edmund Breese, Mae Busch, Walter 
Long, William V. Mong. At Loew's New 
York theatre one day, Jan. 12. Running 
time, 66 mins. 





Apparently made because a major 
company is doing ‘Goose Woman’ 
over again. This is a woman who 
lives on the city dump, but of the 
same type with a background of tin 
cans and old mattresses that gets 
the picture off to a poor start. Sym- 
pathy of the spectator never is 
aroused. It is more or less risky as 
a single in the B sector and not so 
hot otherwise. Photography poor, 
and sound seldom good. 

In an effort to be dramatic, the 
author goes wildly improbable. Poor 
direction further hurts it. Sarah 
Padden, capable player, wades 
through the mess in heroic fashion, 
but without getting anywhere, with 
Otis Harlan up for second name and 
more name than part. Gloria Shea 
is the ingenue, with little to do, for 
which she should be thankful, and 
the others are mostly brought in 
here and there, the story calling for 
a long cast with few getting more 
than one or two sequences, 

Supposed to be another glorifica- 
tion of’ mother love, with the dump 
seavenger claiming the estate of a 
dead manufacturer for her allegedly 
illegitimate daughter, who in reality 
was a child born in wedlock and 
abandoned on the dump. Chic, 


Darkness for U Shorts 


Universal City, Jan. 16. 
Short department at Universal 
closes Feb. 1 for two months. 
Shutting -will affect about 
people, mostly writers. 
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atin L. Erlanger; © .T. Conroy; 
26,190. 
‘ vrheee Productions, Inc.; A. G, Pincus; 
5,021, 


Charles B. Dillingham; N. Y. Tele- 
phone Co.; $493. 

Dieppe Corp.; Sidney Solomon and John 
Sloan; Bank of the United States; $2,711. 

West Bayside Theatres, Inc.; RCA 
Photphone; $782. 

Kay Theatre Co., Inc.; G. Kashin; $74. 








Picture Possibilities 











‘Goodbye Again’—Favorable 


‘GOODBYE AGAIN’ (Comedy, Azvthur J. Beckhard, Masque). 


have enough material for a picture, 
it up. 


Should 
but Hollywood would have to clean 
Ibee. 





‘Little Black Book’— 


Unfavorable 


‘LITTLE BLACK BOOK’ (Comedy drama, American Plays and Play- 


ers, Selwyn). 
Drab yarn about small town folk 
pictures. 


in Washington, D. C. Nothing for 
Ibee. 





‘20th Century’—Favorable 
‘20TH CENTURY’ (Farce comedy, Abbott and Dunning, Broadhurst). 
A slice of show business, enacted aboard a train from Chicago to New 


York. Temperamental manager and 
Looks good for both stage and screen, 


laughable comedy. 


star with thefr retinues furnish 
Ibee. 





‘Sickness of Youth’—Unfavorable 


‘SICKNESS OF YOUTH’ (Drama, 


Patrick Kearney, Cherry Lane). 


Expounding some of the Freudian theories on sex impulses, more so 


than ‘Maedchen in Uniform.’ 


Too complicated and depressive, 


Ibee. 





‘Saint Wench’—Unfavorable 


‘SAINT WENCH’ (Drama, Helen Menken, Lyceum). 


play with little stage chance. Same 


Costume period 


for screen. Ibee. 





‘Late One Even 


‘LATE ONE EVENING’ (Bannister, Plymouth, Comedy-Drama). 


ing’—Favorable 
Not 


destined for Broadway longevity but more decidedly film material, if of 


somewhat formula calibre. 


Abel. 





*‘Foolscap’—Unfavorable 
FOOLSCAFP’ (Comedy, Sheppard & Buchanan, Times Sq.). 
Satiric novelty for the stage where limited appeal] is indicated. Little 


chance for Hollywood. 


I bee. 





‘Good Woman, Poor Thing’—Unfavorable 


‘GOOD WOMAN, POOR THING’ 
Avon). 

Fairly diverting, but too 
give it a chance for screen. 


lightweight. 


(Farce comedy, John H. Potter, 


would 
Ibee. 


Only a Broadway run 





‘Two Strange Women’—Favorable 


‘TWO STRANGE WOMEN’ (Melodrama, A. C. Mester, Little). 


the backwoods of Kentucky story 


would require revision. 


Set in 
script 
Ibee. 


has screen possibilities but 


W. Exhibs 


Minneapolis, Jan. 16, 

Charging, among other things, 
that Allied States’ leaders are more 
concerned with keeping their sal- 
aried jobs than they are with the 
independent theatre owners’ prob- 
lems, W. M. Miller, “loquet, Minn., 
exhibitor, long one of the most 





prominent and influential Allied 
members and a former president of 
Northwest Allied States, is planning 
the formation of a new exhibitors’ 
body in the Northwest in competi- 
tion with Allied. 

In a communication to a local 
regional trade publication, ‘Amuse- 
ments,’ Miller attacks the Allied 
program of carrying its case to the 
federal government. 

‘Allied lacks adequate leaders,’ 
asserts Miller, who in years past 
was one of the principal advisers 
of W. A. Steffes, Allied States’ cur- 
rent president and business man- 
ager of the Northwest unit. ‘Its 
leaders do not want exhibitors’ 
problems solved because their jobs 
and very organized existence de- 
pend upon always having vital prob- 
lems to keep the dues-paying mem- 
bers contributing. As a result, an 
insistent demand exists for a new 
organization of independent thea- 
tre owners.’ 

Plenty Else 

Miller declares there’s plenty the 
matter with Allied as now con- 
ducted, aside from its leadership. 
He charges that membership rates 
are so excessive the large majority 
of smaller exhibitors are unable to 
participate in organization's affairs. 

‘Many feel that the recent action 
of Allied in placing the industry’s 
problems before Congress consti- 
tutes an eloquent admission of its 
own failure to handle these prob- 
lems,’ says Miller. ‘The desire to 
be represented in the industry's 


affairs, even by an _ organization 
that admits its own failure, is 
strong in every independent. If 


Allied persists in excluding the ma- 
jority from its councils there is 
nothing left for the majority to do 
but to create its own unit.’ 

Fat Salaries 

Miller points out that the thea- 
tre owner who can ‘afford to pay 
$260 a year membership dues can- 
not be badly in need of protection. 
It would seem, he says, that the 
ones who really need protection are 
the non-member exhibitors on the 
verge of bankruptcy. 

‘The organization pays fat sal- 
aries to its leaders to solve the 
problems and the leaders then turn 
the problems over to fat-salaried 
Congressmen who turn them over 
to fat-salaried bureaus which, in 
turn, create more fat-salaried gov- 
ernment meddlers. 

‘By taking this course the Allied 
leaders admit their own failure. 
It would follow that the organiza- 
tion (Allied) has inadequate lead- 
ers. It is also considered possible 
that the Allied leaders do not want 
the problems solved. Their jobs 
and organized existence depend 
upon always fomenting trouble. 

‘A handful of Twin City exhib- 
itors welded together by union labor 
troubles have taken it upon them- 
selves to speak for the vast major- 
ity. The small-town exhibitors are 
not yet ready to admit the divine 
right of a few financially success- 
ful operators.’ 

Miller asserts his new organiza- 
tion will not be a member of the 
MPTOA or have any connection 
with it. 





Incorporations 





California 
Sacramento, Jan 

. G. Amusement Company. (% 
stock 100 shares, none subs: 
Thomas S. Gallery, V. Regan, V. Baldwin, 
R. G. Sobel. 

First National Radio Productions, Ltd. 
Capital stock, $100,000, $300 subscribed. 
Ed. W. Rowland, Edwin Clifford, Lorin 
J. Howard 

Certified amended copy changing 
of Collier & Flinn, Ltd.. Carson C 
Nevada, to Collier & Wallis, Ltd. 

Certificate changing name of 
Tancaster Agency, Ine., to J. G. 
Ltd. 

Permits to issue stock granted: 

Acme Enterprises Co., Inc. To ope 
theatres. To issue 100 of 2,500 shar 
par $10. 

H. KF. Edington F. W. Vincent, Inc. 
Supervising motion picture employees. To 
issue ali 500 shares, par $100. 

Hollywood Theatres, Ltd. Theatre 
operating. To issue three of 1,500 shares, 
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Par, M-G-M, WB and UA Benefited in 
Chi From Duals End—Others Did Not 


Chicago, Jan. 16. 

Three months after the funeral 
the memory of double features is 
cherished only by a handful of ex- 
hibitors and a few of the lads on 
Film Row. Even such exchanges as 
Columbia, RKO, Universal, and 
World Wide-Educational, which ad- 
mittedly can and did sell more prod- 
uct under the dual setup, concede 
the single feature system is in the 
best interests of the trade generally. 

Paramount, Metro, United Artists 
and Warners find single features an 
unmixed blessing because the com- 
mitment situation here gives them 
the inside track with Balaban & 
Katz, the key to the scriptures lo- 
cally, and they are better off in 
every respect. 

Shorts By-Product 

End of duals was a bad sock for 
the state righters and indies, whose 
gross revenue is ’way under what it 
was prior to October. They aré 
joined on the mourners’ bench by 
some of the outlying houses who are 
forced to repeat on nearby opposi- 
tion and are faced with the dilemma 
of a disastrous price cut to meet 
competition. Some of these houses 
prefer to stay double feature. That 
allows them to keep up their admis- 
sions. However, under the existing 
pact the only product available toe 
this ‘outside’ group of possibly a 
dozen houses in greater Chicago is 
the 1931-32 product. Most of these 
houses are running repeats on them- 
selves. In some cases the same pic- 
ture has played one house three 
times. 

Increase in the sale of shorts 
doesn’t offset the gross losses suf- 
fered by Columbia, RKO, Universal 
and Educational, it is understood, as 
the shorts generally are sold with 
features, and a lessening of play- 
dates for full lengths hurts the 
shorts likewise. 





Breslow Gagging 


Hollywood, Jan. 16. 
Lou Breslow, off Columbia’s writ- 
fing staff, joined the Marx Brothers 
writing crew Thursday (12). 
Breslow will handle the gags on 
the set. 








‘Cross,’ $1.50, Off, Frisco 


San Francisco, Jan. 16. 
Local road show screening of 
Paramount's ‘Sign of the Cross’ at 


Erlanger’s Columbia (legit), is out 
because of the $1.50 top. 

House was set for a Jan. 27 open- 
ing of the DeMille film but took a 
cue from the recent cold shoulder 
given ‘Strange Interlude’ at the St. 
Francis when $1.50. didn’t hold up. 


Jenkins Takes Over Most 
Publix Operation in Ariz. 


Los Angeles, Jan. 16. 

Operating control -of all Publix 
houses in Arizona, with the excep- 
tion of Mesa. and Winslow, has been 
turned ‘over to William K. Jenkins, 
who, with R: J. O'Donnell, took over 
23. houses in Texas and New Mexico 
in November... Arizona: houses in the 
new setup are those first offered to 
Fox-West Coast for, operation. 

O’Donnell and Jenkins operate out 
of Dallas, Tex,. Most of the Arizona 
houses are in Yuma, Phoenix and 
other of the larger cities of that 
state, 


B&K Gives Up 1, Takes 2 


Chicago, Jan, 16. 

Balaban and Katz dropped one 
house and<«acquired two last week. 
Alamo, operated for about two 
years, was turned back as of Jan. 
15 to its owners. ‘At the same time 
B&K's bid to operate the Sheridan 
and Terminal, former Fox houses, 
had apparently been okayed by the 
bondholders’ committee. 

James Coston of Warners was 
temporarily supervising houses for 
the bondholders while a number 
of competitive bids were being 
considered. Both houses are over 
3,000 seats and on the north side. 


























MOLLY 


Direction 
WILLIAM MORRIS AGENCY 


HELLO YONKEL! 


HELD OVER (2D WEEK) 


CAPITOL, NEW YORK H 


Abe Ellstein at the Piano 


HA-HA-HA, HOLLYWOOD 








PICON 


Personal Rep. 
HARRY LENETSKA 











ROCKEFELLER’S OPENING 


Big Nite for Evening .Clothes in 
Small Va. Town 








Williamsburg Va., Jan. 16. 

The Rockefellers’ Memorial the- 
atre opened here Friday (13) night 
with RKO division manager of this 
territory, Jin Brennan, coming 
down from Trenton, N. J., to su- 
pervise al] deals including the in- 
augural tableau attending the pre- 
miering of ‘The Conquerors’ as the 
initial attraction. House otherwise 
will be straight pix, four changes a 
week, 

Of the 560 capacity, some 540 of 
the town’s 1,500 white population, 
including, of course, some visitors, 
were in tails and opera hats, pre- 
senting a swank keynote to which 
this small town is otherwise not ac- 
customed. Williamsburg is the 
home of the William and Mary col- 
lege also. 

The Rockefellers’ RKO Memorial 
is one house to which the oil family 
is committed to take any and all 
losses on its operation. 


Loews and W-V 
On Cut Scale for 


Towns in Penn. 








Reading, Pa., Jan. 16. 

Here and in Harrisburg the Loew 
and Wilmer & Vincent houses have 
announced lower scale of prices. In 
both towns a joint announcement 
was made, with the prices uniform 
for the houses included, 

New afternoon prices in Reading 
now apply to Saturday as well as 
other matinees. Evening prices are 
25c in the balcony and 40c orches- 
tra. Children 15c at all times. 
Prices have been 50c and tax for 
the evening with the entire house 
at 25c in the afternoons. Houses 
are the Embassy and Colonial. 

In Harrisburg, Loew’s Regent and 
the W-V State, Colonial and Vic- 
toria take the cut. They have been 
getting 30c up to 5:30 with balconies 
at 30c and orchestra at 50c plus tax 
at night. New scale has all seats 
25c to 5:30 when the balcony re- 
mains the same but the lower floor 
ups to 40c. Loges are 40c at mats 
and 50c evenings. 

Prices will not apply on other 
than straight picture playing, but 
intimated it is a question whether 
there will be much vaudeville at 
advanced prices. Wilmer & Vincent } 
have been trying out stage acts, 
but have not yet been converted to 
the vaude idea‘ in one or more 
houses, as yet. 


Day and Nite Prices 
For All Seats at Palace 


Worcester,. Mass.; Jan. 16. 

Harry Arthur has cut prices in the 
Palace, playing . Fanchon - Marco 
shows and films, with one admis- 
sion for matinees and‘oné for nights. 
The drop is to 25c matinees and 35c 
nights, all seats. : 

The Capitol, Publix, has cut mat- 
inees to 25c and nights'to 40c. Policy 
is double features. 


Canton, N. C., Sale 


Asheville, N. C., Jan. 16. 
Sale announced of Colonial and 
Strand, at Canton, N. C., to J. E. 
Massie, of Waynesville, N. C., by 








|W. H. Odom, owner and manager. 








Pennies or Padlocks for Nabes in 
Tacoma, So 3 Indies Cut Scales 





Garrick, Duluth, 2d Runs 


Jan. 16. 

Garrick dark since June, has re- 
opened as a_second-run picture} 
house at 15-25c. Edward A. 
is in charge for Publix. 

Garrick for 15 years was one of| 
the leading picture houses in Duluth. | 
Changes now four times weekly. 


Duluth, 


Furni | 


HO. AD DEPT. AS) 
SERVICE FOR CHAIN 


In line with Sam Dembow, Jr.’s, 
policy that the home office advertis- 
ing department should be set up 
more as a servicing unit for thea- 
tres, contact representatives are 
su_plying Publix and partnership 
houses with more material on prod- 
uct. This is particularly true of 
outside-booked pictures. 

Under the new policy, a daily re- 
port goes out on product screened 
at the h.o. Manuals are also pre- 
pared. This material is shipped out 
immediately after pictures have 
been seen, which is considerably in 
advance of playdate. 

Rodney Bush, Ed Olmstead and 
John Smith as a trio combination 
is in charge of this particular phase 
of * 2vertising. 





Woodin, Westland G. M. 


Los Angeles, Jan. 16. 

Harry Woodin, for some time en- 
gaged in freelance theatre exploita- 
tion and publicity, has been named 
general manager of Westland The- 
atres, Inc. 

Dave Bershon is operating head 
of the indie circuit. 


+ 





Tacoma, Wash. Jan. 16. 

Three nabe houses Rex, Victory 
and Community, all individually 
ijowned, have banded together ‘for 
their own geod’ for a new scale. 
Weekdays 6:30 to 7, 10c. and lic. 
after until closing. 

Triple advertising china and 
treasure nights with slight upward 


seale of 20c. from opening till clos- 
ing. 

Local nabes are having the hard- 
est sledding in years. No snow and 
the three-theatre-combine the own- 
ers think might be an out. With 
Hamrick’s big deluxer at 10-15 
downtown ind the first runs includ- 
ing Fox Rialto and Jensen & Von 
Herberg Roxy at 15c. up to late in 
afternoon, its pennies or padlocks 
for some of the nabes if the tide 
doesn't change. 


Winn Stanley and Ernie Schmidt, 
district managers of the Comerford 
division under Publix operation, 
have been dropped by M. E. Comer- 
ford, along with Jack Johnson, pub- 
licity director in the field at Scran- 
ton. All will be assigned by Pub- 
lix to other posts. Their notices 
from Comerford were effective Sat- 
urday (14). 

Jerry Cadoret, long with Comer- 
ford, will virtually take over the 
duties of the two district mgrs. go- 
ing out. 





Del Lord’s Operation 
Hollywood, Jan. 16. 
Del Lord recovering from an op- 
eration, Gus Meins will direct next 
‘Taxi Boys’ shorts at Roach. 
Will go into production this week- 
end. 








HELD OVER THIRD WEEK 
BY POPULAR DEMAND 


TAMARA 


Star of “AMERICANA” 


Original ROXY THEATRE, New York 
Week: Jan. 12 














BLON 





| Sale effective Feb. 6. 
| 








JOAN 


This Week [{Jan. 13) 


Balaban & Katz CHICAGO THEATRE, Chicago 





DELL 























PARAMOUNT, NEW YORK, This Week (Jan. 13) 


A sensational record created on Publix tour, including four weeks of holdovers in Chicago, to phenomenal 


business and absolutely stopping 360 consecuitve shows 


3--RADIO RUBES--3 


(Hollywood, Bartell and Tayler) 
“IMPERSONATING YOUR FAVORITE RADIO STARS” 
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America’s critics in Film 


















THE TRAP Hm 2 8s g ( h bthen ae. , 99? *heces : ’ : 
SMILIN’ THOM AN ie. See” Pltaieay <7" Daily’s Annual Vote give 
ay he ME <seacs. 
ba sales ipa, ° Mie Leo of M-G-M 
EMMA peck Eka oo Rg (other compa “ pee. 168 
fetta hes, t PP ny's bicture) ce 
oS eee M-G-M Nereis 16] 
(other com " **eeeces, $54 
Metro Takes 5 Out of 10 Pany’s picture) 
In taking five of the ‘Ten Best” win- (other company S pict eine 14] 
ners—four of them in the first division |] (othe, compan ure) ocsm, Bie 


—M-G-M not only sets a new record 
for the number of “Ten Bests’’ ob- 
| tained in a single year, but it brings 

its total of winners to date up to 27, 
the highest of any company. 











10 BEST! 
*Dear Critics of America: 


Thanks for your continued approval. Trust me to justify your faith 
again when the final record of 1933 is written. Watch for Marie 
Dressler-Wallace Beery in “Tugboat Annie’’— watch for ‘Hell 
Below”. Watch for Joan Crawford in ‘Today We Live’. Proudly 
we commend to you the Barrymores in ‘‘Rasputin and the Empress’’. 
Those are just a few of many to come from M-G-M. Believe us, 
we are thrilled at the news of the nation-wide M-G-M landslide. 


We will keep the faith! 
(signed) LEO OF M-G-M 
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Holmden and Mackler Running 
No. 306 Under Court's Receivers 





Although a receivership hangs 
ever New York operators No. 306 in 
yiew of the many factions battling 
each other, the union will remain 
jn the physical charge of Harland 
Holmden, seventh v.p. of the IL. A. 


7. S. E. and Harry Mackler, former 
$06 president, who has just joined 
Holmden on the executive end. 

Holmden and Mackler will oper- 
ate the union under the supervision 
of receivers. As long as they can 
agree, the receivers are not ex- 
pected to interfere, but should any 
question arise between them the re- 
ceiver trio will decide it. Also, all 
matters of expenditures must be 
submitted to the receivers. 

Philip J. Dunn, former Justice 
Samuel I. Rosenman and George W. 
Alger, impartial chairman of the 
cloak and suit industry, as receiv- 
ers, took charge Officially last week. 
Rosenman and Alger were appointed 
as substitutes for John W. Davis 
and Hugh Frayne, first selected but 
who declined to serve. 

Length of receivership is depen- 
dent on how long it will take to 
clear away all court actions. That 
may be two months or two years, 
with appeals and other moves de- 
laying. 

Appeal 

Meanwhile, the I, A. is reported 
planning to appeal to the Appellate 
Division against the appointment of 
the receivership, which came on the 
initiative of Justice Cotilla after 
hearing the argument of several 
factions in 306. 

Should the I. A. find it impossible 
to get a reversal on the receiver- 
ship, it cannot hold an election of 
806 officers without court approval. 

New trial of the conspiracy-coer- 
cion indictment against Sam Kap- 
lan and 21 officers, as a result of 
a mistrial two weeks ago, is sched- 
uled to come up in a week. 
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Sid TRACEY and Bessie HAY 
Sensational Furopean 
Dancing Stars 








HARRINGTON Sisters 
Brosdway Musical Comedy 











ere No Go, Parent 


Firm Takes Back Houses 
Hollywood, Jan. 16. 

With operation by Hollywood 

Theatres, Ltd., proving unsatisfac- 

tory, eight houses here and in 


nearby towns have reverted to the 
parent organization, Fox West 
Coast Hollywood Theatres, after a 
little more than a year’s go of it. 
Hollywood Theatres has been dis- 
solved. 


Subsequent runs affected are the 
Stadium, Filmarte, Appolo, Vista, 
Paramount and Carmel, all in Hol- 
lywood; the El Portel, North Holly- 
wood, and the Beverly, Beverly 
Hills. 


These are the houses under the 
present management of J. Leslie 
Swope, Frank A. Grant and J. M. 
Young, who held equal ownership 
with West Coast Theatres (now 
F-WC) when the parent company 
was formed in 1920. 

Houses in the future will also 
use union  projectionists, which 
have been out for several years. 


Canada Backs Own Ops’ 
Union as Backfire to 
Labor Rivalries Jam 


Ottawa, Jan. 16. 


The Canadian Government has is- 
sued a charter for an all-Canadian 
labor organization known as the 
Canadian Motion Picture Operators’ 
Union, the purpose of which is to 
secure the membership of all ‘in- 
dependent’ operators employed in a 
growing number of _ theatres 
throughout the Dominion. Branches 
of the Union are being organized 
in Ottawa, Montreal, Toronto, 
Hamilton, Winnipeg, Saskatoon, 
Edmonton and Vancouver, the chief 
organizer being Joseph O’Donnell, 
a former member of the Interna- 
tional Association of Theatrical 
Stage Employes. 

The Canadian Union has no rela- 
tionship with the LA.T.S.E., it is 
stated, but with the official recog- 
nition of the Canadian Government 
the organization will seek to estab- 
lish itself on friendly terms with 
exhibitors, particularly those who 
have been having difficulty with 
locals affiliated with the American 
Federation of Labor. 

Independent exhibitors employ- 
ing members of the Canadian Union 
have already raised an issue with 
respect to the privilege of A.F.L. 
locals to picket their theatres as 
being ‘unfair’ to organized labor. 
The claim has been made that the 
theatres are recognizing a union 
which is Canadian in nature and 
that this organization is preferred 
to one which is controlled from the 
United States. Hence, the patriotic 
cry has been raised. 


Nites Take Film 


Hollywood, Jan. 16. 
with 








Numerous unions affiliated 
IATSE whose members have} 
around $15,000 due from S. S. Mil- 
lard, who produced ‘Innocence’, 
have taken over the negative and | 
print of the picture and will state | 
right it trying to get out 
money. 


their | 


Dist. Mer. Post Dropped | 
By UA on West Coast 


Los Angeles, Jan. 16. 
With the abolishing by United Ar- 
tists of the office of district sales| 
manager for the coast, D. J. Mc- 
Inerney, who has held the post for} 





Favorites 
Carol Paul 
LEE RUSSELL ; 
Velvet Voiced Earl Carroll's 
Radio Star Vanities 
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FARNELL 1 
and FLO PETERS 
RKO Comedy Publix Com- 
Stars edy Dancers 
Gloria 
Maxine AWW 
HAMILTON Gea?” tabaetek 
F. & M. Idea and 20 Others 
MANAGERS! ‘Wii 
a WIRE 


Victor Leighton, 141 W. 44th St., N.Y. 











| Inerney 
| to the city sales staff. 


the past eight months, returns to his | 
former berth of branch manager at} 
San Francisco. 
O. H. Watson, who replaced Me- | 
as exchange head, returns 


‘Pig Boats’ at Astor 


Unlikely Metro will book ‘Ras- 
putin’ as a road show outside of | 
New York. | 

| ‘Rasputin’ may be succeeded at | 
| Astor at an early date by ‘Pig 
| Boats,’ which Metro will release | 
under another title. j 


PHILLY'S 2 35c 





VA RIETY 29 











‘Cross’ on Release 





After ‘Sign of the Cross’ com- 
| pletes the dates already booked for 
which with New York engage- 
ment will total 17, ft will probably 





£0 on general release. Ten com- 
| panies are out on the road, with in- | 
dications doubtful if additional 
dates will be set for those now on 
tour, 

J. J. McCarthy, in charge of | 
‘Cross’ road showing, is restricted 
on possibilities for picture at ad- 
vanced scale through lack of legit 
houses that are wired to accomo- 
date it. 


| 
| 
} 
| 
| 
| 
| 


| 








VAUDFILMERS 
CLICKING 


Philadelphia, Jan. 16. 


Low-price vaudeville here has 
made out rather well. Keith’s which 
opened its doors on Dec. 30, under 
management of Abe Sablosky and 
John McGurk, with vaudfilm at a 
35c top, 15 and 25 during the day, 
took in $11,500 in its first full week 
and with any kind of breaks ought 
to make a go of it with this fine 
location. However, last week’s fig- 
ure was helped by overflow from 
Earle with its sensational turn- 
away trade for Eddie Cantor in per- 
son. 

Other house trying same policy 
is the Walnut, former legit house, 
which has been dark for a year. 
Grind starting at 10 a .m. with Sun- 
day midnight shows, to a 35c top 
for five acts and indie pictures, is 
also clicking. Management is not 
advertising in the local papers with 
the exception of the ‘News’ (tab 
sheet) The lease was negotiated 
for the house from James Beury, 
owner, by Lionel Freedman, Inc. 

Reports that both Locust and 
Metropolitan would try some kind |: 
of stage-show policies are un- 
founded. They won’t reopen for 
some time. 


Kahn and Pop Producing 


Hollywood, Jan. 16. 


Morria Kahn (Conn?), comp- 
troller for Nat Levine the past eight 
months, has resigned. 

He will go into production with 
his father, Jacob Kahn (Conn?), 
who came here from east last week. 

















L. A. Subsequent Runs 
Also Chop Admissions 


Los Angeles, Jan. 16. 

Following closely on the b. o. price 
cutting at the deluxe Paramount, 
several of the Broadway subsequent 
runs have reduced admissions. Roxie 
and Arcade, both operated by Gus 
Metzger, are among the houses to 
go for lower tariffs. 
Roxie’s night prices have been re- 
duced from 25c and 35c to lic and 
25c. Arcade cut from 15c to a dime. 
In Pasadena (suburb), the Fox- 
West Coast ace Colorado has slashed 
admish prices to 25c and 40c. It is 





| subsequent run houses, which have 
; a top b. 
|rado has changed its policy to a 


| featuring. 


| day (13). 


also advertising 500 seats at 25c, in 
competition with the circuit’s two 


o. price of two bits. Colo- 


twice-weekly split, and is double 


Al Gillis a Groom 


Tacoma, Jan. 16. 

Al Gillis, former Fox manager for 
two Tacoma houses, hag left the 
bachelor business to become a bene- 
dict, having taken a bride, Bessie 
Mitchell, who recently came _ to 
Tacoma from her home in Tulsa, 
Okla. 

They were married by a local 


tually 
; to stand. 





clergyman and are making their 
| home here. | 


“ cneaeanamniaanaiiaemiaenapl | 


Agnew on Trip | 


Going coastward to generally 
look over the sales situation, Neil 
Agnew, Par's (films) western divi- 
sion manager, left New York Fri- | 
He'll be gone two weeks | 


Ve © 
or longer. 





Agnew went out after George J. 
Schaefer, who had contemplated the | 
trip, found tt impossible to get 
away. 


-_— 


Publix Chain Called Complete 
With Decentralization Finished: 
H. 0. Staffs Trimmed Away Down 


_ 





Decentralization of Publix is vir- 
complete, with present setup 


subleases 
or other disposition of small units 
in the far west, the circuit will not 
be further broken up, it is said. 

Occupying Publix heads mostly 
at the moment, with decentralized 
operation as it will function in full 
swing now, are questions of econ- 
omy, how to build business and oth- 
er moves, 

Leo Spitz, who is said to have the 
backing of Adolph Zukor as respon- 
sible for the decentralization plan, 
rent reductions, other economies, 
etce., will remain at the helm of 
Publix, with Sam Dembow, Jr., in 
charge of theatre operation. Spitz’ 
duties cut a wide swath, taking in 
legal, real estate and other mat- 
ters allied with the chain. He con- 
tinues to make frequent weekend 
trips to Chicago to contact his ex- 
tensive law practice out there. 


Stage Shows 

At the Publix h. o., virtually de- 
serted now as compared to pre- 
decentralization days, George Walsh 
and Louis Schneider are the operat- 
ing lieutenants under Dembow. De- 
luxe operation in New York and 
contact on other deluxers, plus stage 
show and music department, is un- 


Except for possibility of | 
| some minor partnerships, 





der Borros Morros, who has Harry 
Kalchiem as his assistant on the 
talent booking end and Morris Pet- 
roff as producer. 


On deluxe operation in the Great- 
er New York area, Gus Eyssell is 
immediately under Morros with his 
advertising staff and managers. 

All this on operation has taken 
the place of the many Publix divi- 
sional directors, at one time 12, 
along with their heavy staffs which 
manned Publix theatres. 

Of the extensive booking depart- 
ment, nearly a floor in itself, only 
Louis Notarius, film buyer for de- 
luxe theatres, and Harold Green- 
berg, shorts buyer, are left in Leon 
Netter’s department. 

Once topheavy advertising con- 
tact department, working with di- 
visional directors, has trimmed to 
three people, Ed Olmstead, John 
Smith and Rodney Bush. No more 
a lot of occupied offices with only 
numbers on the door and men be- 
hind them whose duties to most 
people were unknown. 

Under the new setup, besides 
what's set forth, are Chester Stod- 
dard, personal director; Paul Rai- 
bourne and Joe Walsh departments, 
statistics; Harry Sherman, labor 
exec, and a few others deemed es- 
sential. 


























































significant of 
product excellence? 


CITY THEATRES 


are seated with 


“AMERICAN” 


Mhowing a Section of Seating in 
Radio City Theatres 


Photograph by Irving Browning Studios 


American Seating Company 


Makers of Dependable Seating for Churches 
Schools, and Theatres 


General Offices: GRAND RAPIDS, MICHIGAN 
Branches in All Principal Cities 
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Personalities Behind the Ideas—No. 2 











E. started with a dance act and created an industry. ..He 


entered show business out of necessity and remained out of 





inspiration...At fourteen he was playing his way through 
school—on a violin...Aiming toward a legal career, his music was 
just a means to an end... But the means overpowered the end, and at 


eighteen Marco was senior member of a brother-sister vaudeville act. . .. 


He learned early that the public will pay for something new. . .So, 
stopping between one-nighters at Las Vegas, New Mexico, he origi- 
nated the first pay-as-you-dance ballroom at five cents a dance. ..He 
invented the first dancing-violinist act, Fanchon and Marco, and made 
it stand out in vaudeville... He created the master of ceremonies... 
being the first one himself, introducing acts to guests and vice versa at 


Tait’s Cafe, San Francisco... 


He is considered the best judge of acts, and what acts are worth... 
He has helped many an act to success by kind, constructive criticism... 


before he became a producer and after... 


Meet 








His entrance into production was inevitable... His first musical show, 
co-produced with Fanchon, was “Sunkist,” in 1920. ..He handled all 
business, as well as a principal role. ..Learned the business of road- 


showing by taking this company on tour...for over a year... 


He created the Idea type of stage show. ..when silent pictures needed 
a new audience stimulus...And this was it...Built his organization 
from a one-theatre staff until today it serves America’s biggest chains 
...Built better shows at lower cost because he believes that show 
business has no excuse for being inefficient... Remedied former lax 


systems of production by gathering all departments under one roof... 


He is known as the fairest of talent buyers in the business. . .He often 
gives a theatre more than it pays for to gain a friendship. ..He feels 
the welfare of every actor and every theatre as his own responsibility 
..-He never lets “well enough alone,” but always keeps in mind ways 
and means for improving conditions for actors, theatres, and show 
business generally. ..He believes show business has a brighter future 
than ever...His new plans for “bigger and better” playing time will 


be announced on this page shortly... 


FANCHON & MARCO, Inc. 


SAN FRANCISCO ° 


SEATTLE e 


MILWAUKEE ° 
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dios: Pathe Studios, 
ote Culver City, Cal. 


Offices: 729 Seventh Ave., 
New York, N, Y. 


Dir. George Mel- 


Allied 


Boiling Point, The. Hoot Gibson learns to curb his temper. 


ford. 67 mins. Rel. July 15. Rev. Nov. 8. 
Cowboy Counsellor, The. Hoot Gibson poses as a lawyer. Dir. George Mel- 
ford. 65 mins. Rel. Oct. 15. 


Success and romance in a steel mill. Reginald Denny, Lila 


fron Master, The. 
Dir. Chester M,. Franklin. 66 


Lee, J. Farrell MacDonald, Virginia Sale. 

Rel, Nov. 15. 

Western, with Hoot Gibson winning Marion Schilling. 
68 mins. Rel. June 11. Rev. Jan. 3. 


min. 


Man’s Land, A. 
Phil Rosen. 


Dir. 


Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 
Owen, Mickey McGuire, Jackie Searle. Dir. George Melford. 63 mins. 
Rel. Dec. 15. 


Lew Cody, Marian Shilling, Gil- 


Parisian Romance, A. Famous stage play. 
mins. Rel. Oct. 1. Rev. 


bert Roland. Dir. Chester M. Franklin. 76 
Offices: 1540 Broadway, 


Oct. 18. 
Chesterfield Now York, MY, 


Comedy drama. Barbara Kent, Joyce Compton, John Harrop. 
Time, 63 mins. Rel. July 15. Rev. Oct. 4, 


Conway Tearle, Natalie Moorehead, Robt. 
Time, 64 mins. Rel. Sept. 


Beauty Parlor. 
Dir. Rich. Thorpe. 

King Murder, The. From the novel. 
Frazer, Dorothy Revier. Dir. Rich. Thorpe. 
25. Rev. Nov. 1. 

Slightly Married. Comedy drama... Evalyn Knapp, Walter Byron, Marie Pre- 

Rel. Nov. 15. Rev. Jan. 3. 


vost. Dir. Richard Thorpe. Time, 65 mins. 
Thrill of Youth, The. Modern society. June Clyde, Allan Vincent, Matty 
Kemp. Dir. Rich. Thorpe. Time, 63 mins. Rel. Aug. 15. 
Women Won’t Tell. Romantic drama. Sarah Padden, Otis Harlan. Dir. 
Rich. Thorpe. Time, 67 mins. Rel. Dec. 1, 
Studio: Gower at Sunset, M4 Offices: 729 Seventh Ave. 
Hollywood, Cal. Columbia New York, N. Y. 


Thrilling story of the adventure and romance of a 1933 girl who 


Air Hostess. 
Evalyn Knapp, 


fearlessly flies across the continent in passenger ships. 
James Murray. Dir. Al Rogell. Rel. Dec. 5. 

American Madness. Melodrama cf a run on the bank and how it was checked. 
Walter Huston, Pat O’Brien, Kay Johnson, Constance Cummings. Frank 
Capra, dir. Time, 75 mins. Rel. Aug. 15. Rev. Aug. 9. 

Bitter Tea of General Yen. Romance and adventures of an American girl 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Dec. 20. 

By Whose Hand. Murder on a fast express train. Ben Lyon, Barbara Weeks. 
Dir. Ben Stoloff. Rel. July 6. Rev. Aug. 16. 

End of the Trail, The. A U. S. cavalry officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 
58 mins. Rel. Dec. 9. 

Hello Trouble. Buck Jones quits the rangers—but he goes back. Buck Jones, 

sina Basquette. Dir. Lambert Hillyer. Time, 61 mins. Rel. July 15. 
Rev. Oct. 18. 

Hollywood Speaks. Inside story of Hollywood. Genevieve Tobin, Pat O’Brien. 
Eddie Buzzell, dir. Time, .. mins. Rel. June 25. Rev. Aug. 16. 

Drama of outlawry on the high seas. Chas. Bickford, Con- 


Last Man, The. 
Dir. Howard Higgins. Time, 65 mins. Rel. Aug. 31. 


stance Cummings. 
Rev. Sept. 20. 

Man Against Woman. 
Lillian . Miles. | Dir. 
Rev.Dec. 20. 

McKenna of the Mounted. Canadian policeman drops below the border. Buck 
Jones, Greta Gransted. Dir. Ross Lederman. Time, 67 mins. Rel. Aug. 
26. Rev. Nov. 8. . 

Murder of the Night Club Lady. See ‘Night Club Lady.’ 

Night Ciub Lady. Unique murder mystery, done from a 


Jack Holt, 


against woman's wiles. 
Nov. 15. 


Man’s strength 
Time, 68 mins. Rel. 


Irving Cummings. 


novel. Adolphe 


Menjou, Mayo Methot, Skeets Gallagher. Dir. Irving Cummings. Time, 
66 mins. Kel. Aug. 27. Rev. Aug. 30. 
Political story based on Jas. J. Walker. Lee Tracy, Evalyn 


Night Mayor. 
Xnakg, Eugene Palette. 
Rev. ov, 29. 


No More Orchids. 


Dir. Ben Stoloff. Time, 65 mins. Rel. Aug. 19. 


A millionairess who is regenerated by the new American 
spirit. Carole Lombard, Lyle Talbot, Walter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov. 25. Rev. Jan. 3 

That’s My Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
Jordan, Mae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 
Nov. 22. 

This Sporting Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
Dir. A. W. Bennison. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 

Two Fisted Law. Tim McCoy clears himself of an express robbery charge. 
McCoy, Alice Day, Tully Marshall. Dir. Ross Lederman. Time, 54 mins. 


Rel. June 8. Rev. Sept. 20 

Vanity Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
lies.’ Helen Chandler, Chas. Bickford. Dir. Nick Grinde. Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 


Virtue. A street walker who goes straight. Carole Lombard, Pat O'Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 

War Correspondent. Chinese war story. Jack Holt, Ralph Graves, Lila Lee. 
Dir. Paul Sloan. Time, 76 mins. Rel. July 25. Rev. Aug. 16. 


Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
Rev. Oct. 25. 


mings. Dir. Jas. Cruze. Time, 75 mins. Rel. Oct. 15. 

White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 
Weeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 
Sept. 27. 

Md Offices: 1600 Broadwa 
First Anglo Corp. moe Wee ee. 
Dir. Walter 


Mystery drama from Jack O'’Lantern. 
Time, 78 mins. Rel. Sept. 21. Rev. July 19. 

Last of Conan Doyle’s Sherlock Holmes_§stories. 
Leslie Hiscock. Time, 78 mins. Rel. July 20. 


Condemned to Death. 
Forde. 

Missing Rembrandt, The. 
Arthur Wontner. Dir. 
Rev. Mar. 29. 


Studios: Burbank, _ 
Calif. 


Cabin in the Cotton. 


| Offices: 321 W. 44th St., 
New York, N. Y. 


Rich. Barthelmess, 


First Nationa 
A social study of the poor whites. 


Dorothy Jordan, Bettc Davis. Dir. Michael Curtiz. Time, 76 mins. Rel. 
Oct. 15. Rev. Oct. 4. 
Central Park. Western cowboy hunts bandits in a New York park. Joan 


Blondeil, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 55 mins. 
Rel. Dec. 10. 

Crash, The. How one couple reacted to the panic, Ruth Chatterton, Geo. 
Brent. Dir. Wm. Dieterle. Time, 59 mins, Rel. Oct. 8 Rev. Sept. 13. 
Crooner, The. Comedy drama of a radio singer. David Manners, Ann Dvorak. 

Dir. Lloyd Bacon. Time, 68 mins. Rel. Aug. 20. Rev. Aug. 23. 
Dark Horse. Political satire. Warren William. Dir. A. E. Green. 
mins. Rel. July 2. Rev. June 14. 
Doctor X. Mystery thriller in color. 
Dir. Michael Curtiz. Time, 77 mins. 
Frisco Jenny. ‘Madame X’ in San Francisco locale. 
Cook, Jas. Murray. Dir. Gerard Beaumont. 70 mins. 
Jan. 10. 


Life Begins. 


Time, 75 


Lionel Atwill, Fay Wray, Lee Tracy. 
Rel. Aug. 27. Rev. Aug. 9 

Ruth Chatterton, Donald 
i Rel. Jan. 14. Rev. 


Loretta 


Tactfully handled maternity story from a stage play. t 
Time, 72 


Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. 
mins. fel. Oct. 1. Rev. Aug. 30. 


Match King. Fictitious romance of the Swedish financier. Warren William, 


Lili Damita. Dir. Howard Bretherton-Wm. Keighley. 79 mins. Rel. 
Dec. 31. Rev. Dec. 13. 

Miss Pinkerton. A sleuth in skirts. Joan Blondell. Dir. Lloyd Bacon, Time, 
66 mins. tel. July 30. Rev. July 12. 

Silver Dollar. Silver boom days in Col. Edw. G. Robinson. Dir. Alfred E, 
Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 

They Cali It Sin. Kansas girl breaks into N. Y. show life. Loretta Young, 
Geo. Brent, David Manners. Dir. Thornton Freeland. Time, 70 mins. 
Rel. Nov. 5. Rev. Oct. 25. 

Three on a Match. Three schoolgirls have adventures. Joan B! yndell, War- 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. Time, 63 
mins. Rel. Oct. 29. Rev. Nov. 1 

Tiger Shark. Life and tragedy with the tuna fishers. Edw. G. tobinson, 
Zita Johan, Rich. Arlen. Dir. Howard Hawks. 79 mins. Rel. Sept. 24. 
Rev. Sept. 27. 

Week End Marriage. Comedy drama of wives who work. Loretta Young, 
Norman Foster. Dir. Thornton Freeland. Time, 66 mins. tel. July 9. 
Ite Vv June Be 

You Said a Mouthful. Joe Grown swims to Catalina. Joe E. Brown, Ginger 
Rogers. Dir. Lloyd Bacon. Time, 70 mins, Rel. Nov. 26. Rev. Nov. 22. 


|agers who receive service subse- 





2 
{ 
These tabulations are compiled | 


quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time us given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are) 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct. 
even thougk official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 





Hollywood 


(Continued from page 6) 


‘Great Magoo,’ by both authors, and 
‘Shoe the Wild Mare,’ by Fowler. 


Russell Hopton’s contract at Uni- 
versal, terminating Jan. 18, will not 
be taken up. 


Cecil B. DeMille is preparing his 
next at Par, tentatively titled ‘Black 
and White.’ It will be developed 
similar to ‘Lulu Belle.’ 


Kay Strozzi was brought here by 
Fox for ‘Swing High’ but not used, 
is discussing contract with Metro. 





After previewing ‘Child of Man- 
hattan,’ Columbia gave Jessie Ralph, 
brought on for that picture, a 
termer, , % tes 


Kenyon Final Coast Concert . 
Doris Kenyen-has returned from 
her concert tour of the east to give 
her final recital of the season at the 
Philharmonic auditorium. 








Bebe Daniels’ ‘Hard Times Square’ 
will be directed for Warners by 
Lloyd Bacon, 





James Cagney’s next will be ‘Re- 
form School.’ Archie Mayo will di- 
rect for Warners. 


Chest Only $10,000 Under 
Sum of $160,738 contributed by 
the Motion Picture Division of the 
Los Angeles Commuity Chest is 
only $10,000 under that given last 
year, considered good in view of 
present conditions. 





Mae Clark gets the femme lead 
opposite John Gilbert in Metro's 
‘Rivets.’ This is Gilbert's final pic- 
ture under his contract. 


Universal will have five pictures 
in production by Feb. 1. They are 
‘Kiss Before the Mirror,’ ‘Salt Air,’ 
‘Niagara Falls,” ‘Only Yesterday’ 
and ‘Phantom of the Air.’ 





‘Desire’ Reel Burns 
Fire scare at Radio Friday (13) 
when first reel of ‘Great Desire’ 
broke into flames while being run 
off in a projection room. Much fire 
apparatus, but only damage was the 
print of the first reel, 


Allen Delano leaves Radio after 
a year at the studio. 


Ordered to remain in bed to con- 
valesce from pneumonia, Richard 
Bennett is out of Par'’s ‘Song of 
Songs.’ 





Gus Meins will replace Del Lord, 
recovering from an operation, as 
megger of the next ‘Taxi Boys’ 
short at Roach, 


Screen Writers’ Guild has chipped 
its monthly dues from $6 to $2.50, 
while the Writers’ Club has dropped 
from $6 to $5. 

William Faulkner, author of ‘To- 
day We Live,’ writing another orig, 
which will tri-star Wallace Beery, 
Jean Harlow and Clark Gable. 


Maxwell Shane has been placed 





'ing dept. 


| 
| 


| nine 


' 


in charge of the publicity-advertis- 
which has been added to 
the William Morris agency for it- 
self and clients. Shane also con- 
tinues with Fanchon & Marco. 

a } 
Universal has assigned Henry 
MacRae to meg the remaining ani- | 
mal scenes in ‘Big Cage,’ which is | 
days behind schedule, Kurt | 
Neumann continuing with dramatic 
sequences. | 








Studio: Fox Hills, 


from information supplied by the) Aimost Married. 


Chandu the Magician. 


Dangerously Yours. 
Face in the Sky. 


First Year, 


Hat Check Girl. 


Hot Pepper. 
Me and My Gal. 
Painted Woman. 
Passport to Hell, A. 
Rackety Rax. 


Rebecca of Sunnybrook Farm. 


Robbers’ Roost. 


Second Hand Wife. 
Sherlock Holmes. 


Six Hours to Live. 


Too Busy to Work. Talking version of ‘Jubilo.’ 


While Paris Sleeps. 


Offices: 850 Tenth Ave., 
New York, N Y. 


bride Violet Hem- 


Hollywood, Cal. Fox 
Mystery drama of a 


musician and his 


> 


. . . | ming, Ralph Ballamy, Alex. Kirkland. Dir. Wm. Menzies. Time, 62 
various production companies and | mins. Rel. July 17. Rev. July 26. 

checked up as soon as possible after | caij Her Savage. Tiffany Thayer's story of a half breed girl. Clara Bow, 

release. Listing is given when re- Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. Time, 82 
. ° ; >} y , 97 > aw , r 99 

lease dates are definitely set. Titles in oan bee Nov. ria Rev. Nov. 4 : m 
. > a a avalcade. Noel Coward's pageant of British society. jiana ynyard, Clive 
(are retained for six months. Man Brook, Herbert Mundin, Ursula Jeans Dir. Frank Lloyd. Roadshow 


tev. Jan. 10. 


broadcast. Edmund 
Time, 72 mins. 


No release date set. 
Dramatized radio 
Dir. Marcel Varnel, 


length 110 mins. 
Lowe, Bela 
Lugosi, Irene Ware. Rel. Sept. 18. 
Rev. Oct. 4. 

Society thief and girl detective. Warner Baxter, Miriam 
Jordan, Herbert Mundin. Dir. Frank Tuttle. Rel. Jan. 29. 
Romantic adventures of a billboard sign painter. 


> 1 


Spencer 
Dir, Harry Lachman. Rel. 5 


Tracy, Marian Nixon, Stuart Erwin. Jan. 15, 


y The. Domestic drama from a stage play. Janet Gaynor, Chas. 
Farrell. Dir. William K. Howard. Time, mins. Rel. July 31. Rev. 
Aug. 23, 

Handle with Care. Comedy. Jas. Dunn, Boots Mallory, El Brendel. Dir. 


Butler. Rel. Dec. 25. Rev. Dec. 27. 
Murder and mystery in a nite club. 


David 
Sally Eilers, Ben Lyon, 


Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins. Rel. Sept. 25. 
Rev. Oct. 11, 
Flagg and Quirt—with Lupe. Edmund Lowe, Vic. McLaglen, 


Dir. John Blystone. 74 mins. Rel. Jan. 22. 
Comedy drama. Joan Bennett, Spencer Tracy. 
Time, 78 mins. Rel. Dec. 4. 

Drama of the East Indies, with Spencer Tracy 
Dir. John Blystone. Rel. Aug. 14. Rev. Sept. 6. 
Drama of African jungle. Elissa Landi, Alex. Kirkland, 
Dir. Frank Lloyd. Rel. Aug. 7.° Rev. Aug. 30. 
Victor McLaglen, Greta Nissen. Dir. 
Rel. Oct. 23. Rev. Nov. 8 


(Mary Pickford's silent hit.) 
Time, 81 mins. Rel. 


Lupe Velez. 
Dir. Raoul 
Walsh, 
and Peggy 
Shannon. 


Warner Oland. 


football satire. 
Time, 65 mins, 


Alfred 
Werker. 
Marian Nixon, 
Ralph Bellamy. Dir. Al Santell. July 3 Rev. 
Aug. 2. 

love interferes with cattle stealing. 
63 mins. Rel. Jan. 8 2 
steps from his office into his heart. 
Hamilton McFadden. 64 mins. Rel. 


Rustler discovers that 

Dir. Louis King. 
Banker's secretary 
Dir, 


George O’Brien. 


Sally Eilers,. Ralph Bellamy, 
Jan. 1, 

The Conan Doyle story with a new gangster twist. Clive 
Brook, Miriam Jordan, Ernest Torrence, Dir. W. K. Howard. Time, 
68 mins, Rel. Nov. 6 Rev. Nov. 15 

Murdered diplomat is revived to avenge his murder. 


Warner Baxter, Miriam Jordan. Dir, Wm, Dieterle. Time, 78 mins. 


Rel. Oct: 16. Rev. Oct. 25. 
Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 
Chas. Farrell. Dir. Al. Santell. Time, 75 mins. Rel. Nov. 20. Rev. 


Nov.. 22. 
Will Rogers, Marian Nixon. 
Rel. Nov. 13. Rev. Dec. 6. 


Dir. Alan Dwan. 


Dir. Jas. Blystone. Time, 76 mins. 


Thrill drama, Victor McLaglen. 
Rev. July 14. 


Time, 
Rel. May 8. 


‘Freuler Associates 


67 mins. 


Office: Paramount Blidg., 
«= New York, N. Y. 


Fighting "Mentioman, The. A fighter who goes to the top and back again. 


Forty-Niners. 
Gambling Sex, ° The. 


| Penal Code. 
Savage Girl, The. Big game 


When a Man Rides Alone. 


Crusader, The. 


Gold. 


Hearts of Humanity. 


Law 


Outlaw Justice. 


Phantom Express, The. 


Sing, 


Unwritten Law, The. 


. Collier, Jr... Josephine Dunn, Pat .O’Malley. Dir. Burton King. 


Time. 69 mins, Rel. Oct. 7. Rev. ‘Nov. 15 

The overland trek in pioneer days. Tom Tyler. Dir. J. P. 
McCarthy. 49 mins. Rel. Oct. 28. Rev. Dec. 20. 
Racing story with a society slant. Ruth Hall, Grant 
prathaks. Dir. Fred Newmeyer. Time, 64 mins. Rel. Nov. 21. Rev. 
ec. 27, : 
Story of. a boy’s regeneration surmounting complications. Regis 
Toomey, Helen Cohan, Robert Ellis. Dir. George Melford. 62 mins. 
Rel,’ Jan. 15. ‘ ‘ 
hunters find a white jungle beauty. Rochelle 
a 1 <a Harry. Myers, Adolph Milar. Dir. Harry L. 
el. ec. 3d 


Hudson, 
Fraser. 
Robin Hood of the West and some daring stage 
coach holdups and fast riding. Tom Tyler, Adele Lacey, Duke Lee. 
Dir. J. P. McGowan. Rel. Jan. 29. 


Offices: 1619 Broadway, 

New York City 
Drama of a crusading district attorney. Evelyn Bren., H. H. 
Walter Byron, Marceline Day. Dir. 
Rev. Oct. 11, 

Matthew Betz, Dynamite- 
Rel. Sept. 15. Rev. Oct. 11, 
Jean Hersholt, Jackie 
Dir. Christy 


Majestic 


Warner, Ned Sparks, Lew Cody, 
72 mins. Rel. Oct. 1. 
Western drama. Jack Hoxie, Alice Day, 
horse, Dir. Otto Brower. Time, 55 mins. 
Drama of New York's East Side. 
Sear], J. Farrell MacDonald, Claudia Dell, Charles Delaney. 
Cabanne. Time, 70 mins. Rel. Sept. 1. Rev. Sept. 27. 
and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 


Frank Strayer. 


utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins. Rel, Nov. 30. 
Western drama. Jack Hoxie, Dorothy Gulliver, Donald 


reat, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 mins. Rel. 
ee 
Railroad melodramatic mystery. J. Farrell Mac- 


Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 


lips. Dir. Christy Cabanne. Time, 70 mins. Rel. Sept. 15. Rev. Sept. 27. 
You Sinner. Dramatic life of a torch-singer. From the play by Wilson 
Collison. Rel. Jan, 31. 


A drama of betrayal and vengeance. Greta Nissen, 
Skeets Gallagher, Mary Brian, Lew Cody, Louise Fazenda, Hedda Hop- 


per. Dir. Christy Cabanne. Time, 70 mins. Rel. Nav. 15. Rev. Dec. 20. 
Vampire Bat, The. A thriller. Lionel Atwill, Fay Wray, Melvyn Douglas, 
George E. Stone, Maude Eburne. Dir. Frank Strayer. Rel. Jan. 21. 


Via Pony Express. Jack Hoxie western. 
Studios: 4376 Sunset Drive, 


Alias 


Heart Punch. 


Her Mad Night. 


Rel. Jan. 31. 
4 Offices: 1600 Broadway, 
Hollywood, Cal. Mayfair New York, N. Y. 
Mary Smith. Events follow a chance meeting. Semi-detective. John 
Darrow, Gwen Lee, Ray Hatton. Dir. E. Mason Hopper. Time, 61 mins. 
Rel. July 15. Rev. Aug. 30, 
Murder story with a prize ring angle. 
Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. 
Mother assumes guilt for a daughter's crime. 


Lloyd Hughes, Marion 
Rev. Dec. 13. 


Irene Rich, 


Shilling. 


Conway Tearle. Dir. E. Mason Hopper. Time, 67 mins. Rel, Oct. 1. 
tev. Nov. 29. 

Honor of the Press, The. Crook-newspaper story. E. J.: Nugent, Rita Le 
Roy, Wheeler Oakman. Dir. Breczy Eason. Time, 66 mins. Rel. May 


No Living Witness. 


Tangled Destinies. 


Trapped in Tia Juana. 


Widow in Scarlet, The. 


15. tev. 
Gilbert Roland, Noah Beery, Bar- 


Novelty crime story. 
Time, 72 mins. Rel. Sept. 15. Rev. 


bara Kent. Dir. E. Mason Hopper. 
Oct. il. 
Lioyd Whitlock, 


desert home. 
Time, 59 


Mystery in a deserted 
Dir. Frank Strayer. 


Doris Hill, Glen Tryon, Vera Reynolds. 
mins. tel. Sept. 1. Rev. Oct. 25. 
Army life on the Mex. border. Edwina Booth, Duncan 
Dir. Wallace W. Fox. Time, 65 mins. Rel. Aug. 15, 

Society crook melodrama. Dorothy_Revier, Kenneth 


Renaldo. 


Harlan, Glen Tryon. Dir. Geo. Sietz. Time, 61 mins. Rel. July 1. Rev.: 
Aug. 2. 

Studios: Culver City, Offices: 1540 Broadway, 

Calif. Metro New York, N. Y. 

Blondie of the Follies. Self explanatory title. Marion Davies, Robt. Mont- 
gomery, Billy Dove. Dir. E. Goulding. Time, 91 mins. Rel. Aug. 13. 
Rev. Sept. 13. 

Clear Ail Wires. Victurization of the “recent Broadway hit about a foreign 
correspondent. Lee Tracy, Benita “lume. Dir. George Hill. Rel. Feb. 5, 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F. Riesner. 
Time, 78 mins Rel. Aug. 27. Rev. Nov. 1 

| Downstairs. Life below stairs in a titled family. John Gilbert, Virginia 
Bruce, Paul Lukas. Dir. Monta LGell. Time, 77 mins. Rel. Aug. 8. 
Rev. Oct. 11 

Fast Life. Typical Haines story with a thrilling speed boat race. William 
Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 
S2 mins. Rel. Dec. 16 Rey. Dec. 27. 

Flesh Wallace Beery as a wrestler Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec. 9 Rev. Dec. 13. 


(Continued on page 34) 
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IN YOUR OWN LANGUAGE... 
read what the trade press says: 


VARIETY: Ie'tl call forth all the adjectives the critical 
boys in the dailies can think up. Once in the first-run houses 
in the keys it should be a cinch. A big picture from and on 
every angle. “The Woman's Angle”: Fascinating to women. 
Picture wins them utterly. 


HARRISON’S REPORTS: The best talking 
picture yet made. Its appeal is universal. Will touch one’s heart- 
strings deeply. The production is superb. Extremely ensertain- 
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Exploitation 


(Continued from page 19) 
ters are all right when they are not 
fighting an opposed set, but they 
should not be used back to back. 
In laying out plans for a display 
it is as important to remember how 
the stuff will be displayed as to fig- 
ure what ought to be effective. It's 
not what looks good in the sign 
shop which counts. It must look as 
well in the lobby, and that goes for 
many other things that cutouts. 


Can’t See $10 
Chicago. 

Castle theatre on State street 
used a water tank in front of the- 
atre to ballyhoo Williamson's ‘Be- 
neath the Seas.’ Tank was labelled 
as full of Brazilian Invisible fish 
and a prize of $10 offered, with per- 
fect safety, if anybody could see 
the fish with the naked eye. 





Fred Mindlin engineered the 
stunt. 
Waffle-Eeaters 


Chicago. 
Yankee Doodle Inn near the Uni- 
versity of Chicago staged a waffle- 
eating contest with each fraternity 
sending a champion to fight for the 
guzzling honors. 
All five dailies sent photographers 
and reporters to cover the event. 
Lou Cowan's brain conceived the 


stunt, 


Names on Tags 
York, Pa. 

Jack Keith has a new idea work- 
ing away from the old stunt of free 
tickets to those who found their 
names on the shelves of a depart- 
ment store. Keith arranged with a 
store to put the names on price tags, 
to ensure that the. prices were no- 
ticed. 

This works. better with dresses 
and bulky goods, and in some sec- 
tions it might be open to the objec- 
tion that it got the goods mussed. 
It worked for Keith, but the old gag 
of putting the names against the 
merchandise, but not so that the 


appear still to be the better stunt. 

Names taken from the phone di- 
rectory are lettered on cards and 
tacked to the shelves all over the 
store, assuring that the possible 
shoppers will make a complete tour, 
which is the big idea with any 
dealer. 


Jigs Don’t Help 

Reading about a manager who 
successfully operates a_ lending 
library to get people to come to the 
theatre, another manager had the 
idea of a similar loan stunt for jig- 
saw puzzles when these hit his| 
town. He got the cheap pasteboard 
variety and offered to rent them at 
5c for three days. 

He did'a nice business in rentals, 
but when he found that most fam- 
ilies took a night off to work the 
puzzle instead of coming to the the- 
atre, he closed down the library and 
sent the stock over to the old folks 
home. 

Only one person could read the 
book, but the whole family could get 
engrossed in the puzzles. 


Makes ’Em Read 


Instead of the usual printing of 
names of those who may obtain free 
tickets in the theatre advertising 
space to assure its being read, try 
running a 10-word wisecrack each 
day. 

Line is preface“ with the author’s 
name as ‘John Jones says ’ and 
the stuff is taken from ideas sub- 
mitted. Most persons will try their 
hand at it, and those who do not 
will want to see what others have 
done. Each week's batch is treated 
as a unit, with seven phrases se- 
lected, and the stipulation is made 
that submissions be made on post- 
cards to save opening a mass of let- 
ters. Tickets are sent the winners 
the same day the line is used, but so 
timed they have to read the paper 
first. 

If it’s worked right, the newspa- 
per can be induced to contribute the 
extra space on the plea that it’s 
good for circulation. It will be if 
handled right. 





Shovelers 

Recent storms gave a manager 
idea and he ran the line in all ex- 
cept his newspaper advertising, ‘If 
you want a man to clean the snow 
off your walk, call Main 753.’ That 
was the theatre phone. It was un- 
derstood that in the event of a 
storm, unemployed men who could 
rustle a shovel were tu report to the 
theatre with the further under- 
standing that if it snowed during 
the night the manager would be at 
the theatre at 8 a. m, to receive the 
calls. 

About a dozen men responded on 
the last storm, averaging $1.50 each 
on a fixed fee of 25c for each 20- 
foot frontage. The theatre has been 
maintaining an odd jobs bureau for 
more than a year, not dropping it 
when the novelty wore off because 
it was found to hold up well. The 


‘Washington Masquerade. 


CALENDAR OF CURRENT RELEASES 


(Continued from page 31) 
Faithless. Rich girl learns the lesson of the depression. 
Robt. Montgomery. Dir. Barry Beaumont. Time, 75 mins. 
Rev. Nov. 22. 
Hell Below. The submarine heroes of the World War, 
Evans, Walter Huston, Dir. 





Tallulah Bankhead, 
Rel. Oct. 15 


Robert Montgomery, 

Jimmy Durante, Madge Jack Conway. 
Rel. Feb. 19. 

Kongo. Remake of the silent of the same title. 
Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. 

Time, 86 mins. Rel. Oct. 1. Rev. Nov. 22. 

Lady Deceived, The. Based on the Broadway stage hit by Martin Brown, 

Irene Dunne, Philips Holmes. Dir. Charles Brabin. Rel. Jan. 13. 


Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 


Sorcery in central Africa, 
Dir. Wm. 


Cowen, 


Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec. 
Outsider, The. An unlicensed surgeon performs seeming miracles. Harold 


Huth, Joan Barry, Frank Lawton. 90 mins. Rel. Jan, 20. 
Pack Up Your Troubles. Laurel and Hardy full length military comedy. Dir. 
Geo. Marshall and Raymond Carey. Time, 70 mins. Rel. Sept. 17. Rev. 
Oct. 4. 
Payment Deferred: Murder story from the play of that title with Chas. 
Laughton in his original role, Maureen O’Sullivan, Dorothy Peterson. 
Dir. Lothar Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 15. 
Prosperity. Post depression comedy with Marie Dressler and Polly Moran. 
Dir. Sam Wood. Time, 87 mins. Rel. Nov. 12, Rev. Nov. 29. 
Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel and Lionel Barrymore. Dir... Rich. Boleslavsky. Roadshow time, 
133. mins. No release set. Rev. Dec. 27. 
Red Dust. Jean Harlow and Clark Gable as a new team in a story of Indo- 
China. Dir. Victor Fleming. Time, 83:mins. Rel. Oct. 22.. Rev. Nov. 8. 
Skyscraper Souls. Drama. Warren William, Maureen O'Sullivan, Anita Page. 
Dir. Edgar Selwyn. Time, 100 mins. Rel. July 16. Rev. Aug. 9. 
Smilin’ Through. Remake of the Norma Talmadge silent and Jane Cowl play. 
Norma Shearer, Leslie Howard, . P. Heggie. Dir. Sidney Franklin. 
Time, 96 mins. Rel. Sept. 18. Rev. Oct. 18. 
Son-Daughter, The. From the play by David Belasco. 
Novarro, Lewis Stone, Warner Oland, Dir. Clarence Brown. 
Rel. Dec. 23. Rev. Jan. 3, 
Speak Easily. Slapstick comedy. Buster, Keaton, Jimmy Durante. Dir. Ed. 
Sedgwick. Time, 78 mins. Rel. July 23. Rev. Aug. 23. 
Strange Interlude. The famous O'Neill play. Norma Shearer, Clark Gable, 
Dir. Robert Z.. Leonard. Time,.110 mins, Dec, 30, Rev. Sept. 6, 
Today We Live. An English girl ambulance-driver during the war. 
Crawford, Gary Cooper. Dir, Aoward Hawks. Rel, Feb. 12. 


Helen Hayes, Ramon 
81 mins. 


Joan 


Unashamed. Modern problem story. Helen Twelvetrees, Robt. Young, Lewis 
wg Dir.; Harry Beaumont. Time, 77 mins. Rel. July 2 Rev. 
July 19. 


Lionel Barrymore, Karen Morley, 


Political satire. 
Rev. 


phe Aathar. Dir.. Chas. Brabin. Time, 91 mins. Rel. July 8. 
uly 26. 

Whistling in the Dark. Adapted from the Broadway stage success, in which 
a famous mystery writer is kidnapped and forced to plan a murder 
himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir. Elliot Nugent. 


Rel. Jan. 27. 


Studio: 6048 Sunset Bivd., Office: 723 Seventh Ave. 
Hollywood, Cal. Monogram : New York, N, y. 


Diamond Trail. Western. Rex Bell. Dir. Harry Fraser. Rel. Dec. 30. 

Fighting Champ, The. Western. Bob Steele, Arletta. Duncan, Dir. J. P. 
McCarthy. Time, 64 mins. Rel. Dec. 15, 

From Broadway to Cheyenne N. Y. gangster meets the shooting West. Rex 
Bell, Marceline Day. Dir. Harry Frazer. Time, 62 mins.. Rel. Aug. 15. 
Rev. Sept. 27. 

Girl from Calgary, The. 
D’Orsay, Paul Kelly. 
Rev. Nov. 22 

Guilty or Not Guilty? Betty Compson, Claudia Dell. Dir. Albert Ray, 67 mins. 
Rel. Nov. 15. 

Klondike. Physician who fails in a major operation makes a comeback. Frank 
Hawks, Thelma Todd, H. B. Walthal. Dir. Lyle Talbot. Time, 65 mins. 
Rel. Aug. 30. Rev. Sept. * 27. : 


Lucky Larrigan. . Western. Rex Bell, Helen Foster. Dir. J. P. McCarthy. 
Rel. Dec. 10. 


Girl cowboy comes east to stage triumphs... Fifi 
Dir. Phil Whitman, Time, 64 mins. Rel. Sept. 24. 


Man trom New Mexico. Vengeance-on the range. Tom Tyler. Dir. J. P. 
McGowan. Time,'60 mins. Rel. Apr. 1. Rev. Aug. 30. 


Self-Defense. Story by Peter B. Kyne. Pauline Frederick, Theodore Von 
ae Dereere Kent, Robert Elliott, Claire Windsor. Dir. Phil Rosen. 
el. Dec. 15. 


Slightly Married. 
her. Evalyn Knapp, 
69 mins. Rel.’ Oct. 15, 


‘Strange Adventure, Regis Toomey, June Clyde. Dir. Phil Whitman and 
Hampton Del Ruth. Rel. Dec. 1, 
Thirteenth Guest, The. Mystery play by author of ‘Scarface.’ 


Lyle Talbot, J. Farrell McDonald. Dir. Alfred Ray. 
Rel. Aug. 25. Rev. Sept. 6. (Chadwick.) 


Western Limited, The. Mystery aboard a transcontinental train. Estelle 
Taylor, Edmund Burns, Gertrude Astor, Crauford Kent. Dir. Christy 


Society bay marries a street girl and then falls in love with 
alter Byron, Marie Prevost. Dir. Rich. Thorpe. 


Ginger Rogers, 
Time, 65 mins. 


Cabanne. Time, mins. Rel. Aug. 10. Rev. Oct. 19. 
Young Blood. Western. Bob Steele. Story by Wellyn Totman. Dir. Phil 
Rosen, Time, 62 mins. Rel. Nov. 5. 


Offices: 1501 Broadwa 
Hollywood, Calif. Paramount New York, NY. 


Big Broadcast, The. Broadcasting story with many air stars. Stuart Erwin, 
Bing Crosby, Leila Hyams. Dir. Frank Tuttle. Time, 80 mins. Rel. 
Oct. Rev. Oct. 18. 

Billion Dollar Scandal. Based on the Teapot Dome investigation. Robt. Arm- 
strong, Constance Cummings, Olga Baclanova. Dir. Harry Joe Brown. 
76 mins. Rel. Jan. 6. Rey. Jan. 10. 

Blonde Venus. Story of a stage woman's efforts to retain her child. Marlene 
Dietrich, Herbert Marshall, Dickey Moore. Dir, Jos. Von Sternberg. 
Time, 85 mins. Rel. Sept. 16. Rev. Sept. 27. 

Devil and the Deep. Jealousy in a submerged submarine. Tallulah Bankhead, 
Gary Cooper, Chas, Laughton. Dir. Marion Gering. Time, 72 mins. 
Rel. Aug. 12. Rev. Aug. 23. 

Devil Is Driving, The. Wynne Gibson, Edmund Lowe, Dickie Moore. Dir. 
Stoloff. Rel. Dec. 9. Rev. Dec. 20. ® 

Evenings for Sale. Viennese nobleman becomes a gigolo. Herbert Marshall, 
Sari Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. Rel. 
Nov. 11. Rev. Nov. 15. 

Farewell te Arms. Hemmingway’s nove! of war on the Italian front. Helen 
Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. 
Rel. Dec. 25. Rev. Dee. 13. 

Gullty as Hell. Murder mystery with Quirt and Flagg comedy angle. 
Lowe, Victor McLaglen, Richard Arlen. Dir. Erle Kenton. 
mins. Rel. Aug. 5. Rev. Aug. 9 

He Learned About Women. Comedy drama. 


Studios: 5851 Marathon St., 


Edmund 
Time, 82 


Stuart Erwin, Allison Skip- 


worth. Dir. Lloyd Corrigan. Time, 67 mins. Rel. Nov. 4 

Hello, Everybody. Radio story. Kate Smith, Randolf Scott, Sally Blane. Dir. 
Seiter. Jan. special release. 

Horse Feathers. Marx Brothers go collegiate. Dir. Norman McLeod. Time, 
70 mins. Rel. Aug. 19. Rev. Aug. 16. 

Hot Saturday. Gossip in a small town. Nancy Carroll. Dir. W. Seiter. Time, 
72 mins. Rel. Oct. 28. Rev Nov. 8. 


If | Had a Million, How various persons would react to an inheritance. Gary 
Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 
others, each in a single sequence. Directional sequences by various di- 


rectors. Time, 85 mins. Rel. Nov. Rev. Dec. 6 
island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 
Hyams. Dir. Chas. Kenton. December special. 


Lady and Gent. Sentimental story of a cheap pugilist. Geo. Bancroft, Wynne 


Gibson. Dir. Roberts. Time, 84 mins. Rel. July 15. Rev. July 19. 

King of the Jungle. Novelty story. Buster Crabbe, Frances Dee. Dirs. Hum- 
berstone-Marcin. Jan. special release. 

Lily Christine. British made. Corinne Griffith, Colin Clive. 
Rel. July. Rev. Sept. 20. 

Love Me Tonight. Chevalier as a tailor in masquerade. Jeanette MacDonald, 
Chas. Ruggles, Chas. Butterworth, Merna Loy. Dir. Rouben Mamoulian. 
Time, 90 mins. Rel. Aug. 26. Rev. Aug. 23. 


Time, 59 mins 





shoveling is a part of this scheme. | Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 


Three times a week the newspaper 
gives the idea a two-inch ad, and 
mentions the stunt in all stories on} 
unemployment. 


Dir. Gearing. Rel. Dec. 30. Rev. Dec. 27 

Madame Racketeer. Comedy of a middle-aged woman swindler. 
worth, Richard Bennett, Geo. Raft. Dir. Hall and Gribble. 
mins. Rel. July 22. Rev. July 26. 


Alison Skip- 
Time, 68 


Madison Square. Sporting story. Jack Oakle, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel, Oct. 7. Rev. Oct. 18. 

Make Me a Star Dialog version of Merton of the Movies. Stuart Erwin, Joan 
Blondeil, Zasu Pitts. Dir. Wm, Beaudine. Time, 86 mins. Rel. July 1, 
Rev. July 5. 

Merrily We Go to Hell, 
March. Dir. Dorothy Arzner. 
June 14, 

Milllon Dollar Legs, 
W. C. Fields, Andy Clyde, Lyda Roberti. 
Rel. July 8 Rev. July 12. 

Movie Crazy. Harold Lioyd breaks into pictures. Constance Cummings. Dir 
Clarence Bruckman, Time, 96 mins, Rel, Sept. 23. Rey. Sept. 20. ° 

Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Cone 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 ming, 
Rel. Oct. 14. Rev. Nov. 1. 

Night of June 13, The. The neighbors react to a murder suspicion. 
Brook, Lila Lee, Chas. Ruggles. Dir. Stephen Roberts. 
Rel. Sept. 23. Rev. Sept. 20. 

No Man of Her Own. From the novel ‘No Bed of Her Own.’ Clark Gable 
Carole Lombard, Dorothy Mackaill.. Dir, Wesley Ruggles. December 
special. Rev. Jan. 3. 

Phantom President. Political story of a presidential double. George M. Cohan 
Jimmy Durante, Claudette Colbert. Time, 77 mins. Rel. Oct. 7. Rey. 
Oct. 4. : 

Queen Was in the Parlor. Comedy drama, Claudette Colbert, Frederic March 

Allison Skipworth. Dir. Stuart Walker.. Rel. Jan, 13. . 

70,000 Witnesses. Murder on the football feld. 

Jordan, Chas. Ruggles, Johnny Mack Brown, Lew Cody, 

Murphy. Time, 69 mins. Rel, Sept. 2.. Rev. Sept. 6. 

She Done Him Wrong. Paraphrase of ‘Diamand Lil.’ Mae West, Cary Grant, 

Noah Beery, Owen Moore. Dir. Sherman.. Rel. Jan, 20, 

Sign of the Cross. Spectacular production of the stage play.. Frederic Marct 
Claudette Colbert, Elissa Landi, Chas, .Laughton, Ian Keith. Dir. Cec 
de Mille. Time, 124 mins, (roadshow). ot yet released. Rev. Dec. 6. 

Trouble in Paradise. Cheating cheaters in Paris and Venice. Miriam Hop- 
Kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch, Time, 81 
mins. Kel. Oct, 21, Rev. Nov. 15 ' , : 

Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Care- 
roll. Dir. Jas. Flood. Time, 74 mims. Rel. Dec. 2. ‘Rev. Dec. 6. - 

Vanishing Frontier. Western drama. John Mack Brown, Evalyn Knapp, 
Zasu Pitts. Dir. Phil Rosen. Time, 65 mins, Rel. July 29. Rev. Sept. 20. 

Wild Horse Mesa. Zane Gray's story. Rudolph Scott, Sally Blane, Fred 
Kohler. Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 25. 


Offices: 723 Seventh Ave., 
New York, N. Y, 

Her Radio Romeo. Radio comedy. Gene .Gerrard, Jessie Matthews. Dir. 
Gene Gerrard. Time, 70 mins, Rel July 15. 

Her Strange Desire. Scandal in high life. Laurence Olivier, Nora Swinburne, 
Dir. Maurice Elvey. Time, 59 mins. . Rel, July 1. 

Lucky Girl. Musical comedy farce. Gene Gerrard, Molly Lamont. Dir. Eu- 
gene O'Sullivan. Time, 69 mins. Rel. Sept. 1. 

Man Who Won, The. Story of a wastrel who makes good. Henry Kendall, 
Heather Angel. Time, 70 mins. Dir. Norman Walker. Rel, Sent. 15. 

Woman Decides, The. From a stage play of Labor vs. Capital. Adrienne 
Allen, Owen Nare, Dir, Miles Mander, Time, 68 mins. Rel. Aug. 15. 


ae Offices: 11 West 42d St., 
P rincipal New York, N. Y. 


Blame the Woman. British made with Adolphe Menjou and Claude Allister 
as & pair of crooks, Dir. Fred Niblo. ime, 74 mins. Rel. Oct. 1. 
Devil’s Playground, The. George Vanderbilt's expeditionary film, 54 mins, 
Rel. Jan. 1. Rev. Jan. 3. 

Hollywood. Unusual survey of the film capital. 
Rev. Oct. 4. 

Virgins of Bali. Travelogue of the island of Bali. 
Sept. 15. Rev. Dec. 13. 

Wings Over the Andes. Plane views of the Andean volcanos. Time, 31 mins. 
Rel. June 1. 

With Williamson emg the Sea. 


Jan. 1, Rev. Nov. 
R.K.O. Pathe 


The racket moves West. Tom Keene. 

Rel. July 8 Rev. Sept. 20. 

Come On, Danger. Tom Keene, J. Hayden, Roscoe Ates. 
Hill. Time, 54 mins. Rel, Sept. 23. ; 

Ghost Valley. Tom Keene is hired to impersonate himself. Dir. Fred Allen, 
Time, 54 mins,: Rel. May 13. Rev. Aug. 30. 0.4 ss 

What Price Hollywood. Hollywood lowdown. Constance | Bennett, Lowell 
Sherman. Dir. Geo. Cukor. Rel, June 24. Rev. July 19. biter 

Offices: 1560 Broadway, 


Studios: Holl , i 
udios: Ho hee R.K.O. Radio New York, N. Y. 


Love and trouble for a co-ed. Dorothy Wilson. [ich- 
Time, 63 mins. Rel. Aug. 5. 


From a stage comedy drama. Sylvia Sidney, Frederia 
Time, 82 mins. tel. July 10. Rey, 


Satire on mythical South American republic. 
Dir, Ed. Cline. 


Jack Oakie, 
Time, 71 mins. 


Tt re Clive 
T ime, ‘6 Mins, 


Phillips Holmes, Dorothy 
Dir. Ralph 


Powers 


Time, 20 mins. Rel. July L 
Time, 43 mins. Rel. 


Underwater exploration. 60 mins, Rel, 


Office: 1560 Broadway, 
New York, N, Y. 


Dir.- Fred Atien, 


Studios: Hollywood, 
Calif. 


Beyond the Rockies. 
’ Time, 54 mins, 


Western. Dir: Robt. 


Age of Consent, The. 
ard Cromwell. Dir. Gregory La Cava, 
Rev. Sept. 6. 

Animal Kingdom, The, 
and mistress. Leslie Howard, Ann Harding, Myrna Loy. 
Griffith. 90 mins. Rel. Dec. 23. Rev. Jan. 3. 

Bill of Divorcement, A. Story of a shell-shocked war vet. By Clemence Dane, 
John Barrymore, Billie Burke, Katherine Hepburn. Dir. Geo. Cukor. 
Time, 69 mins. Rel. Sept. 30. Rev. Oct. 4. 

Bird of Paradise, A. Famous stage play of the South Seas. 
zoek | aaa Dir. King Vidor. Time, 82 mins. Rel. Aug. 12, 

ept. 4 


Bring "Em Back Alive. 


The man who could not distinguish between his wife 
Dir. Edw. H. 


Dolores Del Rio, 
Rev. 


Fyaek Buck’s animal thriller, Time, 65 mins. Rel. 


Aug. 19. Rev. June 2 
Chayeame ae The. Tom Keene Western. Dir. Robert Hill. 55 mins. Rel. 
Jan. ° 


Conquerors, The. A story of American depressions and their surmounting. 
Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman. Time, 
84 mins. Rel. Nov. 18. Rev. Nov. 22. 

Goldie Gets Along. Movie-struck girl who works the beauty contest racket. 
Lili Damita, Chas. Morton, Sam Hardy. 88 mins. Rel. Jan. 27. 

Half-Naked Truth, The. From Harry Reichenbach’s memoirs of a press 
agent. Lee Tracy, Lupe Velez, Eugene Palette. Dir. Gregory Le Cava. 
75 mins. Rel. Dec. 16. Rev. Jan. 3. 

Hell’s Highway. The horrors of a convict camp. Richard Dix, Tom Brown. 
Dir. Rowland Brown. Time, 62 mins. Rel. Sept. 21. Rev. Sept. 27. 

Hold ’Em Jail. Wheeler and Woolsey play football on the convict eleven. 
Dir. Norman Taurog. Time, 66 mins. Rel. Sept. 2. Rev. Aug. 23 

Little Orphan Annie. Based on the cartoon. Mitzi Green, Ed. Keennedy. 
Dir. John Robertson. Time, 61 mins. Rel. Nov. 4. Rev. Dec. 27. 

Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 

Men of America. Bill Boyd, Dorothy Wilson, Chic Sale. Dir. Ralph Ince. 
Time 57 mins. Rel. Dec. 9. 

Monkey’s Paw, The. W. W. Jacobs mystery story of a hoodooed charm. C. 
Aubrey Smith, Ivan Simpson, Louise Carter, Dir. Wesley Ruggles. 56 
mins. Rel. Jan. 13. 

Most Dangerous Game, The. Island recluse who hunts human beings for 
sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack. 
Time, 63 mins. Rel. Sept. 9. Rev. Nov. 22. 

No Other Woman. Steel worker who rises to affluence and drags his wife into 
the mire. Irene Dunn, Chas. Bickford. Dir. J. Walter Ruben. 58 mins. 
Rel. Jan. 6. 

Past of Mary Holmes, The. Destitute opera singer unwittingly accuses he? 
son of murder. Helen MacKellar, Eric Linden, Skeets Gallagher. Dir. 
Harlan Thompson, Slavo Vorkapich. Rel. Jan. 20. 

Penguin Pool Murder, The. Stuart Palmer’s novel; murder mystery. Mae 
Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason. Dir. Geo. 
Archainbaud. 69 mins. Rel. Dec. 9. Rev. Dec. 27. 

Phantom of Crestwood, The. Mystery at a week-end party. Ricardo Cortez, 
Katherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel, Oct. . 
Rev. Oct. 18. 

Roar of the Dragon. Chinese war story. Gwill Andre, Richard Dix. Dir. 
Wesley Ruggles. Time, 69 mins. Rel. July 8& Rev. July 26. 

Rockabye. Sentimental mother-love story. Constance Bennett, Joel McCrea. 
Dir. Geo. Cukor. Time, 70 mins. Rel. Nov. 25. Rev. Dec. 6. 

Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morgan, 
Gregory Ratoff. Dir. Ed. Sutherland. Time, 58 mins. Rel. Dec. 2. 
Rev. Dec. 13. 

Sport Parade. Novelty story. Joel McCrea, Marian Marsh, Wm. Gardan. 
Dir. Dudley Murphy. Time 65 mins. Rel. Nov. 11. Rev. Dec. 20. 
Strange Justice. Oddities of the criminal code. Mae Marsh, Norman Foster, 

Reginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel. Oct. 7. 

Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von_ Molo 
Dir. G. Von Bolvary. Time, 83 mins. Rel. Oct. 21. Rev. Sept. 15. 

Thirteen Women. From Tiffany Thayer's story of the power of suggestion. 





Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 18, 
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. 2 ffices: 7 i. ’ an’s orstz ing averts domestic tragedy. Mary 
United Artists me ee york N'Y. Those Stor, Liiyan Tashman, Kenneth Mckenna. Dir. Robt. Florey. Time.| Bohind the Keys 
Cynara. Philip Merivale stage hit Ronald Colman, Kay Francis, Phyllis i7 mins. Rel. Sept. 11. Rev. Sept. 20. 
Barry. Dir. King Vidor. Time, 79 mins. Rel. Dec. 28. Rey. Jan. 3. Tombstone Canyon. Western, in which the hero tries to solve the myst ry of — 
Kid from Spain, The. Eddie Cantor masquerades as a bull fighter down in his birth. | Ken Maynard, Cecilia Parker. Dir. Pow James. 4 "< el (Continued from page 19) 
Mexico. Cantor, Lyda Roberti. Dir. Leo. McCarey. Time (roadshow), | 'failing the Killer. Epic of the North Woods. Die. Herman ©. Raymakes | mer Schine-Fox houses in upstate 


118 mins. Rel. Jan. 21. Rev. 
Magic Night. Viennese operetta. 
Time, 79 mins. Rel. Nov. 2. 
Mr. Robinson Crusoe. 
Maria Alba. 

Sept 27 
i Eagles 
es we Geek 


White Zombie, The. 


Time, 


Adventures 
Dir. Edw. Sutherland. 


;’ famous stage hit. 
93 mins, 


Haytian sorcery. 


Nov. 22. 


Jack Buchanan. Dir. Herbert Wilcox 


Rev. Nov. 8. 
in the South Seas. 


Douglas Fairbanks, 


Time, 72 mins. Rel. Sept. 21. Rev. 


Joan Crawford, Walter Huston. Dir. 
Rel, Oct. 12. Rev. Oct. 18. 


Bela Lugosi, Madge Bellamy. Dir. 


Victor Halperin. Time, 69 mins. Rel. July 28. Rev. Aug. 2. 
jot Universal City, . Offices: 730 Fifth Ave. 
Stud ontit. Universal ioe tome 


id to Talk. 
en Eric Linden, Sidney Fox, 
Cahn. 74 mins. Lel. 


Air Mah. The. 


Nov 3 Rev. Nov. 


American, The. 
an Mack. Time, 73 mins. Rel. 


Back Street. 
Hurst novel. 
Rel. Sept. 1. 
Brown of Culver. 
Destination Unknown. 


Rev. Aug. 30. 


O’Brien, Ralph Bellamy, Betty Compson. 


Eskimo players. 
Rev. July 26. 


Life struggle in the Arctic. 
60 mins. Kel. July 14. 


Laughter in Hell. 
Ss Cahn. 


Mummy, The. Mystery thriller. 


Igloo. 


Gloria Stuart, Slim Summerville. 


Football story. 
Oct. 13. 
A one-man girl whose love defied convention. 
Irene Dunn, John Boles. 


Chain gang story. 
72 mins. Rel, Jan. 12. 

Boris Karloff, Zita Johann, David Manners. 
Dir. Karl Freund. Rel. Dec. 22. 


From the stage play ‘Merry-Go-Round’ about crooked polities. 
Tully Marshall, L 
Nov. 17. 


Commercial flying thrill story. 


Louis Calhern. Dir. Edw. 
Rev. Dec. 20. 

Pat O’Brien, Ralph Bellamy, 
Dir. John Ford. Time, 85 mins. Kel. 


Rich. Arlen, Gloria Stuart. 
Rev. Oct. 14. 


Dir. Russell 


From a Fanny 


Dir. John Stahl. Time, 91 mins. 


See Tom Brown of Culver. 
Adventure on a rum runner adrift in the Pacific. Pat 


Dir. ray Garnett. Rel. Jan. 26. 
Dir. Ewing Scott. Time, 


Pat O’Briey, Merna Kennedy. Dir. 


My Pai, the King. A wild west show in a Baikan kingdom. Tom Mix. Dir. 


Kurt Neumann. 

Mystery of Life, The. 
Geo. Cochrane. 

Nagana. Tropical drama. 
Rel. Jan. 19. 

Okay America. Columnist story. 
hern. Dir. Tay Garnett, 

Old Dark House. 
loff, Melvyn Dougias, Chas, 
Time, 70 mins, Rel. Oct. 20. 

Once in a Lifetime. 
Sidney Fox, Alice macMahon. 
Sept. 22. Rev. Nov. 1. 

They Just Had to Get Married. 
couple. 
Rel. Jan. 5. 

Tom Brown of Culver. 
H. B. Warner. 
Aug. 2 


Studios: Burbank 


Big City Blues. 
Joan Blondell, Eric Linden. 
Sept. 10. Rev. Sept. 18. 


Blessed Event. Columnist story. 
Roy Del Ruth. 


Hard to Handle. 
Dir. Mervyn Le Roy. 
Haunted Gold. 
Wright. 
1 Am a Fugitive. 
Muni, Glenda Farrell. 
19. Rev. Nov. 13. 
Megat, 


1 mins. Rel. Aug. 6. 


dewel Robbery. 
Francis, 
Aug. 13. 
Lawyer Man. 
Dir. Wm. Dieterle. 
One Way Passage 
ell. Dir. 
Parachute Jumper, The. 
Fairbanks, Jr, 
Jan. 
Purchase Price, The. 
Wm. A. Wellman. 
Ride Him, Cowboy. 
Time, 55 mins. Rel. Aug. 27. 
Scarlet Dawn. Russian refugees 
Nancy Carroll, 
Rel. Nov. 12. Rev. 
Stranger in Town. 
Dir. Earle C, Kenton. 
Successful Calamity, A. 
travagance. George Arliss, 
Adolfi. Time, 72 mins. Rel. 


William 
Rev. July 26. 


Nov. 8. 


Time, 


Time, 75 mins, Rel, 


Clarence Darrow on evolution. 
Time. 43 mins. 


Tala Birell, 


Time, 80 mins. 


A night of terror in an English country home. 
Laughton, Gloria Stuart. 


Slim Summerville, Zasu Pitts. Dir. 


Cadet school story. 
Dir. Wm. Wyler. 


Calif, Warner Brothers 


Time, 84 mins, 
Cagney as a high powered promoter. 
81 mins, 

Search for gold in a 

00 mins. Rel. Dec, 17. 
From the story ‘I Am a Fugitive from a Chain Gang.’ . 
Dir. Mervyn Le Roy. 


British made story of a night ciub, British cast and director. 
Rev. Oct. 4. 

Romantic comedy drama from an Hungarian source. 
Powell, Dir. 


Inside story of the profession. 
68 mins, 

Love develops for a prisoner, 
ay Garnett. Time, 69 mins. Rel. Oct, 22. Rev. Oct. 18. 
Two ex-marines and a girl who go aloft. 
Bette Davis. 


Night ciub singer with a past. 
Time, 68 mins. Rel. July 23. Rev. July 19. 
Western cowboy story. 
Rev. Nov. 1 
in Constantinople. 
Lilyan ‘‘tashman, Dir. 


Comedy drama of real people. 
66 mins. Kel. 
Merchant pretends poverty to check family’s ex- 
Mary Astor, 
Sept. 17. 


Rev. Oct. 11. 


Clarence Darrow. | Dir. 
Rel. July 6. Rev. July 7, ’31. 


Melvyn Douglas. Dir. E. L. Frank. 


Aug. 4. 


Lew Ayres, Maureen O'Sullivan, Louis Cal- 


Rel. Sept. 8 Rev. Sept. 13. 


Boris Kar- 
Dir. Jas. Whale. 
Rev. Nov. 1. 


Hollywood satire from the stage play. Jack Oakie, 


Dir. Russell Mack. Time, 90 mins, Rel. 


Matrimonial adventures of a newlyrich 


Edw. Ludwig. 71 mins. 


Tom Brown, Slim Summerville, 


Time. 81 mins. Rel. July 21. Rev. 


Offices: 321 W. 44th St, 
New York, N. Y. 


Country boy comes to New York for tnrilling experiences. 
Dir. Mervyn Le Roy. 


Time, 68 mins. Rel, 


Lee Tracy, Mary prian, Allen Jenkins. Dir. 


Rel, Sept. 10. Rev. Sept. 6. 

Cagney, Mary Brian. 
Rel, Jan, 28, 
haunted mine. John Wayne. Dir. Mach 
Paul 
Time, 93 mins. Rel. Nov. 


Time, 


Kay 
Wm. Dieterle. Time, 68 mins. Rel. 
William Powell, 
Rel. Jan. 7% Rev. Jan. 


Kay Francis, William Pow- 


Joan Blondel). 


Doug. 


Dir. Alfred E. Green. 72 mins. Rel. 


Barbara Stanwyck. Dir. 


John Wayne. Dir. Fred Allen. 
Doug Fairbanks, Jr., 


Wm, Dieterle. Time, 58 mins. 


Chic Sale, Ann Dvorak. 


Aug, 6. Rev. July 12. 


Evalyn Knapp. Dir. John G. 


Rev. Sept. 27. 


Twenty Thousand Years in Sing Sing. Visualization of Warden Lawes’ book. 


Spencer Tracy, 
Two Against the World. 


Bette Davis. Dir. 
Constance Bennett in a murder jam. 


78 mins. Rel. Jan. 31. 
Dir. Archie 


Michael Curtiz. 


Mayo. Time, 71 mins. Rel. Sept. 3. Rev. Aug. 23. 


Winner Take All. Smashing 
Ruth. Time, 67 mins. Rel 


World Wide °"°** 


Auction in Souls. 
Leila Hyams. 
Between Fighting Men. 


Ken Maynard, 
Oct. 16. 


Breach of Promise. The ruin of a man’s career. 
Stein. 


Mary Doran. Dir. Paul 
Nov. 22 


Come On, Tarzan. 


Crooked Circle, The. 


Pitts, James Gleason, Irene Purcell. 
Rev. Oct. 4. 


A murder mystery with a motion picture studio back- 


70 mins. Rel. Sept. 25. 
Death Kiss, The. 


fight comedy. 
July 16. Rev. 


From Eugene O'Neill's play 

Dir. Victer Schertzinger. Rel. 
Conflict between the sheep men and cattle raisers. 
Ruth Hall. Dir. 


Ranch owner saves his horse from a gang. 
Myrna Kennedy. Dir. Alan James. 


Mystery story with ample comedy. 


James Cagney. Dir. Roy Del 


June 21 


1501 Broadway, 
New York, N. Y. 


‘Recklessness.’ Conrad Nagel, 


Jan. 29. 
Forrest Sheldon. Time, 62 mins. Rel. 
Chester Morris, May ven 5 
Time, 67 mins. Rel. Oct. 23. Rev. 
Ken Maynard, 
Time, 64 mins. Rel. Sept. 11. 
Ben Lyon, 
Dr. H. Bruce Humberstone. 


ZaSu 
Time, 


8round. David Manners, Adrienne Ames, John Wray, Bela Lugosi. Dir. 


Edwin L. Marin. Rel. Dec. 25. 

A Boy Scout troup to the rescue of Ken Maynard. 
nard, Junior Coughlin, Scout Troop 107 of Hollywood. 
61 mins. Rel. Jan. 29. 


Drum Taps. 


Gowan, 


Dynamite Ranch. 
Ruth Hall. 
Dec, 27. 


Faise Faces. Doctor makes 


Nov. 
Fargo Express. 
hero. Ken Maynard, Helen Mack. Dir. 


Rel. Nov. 20. 


Hell Fire Austin. 
Nat Pendleton. Dir. 
Rev. Aug. 2. 

Hypnotized. 
Mack Sennett 

Last Mile, The. 


Rel. Dec. 25. 


Phillips, Preston Foster, Geo. 
Time, 84 mins. Rel. Aug. 21. 
Man Called Back, The. Man’s reg 
Doris Kenyon, Juliette Compton, 
tobt. Florey. Time, 80 mins. 


Sign of Four, The. 
Isla Bevan, Ian 
14. Rev. Aug. 30. 

Son of Oklahoma. Western 
Laroux. Dir. R. N. Bradbury. 

Texas Buddies. Cowboy, 
lains. Bob Steele, 


Rel. Aug. 28. Rev. Nov. 15. 


Ranch manager fails to vanquish the hero. 
Dir. Forrest Sheldon. 


a racket of his profession. 
e, Peggy Shannon. Dir. Sherman. 
29. 


Racing in the ranch country. 
Forrest Sheldon. 


Jam following a big sweepstakes win. 


Drama in the death house. 
Stone, 


Sherlock Holmes 
Hunter. Dir. Gri 


story. 
Time, 


veteran of the 
Nancy Drexel. 


Ken May- 
Dir. J. P. Me- 


Ken Maynard, 


Time, 59 mins. Rel. July 31, Rev. 


Lowell Sherman, Lila 


Time, 83 mins. Rel. Oct. 13. Rev. 


Straight-shooting sacrifice in the career of a cow country 


Alan James. Time, 62 mins. 


Ken Maynard, Ivy Merton, 


Time, 70 mins. Rel. June 26. 


Moran and Mack. Dir. 





from the stage play. Howard 
Noel Madison. Dir. Sam. Bischoff. 
Rev. Aug. 30. 
eneration through a woman. Conrad Nagel, 
Reginald Owen, Alan Mowbray. Dir. 
Rel. July 17. Rev. Aug. 2. 
story. British cast. Arthur Wontner, | 
ham Cutts. Time, 74 mins. Rel. Aug. 
Bob Steele, Josie Se dg rwick > Carmen | 


55 mins. Rel. July 7. 
AEF, turns aviator to balk the vil- 
Dir. R. N. Bradbury. Time, 67 mins | 





Time, 64 mins. Rel. Dec. 4. Rev. Dec, 6. 
Married happiness and a past. Jack Oakie, Shirley Grey 


Uptown New York. a 
Time, 74 mins. Rel. Dec. 4, Rev. Dec. 13. 


Dir. Victor Schertzinger. 


Miscellaneous Releases 


Big Payoff, The. (Capital.) From a Peter B. Kyne story. Barbara Kent, 
J. Farrell MacDonald, Glen Tryon, Matt Moore. 71 mins. Rel. Jan. 16. 

Big Town, The. (Invincible.) Vice crusade story. Lester Vail, Frances 
Dade. Dir. Arthur Hoerle. 57 mins. Rev. Dec. 27. 


Temperance discussion. 
Time, 65 mins. 


(Invincible.) 
Dir. Bert Bracken. 


Face on the Bar Room Floor, The. 
Dulcie Cooper, Bramweil Fletcher 
Rel. Oct. Rev. Oct. 18. 

Footsteps In the Night. ‘Auten.) Mystery drama. 
rice Elvery. ime, 59 mins. Rel. Dec, 


Goona Goona. (First Div.) Love charms on the Island of Bali. 
Roosevelt, Armand Denis. Rel. Nov. 26. Rev. Sept. 20. 


Benita Hume. Dir. Mau- 


Dir. Andree 


Hotel Variety. (Capital.) Grand Hotel in an actors boarding house. Hal 
Skelly, Olive Borden. Dir. Raymond Cannon. 71 mins. Rev. Jan. 10. 

Jungle Killer. (Century.) Expose of wild game hunting in Africa, With lec- 
ture. Rel. Nov. 25. Rev. Nov. 29. 

Manhattan Tower. (Remington.) Suggestive of ‘Skyscraper Souls.’ Romance 
in an office building. Mary Brian, Irene Rich, Jas. Hall. Dir. Frank 
Strayer 62 mins. Rel. Dec. 1. Rev. Dec. 20. 

Red-Haired Alibi, The. ‘(Tower.) Gangster story. Merna Kennedy, Theo. 


Von Eltz. Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. vi. Rev. 


Oct. 25. 

Scariet Week End. (Irving.) 

Theo. Von Eltz. Dir. 

Nov. 1. 

Sinister Hands. (Capital.) 
hyllis Barrington. 

22. Rev. Aug. 16. 

Speed Madness. (Capital.) 

Rich. Talmadge, Nancy Drexel. 

Aug. 27. Rev. Oct. 11. 


Tex Takes a Holiday. (Argosy). 
ace 


Murder at a house party. Dorothy Revier, 
Willis Kent. Time, 58 mins. Rel. Oct. Rev. 


Murder story with a police hero. Jack Mulhall, 
Dir. Armand Schaeffer. Time, 66 mins. Rel. June 


Speedboat racing with acrobatic trimmings. 
Dir. Geo. Crone. Time, 61 mins. Rel. 


All multi-color western of a mysterious 


stranger. Wal MacDonald, Virginia Brown Faire. Dir. Alvin J. 
Nietz. 59 mins. Rev. Dec, 13. 

Unhol ope (First Div.) The classic. ‘Mme. Bovary,’ transplanted to 
Rye. N. ¥. H. B. Warner, Lila Lee. Dir. Albert Ray. Time, 75 mins. 


Rel. Aug. Rev. Aug. 30. 


Woman in Chains. (Auten.) Tragedy of a woman tied to an hy 
Eng. cast. Dir. Basil Dean. Time, 63 mins. Rel. Nov. 18. 


Foreign Language Films 
(Note: Because of the slow movement of foreign films, this list covers one 
; year of releases.) 
(Most of these available with English titles.) 
A Nous la Liberte. (Auten) (French). Comedy drama. Henri Marchand, 
Raymond Cordy. Dir. Rene Clair. 93 mins. Rel. May. 
Barberina, dle Taenzerin von Sansouci. (Capital) (German). Rococco musical 
comedy. Lil Dagover, Otto Gebuehr. Dir. Carl Froelich. 83 mins. 
Rel. Nov. 20. 

Brand in der Oper. (Capital) (German) 
Dir. Carl Froelich, Rel. July 19. 
Broken Vow, The. (Capital) (Polish). From a novel. 
M. Cybulski. Time, 89 mins. Rel. Aug. 25. 
Coiffeur Pour Dames (Paramount) eeenes. Musical farce. 

80 mins, Rel. July 1. Rev. Nov. 8. 
Das Ekel (German) (Protex). — Max Adalbert. 
76 mins. Rel. Feb. 1. Rev. Feb. 16. 


Das Schoene Abenteuer (German) (Protex). 


ochondriac. 
ev. Nov. 22. 


Musical drama. Gustav Froelich. 
Krystyna Ankwicz, 
Fernand Gravey. 
Dir. Franz Wenzler. 


Romantic comedy. Kaethe 


von Nagy. Dir, Reinhold Schunzel. 83 mins. Rel. Dec. 1. Rev. Dec. 13. 
David Golder (French) (Protex). Drama. Harry Baur. Dir. Julien Duvivier. 
90 ming. Rel. Oct. 1. Rev Oct. 25. 


Der Ball (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm 
Thiele. 83 mins. Rel. Oct. 9. 

Der Falsche Ehemann (German) 
85 mins. Rel. Oct. 1. Rev. Oc 

Der Falsche Feldmarschal. (Capital) (German). Military musical. 
Burian. Dir. Carl Lamac. Time, 81 mins. Rel. July 

Der Hauptmann von Kopenick (A-R) (Ger). Comedy. 
mins. Rel. Jan. 15. 

Der Herr Burovorsteher. (Capital) (Ger). 
Dir. Hans Behrendt. Time, 86 mins. 

Der Schwartze Hussar (Protex) (Ger.). 
Mady Christians, Dir. Gerhard Lamprecht. 
Rev. Jan. 3. 

Die Blumenfrau von Lindenau (German) (Protex). Comedy.~Renate Muel- 

ler Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. 

Die Csikos Baroness. (Capital) (Ger. Hung). Musical comedy. Gret!] Theimer, 

Paul Vincenti. Dir. Ernst Verebes. Time, 82 mins. Rel. April 1. 

Die Grosse Attraktion (A-R) (Ger). Musical romance. Richard Tauber. 80 

mins. Rel. Feb. 1. 

Die Grosse Liebe. (German) (FAF). Drama of mother love. 

80 mins. Rel. March 1. Rey. Feb. 23. 

Die Lustigen Weiber von Wien. ‘“apitai) (Ger). Willy Forst, Irene Elsinger. 

Dir. Geza von Bolvary. Time, 97 n.‘ns. Rel. July 

Dienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Eng- 

lische. Dir. Carl Bosse. Time, 84 mins. Rel. June 8. 

Die vom Rummelplatz. (Capital) (Ger) Anny Ondra, Siegfried Arno. Dir. 

Karl Lamac. 9 reels. Rel. Feb. 10. 

Eine Nacht in Paradies (A-R) (Ger). 

mins. Rel. Feb. 

Ein Prinz Verliebt Sich. 

Deyers, Trude Berliner. 

El Hombre Que Asesino (Paramount) 

Puga. 70 mins. Rel. April 15. 

Ein Walzer von Strauss. (Capital) (Ger). 


(Prgtes). Farce. Dir. Johannes Guter. 
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Viasta 
Max Adalbert. 90 
Felix Bressart, Herman Thimig. 


Rel. June 10. 


Costume romance. Conrad Veidt, 
90 mins. Rel. Dec, 1. 


Hansi Niese. 


Musical comedy. Anny Ondra. 90 


Musical. Geo. Alexander, Lien 
Time, 75 mins. Rel. May. 
Rosita Moreno, Ricardo 


(Capital) (Ger). 
Dir. Conrad Wiene. 
(Spanish). 





Musical. Gustav Froelich. Dir. 


| New York 

Tayio1, holdover from Fox, re- 
signed, to join Harry Arthur in New 
England. “His duties will be as- 
sumed by Charles Cabailero, Skou- 


who will divide his 
New York City and 
here. 


ras assocaite, 
time between 
headquarters 


Los Angeles. 

Managerial shifts in Fox West 
Coast’s new operation setup takes 
Frank R. Newman from manage- 
ment of the West Coast, Long 
Beach, to supervision of the cir- 
cuit’s houses in Bakersfield and 
Taft. John D. Howard replaces 
Allen Smith as manager of the Cap- 
itol, Calexico. 





Los Angeles. 
Latest addition to the already 
overcrowded downtown field is the 
reopening of the Burbank as the 
Tulane, 550 South Main. Lois 
Bridges Mus.cal Comedy Co., offer- 
ing mostiy burlesque. 


New York City. 
Harry Marx has returned as an 
RKO manager at the Mayfair, New 
York, with Fred Cruise of that 
house transferring to the Palace. 


Miami. 

Wometco’s new deluxer, Mayfair, 
is a honey. 

Remodeled from a house built 
originally for Miami's Civic (Little) 
theatre organization, the theatre is 
luxuriously equipped. Seats 400. 
Pictures. 55c top. 





Dubuque, Ia. 
Leo J. Diener, owner of the Capi- 
tol theatre, has taken over the 
Dreamland, formerly owned by Ben 
Levinson. Name changed to Palace, 





Palm Springs, Calif. 
Earl Strebe opened his new Palm 
Springs theatre Jan. 7 with War- 
ners’ ‘Lawyer Man.’ Gate is 40c top 





San Francisco. 
Two stickups took $2,900 from the 
Fox California, San Jose, last Sun- 
day. Within four days they were 
captured and seut to San Quentin 
for sizable sentences, 


Denver. 

C. E. Adler, owner of the Wash- 
ington Park theatre, hag taken the 
house back after leasing it for some 
time, and will operate it. 

The business offices of the Palm 
and Rialto theatres in Pueblo were 
held up and robbed of $800 during 
the rush hour of the day. Bandits 
escaped. 

Allied Pictures have landed their 
second first runs in Denver. The 
Denham will show ‘Unholy Love’ 
week of Feb. 8. 

J. G. Burbanks has reopened the 
Crown, Laramie, Wyo. Closed for 
time because of small fire. 





Los Angeles. 
J. K. Freeman replaced Milton 
Schwartz as manager of Boulevard 
(F-WC) here. 





Schenectady, N. Y. 
Ackerman J. Gill returns as the 
manager of local RKO Proctor 
house, replacing Herbert Morgan, 
manager for the past year. 


Pittsburgh. 
District managers in WB's Pitts- 
burgh zone have each placed a bet 
of $100 that they'll walk off with 
first honors in circuit’s latest busi- 





Conrad Weins. Time, 89 mins. Rel. March 10 


Friederike (A-R) (Ger). Dramatic operetta based on Goethe's life. Mady 
Christians. 90 mins. Rel. Feb. 1 

Gitta Entdeckt thr Herz. (Capital) (Ger). Comedy. Gitta Alpar, Gustav 
Froelich. Dir. Carl Froelich. Time, 90 mins. Kel. Oct. 4. 

Gloria. (German) (New Era). Transatlantic aviation drama. Gustav Froeh- 


lich, Brigitte Helm. 75 mins. Rel. Nov. Rev. Nov. 


Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. 90 mins. 
Rel. Jan. 1. Rev. Jan. 16. 

Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie 
Englische. Dir. Geo. Jacoby. Time, 91 mins. Rel. June 24 

Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex [Granach, 
Ernst Busch, Dir. G. W. Pabst. Time, 78 mins. Rel. Nov. 8. 


Koenigin von Preussen. See ‘Luise’ 


La Chance (Paramount) (French). : 
Francoise Rosay. 78 mins. Rel, Feb. 1. 


La Couturiere de Luneville (Paramount) (French). 


Drama of a gambler’s life Marie Bell, 
tev. May 31 


Musical of a woman’s love 


Georges Colombier. 90 mins. Rel. June 1. Rev. June 14, 

Llebe Ist Liebe (German) (Protex). Musical comedy. Kaethe von Nagy, Hans 
Albers. Dir. Paul Martin. 80 mins. Rel. June l. Rev. June 7. 

Ljubav i! Strast. (Yugoslav) (Croat). Drama of Jife among N, Y. 
takel Davidovic. Dir. Frank Melford. Time. 1 hour. tel. Dec, 15. 
(Ger). Henry 








on Whittier blvd. (L. A.). 
are the United Artists, Scenic, and 


ness drive, labeled Kalmine Gross 
Derby. That means the winner will 
collect a flock of centuries for him- 
self 

Present drive, whi® got under 
way Friday (6), is to last for 16 
weeks, with several thousand bucks 
in cash as bait for house managers 
in addition to a flock of free plane 
trips to Hollywood, with all ex- 
penses paid. 


Los Angeles. 
Hi Peskay appointed supervisor of 
F-WC houses in Whittier (city) and 
Included 


and revenge. Madeleine Renaud, Pierre Blanchar. 90 mins. Rel, July ,Golden Gate, which he also man- 
1. Rey. Oct. 22. ages, 
Le Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele. 83 mins. Dick Dickson, recently appointed 
Rel. Oct 1. Rev. Oct. 4. division manager for the Fox-West 
Legion of the Street. (Capital) (Polish). Life of the newsboys. Time, 89|Coast inland territory houses, has 
mins. Rel. Aug. 25. moved headquarters to Pomona, 
Le Roi Des Resquilleurs (French) (Protex). Comedy with music. Milton. Dir. | Calif. 


Herman Goldberg is here from the 


WB-FN home offices on an inspec- 
tion tour. He 
imigrants. | physical 


is in charge of the 
setup of all exchanges. 


Luise, Koenigin von Preussen. (Asso. Cinema) Historical. Birmingham. 
Porten, Dir. Carl Froelich. Time, 92 mins. Rel. Oct. 4. ; Milton Kress, Saenger mer. at 
Man Brauch Kein Geld. (Capital) (Ger). Musical farce. Dir. Karl Boese | Meridian, Mi , has resigned. 
Rel. Nov. 10. Lavere Montgomery succeeds Joe 
Meine Frau dle WHochstaplerin (German) (Protex). Comedy. Kaethe von Gordon at Mobile, with the latter 
Nagy. Dir. Kurt Gerron. 90 mins. Re J Feb, 1. Rev. Feb. 9. taking the place of Kress. Horace 
Mein Leopold. (Capital) (Ger). Musical. Gustav Froelich, Max Adalbert. | J. Houghland also goes from Mobile 
Dir. Hans Syeinoff. Time, 96 mins. Rel. April 1. It To tttoatvive . hs oo. 
; : ; Oo 1itie urg, to the Saenger 
Men and Jobs (Russian) (Amkino). An American engineer looks at Russia. | house thers. 
$5 mins. Rel. Jan. 1. Rev. Jan. 16. P . 
| Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss Pittsburgh 
Gu Ucicky. 95 mins. Rel. Nov. 1. Rev. Nov. 15. 7 , . _ an 
Dir. G av ee hes = a “2 Bill Barron is chief booker for 
Miche (Paramount) (Fr: nch). Mus q med Suzy Vernon, Robert Burnier WB in the Pittsburgh territory. 
Dranem., 80 mins. Rel. July 1. Rev. Dec. 6 Sent ] from tl} } FA - 
. : : : el ere from the home office in 
Mistigri (Paramount) (French) Mu al. Madeleine Renaud, Noe oe} Now Vor -arror sueceeds Nat 
80 mins. Rel. Feb. 1 Ke] vl] he: returned te his 
: _ Nas ¢ ir] i ) is 
(Continued on page 68) J post 1 Warners in the east, 


at the desert resort’s 400-seater. 2 
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Program Directors 


as Own Actors 


Ok with NBC—Keeps Salaries Down 


Casting dramatic shows on NBC 
has become more of a closed propo- 
sition than ever, with the program 
directors making it a habit of giv- 
ing themselves a part in every 
stanza they produce. Network has 
no objection to directors horning in 


on the extra money, as this helps 
keep the producer’s salary down. 

Snatching of parts by the staff 
men applies both to sustaining and 
commercial shows. ‘There’s rarely 
a show of either classification staged 
by William Rainey in which he 
hasn't cast himself. His salary as 
director comes from the program 
department while the $15 usually 
allowed for a sustaining program 
part is collected through the artists 
service with the 10% commission 
deducted. 

Another staff director whose voice 
is frequently heard on dramatic 
shows is Joe Bell. Latter, among 
other things, is Dr. Watson's inter- 
locutor on the Sherlock Holmes 
series. 

Legit players venturing over from 
Broadway find it tough to crash 
through. With few exceptions, the 
same voices are heard on one dra- 
matic session after another, if the 
NBC studios have had anything to 
do with their production. Inside 
clique is limited to nine men and 
five women players. 


Connette Quits Coast 
NBC, Didn’t Like His 
-  Bankrollers’ Demands 


San Francisco, Jan. 16. 

H. C. Connette, author of ‘Mem- 
ory Lane’, one of the Coast’s out- 
standing radio. serials, resigned 
from NBC this week because of 
sponsor’s demands for script 
changes. 

Goshen Center yarn, which has 
been on the western network since 
with Connette authorizing 
most of that time, has been bank- 
rolled by General Petroleum for 
past year. Recently the oil concern 
bowed away from ‘Lane’ to under- 
take a new program but drew so 
much protest mail that the serial 
was resumed. 

Since returning to ‘Lane’ GP de- 
cided to modernize and change the 
locale and time of story, moving it 
from 1900 to the present day and 
place from midwest to Long Beach, 
Calif., with all script to be up-to- 
dated accordingly. 

When this decision was made 
Connette turned in his resignation 
to Don Gilman, NBC’s western 
prexy. Cennette plans whipping 
his episodes into a novel on which 
he has been working for some time. 
The writing job on ‘Lane’ has been 
turned over to Ted Maxwell, who is 
author and player in his ‘Life of the 
Reillys’ on NBC, 











Benny Prefers Vacation 
To CBS Offer and Coin 


Jack Benny’s hookup with the 
Tydol series on CBS is off. Comic 
turned down the approach from Co- 
lumbia both because of the coin and 
the fact he wants to take a vaca- 
tion following his foldup with the 
Canada Dry show. 

CBS is working on the Old Gold 
account also for Benny. 


Discs Sell ‘Family’ 


San Francisco, Jan. 16. 

Wesson Oil goes in for a radical 
change on its type of show this 
week (18) when the variety pro- 
gram ‘Team Mates’ is abandoned 
and company shifts to ‘One Man’s 
amily’, which has been on NBC 
for some 40 weeks as a sustaining 
feature, penned by Carlton Morse. 
Wesson recently renewed for an- 
other 52 weeks with the chain. 

Wesson is located in New Or- 
leans and maintains no local repre- 
sentative. Decision on the program 
shift was made after several audi- 
tions of ‘Family’ were recorded and 
shipped to N. O. 


— 


SOLGATE SET 
Chicago, Jan. 16. 
Afier two postponements the new 
Colgate | am for children is now 
set to siart Jan. 29. 
Will have a test run over WENR. 





* 





MINSTRELS OPTIONED 


But Only Gene Arnold of Original 
Cast Remains 





Chicago, Jan. 16. 

Sinclair Oil has picked up its op- 
tion on the WENR Minstrels. But 
it’s not the same minstrels. Only 
one of the original members, Gene 
Arnold, now remains. Bob Jones, 
Chuck Haines and Ray Ferris were 
let out. 

Minstrels were started by Arnold 
in 1928 over the now defunct WOK 
and have been bankrolled by Sin- 
clair for the past year, Joe Parsons 
and Fritz Meisner are new members. 
Meisner is renamed Clark so as not 
to strain the radio audience’s men- 
tality with a hard name, 


CBS Tells Artists 
To Plug Non-Soc. 
Publishers Song 


For the first time the Columbia 
network has undertaken to use its 
position to obtain a special plug 
campaign for a particular song, In 
an inter-office communication signed 
by Jules Seebach, manager of the 
network’s program department and 
artist bureau, artists, conductors 
and program directors on the CBS 
payroll have been instructed to in- 
clude in their repertoire, whenever 
possible, a recent release of the 
Randolph Music Co.’s ‘Just Like a 
Shadow.’ 

Randolph firm, located in Chicago, 
was recently organized by Milton 
Weil and is not a member of the 
American Society of Composers, 
Authors & Publishers. On the 
other hand the other Weil publish- 
ing firm, Milton Weil Music Co., has 
been for years on the ASCAP 
roster. Authors of ‘Just Like a 
Shadow,’ Benny Davis and Sammy 
Stept, are also members of the So- 
ciety. 

Influence brought to bear by Co- 
lumbia in connection with this 
number has Tin Pan Alley puzzled. 
Belief is not that either the net- 
work itself or somebody or major 
position in the network has a fi- 
nancial interest in the Randolph 
Musie Co., but that the chain has 
adopted a policy of giving special 
air play to publishers not connected 
with the Society. 

What Schuette Recommended 

Latter line of procedure has been 
urged by Oswald F. Schuette ever 
since he assumed direction of the 
National Association of Broad- 
casters’ fight against ASCAP. 
Schuette has primarily concerned 
himself with the task of inducing 
the Society to revise its contract 
with the stations to the end that 
the broadcasters would not have to 
pay royalties on music not con- 
trolled by ASCAP. In his recent 
exhortations to the broadcasters by 
way of weekly bulletins Schuette 
has contended that the most effec- 
tive method of forcing the ASCAP 
board of directors to consent to a 
new deal would be to give plug pref- 
erence to publishers not connected 
with the Society. 

Order issued by the CBS program 
manager recalled to Tin Pan Alley 
similar activities carried on by NBC 
when that chain operated the Ra- 
dio Music Corp., holding company 
for the Feist, Fisher and Davis, 
Coots & Engel. Performers, con- 
ductors and program directors were 
instructed at the time to see that 
numbers published by these firms 
were given special and frequent 
play on the air. 











Kemp, Norton Upped 


Los Angeles, Jan. 16. 

Arthur J. Kemp, formerly of the 
Rodney Boone organization, is the 
new commercial manager of KHJ. 

He will work under C. Ellsworth 
Wylie, recently spotted in the berth 
of commercial manager for the Don 
Lee coast chain. 

Gerald J. Norton hag been pro- 
moted at KHJ to advertising serv- 
ice manager, and J. D. Sproul, local 
advertising man, has been added to 





the selling force. 





| Snowbound 





Springfield, Vt., Jan. 16. 

When it snows in Vermont 
there's plenty of it. And be- 
cause of that it’s a problem for 
WNBX. Station can't get suf- 
ficient talent for its programs. 

Therefore, WNBX has re- 
duced its schedule to five hours 
daily until April. 











AT&T'S COUNTER 
MOVE BALKS 
POSTAL 


Postal Telegraph's attempt to 
crash the toll line end of the broad- 
casting business has been countered 
by the American T. & T.’s refusal 
to supply remote control wires in 
town to stations using Postal 
facilities for out of town hookups. 
Immediate effect of the A. T. & T. 


move has been to halt expansion of 
the Empire Broadcasting System, 
Inc., regional network in New York 
state. 

With WSYR, Syracuse, and 
WIBX, Utica, as a nucleus, the 
Empire system had set out to link 
up a group of outlets strategically 
spotted in New York state and 
make WMCA and WPCH, New 
York, the key stations. Arrange- 
ment had in the meantime been 
worked out with Postal Telegraph 
to furnish the town to town wire 
facilities for the hookup. Connec- 
tion here was to serve as Postal’s 
entry in the broadcasting field as 
the telephone company’s competitor. 

A. T. & T.’s Monopoly 

A. T. & T. has always held a 
monopoly of this branch of the 
communications business, and the 
fact that Postal had offered its 
facilities at lower rates being used 
by the organizers of the network as 
a major selling point. Fly in the 
ointment was the limitation of the 
Postal Service. It could furnish 
wires for hookups between towns 
but could 1 ot take care of telephone 
connections between the station’s 
transmitter and some pickup point 
within town. 

When A. T. & T. was advised of 
the deal with Postal, it let it be 
known that if the competitor's 
wires were used for station to sta- 
tion connections it would refuse to 
lease its wires for local pickups on 
hotel or cafe bands, etc. Before 
making any definite agreements for 
the regional network, the stations 
concerned have asked their legal 
reps to determine whether by resort 
to the courts the A. T. & T. could 
be forced to furnish this local re- 
mote contro service. 


PREVIEW FOR AIR EDS 


Oil Co.’s Advance Disk Sample to 
Make Impression 














Chicago, Jan. 16. 

Standard Oil of New York held 
an advance showing for the radio 
press and other invited guests at 
WBBM Saturday (14) at 12:30 with 
lunch on the house following. New 
program will be outleted in Chicago 
over WGN as a Columbia program 
starting Jan. 27. 

Advance preview was by radio 
disc, but the programs are to be 
broadcast personally. Purpose of 
gathering the radio editors ahead of 
time was to impress them with the 
magnitude of the new program 
which is to have Jack Dempsey, 
Gene Tunney, Ethel Barrymore, Ely 
Culbertson among a long list of 
celebrities to be guest stars each 
week of Edwin C. Hill. 

Batten, Parton, Durstine & Os- 
borne arranged the preview. ‘March 
of Time’ program was previewed 
similarly year ago. 

This will be the first of the New 
York Standard, programs to be 
broadcast in Chicago. ‘Five Star 
theatre’ has no outlet here although 
McCann-Erickson agency has been 
trying to persuade Standard of In- 
diana to take the programs. Stand- 
ard of Indiana reputedly wants its 
own show from Chicago and is still 
hot for ‘American Beauty Revue’ 
framed for them at NBC. A pos- 
sible compromise between the east 
and west interests in the matter 
may be that Indiana will take two 
of the five Socony programs, prob- 
ably Marx Bros. and Charley Chan, 
and still have its favored ‘American 
Beauty Revue.’ 








AIR LINE NEWS 


By Nellie Revell 


Madison Square Garden will resume boxing, wrestling and hockey 
broadcasts next week over WMCA. Fights have not been broadcast from 
the Garden since the Schmeling-Walker bout last September. 

John Anderson, dramatic critic, will start a weekly broadcast on WINS 
this week, conducting a 10-minute talk called ‘Footnotes on Footlights’, 

Ford Frick, WOR commentator, is on an airplane tiip around South 


America. During his absence his 


program is being handled by Bill 


Corum, brother sports writer on the ‘Journal’. 

‘The Life of a Great American—Calvin Coolidge’ sketch has been 
withdrawn from WINS, and Warren Colston, who impersonated Coolidge, 
is looking for another famous man to typify. 

Ben Bernie was called upon the ‘not-so-magic’ carpet for referring to 
the missing brother episode on his Blue Ribbon Malt broadcast, with 
NBC being plenty burned up over mentions of the CBS buildup by A] 


Jolson. 


And Tom Howard and George Shelton, latest additions to the list of 
CBS comedians, are now at work on their 45th two-reeler. 

The fourth Mrs, Lou Tellegen (Eva Cassanova) will broadcast a serieg 
entitled ‘Feminine Philosophy of Love’ over WEVD. 

While Roy Atwell carries on his comedy antics on the Fred Allen 
Bath Club broadcasts, his wife is in a hospital seriously ill, making Roy 


the saddest of the funniest. 


Herb Reis, brother of Les, of Reis and Dunn, was locked up in the 
city jail for six hours the other day for failing to answer a parking 


summons, 


Loretta Lee, new singer who makes her bow this week with George 
Hall's Taft hotel orchestra, has decided to legally adopt the name given 
her by the Columbia press department. 


WOR's contralto, 


Betty Flanigan, 


went through her broadcast the 


other day with one side of her face paralyzed from an automobile acci- 


dent en route to the studios. 


Dixie Hamilton, of WINS, says she feels like an empty freight car, she 
has been sidetracked so often to make time for special broadcasts. 

That old radio team, the ‘Radio Franks’—Jerry White and Frank Bes- 
singer—popular back in the early days of radio about 1924, are returning 
to the air via WOR starting Jan. 20 for a series of broadcasts each 


Tuesday and Friday. 


On all WINS special feature presentations the authors of the scripts 
now are credited by name in the closing announcement. So far this does 
not apply to scripts prepared by advertising agencies. 

Warden Lewis E. Lawes will be heard over WOR January 31, speaking 
from the annual convention of the Federation of Jewish Women’s Or- 


ganizations at the Astor. 





Short Shots 

Peter de Rose lost two programs last week on account of the flu... 
‘Public Enemies,’ comedy trio from the Coast, goes on NBC for a build-up 
...-Peck advertising agency will audition baritones for the Vilogen pro- 
gram on WOR, to replace Johnny Morrison...Ed Schueing and Rudy 
Vallee don’t speak to each other...Employees of WOR took their first 
cut in wages this week—10% and 15%...Ed Thorgersen, one of NBC's 
oldest announcers, resigned last week...Harry Pascoe, WMCA continuity 
writer, is back on the job, having recovered from a New Year's eve acci- 
dent...Carlton Moss, who wrote and played the ‘Careless Loves’ series 
for NBC, is doing the National Negro Forum for WEVD...Dave Uliman, 
formerly of Peck company, joined Blackman agency last week...Jerry 
Macy, Ed Smalle and Andy Sanella begin a weekly sustaining on NBC 
January 25...George Field, formerly copy writer with Kenyon & Eck- 
hardt, will head the WEVD publicity staff...Frances Langford has been 


renewed on NBC...Nell Roy, 


blues singer on the Cabbies hour on 


WOR Friday nights, tips the scales at one pound more than Kate Smith 
...The librarian at 42nd street says the gag hunters are going back as 
far as the 17th century...Nancy Garner, who opens a series of broad- 
casts on WOR Jan. 18 is the niece of the vice-president-elect...A. A. 
Cormier, director of sales at WOR, latest grippe victim...Mark Warnow, 
musical director of the ‘Romantic Bachelor’, has been set for a half-hour 


commercial over CBS. 





Don Clark Out in CBS 
Script, Megging Changes 


CBS’ slated realignment of per- 
sonnel in the various divisions of 
its program department has started 
with a change of headmen on the 
continuity desk and among dramatic 
show directors. 

Ferrin Fraser, short story writer 
and. novelist, has been brought in 
to replace Donald Clark as director 
of the continuity department. Clark, 
who is responsible for a flock of 
script innovations in radio, such as 
the network’s Laboratory Theatre 
and rated as a top man in his line, 
was given the choice of working 
under Fraser, but he preferred to 
call it quits. 

Shift in the production depart- 
ment added Marion Parsonerpp as 
dramatic script director, displacing 
Edwin H. Morse, who had been with 
the chain for two years. 


WKBS Loses Out 


Washington, Jan. 16. 

Two prospective station operators 
lost out when Radio Commission 
ordered WkKBS, Galesburg, Il, 
owned by Permil N. Nenelson, off 
air Friday. Order came when Ne- 
nelson failed to appear at hearing 
on license renewal. 

Station has been off air and 
transmitter dismantled. Maurice L. 
Barrett, East St. Louis, and Samuel 
E. Yaste and Burrel Barash, Gales- 
burg, applied for frequency, but 
commission denied all requests, cit- 
ing that Illinois is already 53% over 
quota, 


Chicago Sells-N. Y. Producers 
Chicago, Jan, 16. 

Another Chicago-sold but New 
York-produced radio program starts 
Feb. 23 over a 33-station Columbia 
web. Miracul Wax made in St. 
Louis was closed last week by Kelly 
Smith’s sales battalion from CBS 
here, Account was on last year. 

Round-the-Towners plus an in- 
strumental quartet will provide the 
entertainment, 











WJZ GETS 30,000 GRANT; 
KXA’S SAME FREQUENCY 


Washington, Jan. 16. 


Both NBC key stations in New 
York now have 50,000-watts, Radio 
Commission having granted increase 
from 30,000 to WJZ. 

Unusual coincidence was granting 
at same time of petition of KXA, 
Seattle, operated by American Radio 
Tel. Co., to work on WJZ frequency 
from sunset to 10 p.m. PST. This 
would put 500-watter on the air in 
afternoon in New York, and is part 
of new policy of breaking up clear 
channels. 


Col Phono Cuts Discs 


For 6 Comm’s in Chi 


Chicago, Jan. 16. 
Columbia Phonograph's radio disc 
division under Bill Young has been 
active recently cutting programs for 
spot broadcasts. Willard Tablets, 
stomach ache soother, ti..at former- 


ly recorded only its three-minute 
commercial plug, is now waxing @ 
complete 15-minute program. 

National Protective Assurance Co. 
of Kansas City has made a series 
of five-minute dramatic radio discs, 
using Earlow Wilcox. 

Harold Wessel made a series of 
15-minute programs entitled ‘The 
Maghi’s Magic Circle’ which is de- 
signed as a merchandising stunt 
applicable for milk dealers. It has 
a@ magic trick giveaway attached to 
it. 

Maurie Sherman's orchestra ap- 
peared in a radio disc series for 
Household Finance, the same spon- 
sor that has Edgar Guest on the 





NBC web. Deane Janis was also 
used on this program. 
Princess Pat five-minute pro- 


grams and Stockely Vegetables of 
Louisville with a 15-minute studio 
orchestra are other transcriptions 
made by Columbia. 





—* 
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HOW RADIO HITS THEATRE 





Networks Classing Radio Eds as 


Romantic, Etc, Picking P.A. Spots: 





Networks have now got around 
to analyzing and charting the class 
and type of publicity that radio edi- 
tors on the dailies go for. Columbia 
is conducting an elaborate autopsy 


on a recent batch of clippings gath- 
ered from newspapers all over the 
U. S. and Canada. 

CBS has a flock of clippers giv- 
jing published items about programs 
and artists the classification eye. 
After each blurb, tidbit of columnar 
comment is read, its classification is 
recorded on a chart. Type breakup 
on this chart is indicated by such 
captions as ‘Romance,’ ‘Home Life,’ 
‘Human Interest Stories,’ ‘Stage 
Background,’ ‘Humorous Anecdotes’ 
and ‘New Program Announcements.’ 

Networks seem anxious to mini- 
mize the hit or miss element about 
the blurb matter they send out. 
Theory is that all radio commenta- 
tors or item pasters are motivated 
by certain tastes, and that if they 
can circumscribe and chart this se- 
lectivity a lot of wasted effort and 
paper could be conserved and the 
publicity departments able to garner 
maximum results. 

Frequent Changes 


That these commentary and pub- 
licity item interests on the part of 
the radio editors are subject to fre- 
quent transitions, depending on the 
type of programs rating current top 
popularity, is one observation al- 
ready derived from the analysis. 
When Amos ‘'n’ Andy and their 
school of sentimental program were 
the chief vogue the radio columns 
went strong for the human interest 
type of story or anecdote. The 
crooner era gave major blurb play 
to the romantic squib, while the 
present wave of comedy acts reflects 
itself. 

Assumption of top place by the 
comedian also reflects itself in the 
networks’ picture departments. De- 
mand for photos gofng in for wide 
areas of epidermis has fallen off 
decidedly, as compared to the predis- 
position for this line of femme pic- 
torial stuff by newspapers last 
summer. However, one flyin the oint- 
ment here was the fact that prac- 
tically all of the best undrapea fig- 
ures had voices of obscure status 
on the air, with reader-listeners 
writing in to ask what programs 
the girls were hooked up with. 


CHURCHES WOULD PASS 
PLATE OVER THE RADIO 


Chicago, Jan. 16. 

Networks, especially NBC, are 
having their worries from influ- 
ential church bodies that want to 
solicit funds over the air. Latest 
to get the nix on this angle is the 
Sunday Evening Club here. Until 
NBC took over WMAQ this re- 
ligious group, whose membership is 
a roll call of big business leaders 
had two and a half hours time Sun- 
day night, probably a record out- 
side of the church-owned stations. 
Now WMAQ gives the group only 
One hour flat. 

Fear of precedent is what actuates 
the networks in rejecting all re- 
quests for money solicitation. With 
the scarcity of contributions from 
the usual plate-passings the 
churches are doubly eager for a 
Whack at the stay-at-homes. This 
is a rich source of funds as the 
churches well know. 

An evangelist doing business at 
noon time in. a loop theatre re- 
cently offered NBC $50,000 if al- 
lowed to ask funds during the 
broadcast. NBC flatly rejected the 
proposition. 


KFWB Talent Shifts 


Hollywood, Jan. 16. 
_In a change of staff talent at 
KFWB, Billy Lowe, local femme 


warbler, replaces EFddye Adams, and 
Bob Shafer, pop tenor, goes on con- 
tract in place of Jack Richardson. 

Shafer is being brought here from 
Srrinzfield, Ohio. 


+ 





Everybody Knows 


Chicago, Jan. 16. 

Ace Goodman, of the Easy 
Aces, is convinced everybody 
knows all about the show busi- 
ness, its grosses, etc. He had 
the impression from mixing 
with lay people before visiting 
his mother in Kansas City last 
week. 

Ace’s mother is over 80. De- 
lighted to see her boy, he had 
hardly kissed his mother be- 
fore Mrs, Goodman said: 

‘Ace, did you hear Ted Lewis 
broke the record at the Main- 
street?’ 


JOLSON ASKING 
NO AUDIENCE 
AT MIKE 


A revolt against an audience, in- 
vited or at $1 per, in the broad- 
casting quarters is being propelled 
by Al Jolson. The Chevrolet air 
promoter says the audience is no 
good to him; it’s only a matter of 
700 or more unnecessary 











making 
faces in front smile or laugh, with 
this upon the entertainer’s mind to 
the exclusion of his real air work, 
pleasing the listenerins at the dials. 


Jolson has informed the auto ad- 
vertiser and the NBC of his pro- 
test against the audience permitted 
to assemble Friday nights to watch 
him at the Times Square broadcast- 
ing studio. He has requested his 
removal to the regular NBC studio 
on 5th avenue and without the mob 
in front of him there. 

Ed Wynn alleges he must have 
an audience but admits that now 
the audience thing is getting in his 
hair, as the small boys in the once 
‘weekly broadcast crowd pinch his 
legs to see if Wynn is alive. But 
Jolson says the audience is an an- 
noyance and added mental labor, 
since if they don’t laugh he would 
think he might be flopping, where- 
as otherwise that decision would 
arrive via listeners away from the 
studio. 

Jolson may leave New York next 
week and settle the question in that 
way. Wherever he goes, south or 
west, Jolson will have a_ special 
wire. 

He was to have played a week at 
the Paramount, New York, at $15,000 
and percentage, starting Jan. 27. 
Date has been deferred. Salary is} 
$2,500 more on the guaranty than | 
Jolsen’s recent $12,000 in Chicago. 


Chase & Sanborn Okayed 
Film Plug Over WMAQ) 


Chicago, Jan. 16. 
Chase & Sanborn granted per- 
mission to WMAQ to make a tie- 
up with Balaban & Katz for the 


local engagement of Eddie Cantor's | 


‘Kid From Spain’ picture at the} 
United Artists currently. Coffee | 
packers okayed WMAQ making a | 


spot announcement _mmediately fol- | 
lowing the Cantor broadcast Sun- 
day (15) to the effect that Cantor 
could be seen at the United Artists 
theatre all week. 

As a rule, commercials turn down 
all such suggestions. In fact most 
radio advertisers employ checking 
bureaus to see that stations do not | 
capitalize network program popu- | 
larity for any local advantage. | 


Deal was consummated by Eddie 
Levin for B. & K. with the latter 
paying WMAQ by carrying a spe- 





| 
| 
cial trailer on the United god 
screen plugging the C. & S. pro- | 
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More Than 10,000 Attend 


tions 
downtown and 
around $5,000 a week in box office 
admissions. 


situation between theatre and air 
over the country. 


directly traced to local radio com- 


a.m, 





FREE AIR SHOWS 
HUT L.A, GROGaEo 


— 


Talk of Chicago NBC Lifting 


Opposish Barriers to Give 
$100-or-Less Actors a Break 





Gratis Broadcasts Week- | 
ly, Costing Picture Houses 
Estimated $5,000 at B. O. 


S. R. O. AT STATIONS 


Los Angeles, Jan. 16. 
Free radio shows at local sta- 
are costing Los Angeles 
surburban theatres 


It’s a visible sample 
here of what may be the invisible 


How WLWL Figures 


Paulist Fathers’ radio sta- 
tion, WLWL, New York in so- 
liciting funds for the support 
of the station, points out that 
if only cne out of every 10 of 
the 1,739,000 Catholics in New 
York city contributes l10c a 
month to the station, WLWL 
need have no further financial 
qualms. 

This plea for funds is period- 
ically broadcast. If one out of 
every three Catholics in New- 
ark do likewise, that'll help too, 
ete. 











This is the amount that can be 
petition from the more than 10,000 
persons who weekly attend the free 
broadcasts of the various air vaude 
hours. It does not take in the air 
competition from those who sit at 
home dial turning, satisfied to hear 
the ether programs but not curious 
to see the performers. 

At every free broadcast, adver- 
tised as such, the station is always 
sure of hanging the S.R.O. sign out 
early. Example was at the initial 
broadcast last week of a fav af- 
ternoon hour scheduled for 2. At 9 
the first free-seaters arrived. 
At 11 the staton was filled and 


MINSTREL MAN 


DOESNT CARE 
FOR CANTOR 


Simcoe, Can., Jan. 7. 
Editor Variety: 


I just finished reading ‘Variety’ 


of Dec. 27 and noted your ‘12 Best 
Liked Air Acts’ 


headed by Eddie 





jis the big 


| has done, even for the 


guards had to be stationed at the 
doors to keep out the hundreds who 


continued to seek admission. 
Since spotting the ‘Happy-Go- 
Lucky’ hour at KHJ, this station 
plays to 1,200 persons every after- 
noon, five times a week, 


the Sunday Hi-Jinks, and the Wed- 
nesday ‘Big Show,’ broadcast from 


a sound stage on the old Warner 


lot. More than 500 are given free 
seats for the KFI ‘Fun Factory,’ 
while same station’s Gilmore Circus 


from the old Beaux Art theatre 
takes care of another 600. Plus 
these are several hundred others, 
who play smaller stations not 
geared to accommodate heavy 
crowds. 


While this represents the week- 
after-week free ¢ imi.ssions it does 
not take in the occassional free 
shows given by stations when the- 
atres and halls are engaged, such 
as the recent two broadcasts by 
KFWB from the Shrine Auditorium, 
and two from the Warners Western 
theatre, which took care of 20,000 
persons at the four ‘see and hear’ 
broadcasts. 





KFWB 
accommodates around 700 at each of 


Cantor. I am also enclosing a 
marked article from the Toronto 
‘Telegram’ which prompted me to 
write this letter. 

I am an cld minstrel man. Every 
time I hear Cantor he is springing 
something we used years ago and 
when I say years ago I mean a hell 
of a long time ago. To make it 
worse the jokes were even old when 
we used them. 

Then as a musician I can’t stand 
his sliding into notes. How Cantor 
can head the list is beyond my un- 
derstanding and a great many 
others who are probably not in- 
terested in your ‘national poll’. 

Mention was not made or listed 
of the light but beautiful Bayer 
Aspirin program which is one of the 
best. However, we can tune in 
and listen to things we like. 

I have taken ‘Variety’ since the 
‘Clipper’ quit and consider your 
opinion on the films the very best 
of any publication and can nearly 
always rely upon them as they are 
from a showman’s angle, which is 
worth something. 

Yours truly, 





Fred R. Pursel. 
Mer. Lyric Theatre, Simcoe. 








More Graft Stu 





t Coming Out? 





Regular Racket by the Take Boys—$5,600 


‘Loan’ 


Latest 





Fake film schools’ racket is as 
nothing compared to some of the 
rough stuff existing among the 
broadcasting chains, particularly in 
the artists’ branches. 

Professional talent, long schooled 
in battling chiseling agents, etc., 
are pushovers for the genteel take 
system in vogue among the talent 
spotters. The yen for that air thing 
exceeds the ambitions of doting 
mommas who think their kiddies 
are a cinch for screen fame and 
fortune. 

The equation of what the ether 
can do to make a known or un- 
known entertainer a household word 
subconscious approach 
and selling argument. 





What radio | 
already fa- | 


mous Jolsons and Cantors, who, rel- | 


atively, were limited in 

fessional stage renown, 

easy for the talent bookers to make 

‘loans’ from ambitious talent, run- 

ning up into the thousands. No 
sa Nota i ? ’ bg 


their pro- | 
makes it 


big dough. It’s a big money racket 
while the ether artist is on the up- 
beat and the powers-behind-the- 
mike make no bones about wanting 
their share of it. 

Only when there’s a falling out 
does anything come out, as 
usual. A $1,350 ‘loan’ ousted one 
network talent spotter last week. 


Another Loan 


Another mess is primed for air- 
ing when a popular maestro may be 
forced to sue to recover a $5,600 loan 
made a year ago Xmas to an artists’ 
bureau attachee. Maybe the 
sonal time of the ‘loan’ has led the 
booker to deem it a gift, 
loan, is the bandman’s belief. 

It’s gotten to be so that when 
anybody is aired the popular ex- 
pression of sympathy is, ‘Well, he 


sea- 


+ 


per | 


and not a} 


i chain, 


Chicago, Jan. 16, 
Niles Trammel, vice-president in 
charge of the NBC Chicago branch, 
contemplates adoption of a system 


whereby the rigors of the ‘no op- 
position’ rule of the network will be 
removed. Locally it is thought that 
if Trammel carries out the plan, as 
reported, it will erase much of the 
ill-will strict enforcement of the 
rule has engendered among radio 
talent. 

While preserving the rule that 
NBC artists may not work on Co- 
lumbia programs Trammell is ex- 
pected to act on the assumption 
that only established personalities 
with a following need thus be re- 
stricted. In other words, it doesn’t 
matter if actors playing small parts 
or participating without name credit 
prominence work for CBS when not 
employed at NBC. 

To create a division between tal- 
ent that may and talent that may 
not work outside NBC it is probable 
that an arbitrary payroll classifica- 
tion will be set up. When NBC pays 
an actor less than $100 weekly that 
actor shall not be limited solely te 
NBC but may seek additional or 
supplementary employment else- 
where. However, anybody paid over 
$100 weekly will be forbidden to work 
for CBS and expected to give their 
full and exclusive loyalty to NBC 
on the theory that they are known 
as an NBC artist by the public. 

NBC’s Viewpoint 

Original embargo against opposi- 
tion was premised on the belief, 
plausible enough, that individual 
stations lose listener influence if it 
becomes known that popular per- 
sonalities are not exclusively iden- 
tified with one station but can also 
be heard on rival stations. How- 
ever, in Chicago, a strict enforce- 
ment of the ‘no opposition’ rule has 
worked hardships on many lesser 
performers who have been obliged 
to accept whatever NBC had to 
offer possibly amounting to $40, or 
less, weekly and to refuse outside 
opportunities under penalty of being 
dropped by NBC. 

Radio circles here are expected to 
be delighted by this liberalized in- 
terpretation of the rule and NBC 
seems certain to win an enormous 
amount of good will for its common 
sense letting actors increase their 
revenue within the limits outlined. 

Trammel has the matter under 
advisement at present and its adop- 
tion is shortly expected. 


HAPPY-GO-LUCKY HOUR’ 
WEEK-END STAGE DATES 


Los Angeles, Jan. 16. 

Happy-Go-Lucky hour, afternoon 
program over the Don Lee Coast 
CBS chain, will hit the road two 
days a week for one and two night 
stands in California towns, as a 
complete vaude outfit, in competi- 
tion with picture houses. 

As hour is broadcasting only five 
days a week, intention is to utilize 
Saturdays and Sundays for weekly 
jaunts onto stages. Air artists will 
play auditoriums and halls, and in 
some cases dark houses will be 
opened for the week-end spotting. 

Negotiations are now on for the 
first three week-end tours, with the 
acts playing Bakersfield, San Diego 
and San Bernardino, ail within a 
few hours’ journey of Los Angeles. 

Tours are being handled by Ted 
Braun of the Thomas Lee Artists’ 
bureau, connected with the Don Lee 
Talent includes Al Pearce, 
Norman Niekson, Or- 
Morrie Amsterdam, 

Tony Romano and 








Cal Pearce, 
ville Anderson, 
Orville Andrews, 





Haxel Warner. 
Hour goes onto stages on its own 
following the falling through of ne- 


| gotiations whereby it was to go into 


was a sucker not to get his while 
| he could.’ The uniform belief is 
| that such a good racket can’t last! 

some ex- 


indef, This has forced 


Loew State here currently on a per- 


centage with guarantee of $4,000 
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2 Par Pic for Kate 
Smith; Trying to Do 
B’dcasts From Stage 


week 





Kate Smith follows up her 
each at the New York and Brooklyn 
Paramount with seven more weeks 
for Publix on the road. Opening at 
the N. Y. house is this Friday (20). 
Tour being laid out is in the direc- 
tion of the coast, bringing her out 
thete in time to start working on 
her second for Paramount. 

Circuit meantime, is considering 
the warbler’s request that she be 
permitted to incorporate her La 
Palina broadcasts in her early eve- 
ning stage performances Tuesday, 
Wednesday and Thursday on the 
out-of-town swing. 





Morris Gets Vallee 


William Morris office has taken 
Rudy Vallee over for all bookings, 
including theatres, dance dates, etc. 

Morris agency is working out some 
Loew time for Vallee. 








PICK and PAT 


MALONE PADGETT 
Tune in for a Million Laughs 
Known to the Radio World as 


oe 





‘Molasses and January’ 


Maxwell Sous Show Boat 
WEAF, THURSDAYS, 9 P.M. . 


“as “PICK and PAT” in 
@ MACY'S MINSTRELS @ 
WOR; Tues., 8:30 P.M. 


PAT and PICK 




















ABE 


LYMAN 


AND Als 
CALIFORNIA CRCHESTRA 
Columbia Broadcasting System 

PHILLIP’S DENTAL MAGNESIA 
Tues., Thurs., Sat., 8 to 8:15 P.M., E.S.T. 


COAST-TO-COAST 


ooo 











VINCENT SOREY 


Creator of the 


Gauchos Program 


And Many Other Superior Programs 


CBS Sunday 11 P. M. WABC 











ART LINICK 


In His Original Character 


‘MR. SCHLAGENHAUER’ 


Sponsored by TASTYEAST 


6 P. M. to 3:15 P. M. CST 
WBBM—Chicago 








T CARUSE’S “CANARIES 


TEN CANARIES TRAINED 
BY GRACE GREENWOOD 
TO HARMONIZE WITH MUSIC 


Four Years on NBC Networks 














Adams-CBS Contract Suit 
Settled Out of Court 


Claims and counterclaims  be- 
tween Jack Adams and the CBS fol- 
lowing foldup of the Judson Radio 
Program Corp. have been settled 
out of court. 

Adams, v. p. and general manager 
of the Judson outfit, agreed to with- 
draw his breach of contract suit 
aginst the network for a cash 
settlement of $15,000. At the same 
time he agreed to clear CBS of cer- 
tain obligations made while g. m. 
of the program recording company. 

When Judson closed down about 
a year ago Adams and CBS, which 
held a controlling interest in the 
company, came to a cash agreement 
on the balance of his contract. 
Stipulated payments stopped when 
outsiders started to sue CBS for 
talent and other contracts made by 
Adams. 


Coward Says $5,000 


Noel Coward will take a chance at 
a commercial if the advertiser will 
make it $5,000 per broadcast. That’s 
the answer the Englisman has 
passed om to agencies making the 
approached. 

Price would not only cover the 
authoring of the script but the cast- 
ing and direction of the program. 
Impression gathered by those who 
heave queried Coward about a radio 
confact was that the actor-author 
wasn’t particularly interested in 
allying himself with the medium. 
Agencies took a sudden interest 
in ' Coward's direction following 
opening of his ‘Cavalcade’ (Fox). 


$2,000 for Aces 


Chicago, Jan. 16. 
Goodman and Jane Ace are set for 
a week at the Chicago opening Jan. 
27. It is the Lavoris team's first 
stage engagement. 
B&K is paying the act $2,000 for 
the week. 

















Armour Drops ‘Sisters’ 


‘Sisters of the Skillet’ (East and 
Dumke) go off the Armour show 
on NBC the middle of next month. 
Client is interested in a complete 
reshuffle of the talent setup. 

Slated for elimination from the 
Armour stanza at the same time 
are the studio combo under Harold 
Stokes, Songsmith quartet and 
Mary Steele, soprano. Session orig- 
inates from the NBC studios in 
Chicago. 





Lopez’ Commercial 


Vincent Lopez goes on NBC for 
Real Silk hosiery Feb. 5 for 13 
weeks. Program clocked for a half 
hour Sunday evenings, will mix the 
Lopez music with dramatic bits. 

This is the first air commercial 
for Lopez in about two years, his 
last alliance being with Puroil. 


EDDIE GUEST EXPLORING 


Chicago, Jan. 16. 
Edgar A. Guest, the Detroit poet 
who broadcasts weekly from Chi- 
cago, will take a leave of absence 
in February from his’' sponsor, 
Household Finance. He will ac- 
company George Kettering, vice- 
president of General Motors, on the 
latter’s yacht in a trip to Central 
America to explore archaeological 
ruins, 
Guest and Kettering were part- 
ners on a similiar trip last year. 
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NBC Network - Biltmore Hotei 
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RED PEPPER SAM 
Now Playing 
Paramount, Brooklyn, W. Y¥. 








KEN IN EDY 


“VORKO” 
RKO BUILDING, SIXTH FLOOR, RADIO CITY 


LESTER COLE and the 
RADIO SOLDIERS OF FORTUNE 
Memorial Theatre, 


RADIO RUBES 
Loew’s Paradise, N. Y. 





Boston 


NBC 80%, CBS 75% SOLD 
AT NIGHT, SATS. BLANK 


Though around 15% under last 
year’s standing at this time, NBC 
has 80% of its available evening 
time between 6 and 10 o'clock (EST) 
filled by advertisers. On CBS the 
commercial tally for this stretch of 
the day comes to slightly less than 
75%. Daytime niches on either 
chain remain wide open as far as 
commercial support is. concerned, 
with the sales margin for that pe- 
riod appreciably in NBC’s favor. 
Despite the popularity of Thurs- 
day and Friday nights as determined 
by listener surveys, it is Monday 
and Tuesday evenings that rate best 
on the NBC sales department time 
schedule. It’s practically a complete 
sellout on the Monday evening blue 
(WJZ) link, while the following eve- 
ning finds the red (WEAF) web 
with only a single 15-minute period 
vacant. Regardless of the listener 
penchant for Friday evening NBC's 
choice link, the red, has a gap, com- 
mercially, from 6:45 to 7:30 and an- 
other from 9 to 9:30. 

Saturday. continues as the week’s 
low from the client interest view- 
point for both.NBC and Columbia. 
Former’s red link releases as single 
commercial that night between the 
6 to 10 stretch and that’s Oldsmo- 
bile. Hour following carries the 
Lucky Strike stanza. Over on the 
blue the Saturday night schedule 
is commercially blank the current 
week. Similar state of affairs pre- 
vails on either lipk’s daytime chart. 
On CBS Saturday evening they’re 
three buyers for 15-minute each and 
during the day just a couple of kid 
shows. 

When it come to daytime bank- 
rolls the NBC blue network has an 
edge of five periods, with the sister 
link totalling 42 commercial niches 
on the week. On CBS the daytime 
commercial setup has Thursday 
down for 6 programs, Tuesday, 
Wednesday and Friday for five each 
and Monday for three stanzas. 
Columbia’s top night of the week 
is Thursday, almost 100% _ sold. 
Sunday, Monday and Wednesday 
run about neck and neck with a near 
80% commercial disposal across the 
board. 


KQV, Pittsburgh, Sold 


Pittsburgh, Jan. 16. 

Radio station KQV, second oldest 
broadcasting outfit in the United 
States, has been sold to H. J. Bren- 
nen, manager of WJAS here, and 
associates. 

Station was bought from Union 
National Bank, which took it over 
from Doubleday-Hill Electric Com- 
pany, the original owners, last 


736,000 Letters 


Chicago, Jan. 16. 
WBBM believes it has set an in- 
dividual station record for fan mail 
during 1932, 
Count of all letters for all pro- 
grams was 736,000 for the year. 




















Receiver Gets Cosmos 


Cosmos Proadcasting Co., Inc., 
maker of recorded programs, has 
been placed in the hands of a re- 
ceiver. 

Appointment of the Irving Trust 
Co. followed the filing of a petition 
in bankruptcy by the firm. No list 
of liabilities and assets was at- 
tached to the declaration. 


TEABERRY LOOKING 


Teaberry Gum is considering a 





‘run on NBC with a mixed musical 


and dramatic show. 

Talent lineup slated for a listen- 
ing in by the account includes the 
Peter Van Steeden orchestra, Don 
Hall trio and a dramatic troupe, 
with the latter doing a series of 
| dramatized sportslights. 


KFRC’s New Adv. Mgr. 


San Francisco, Jan. 16. 
Hassell Smith, formerly of the 
| Lesan Agency, has been appointed 
advertising manager of KFRC, the 
Den Lee station here. 

Post has been vacant for several 
months, 








Chain Stores’ Auditions 

San Francisco, Jan. 16. 
Safeway, California grocery chain, 
has been auditioning beaucoup pro- 
grams at NBC and on Thursday (12) 

was almost set on Eddie Peabody. 
Complications arising over start- 
ing time, schedules, and a current 











 — 


Safeway program on KFI, Los An- 
i geles, are holding up the deal, 


Quaker Oats’ Boy Hero 
No Wiid Indian-Killer 


Chicago, Jan. 16. 

Horatio Alger’s formula, ‘boy 
makes good in big city by hard 
work and honesty’ will be used by 
the new Quaker Oats program. Test 
series five nights a week at 5:15 
starts Jan. 16 over WENR. Program 
is expected to get away from the 
blood and thunder and fantastic ad- 
ventures used in so many recent 
juvenile programs, 

Merrill Fugit, boy actor will play 
‘Dick Daring’ and the program will 
be named after this character. Billy 
Yoe, Joan Blaine and Art Van Har- 
vey are others in cast. 

Frank Dahm autor of ‘Little Or- 
phan Annie’ (Ovaltine), over NBC 
from WGN here is author of ‘Dick 
Daring’ and will be stage director. 


NBC’s 4 to 1 


San Francisco, Jan. 16. 
NBC gained four accounts and 
lost one this week. Sego Milk on 
Feb. 14 begins 26 weeks of once 
weekly quarter hour periods. Spratt 
dog food starts a series of canine 
chats. Crowell Publishing Co. has 
bought 52 once weekly spots for its 
‘Woman's Home Companion’, start- 
ing Feb. 1. Pioneer clams join 
‘Women's Magazine of the Air’ Feb. 
2 for an indefinite time. 
Gilmore Oil Co. has extended its 
45 minute ‘Circus’ to a full hour 
beginning this week. 
Arzen Nasal Oil on Feb. 8 bows 
out of its ‘Arzen Melody Time’ 15- 
minute period with Walter Beban’s 
orchestra and Ben Klassen ,tenor, 
after 13 weeks. 


Agency Script Problem 


Chicago, Jan. 16. 

Even Hollywood might be im- 
pressed by the scenario department 
of an active radio advertising 
agency. Especially one like that of 
Blackett, Sample & Hummert here. 
Approximately 50 radio programs a 
week must clear through the script 
department. With 20 copies of each 
script needed. 

Engaged in this work are: 

10 stenographers copying author's 
mss. ’ 

1 ‘traffic’ girl to follow through. 

2 duplicating machine operators. 

3 proof readers. 

1 broadcast checker to watch for 
ad libs. 

8 (or more) creative authors. 

Plus several executives. 


G. & G.’s 2 More Wks. 


Three weeks have been added to 
Gene and Glenn’s stage route, first 
of these taking them into the In- 
diana, Indianapolis, Saturday (21). 
Following that stand the team plays 
two weeks for RKO, one at Colum- 
bus (28), and the other in Louis- 
ville (4). 

Salary arrangement at each of 
these spots stipulates an average 
guarantee of $2,200 and a split on 
the gross. 


WSYR Goes NBC 


Syracuse, Jan. 16. 
WSYR drops its independent sta- 
tus next week to affiliate with NBC. 
Thomas B. Robinson of NBC joins 
the station’s staff. 


HILLBILLIES REJOIN KNX 
Hollywood, Jan. 16. 

Crockett Mountaineers, hillbilly 
family that has been broadcasting 
in the east for CBS goes on a weekly 
sustainer over KNX, 

Vocalists started on same station 
five years ago. 


























KHJ’S NEW MUSICAL 
HOUR NOT COMMERCIAL 


Los Angeles, Jan. 16, 
With every local station having 
two or three weekly vaude programs 
on the schedule, KHJ is adding one 
more with talent formerly on its 
‘Merrymakers,’ but not utilized since 
commercialed by Union Oil, 


New vaude hour will be billed as 
a ‘musical comedy’ every Wednes. 
day night, unsponsored. Hour will 
be built around ‘Prof. Wurtle’ 
‘Divott McFiubb,’ Elmer Burt, 
formerly of KFWB, Mabel Todd, 
blues singer,- “Three Shades of 
Blue,’ Grenadier Quartet and Nor. 
man Nielson. Ken Niles, former 
m. c. of ‘Merrymakers,’ will pilot, 








KFWB Clips Acts 


Hollywood, Jan. 16. 

KFWB is cutting down on talent 
on its Wednesday night vaude pro- 
gram, ‘The Big Show’. 

Station will eliminate about half 
the acts on this hour program and 
retain only the current best bets for 
double work. Principals in the new 
set up will be Brown and Lavelle, 
Fuzzy Knight, Billy Snyder, Charleg 
Leland and Jeanne Dunn. 








DUMB 
CRACKERS 


ROBERT 
BURNS 
PANETELA 


WABC 
Every 

Wednesday 
es 
at 9:30 P. 


BURNS *; ALLEN 


Dir.: WM. MORRIS AGENCY 
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TED FIORITO 


AND HIS ORCHESTRA 
HOTEL ST. FRANCIS 
SAN FRANCISCO 


BROADCASTING 


Demi-Tasse Revue, 
Monday Nights 


3| 


M.J.B. NBC, 


Columbia Network, Saturday Nights 
CBS-Don Lee Chain, Nightly, 
10 P.M. PST 


Lucky Strike 
Met. MUSIC CORP. OF AMERICA 







(wwvwwwvwvvwwwewewweeeeeeeee eS Ts 
TTT YT Tyr rr rraeere_v_rrY TY 








A _ — ——< 


“SWEETHEARTS oF THE AIR” 
MAY SINGHI 


BREEN and DE ROSE 


ENTERING 10TH YEAR OF RADIO 
Mgt. NBC Artists’ Bureau 














AL 


BOASBERG 


Sole Direction 


E. R. CONNE 


1780 Broadway, New York 
Circle 7-1831 








The Lone Star of Texas 
Will Soon Be a National.y 
Known Star on Radio 


THE TEXAN 


The Swestest Voice in the World 























ANNETTE 


MAXWELL HOUSE SHOW BOAT 
WEAF Thurs. 9 P. M., E.S.T. 


(GAY ELLIS) CLICQUOT CLUB ESKIMOS 
Start Jan. 23—WJZ—Mon.—8 P. M.—E.S.T. 


ANOTAW 
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TUESDAYS, 10:15 P.M. 


A. KUZNETZOFF 


with “JOLLY RUSSIANS” from 
RUSSIAN KRETCHMA (lest) 244 E. 14th St. 


59th Consecutive Week 


STATION WOR 
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East 





Ruth Robbins working with her 
hubby one day a week on ‘Farm 
Fcrum’ over WGY, Schenectady. 

George B. Effenbach, long booker 
of Roger Wolfe Kahn’s orchestras, 
now radio booking. 

ved Husing to Florida at the 
Robey-Plaza, Miami, for a month's 

ash. 
a eerae Lottman and Earle Ferris 
merged publicity offices, latter still 
retaining a mailing address at the 
Blackman agency. ; 

Williaim Paley has retired to the 
West Indies until some time in Feb- 
ruary. 

Jay C. Flippen handed in his no- 
tice ‘at CBS in order to make him- 
self eligible for a commercial on 
NBC. 

General Electric has extended its 
NBC contract from 40 to 52 weeks, 
which makes the expiration date 
Dee. 17. 

-tew York ‘World-Telegram’ has 
another radio poll on the fire, with 
the queries about entertainers and 
programs again addressed exclu- 
sively to radio eds. 

Sally Davis (Mrs. Danny Ahern) 
hopes to become radio’s richest 
warbler with that claim she put in 
for the $75,000,000 left by an uncle 
who made it in the Kimberly dia- 
mond fields. There’s no will. 

To get an audience with Colone! 


JACK DENNY 


AND ORCHESTRA 
WABC 








WEAF qh 


Waldorf-Astoria Hotel 
Victor Records 
Lucky Strike Dance Hour 
Whitman Chocolates 


WJz > WOR 
Management M. C. A, 














FOLLOW THE BOTTOM LINE, 
YOU AVOID DETOURS! 


Should our advice be of help— 

If your mind be put at ease— 

Your loved ones fully protected— 
Your coming years free from worry— 


WE ARE CONTENT! 


“INSURANCE 8 


1674 BROADWAY 
NEW - YORK - CITY 


Information Without Obligation 
to Radio Folk 





















“THE GREATEST TRIO 
ON THE AIR” 


“Two girls and a boy that sizzle and 
sparkle with red hot music and song 
for the early risers.” 






















(AIRCASTER) 
DON-HALL TRIO 
TUNE IN 7:30 A. M. 





Mon., Tues., Wed., Thurs., Fri., Sat., 


N. B. C. NETWORK 
Mot. M. Gale, 151 W. 46th St., New York 
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Pearl Jessie 





SISTERS 


CBS—WABC T 
TYDOL JUBILEE | 
Mon., Wed., Fri., 7:30 P.M. 
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Personal Management ED WOLF 











Richard C. Patterson, the new head 
V.-p. at NBC, all details must first 
ke recited to his secretary. 

Starting date of Don Carney’s dog 
chatts for Spratt has been brought 
forward to Feb. 13. 

Richard Himber, band booker, is 
no longer paying rent to the NBC 
Artists Service, but the commission 
splitting arrangement remains. 

Al Goodman's pourparlers with 
Lucky Strike to baton the musical 
comedy tab series, if eventually 
okayed, is on again. 

Keit-Engel publishing firm has a 
song out about Gracie Allen’s miss- 
ing brother, but the lyrics aren't 
those confected by Paul White, the 
CBS press headman. 

Clara Bell Walsh, society matron, 
tossed a feed for Amos ’n’ Andy on 
the St. Regis roof (16) but didn’t 
invite the colyumists. Made the 
team’s first intro to New York's 
registrites. 

Alice Joy makes her Baltimore 
bow at the Hippodrome Jan. 27, 
with the week calling for $950. 

Westinghouse has decided on Feb. 
14 as the starting date for the Oc- 
tavus Roy Cohen’s murder mystery 
series on NBC. 

Jimmy Wallington doesn’t go 
along when Eddie Cantor starts his 
roadshow tour. Straight to replace 
him on the Chase & Sanborn stanza 
hasn’t been decided, although there 
is a possibility of some arrange- 
ment being made with Georgie Jes- 
sel, also in the roadshow, to do the 
mike honors opposite him. 

Nat Shilkret is auditioning for 
another one, this time at NBC as 
the musical interlude to a comedy 
script show. 

NBC's program board listened to 
Vee Perlman’s ‘Smart Wisecracks.’ 

Klein Shoe Repairing, with NBC's 
WJZ as the outlet, is trying to make 
up its mind between the Bonnie 
Laddies trio, Al and Pette, and 
Macey and Smalle. 

That Whiteman junior star thing 
with Walter O’Keefe m. c.’ing is on 
the auditions table again at NBC. 

Ed Wynn’s own interpretation of 
that Walla-Walla item was to usc 
the same gag two weeks runnin”: 
that one about, ‘What's good for bit- 
ting finger nails?’ Accidental, of 
course, but for any one as careful as 
Wynn—the humiliation of it all! 


Mid-West 


Mother of Gene and Charley 
Kreitsinger, staff entertainers at 
WBBM, Chicago, has opened a chile 
parlor near the studio, and radio 
folks chow and chin there. 

Hal Totten, WMAQ Chicago sports 
announcer, has become itinerant 
speechmaker at clubs, lodges et al. 
for his radio alma mammy. 

Walter Preston went to the hos- 
pital, but denies there was any con- 
nection with that fact and the acro- 
batic dance he did at the office party 
given at the Opera club, Chicago, by 
CBS employes. 

Jean Paul King parked his auto 
and police returned it two days 
later, stripped. 

Ben Pratt busy with Chicago’s big 
radio revue at Stadium Jan. 23. 

Cadets from KYW guested for 
Household Finance over WENR, 
Chicago. 











Household Using ‘Guests’ 
As Program Into 3rd Year 


Chicago, Jan, 16. 
Household Finance has given 
NBC another renewal. Program has 
been on the air three years. Sponsor, 
however, wants to move from the 
blue to the red network and this 


| will be done as soon as time can be 


cleared. 

Some alterations in the program 
are also to be established. Edgar A. 
tuest, the poet, remains, but is ex- 
tended to a general m.c. job on top 
of his usual poetizing. Joe Koestner 
directs the studio musical combo. 

Rest of the talent will be changed 
weekly on a guest artist basis. 








KFRC’S NEW PROD. MGR. 
San Francisco, Jan. 16. 
William H. Wright is the new pro- 
duction manager of KF RC, Don Lee 
station here. 
He succeeds Merle Mathews, re- 
signed. 


Old Gold Hears Benny, 
Joe Cook, Waring Band 


Old Gold gave Joe Cook the ear 
in an audition at Columbia last 
week, and the next day listened to 
Jack Benny do his stuff. 

Among the bands considered by 
the ciggie account for its return to 
ithe airlanes, when and if, is Fred 
Waring’s. Columbia has proposed 
Freddie Rich. 


FAN MAIL AS 
SALARY GUIDE 


Chicago, Jan. 16. 

‘Name’ orchestras on percentage 
for radio. Sounds impossible in 
i view of union rules but leaders here 
think they can solve that problem. 
Proposition as developed by orches- 
tras is to work on a guarantee cov- 
cring union scale plus so much per 
inquiry. In other words fan mail is 
to be accepted by the advertiscr as 
proof of drawing power. 

Charley Hamp, the one-man show 
for Peruna, is paid on this basis. 
IJamp gets 50 cents straight per in- 
quiry. Several other individual en- 
tertainers have worked for radio on 
a mail count basis, but this has not 
been worked by any musical combo 
to date. 

Advertisers have in the _ past 
tended to shy away from orches- 
tras of reputation because of the 
high cost. Leaders figure that if 
they demonstrate conclusively their 
ability to attract a wide listening 
audience a sponsor will be willing 
‘o pay the money. 


FOR SWEET CHARITY 


NBC-CBS Bury the Hatchet—And 
in the Ground 














Chicago, Jan. 16. 

Once a year the NBC and CBS 
‘amps stop growling at each other 
‘ong enough to harmonize and put 
»ver the annual Radio Revue in 
‘he Stadium. That falls Jan. 23 
his year, and they hope to turn 
ver $15,000 to the Emergency Wel- 
‘are Fund. Last year with more 
'3 seats gross was $20,000. 

For two weeks prior to the show 
CBS acts can be heard over NBC 
stations and vice versa. All rules 
are forgotten and dozens of bizarre 
combinations of CBS-NBC talent 
pop up. Ben Bernie and Goodman 
Ace are stirrer-uppers for their re- 
spective networks on the talent end, 
while Vice-President Niles Trammell 
of NBC is general chairman of the 
whole works. 

This year’s show will be run 
somewhat differently, following a 
revue style with acts working in 
front of bands, picture house style. 
This is to make the entertainment 
more compact instead of having an 
endless sequence of turns working 
in ‘one.’ 


Conne With Byers 


Differences which eased Ed Conne 
out of Sound Studios has the former 
program man for Percy L. Deutsch’s 
outfit now with the Byers recording 
outfit. Byers is a subsid of Scott, 
Howe, Bowen agency. 

Conne, who was handling the tal- 
ent on quite a few of the Sound 
Studios’ programs, was reported 
talking out of turn and taking bows 
on the S.S. radio commercials which 
are chiefly concerned with Blackett- 
Sample-Hummert clients. B-S-H is 
|a Chi outfit and Deutsch is also from 
| Chi, their relations being of many 
years’ standing, which mitigates any 
idea of Conne taking over the pro- 
gram building of this agency’s 
clients. 

Al Boasberg, under personal con- |} 
tract to Conne as ether continuity 
writer, shifted over into the Byers 








| office. 
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Latest bulletin sent out by Os-/ 
wald F. Schuette to the members of 
the National Association of Broad- | 
casters urges them to refuse 
ASCAP’s offer to protect the sta-| 





tions on the registry of signature! 
music. | 

Communique further advised 
broadcasters to reject all proffers of | 


service on the part of the Society | 
until the ASCAP board of directors | 
has agreed to a revision of the copy- | 
right contract that would eliminate | 
the collection of royalties on music | 


Original Musicals Far Off 





Agencies Say Advertisers Leery of Unfa- 
miliar Music for Radio 





Original musicals or opperettas on | 
the air are a long way off, opine the | 
ad agency impresarios. Not that 
they would be disinclined to experi- 
ment, but because the attitude of 
the advertiser frowns against airing 
anything in the way of tunes that 
won't be readily recognized. 

One major agency has an option 
on a batch of Viennese operettas | 
that have never been heard through 


any medium in America and has 
been trying for months to induce 


one client after another to bankroll 
the series. Answer from the adver- 
tiser source invariably is that radio 
hasn't as yet arrived at that stage 
of development wherein listeners 
would appreciate original scorcs and 
accord them a regular tuning in. 
As for original musical comedies 


COL. PHONO. IN RADIO 
DISK BIZ, DIRECT BASIS: 


Columbia Phonograph has em- 
barked upon a policy of expansion 
in the broadcasting business. First 
move in that direction is organiza- 
tion of a station representative or 
time placing division, with Bert 
Squire retained to direct it. Squire 
will also serve as sales manager ot 
the recorded program department. 

Makes the first instance of one of 
the old line recording companies 
branching out into the air program 
field. Columbia has been turning 
out commercial recordings for the 
past three years, but it has never 
participated as a contact between 
the advertiser or agency and radio 
stations. Policy that Columbia has 
laid out for itself cal!s for exclusive 
representation of the stations that 
join its list. 

Cf the other two top rating re- 
cording companies, Brunswick had 
a station representative hookup 
with National Radio Advertising, 
Inc., until the latter went into re- 
ceivership. Whatever commercial 
program recording Victor has done 
has resulted from its sister RCA 
subsid connection, NBC. Rule ob- 
taining at the network demands that 
if a client wants a chain program 
run off on disk for spot broadcast 
placement only Victor will be per- 
mitted to tap an NBC wire for the 
purpose. 











Mills Bros., Redmond 
As Combo fer Stage 


Mills Pros. and the Don Redmond 
band have 20 weeks lined up in a 
joint act for a cross-country route. 
Most of the time is to be split be- 
tween Loew and Fanchon & Marco. 
Included are a couple of dates for 
RKO, Warners and Publix. 

Before hooking up with the Red- 
mond combo the quartet plays a 
week by itself at the Capitol, New 
York, starting Jan. 27. First joint 
booking takes them into Cleveland 
for Loew, Feb. 17 and the following 
week the B. & K. Chicago, with the 
Main Street, K. C. set for the next 
stanza. 





Reviving Nitwits 

eviving Nitwit 

Nitwits, former CBS sustainer 
and one of the pioneer comedy acts 
on the networks, Is being revived | 
by Brad. Browne with commercial | 
intentions. Hokum pair went off | 
CBS about a year ago after a two- 





year run. 

While on CBS the show had| 
Browne on the authoring end. Net- 
work has okayed his use of the | 


title, and Browne’s now lining up | 
as possible for the revival. Among | 
them already recruited are Lucille | 


Black, Georgie Backus, Chester | 





| Miller, Harry Swan, Nila Mack and | f 


Peggy Young. 


of the America variety making their 
debut on angeled air sessions, the 
advertising trade is doubtful any 
team or multiple staff of writers 
could continue to turn out topnotch 
scores and books at the rate of one 
a week over a period of 52 weeks. 
They even question whether a high 
level of authoring and composing 
could be maintained over 13 weeks. 


Lucky Strike Example 

Agency impresario mob is even 
leery about giving free play on the 
air to tab versions of hit musical 
shows. They point to Lucky Strike 
as a case in point, although this 
commercial has been sticking pretty 
close to the operetta school, with 
results of inconsequential rating as 
far as popularity is concerned. 

It is the opinion of the agency ele- 
ment that interest in the etherized 
musical comedy revivals would be 
circumscribed by at least three fac- 
tors. First, that of all the tunes, 
possibly only one of these had been 
a hit and likely to be recalled by 
the listeners; second, that the theme 
of the book would likely be out of 
date and of little current moment, 
and, third, that the gags incor- 
porated would invariably be of the 
contemporary genre and therefore 
dubious, 
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OLDSMOBILE PROGRAM 

George Olsen, Gus Van, Ethel 
Shutta, Fran Frey 

30 Mins. 

COMMERCIAL 

WEAF, New York 


Although the program as a whole 
could stand dovetailing of song and 


talk and smartening up in the 
cueing passages, Oldsmobile has 
something surefire here for the pur- 
poses of building a Saturday night 


following. Of opposition it has 
nothing on either the NBC blue or 
Columbia links, and all it needs is 
some expert doctoring of the con- 
tinuity. 

Peopling the stanza are enter- 
tainers who know their way around. 
Even with the Keds and El Toro 
shows to his credit, Gus Van rated 
as just another mike performer un- 
til his transplanting into this set- 
ting. Here the Van personality be- 
gins to make itself felt on the air, 
and with the right scripts those dia- 
lect characterizations should in 
quick time establish him as a fa- 
vorite. With successive programs 
will come that easing up on the 
give and take. Ethel Shutta stacks 
up here as perfect a straight for 
him as she did for Jack Benny on 
the Canada Dry affair. And as the 
latter show lifted Miss Shutta into 
popular recognition on the air 
here’s every indication that the 
Oldsmobile contribution will do the 
same serve for Van. 

Of comedy dialect there’s been 
very little on the network airlines 
the past two years. Jack Pearl has 
been the standout innovator. Pro- 
gram devisers have been leery of 
the reaction, and in consequence 
have steered pretty clear of it. But 
once the Van brand gets it click- 
ing it can be readily assumed that 
there will be a flock of comics fol- 
lowing suit. 

For the second stanza of the Olds- 
mobile series Van uncorked a wop 
crossfire, with Miss Shutta feeding, 
that packed an ample average of 
giggles. He topped off the dialect 
passage with his Mussolini number, 
a ditty that could not help but 
bring an added smile or two to the 
rocking-chair element. Same pro- 
gram had Miss Shutta on for a cou- 
ple of songs, and also gave Fran 
Frey a chance to romp through a 
trick lyric. It’s a good warbling 
setup all the way through, although 
there isn’t much contrast to the 
register of the three voices. All 
three are pegged low, but even 
though the inclusion of a tenor 
would give the voice department 
better variety the combination is 
okay as it stands. 

Plug at the opening and close is 
deftly rung in, with Van doing a 
traffic cop in brogue and in the pat- 
ter exchange opening the way for 
a smooth insertion of the Oldsmo- 
bile catchline. Odec. 





MARTHA and HAL 
Songs 

Sustaining 

WEAF, New York 


‘NBC has spotted this pair right on 
the tail end of the Lucky Strike 
series, furnishing them, at the least 
the night Jack Pearl is on, with a 
pretty hefty listener percentage. 
One thing that may eventually work 
out in their favor is the fact that 
they have bowed into the niche 
without an advance fanfare. For it 
impresses as that type of an act 
likely to thrive best when left to its 
own devices in the business of in- 
gratiating itself. Indications are 
that for them the ingratiating will 
be slow but certain, provided that 
they provide themselves with more 
lively and diverting patter to bridge 
the song numbers. 

Otherwise it’s a diverting 15-min- 
ute interlude, fitting in nicely with 
the mood of the late hour. Couple 
have voices that blend pleasantly, 
with a knack for giving a novelty 
number something different from the 
general run of harmony teams. 
Nothing they do in this department 
is of the slap-dash variety, as at- 
tested to by the sprightly touch and 
go they give the lyrics and the deft 
weaving in and out of the melody. 
No chance of monotony creeping in 
as long as they mix up the numbers 
as they did on the first two pro- 
grams. 

Also in their favor are the speak- 
ing voices. Matched against the 
man’s shy personality is the girl's 
loaquacious flow of the old Mason 
and Dixon line patios that would be 
more insinuating had it something 
less dull to say between song num- 
bers. Odec. 





‘FUN WITH FACT’ 
Monroe Upton 
Sustaining 
KGO, San Francisco 
Here's Monroe Upton getting away 


from his w. k. English characters, 
Lord Lilgewater and Simpy Fitts, 
which he’s been airing for several 
years. New series is a question- 


and-answer quarter hour, with Up- 
ton enumerating facts and listeners 
invited to write down ‘yes’ or ‘no’ 
as answers, with Upton then giving 
the facts. 

It’s similar to ‘Liberty’s weekly 
feature that’s been running for some 
months, and is quite interesting. 

Dollo Sargent, organist, musically 
introduces and signs off and does 
one short tune while listeners are 
finding pencil and paper to jot down 
answers. Bock 


THE RINGSIDER 
(JACK PULASKI!) 
Fight Report 

4 Mins. 

Sustaining 

WOR, New York 

Jack Pulaski, who writes pug 
critiques for ‘Variety’ when not 
battling on behalf of the the drama, 
has been on the air before, but not 
| solo, as on this WOR test interlude 
of four minutes on Friday (13) mid- 
night. It was right after the Jeby- 
Battaglia fisticuffs at Madison 
Square Garden. 

Anonymously billed as The Ring- 
sider, which is an okay nom-de- 
ether for that sort of thing, Pulaski 
intimately chats about the fight of 
the evening, giving his radio re- 
port in an easy, light manner which 
should prove the prime appeal of 
a talk such as this. 

He supplements any newspaper 
account by frankly talking about 
the attendance, as he did; dwell on 
the personalities at ringside; quotes 
some of their wisecracks, and other- 
wise punctuates a straightforward 
pugilistic account with some human 
interest stuff. 

The beating given Battaglia was 
markedly emphasized by Bing (as 
his ‘Variety’ playmates laughingly 
call him) Pulaski’s observation that 
Batt’s sweetie, at ringside, cried for 
him, and his mother better not see 
that mugg right away.’ 

Radio criticism of plays and pic- 
tures is a gag because of the ad 
angle. Pulaski’'s commentary on 
fights, with a decision made, can 
only call for supplementary comment 
of an intimate and topical nature. 
This suggests commercial sponsor- 
ship possibilities of elastic order, 
ranging from sporting goods under- 
writing to any popular commodity, 
be it cigarets, mineral water or beer. 
The interval between the Gar- 
den’s finale and midnight permits 
Pulaski to prepare his three to five 
minutes of script for a broadcast of 
this nature. Abel. 


HOUSEHOLD MUSICAL MEM- 
ORIES 

(New Series) 

With Edgar A. Guest, Joseph Koest- 
ner’s Orch., Cadets Quartet, Gio- 
vanni Stragusa 

COMMERCIAL 

WMAQ, Chicago 


In its third year of broadcasting, 
this chattel loan firm, which stands 
ready to loan $300 (maximum) to 
any American family where daddy is 
working, has departed slightly from 
its previous formula. Henceforth 
the talent will be varied weekly on 
a ‘guest artist’ basis. At the same 
time Edgar Guest, the sentimental- 
izing poet of big business, is ex- 
tended in scope from just reciting 
to doing m. c. for the entire half 
hour. 
Still another change is perform- 
ing before an invited audience in 
the NBC studio. Announcement that 
tickets may be obtained is made 
over the air. Perhaps the most ar- 
resting declaration on the program 
is the finance company’s promise 
that those writing in for the free 
booklets will not be annoyed by 
salesmen. ‘No effort to sell you 
anything’ is the unequivocal vow. 
Guest was quite graphic in his 
opening gab, which turned to the 
subject of doctors and led to baby’s 
diapers. This not-very-fascinating 
subject was enlarged upon at con- 
siderable length and detail. As a 
sample of Guest’s mental trend as 
an m. ec. he’d better stick to poetry. 
Giovanni Stragusa, whose name is 
hard to memorize either optically or 
via the eardrum, is a soprano of 
operatic type. And very nice. Pre- 
viously she was known as a pianist, 
the singing being a newer and added 
accomplishment. Cadets, from 
KWY, are an admixture of harmony 
and hillbilly. They, too, are badly 
named for radio. There’s nothing 
distinctive about the word ‘Cadets.’ 
It’s too trite. These two acts were 
guesting the first program under the 
new policy. Land, 


‘MERRYMAKERS’ 
With Ben Bard 
COMMERCIAL 
KHJ, Los Angeles 


Now commercialized by Union Oil 
Co., this Sunday night program has 
been strengthened by the addition 
of several names from other local 
vaude hours, but opener was dis- 
appointing. Ben Bard did a good 
job of running the works, and no 
doubt when the program is better 
organized it will run smoother. 

3ill was off balance. Too many 
comics were crowded into the early 
part of the program, and none of 
them had stuff that was particularly 
new. Raymond Paige's orchestra 
backgrounded, but choice of mate- 
rial was off. Numbers picked were 
too blatant and hotcha for this 
combination, that for the class ma- 
terial tops the local station aggre- 
gation. 

Tabloid sketch based on ‘Du- 
Barry,’ in for a dramatic interlude, 
got over very well. Used as an 
innovation, such fodder, if kept in, 
will help popularize the hour. 

Program had Sterling Holloway 
and Red _ Stanley, formerly of 
KFWB’s Hi-Jinks, Yogi Yorgeson, 
swede comic; Col. Epstein, hebe; 
Gill and Boemling, comedy back 
and forth: Kay Thompson, blue 
singer, and Percy Hooks, baritone. 

Stan. 





TALENT PARADE 
Sustaining 
KPO, San Francisco 

This one is founded upon vaude's 
oldest premise—all singers want to 
hoof, all hoofers want to sing. Lew 
Frost, NBC's coast program chief, 
thought it up, and after ascertain- 
ing all talent would contribute their 
efforts, told ’em to go ahead and 
parade before the mike the stuff 
they’ve always wanted to do. 

NBC’s only expense on this hour 
variety show is for musicians. Nine 
of network’s ace acts trotted out 
their wares without remuneration— 
and the result was Talent Parade. 

It remains to be seen if listeners 
will enjoy one of their favorite so- 
pranos stroking her schnozzle in an 
imitation of a steel guitar or the 
chain’s ace harmonicaist’ reading 
lyric poetry. If so, it’s a good pro- 
gram; if not—well, everyone can't 
enjoy it as much as the artists in 
the studio apparently did. 

Initial hour, which went on at 
10 p.m. Friday and will continue in 
that spot, started pretty slowly, the 
classic piano team of Aileen Fealey 
and Phyllida Ashley putting on the 
brakes with a lengthy version of 
‘Peanut Vendor’ as done in a half 
dozen styles. Cut in half, this niche 
would have been much better. Dia- 
log split between Harold Peary and 
Lucille Kirtley wasn’t so hot either, 
but Peary, who generally chants 
pop tunes, baritoned a classic bal- 
lad that augurs much promise for 
him in that field, while Miss Kirtley 
later did the aforementioned gitter 
imitation. 

Monroe Upton, English character 
delineator, did a drawn out gag that 
didn’t belong and slowed proceed- 
ings considerably. John and Ned, 
introduced as the Happy Harmony 
Boys, opened with a doleful funeral 
march and went into a line of bick- 
ering chatter that was good for 
genuine laughs. Johnny O’Brien 
discarded his hot harmonica to read 
lyric poetry, following up with ‘Wil- 
liam Tell’ overture on his blow-box. 
Elsbeth Frellson impersonated a 
clubwoman giving a book review. 
Meredith Willson did his usual 
neat job of batoning, adding several 
sock moments to the period by di- 
recting the band in a rhapsody of 
‘Solomon Levi’ and a backward ren- 
dition of ‘Yes, We Have No Ba- 
nanas. He also talked the lyrics 
of a pop chune. 

M.c. reins were handled by Jen- 
nings Pierce, who does the sym- 
phony, opera and other broadcasts 
in stellar fashion. But what Parade 
needs is a fast, ad lib announcer. 
Better gags and elimination of the 
many dull moments that character- 
ized this initial period will help. 

Bock 


FIVE-BORO CABBIES 

Walter and Elmer Feldkamp, Nell 
Roy 

Songs, Orch, 

30 Mins. 

COMMERCIAL 

WOR, Newark 


Making Greater New York Five- 
Boro Cab conscious is the purpose 
of this one. It’s the only cab coterie 
or company using the air to direct 
attention to itself. 

For the purpose the Five Boro 
combine has had devised one of 
those conventional musical routines, 
a band number, a warbling inter- 
lude, another band number, and 
again a singer. Dance combo passes 
muster and so does the trio with the 
pipes. It’s solo spotting for each 
warbler on the bill, with only the 
girl giving evidence of something 
that’s likely to concentrate attention 
on the loudspeaker, and those mo- 
ments are limited to her fashioning 
of a sob ballad. Pop tunes all the 
way. Walter Feldkamp packs a 
sturdy baritone, but his treatment 
of a number rarely departs from the 
regular groove. 

Tied up with the session is a give- 
away offer consisting of $2,500 in 
free rides. Each day 10 of the cabs, 
so it’s announced, will be stopped 
by a Mr. X and the passenger 
handed a booklet entitling him to 
$2.50 worth of no-pay transporta- 
tion, Odec. 


COLORADO COWBOYS 
Songs and Chatter 
Sustaining 

KOA, Denver 


This program tnrough this ace 
Denver station to NBC is good 
enough for a network. They have 
returned to the air after being off 
for some time. When on before, as 
Solitaire Cowboys, they rated the 
best of any local release. The series 
deals with the life of a cowboy of 
a few years back on a Wyoming 
ranch, and in the episode caught 
they had just arrived in Denver to 
attend the big Stock show, which is 
the goal of every stockman and 
plenty of city folk in January of 
each year. 

This bunch should be more care- 
ful to announce names of songs, as 
a large number of their steady 
listeners are not up on music, but 
like to be sure of what they are 
listening to so they can talk about 
it. This program goes on Satur- 
day afternoons, and the chances are 
most of their listeners are middle- 
aged or older, and youngsters who 
get most of their music over the air. 
Announcing must serve instead of a 
printed program and it should be 
complete. 

Ball & Davidson, advertising 





agency, is writing the continuity. 


‘HELD FOR RANSOM’ 
With Mary Duncan 
Dramatic Skit, Band 


Disk 
COMMERCIAL 
WOR, Newark 

As a sample of ether fare that 
Hearst’s King Features Syndicate 
has picked to plug its ‘American 
Weekly,’ this one doesn’t hold out 
a happy reaction. In not a single 
one of its departments did this pro- 
gram give evidence of a sure- 
handed job. Script adaptation of the 
feature taken from the weekly that 
it set out to dramatize tried to be 
sketchy and wound up being ob- 
scure, 

Direction of the players showed 
bad timing of the speeches, while 
the interpolation of sound effects 
couldn't have been more haphaz- 
ardly done. With the mechanics of 
recording now considered to have 
been brought up to a nigh perfect 
style, this stencilling spoke unfa- 
vorably for those concerned. 

Whole thing gave the impression 
of being a rush job and confected 
with a limited bankroll. Playing 
the role of Mrs. Muriel Pawley, 
whose experiences as a prisoner of 
Chinese bandits this program pur- 
ported to dramatize, was Mary 
Duncan from legit and the screen. 
From the voice angle it was an off 
piece of casting, although the fault 
may have been due to the poor con- 
trolling at the recording studio. 
Maintained at a shrill pitch through- 
out according to the emotional de- 
mands of the script, the Duncan 
pipes cracked uncomfortably as they 
came through the loudspeaker. 

Program also has a dance combo 
that precedes the sketch with a pop 
tune and closes the 15-minute inter- 
lude with a couple more. Plug in- 
terpolation left to a station an- 
nouncer, who localized it with refer- 
ence to the New York ‘American.’ 

Same waxing gets a day-and-date 
release also over the local WINS, 
owned and operated by Hearst. 

Odec. 


MARRIED MELODISTS 
Song, Talk 
COMMERCIAL 

WGY, Schenectady 


Mixed duo on a 15-minute Friday 
morning program sponsored by a 
furniture company with stores in 
Troy and Utica. Play characters 
called ‘Dot’ and ‘Bill,’ recently mar- 
ried. Sketch is carried forward 
from week to week by a thin line of 
continuity. At first pair were en- 
gaged in furnishing a home, which 
paved the way for mild dialog ad- 
vertising of the sponsor's products, 
while more recently they have been 
working on a radio act, etc. 

Sing pops and standard ballads in 
that soft-voiced, confidential man- 
ner used by air teams of their type. 
Some soloing, but mostly harmony. 
Individual voices on the showing 
here are not remarkable, but they 
blend. Keep within a moderate tone 
range, easy for mike to pick up. 
Speaking voices are pleasant. Piano 
accompaniment oke. 

Duo show promise. Should de- 
velop an added smoothness when 
they have worked longer. More 
frequent radio appearances would 
help. Ditto distinctive number ar- 
rangements, and perhaps the inser- 
tion of brief piano solos. 

As usual with local commercials, 
the advertising gun is fired plenty. 


MR. TWISTER 
With Jim Jordan 
Talk, Band 
Sustaining 

WJZ, New York 


NBC’s New York bunch may be 
striving hard to become sophisti- 
cated and big-timey, but leave it to 
the network’s Chicago branch to 
maintain that simple, homey atmos- 
phere. It’s an influence out there 
that has its source in the fact that 
the major part of the branch’s studio 
personnel come from two absorbed 
outlets, WENR and WMAQ, stations 
once devoted to diverting the farm 
element. 

And here’s the picture presented 
of a Thursday evening in one of the 
branch’s ornate studios. Seated 
around, and perhaps jamming the 
room, are invitees of all ages, with 
Jim Jordan, of Smackout note and 
a clever mimic in his line, standing 
on a platform and with a mike in 
front of him cracking conundrums. 
Only he calls this parlor game of his 
‘twisters.’ And for the occasion he 
adopts the ‘Grandpa’ characteriza- 
tion associated with the Smackout 
skits. 

Jordan plies the query to his 
twister and while the listener is try- 
ing to figure it out, a studio combo 
tosses off the chorus of some pop 
tune. These conundrums range 
from the involved and catchy brand 
to such smartalecky stumblers as 
‘What color eggs does a peacock 
lay?’ For a fadeout Jordan feeds 
them one that he asks them to golve 
and mail in. Odec. 


JACK WALTON ORCH 
COMMERCIAL 
KLZ, Denver 


This snappy orchestra broadcasts 
six nights a week from the Broad- 
moor at an unfavorable hour (espe- 
cially in Denver), 11 p.m. Bernard 
Sloan, Nat Donley and Wallace 
Smith do the vocalizations, and in 
first-class manner. 








in the evening. 


Bunch rates spot a little ie 


— 


‘DANCING STRINGS’ 
Sustaining 
WJZ, New York 


Among the most worthy of the 
sustaining programs from any sta. 
tion. Regular Thursday mid-eye, 
ning half hour consisting of an or. 
chestra of strings, whence the title 
This is the type of air presentation 
literally begging for commercial] 


endorsement of a product seekng 
the conservative and discerning 
radio audience. That ‘Dancing 


Strings’ can continue without at. 
tracting the attention of some fas. 
tidious advertiser doesn’t seem like. 
ly. The setup is there with the pe. 
riod rating above most of the or. 
chestral interludes now broadcast. 
With the instrumental comple. 
ment restricted to strings it sounds 
like a combination of 20 or 30 pieces, 
Forte is orchestration and rendi- 
tion. Selections are mostly popular, 
but given special treatment in liey 


of the instrumentation. These ar. 
rangements are invariably good, 
sometimes brilliant and always 


soothing. 

Particularly outstanding is the 
handling of ‘Romance’ as a waltz, 
an orchestration which were the 
Radio City Music Hall still follow- 
ing its original policy, and were the 
production staff to hear it, would 
immediately become the motive of 
a ballet there. 

The schedule calls for the use of 
a male vocalist, probably for vari- 
ation, but the music by the orches- 
tra is such as to render unnecessary 
the addition of any singing. If at 
any time there is doubt as to the 
vocal quality it may be said the 
program is better off without it. 

How long ‘Dancing Strings’ has 
been on the air isn’t known. This 
review is written after three or four 
sessions with it, all pleasant. It’s 
the style of program kicking up no 
fanfare and one of those half hours 
the listener bumps into by accident. 
But one hearing brings another, and 
many already have, or will, wait for 
it if they happen to be home of a 
Thursday. 

Len Joy is the only personality 
billed other than the vocalist. Pre- 
suming that the entire 30 minutes 
are under Joy’s direction, there can 
be no doubt that he is doing a splen- 
did job on this assignment. Sid, 


CLYDE DOERR OCTET 
Saxophones 

Sustaining 

WGY, Schenectady 


Sax star and his ensemble now 
broadcast a 16-minute Sunday af- 
ternoon program over NBC's red 
network. Formerly tooted for half 
hour on the ‘dead’ Sunday morning 
period. 

Doerr leads and solos on baritone 
saxes. Both classical and jazz mu- 
sic played. Octet work smoothly 
and sprightly, oftimes getting ef- 
fects that do not sound strictly 
saxaphoninc. Some solo and group 
singing, with a falsetto tenor doing 
occasional comedy numbers to an 


accompanying instrumental razze 
berry. 
Doerr is a capable soloist. Inane 


nouncing a prize-winning composi- 
tion, he displayed a pronounced 
German accent. 

Saxes may be slipping in popular 
favor, but in the hands of skilled 
players like this group, they should 
hold the attention of the average 


listener. Octet could fill a night 
spot. 

DODGE DISKS 

Sketches 

COMMERCIAL 

Disk 


WCAO, Baltimore 


Chrysler motor company product 
is looking for customers by means 
of a five-minute disc, running every 
night for two weeks, right at the 
supper hour. 


Only five minutes’ worth and 
wholly sales angles, but it’s well 
done in every respect. Disks are 


divided into three sections. Open 
with a sketch, which leads to the 
auto, such as a husband surpring 
his wife with a new car, which in- 
clude raves as to prices, perform- 
ance and modeling. 

Another may have a race to catch 
a train, and so on. Second part 
contains a direct spiel, with prices 
mentioned. And third, there’s 4 
portion which ‘takes the listener to 
the auto show, to overhear the raves 
frm visitors about the new Dodge. 
All well timed and executed. 


SECRET THREE 
Children’s Serial 
COMMERCIAL 
Disk 
WCAO, Baltimore 
Hits the ether about the far end 
of the children’s hour, at 6 p. MM» 
just before the call to supper. It's 
the medium for 3-Minute Oats, 
which is now starting its campaign 
in this territory. 
Following in the path 
children’s programs, this one nes- 
lects to hand out spiels for sales 
right at the beginning. For the first 
two weeks will ride without com- 
mercial announcement of any kiné; 
only later will the sales angle 
woven into the wax. And at that 
time it will be a direct sales at 
tempt, the children being offered 
memberships in the Secret Three 
club, getting a badge and other cer 


(Continued on page 46) 
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No Pay for Prof. 
Acts as Amateur 
Nite RKO Talent 


With the aid of the RKO booking 
office Henry Bellitt, RKO agent, is 
pooking professional acts into the 
circuit's straight picture theatres 
for ‘amateur nites.’ The dates, at 
little or no pay, are represented to 
acts as break-ins, at which they'll 
be seen by the RKO bookers for 
regular bookings. 

Salary is little or nothing and 
the acts don’t know that they'll be 
regarded as amateurs by the audi- 
ence until going on. These bills 
are taking the place of the simon- 
pure amateur shows formerly 
pooked into the same RKO theatres 
one or two nights a week by Dave 
Green. 

Bellitt gets $40 per theatre for 
the shows and delivers five acts, in- 
cluding an m.c. Out of the $40 
comes the salary for a union pian- 
ist, who gets $12 if working at 
scale. As the shows fall in the 
amateur class, the theatres are not 
required to use orchestras. 

Spots using the $40 Bellitt ‘ama- 
teur’ bills, all in and around New 
York, are Union City, Pough- 
keepsie, Trenton, West Orange and 
the Greenpoint and Orpheum the- 
atres in Brooklyn. 

Standard acts are taking the 
dates on the promise they'll be 
eaught by one of the RKO book- 
ers, 


HALLEN SETTLES LOEW 
CLAIM FOR 7 WKS., $450 


After a day’s trial, Justice Black 
in N. Y. Supreme Court called Billy 
Hallen and the Loew people to the 
bench and after some palaver a 
settlement of the vaudevillian’s 
claim for some $3,600 in unplayed 
bookings was settled for seven 
weeks, to be played in eight, com- 
mencing Feb. 1, at $450 a week. 
That was Hallen’s salary at the time 
he started suit for the balance of an 
alleged unplayed route of 25 weeks 
negotiated through Lyons & Lyons. 

Loew’s, after refuting the agency’s 
authority to guarantee Hallen the 25 
weeks, was willing to reimburse the 
comedian with playing time, but his 
attorneys wanted a cash indemnity 
immediately, at the time, hence the 
matter was permitted to reach the 
trial stage after hanging fire since 
summer of 1929. 

Justice Black’s court was Broad- 
way-represented by agents and ac- 
tors who expected to get a load of 
Sam Lyons’ dialectic testimony, but 
the matter was settled before the 


agent was called to the witness 
stand. 


Helen Kane’s Comeback 


Helen Kane, the boop-a-dooper, 
stages a comeback at the Earle, 
Washington, Jan. 27 with the Earle, 
Philly, following. Hipp, Balto, will 
Probably be the third stand. 

Miss Kane 1s also set with NBC 
for a radio commercial, as yet indef 
as to starting time. 

Mer suit against Paramount, Max 
Fleischer, et al., over the alleged 
Betty Boop’ simulation of her style, 
comes to bat shortly. Charles H. 
Tuttle is acting for Miss Kane. Mae 
Questel, who won a Helen Kane im- 
Personation contest is also men- 
tioned in the alleged infringement. 


Burke Out of ‘Rookies’ 


Los Angeles, Jan, 16. 

Johnnie Burke, who has been fea- 
ture d in Fanchon & Marco's ‘Rook- 
les’ unit since it opened at the Pan- 
tages (Hollywood) late in the sum- 
mer, will not be with the attraction 
when it comes into Loew's State 
here Thursday (19). Nina Olivatt! 
is being given top billing for the 
local week, as wel] as a few coast 
weeks remaining to be played. 

Additional names will be added 
here before the downtown opening. 




















True to Form 





For ‘The Mummy’ film at the 
Mayfair on Broadway there’s a 
fortune-telling bally, with the 
pseudo-answers coming from 
the manager’s office, via a 
mike. Whenever the manager 
spots a Broadwayite stopping 
to get a load of the bally, he 
flashes a signal to the girl do- 
ing the spieling inside to ad- 
dress that individual by name. 

Jack Osterman and Miton 
Berle happened to stop in front 
of the theatre. 

The manager, recognizing 
Osterman, had the fortune- 
telling spieIer ask Osterman a 
question. 

Berle, running to form, gave 
out the answer. 


Palace’s New ‘Freak’ 
Policy on Order of 


Hammerstein’s Vic. 














Martin Beck’s latest idea of a 
policy for the RKO Palace, New 
York, is a music hall with freaks, a 
la Hammerstein’s Victoria, at 55c 
top and 35c in the afternoons for 
the stage show and pictures. New 


CURB NOW ON COAST 





HOLLY AND VINE 


Hundreds of Former Two-a- 
Day Names Migrate to 
Hollywood Where They 
Clown for the Natives— 
Screen Colony Accepts It 
as Matter of Course 





_ 


FIGHTS DRAW MANY 





Hollywood, Jan. 16. 

No longer does Hollywood Blvd. 
and Vine St. resemble a typical 
Coast intersection. With the con- 
tinued influx of vaude acts, it is 
beginning to take on the general as- 
pects of the Palace’s curb on Broad- 
way, with the acts doing their side- 
walk stuff with an Owl drugstore 
background. Every day the Taft 
building is getting to look more like 
the Bond. 

Names that once graced the mar- 
quees of the country’s vaude houses 
are plentiful here. Some of them 


ACTS CLUTTER UIP. Decentralized Indies Now Seen as 


Not Till Fall 


Vaudeville has stopped looking to 
the circuits for that long overdue 
revival, Having despaired of any 
comeback chances in the 
theatres, vaudevillians are now con- 
centrating their prayers on the in- 
dependents. 


The hopes are not vested so much 
in those indies whose one time va- 
riety houses are now playing 
straight pictures, but in the indies 
who will be created, or reborn, 


Vaude's Hope, but 


SUICIDE TRY 


Hungry Cyclist’s Attempt in Oak- 
land, Calif., Hoosegow 











circult 





San Francisco, Jan. 16. 
Driven to hunger by failure to 
book his act, Alex Castle, smal! time 
monopedie cyclist, smashed a jew- 
elry store window in Oakland last 
week and landed in the hoosegow. 
After a few hours in the cell, 
Castle broke an electric light globe 


and tried to commit suicide by : 
slashing his wrists. He was given through decentralization of the cir- 
slas s sts. z atin 
emergency hospital treatment and | SUS. _ 

som P Circuit overhead, regarded by 


returned to jail. . 
vaude as its worst enemy, will re- 


main as long as there are circuits, 


it is generally believed, and just 
DESPERATION that long will the chances for cir- 
cuit vaude stay slim. But indie op- 
eration, minus the circuit costs, will 


be more amenable to vaude, vaude- 
Chicago, Jan, 16. 


villians think and hope. 
Balaban & Katz is leading radio 





Still Hoping 
The Hoblitzelles, Richards, Com- 
erfords, ete, who were vaude- 
minded in the old days, have not 
changed their sentiments, the vaude 
trade trusts. They have expressed 





are passe for the stage. Others came 
out here to take advantage of the 
Pacific Coast’s three full weeks, 
currently a career, Others, lured by 
pictures, came to establish them- 
selves in the new medium. No mat- 
ter what their intentions, they’re 
still of yaude, the first love, and kick 
up their heels at the mention of Gus 
Sun and split weeks. 


Staid Hollywoodians gasp at the 
Hollywood and Vine comedians. An 
‘Off to Buffalo’ is a sign of some 
sort of domestic dementia to them. 
Antics of the sidewalk comics is 


idea arrives after the Palace has 
tried everything in the last six 
months but ‘Uncle Tom’s Cabin.’ 


Prince Romanoff, who built up a 
rep as a phoney, is at the Palace 
this week at $500, the first freak at- 
traction to be tried out under Beck’s 
new plans, Other freak names will 
be sought, idea being to land one as 
often as possible, 

Tony Canzoneri, the lightweight 
champ, is set for the week of Feb. 
4. Others in the freak class on tap 
for the Palace are Peggy Rich and 


trumps—from desperation. 

That summarizes the rather luke- 
warm attitude of the circuit heads 
toward the problem of getting head- 
liners for the Chicago theatre. They 
will try a sequence of radio per- 
sonalities because nothing else is 
available in the ‘name’ category’ 
and not because they have an 
abundance of confidence in them. 
Most of the radio acts playing for 
B&K in the past have done indif- 
ferently. 

Lou Lipstone, production manager 
of B&K, returned last week from a 
New York visit. 


themselves as in favor on the com- 
bination vaudfilm policy in prefer- 
ence to straight pictures on an eco- 
nomical basis, with this fanning 
vaude’s hope flame in anticipation 
of their return to theatre operating 
for themselves. 

There is already some talk of 
banding these prospective indie op- 
erators of decentralized circuit the- 
atres into the clearing house or 
mutual booking office, with a few 
promoters having sounded them out 
during the past few months. Re- 
action all around was that if any- 
thing in the vaude way is done at 


Jack de Rugter, and an orchestra, 
for next week, and Sidney Franklin, 
penciled in for indef dates, 


INDIE BALTO HIPP’S 








Izzy Rappaport’s indie Hippo- 
drome, Baltimore, will take a $9,500 
salary flier the week of Jan. 20, to 
play Earl Carroll’s condensed ‘Vani- 
ties’ at that figure. It’s the same 
‘Vanities’ that recently played for 
Publix in New York and Brooklyn 
at $11,000. 

Publix has an option on the Car- 
roll show for four more weeks, but 
hasn’t issued dates yet. 

Following Balto the Carroll show 
goes to Philadelphia for a week at 
WB's Earle, also at $9,500. 


Howards-Publix 


Willie and Eugene Howard open 
for Publix Jan. 27 at the Para- 
mount, Brooklyn, and follow with a 
week at the New York Par either 
Feb. 3 or 10. 

The Howards closed with George 
White's 
the Casino, 
(14). 











New York, Saturday 


Healy and His Stooges 
To Double Cafe-Theatre 


open at the Paramount grill, New 
York, Jan. 20, for a four-week 
stretch on the hotel floor. 

During the first week Healy will 
double at the Fox, Brooklyn. He’s) 
booked there for the week of the} 
20th on a guarantee and percentage. 





ERIC ZARDO SELLING BONDS | 
Eric Zardo, pianistic vaudeville 
single, ie now a bond salesman with 
a downtown New York brokerage 
office. 


“ | 





Beck Goes West 
Martin Beck left New York Sun- 
day (18) to attend an Orpheum 
circuit stockholéers’ meeting in 


} 
} 





San Francisco. 


$9,500 FOR ‘VANITIES’ 


‘Music Hall Varieties’ at} 


Ted Healy and his stooge gang | 


jand Cady, 


something the natives feel they must 
endure, and blame it on pictures. 
They never heard of the players, 
care little about their background, 
and assume they are screws, at- 
tracted here by the Hollywood bally- 
hoo. 


With an interest in the theatre 
or a memory that would go back a 
decade, they’d recognize players who 
have made vaudeville history. As it 
is, Roger Imhoff, Harry Fox, Conlin 
and Glass, Masters and Grace, 
Charlie Irwin, Karyl Norman, Ben 
Blue, Boyce Coombs, Mabel Ford, 
Walter Weems and Arthur Stone 
mean nothing to the natives or 
transplanted inlanders. 


Frank Joyce Once an Actor 

When Hollywood looks at Frank 
Joyce of Joyce & Selznick he doesn’t 
bespeak a stage training. Agent, 
however, Played many a split week. 
Dave Bender, one of his salesmen, 
was the first acrobat to do a foot-to- 
foot catch when he was half of 
Bender and Knapp. Joyce doesn’t 
hang around the corner, but at heart 
he’s still an actor. 

Here at present and taking up 
sidewalk space of a noontime out- 
side the Taft building are Walter 
Nilsson, Burke and Durkin, Jans and 
Whelan, Joe Caites (Caites Bros.), 
Pepito, Al Klein (Klein Bros.), Bert 
Levey, Jack Kennedy, Frank Fay, 
3enny Rubin, Miller and Mack, Hal 
Neiman, Sammy Cohn, Billy Telaak, 
| Buster Shaver, Eddie Stanley, Clyde 
Cook and a fiock of others from the 
former two-a-day. 

The mob acts pretty much the 
same as it did in front of the Palace 
| building, though most of them have 
|acquired a coat of tan and have 
thrown away their hats. 

Others who make the corner in- 
clude: Duffin and Draper, Hugh 
Herbert, Joe Barton, The Theodores, 
Will and Gladys Ahearn, Eddie 
Hanley, Bobby Jackson, George Yeo- 
man and Lizzie, Crockett’s Moun- 
taineers, Paul Gordon, the McCune 











| Sisters, Joe Phillips, Bill Le Maire, 


Morris and Townes, George Bickel 
(Bickel, Watson and Worthe), Rice 
Ned ‘Clothes’ Norton, 
Irving and Mary Foy, Monroe and 
Adams, Jack Mack (Degan and 
Mack), and The Cansinos. 
Few Are Missing 
A quick look would impress the 
Broadwayites that every vwaude act 
with the exception of Kikuta’s Japs 


jare wandering around the Boule- 


vard. 


Kerr am Weeaton, Bhe Lookfords, 


all, it will not be until next fall, at 
least. 

Meanwhile, with the circuits siill 
circuits and decentralization still 


Honeymoon Made Loma 
i ing = 
Worth Forget About | cinvent winter looks tte tt) wil 


. | stay tough for vaudevillians, with 
Opposish; Cancelled next summer to probably be tougher 


than many might imagine. 


‘BABE’ DIDRIKSON’S 
SHOW BOOKINGS SET 


Mildred ‘Babe’ Didrikson’s first 
stage date will be week of Jan. 27 
at the Palace, Chicago, at $1,100 for 
that week. She considers it a 
showing date only and wants $2,500 
thereafter. 

Chi Palace week for Miss Didrik- 
son will be in addition to her per- 
sonal apps at the auto show there. 
William Morris office is agenting. 

While not playing vaudeville, the 
girl athlcte will play basketball and 
pocket billiards as a pro until the 
indoor track se:ascn opens. AS a 
cage player she’s getting $400 per 
game, plus a split of the gate. 


Friedland’s Show Folds 
Producer an Actor Again 











Loma Worth was cancelled after 
the first show at RKO Keith’s, Bos- 
ton, last week when the house 
learned she had played a previous 
Boston date at the Gaiety during 
Christmas week. Theatre refused to 
pay -her for the one show or for 
transportation from New York and 
back, 

Miss Worth intended to honey- 
moon in Boston during the week at 
Keith’s, having married J. Lawrence 
Waters, non-pro, in New York a few 
days before. In the excitement she 
forgot about the other week there, 
she stated, and wasn’t asked about 
it until getting to the theatre and 
going on. 








Rogers and Wynn, Johnson and 
Crane, Bert Hanlon, Lew Brice and 
Allen and Canfield step up to the 
front every now and then. 

Friday night at the fights brings 
out more of the vaude bunch, It’s 
here that the gathering really gets 
hot. Mixed with the trade talk of 
pictures is the pardonable boasts of 
the boys and girls who stopped 


shows in Akron, Utica, St. Joe and ‘ ints Bilan zits 
other way points. Anatole Friedland’s ‘Fifty Million 


Russell Mack, Universal director, | Frenchmen’ production having folded 
one time of Mack and Vincent, a| in Wilmington last week, the actor- 
piano act, is in evidence. Little | producer is taking some of the spe- 
Billy, Harry Kahane, now an agent; | Cialists and a line of girls from the 
Neal Abel, Eddie Kane, Eddie Pardo,| musical into vaudeville, with him- 
John Sheehan, Brown and La Velle,| Self at the helm. 








Ben Bard, Frank Gaby are all fight This makes the second condensa- 
fans and make the pilgrimage|tion, although ‘Frenchmen’ itself 
weekly. Jed and Bill Dooley, Ward| being used in book form for this 


vaude try. Originally the musical 
was a presentation tab, later ex- 
panded for the $2 road tour, lasting 
only two weeks. 


SYRACUSE STAGE SHOWLESS 


and Van, Richy Craig, Jr., Eddie 
Borden, John T. Murray and Vivian 
Oakland, Wells and Gilmore, Roxy 
La Rocco, Earl La Vere and Babe 
Kane are others in the mob. 

Howard's Dog and Ponies, minus 








the live stock, are also Boulevard- | 

iers, as is Olympia’s Leaping Grey- Syracuse, N. Y., Jan, 16. 

hounds. Others out here are Miller, Syracuse is again fleshless, with 

Paterson and Lee, Francis Darne-| the elimination of stage shows at 

gan, George Dobbs, Jane Lee (Le¢ the Ritz. 

Sisters), Cal Norris, Hector and His} House started the season with re- 

Pals, Snyder Brothers, Inez and De- | vues, presented by Billy Haines 

winn and La France and Garnett stock troupe, but more recently had 
And everyone of them gets i offered indie vaude with film. Ritz 

when they hear of a last half open.; continues straight sound. 
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Sideey Rheingold, Indie Booker, 


Given 60 Days on License Squawk 





Sixty days in the workhouse for 


operating a theatrical agency with- 
out a license was meted out to Sid- 
ney Rheingold, indie vaude booker, 
by Judge Dolan in Special Sessions, 
New York, Thursday (11). It was 
Rheingold’s second offense, the 
booker having received a suspended 
sentence previously. 

Rheingold was brought to trial 
after an investigation of complaints 
received by the District Attorney’s 
office from vaude acts. Among 
complaints was that of Aldine and 
Wright, acrobats. 

The team, man and woman, al- 
leged that they paid Rheingold $12 
in advance for a date at the Strand, 
Oswego, N. Y., and upon arriving 
there were informed by the manage- 
ment that Rheingold was not book- 
ing the house. 

Rheingold and his assistant, Al 
Hall, stated they are associated 
with Henry Bellitt, RKO agent. 











GLANZ 
THEATRICAL EXCHANGE 
Century Bldg., Pittsburgh, Pa. 


Phone Atlantic 2527 
Standard Actse—Can Break Your Jump 














AGENTS AXED FROM RKO 


DOOR LIST; 200 PASSES 


Agents have been cut off the RKO 
theatre pass list. Hereafter those 
agents who may desire to visit the 
RKO houses will be admitted by 
personally calling on the house 
managers who will admit them on 
instructions from Martin Beck. 

The cut eliminates some 200 
passes which formerly were issued 
to actors’ representatives. 








Doc Rockwell’s Shorts 


‘Doc’ Rockwell will make three 
shorts by Warners, engaged through 
the Leo Morrison office. 

Production begins as soon as the 
Brooklyn W.B. studios reopen. So 
far no date is set. 





SPLIT-WEEKING 3 SWIFTS 


RKO is making a split week out 
of the full week Albee, Brooklyn, 
just for the Three Swifts, juggling 
act. They go into the new show at 
the R.C. Music Hall Wednesday 
(18), and another act will round 
out the week for them. 

Swifts opened at the Albee Sat- 
urday (14) for four days only. 























Service 


Katz. 
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Asking Too Much Chills 
Loew on 2 Musical Tabs 


Loew’s deal for ‘Show Boat’ and 
‘Americana’ for its picture houses 
are both off. Marvin Schenck saw 
‘Show Boat’ in Chicago last week 
and didn’t like the cast. Terms 
stopped the other show from going 
through. 

Asking prices, both through 
Lyons & Lyons, were reported at 
$12,000 for ‘Show Boat’ and $7,000 
for ‘Americana.’ 


BUS-TRAVELING TAB’S 
DELAY CANCELS TIGHE 


Pittsfield, Mass., Jan. 16. 


When Harry Tighe and his Col- 
legians tab unit arrived at the Pal- 
ace a week ago he found five vaude 
acts had been engaged in place of 
his own show. Tighe said the Gold- 
stein company, owner of the Palace, 
cancelled his show because of in- 
cidents involving it at the Coolidge 
theatre, Northampton, on New 
Year’s Eve. 

The company left New York in a 
bus to play the midnight show, but 
the bus broke down three times. 
Tighe telephoned ahead to the the- 
atre, promising to get there for the 
show, but it was 11:45 p.m. when 
Tighe, 14 girls and four other men 
in the troupe arrived in Northamp- 
ton. The house was crowded, but 
the electrician had departed, Tighe 
said, and as a result he had to put 
on his show without lighting effects 
and with only two out of his eight 
special drops. 

The former Ziegfeld comedian ad- 
mitted most of the numbers were 
ragged and the show, as a whole, 
lousy. 

‘But we saved the house,’ Tighte 
said, ‘and the management didn’t 
have to refund its admissions.’ 

As Tighe left Pittsfield he said the 
cancellation had caused him a loss 
of $300 and told his lawyer he would 
bring suit against the Goldstein 
company and return to Pittsfield, if 
necessary, to testify. The troupe 
returned to New York. Tighe said 
his contract contained no cancella- 
tion clause, 











Short Pay-Offs to Acts 
Okayed by Indie Booker 


Eddie Sherman, indie Philly booker 
who threw the Park, Reading, Pa., 
off his book after some short payoffs 
to acts, has given the house a clean 
bill and is booking it again. 

Sherman said that after receiving 
its explanation, the Park manage- 
ment was found to be justified in 
paying the Fletcher Henderson col- 
ored orchestra $540 instead of the 
contracted $1,500 for a week. House 
charged Henderson brought in a 
substitute band and took it up with 
the Reading musicians’ union. Lat- 
ter advised the theatre to pay off 
at the union scale, which brought 
the total salary to $540. 

In another abbreviated payoff 
case the house paid the Joe Sheftell 
Revue $275 on a $550 for doubling in 
an opposition cafe in the town. 
Freed & Fishman, operator of the 
Park, runs its own nitery in con- 
junction with the theatre. 


Van, Shutta, Olsen Orch. 
As Combo with Tie-up 


sus Van, Ethel Shutta and George 
Olsen’s orchestra as a presentation 
unit with their Oldsmobile radio 
commercial, as a tie-up, is being 
worked up. Twelve weeks of Loew, 
Warner and Publix time is available, 
if the idea goes through. 

Meantime Olsen and Miss Shutta 
open by themselves for Loew's at 
the Capitol, New York, Jan. 20. 

Van’s 10 weeks at the Village 
Barn restaurant, New York, are up, 
Brooke Adams (nee Oscar Grogan, 
phonograph singer) suceeding as 
the m.c. 








Cushman’s 10 Ariz. Wks. 


Hollywood, Jan. 16. 

Wilbur Cushman’s musical tab 
has been booked into the Publix 
houses in Phoenix and Tucson for 
10 weeks, playing the first half at 
Tucson and the last half at Phoe- 
nix. 

Company, which has been doing 
one-night stands in northern Cali- 
fornia, will open at the Orpheum, 
Phoenix, Jan. 19. Both this house 
and the Rialto at Tucson have been 
without stage attractions for six 
months. 
| F-WC Fox theatre, Phoenix, plays 
i'Fanchon & Marco units. 





F. & M. MUSICAL TABS 
FOR N. Y., B’KLYN PARS 


Paramount has subscribed to all 
of Fanchon & Mareo’s musical tabs, 
closing for four of the units with 
a fifth in negotiation. All play the 
Paramount houses in New York 
and Brooklyn. 

First of the shows, ‘Desert Song’, 
plays the Proadway Par Feb, 3 
with Brooklyn following week. 

Other F. & M. units signed in- 
clude ‘Sally’. ‘Irene’ and ‘Whoopee’. 
Fifth tab being discussed is ‘Follow 
Thru’. 


CARR AFTER $250 FROM F-M 


Los Angeles, Jan. 16. 
Nat Carr has filed suit against 
Fanchon & Marco in Municipal 
court here to collect $250, a week’s 
salary on a two weeks’ contract. 
Carr asserts the circuit refused to 
give him the second week's time. 
Played the one week in January, 
1932. 


MILWAUKEE VODE STICKS 
RKO has changed its mind about 
shifting Milwaukee to straight pic- 
tures, after cancelling a month's ad- 
vance bookings. = 

Beer town change was set for Jan. 
20, but now the vaude sticks. 











Bankers Too Much 
For Niggemeyer: 
Quits B’klyn Fox 


Charlie Niggemeyer quit at the 
Fox, Brooklyn, last week after try. 
ing to produce stage shows under 
banker operation for four weeks, 
He said it was an impossible task, 

New Fox producer is Al Reed, 
formerly with the Stanley-Fabian 
houses and who was Niggemeyer’s 
assistant during the first week. 

House let its press agent, Pud 
Gray go. Al Currier, house mana- 
ger, is doubling as p.a. now. 








East on Spec 
Hollywood, Jan. 16. 

Ray West, coast band leader, left 
with his combo for New York on 
spec. 

Band recently returned from a 
world cruise on the maiden voyage 
of the Dollar Line’s new ‘President 
Hoover.’ Previous to that West 
was a standard cafe band for seve 
eral years. 
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FRED SCARLETT’S 
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“Stars of the Jungle’’ 
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Inside Stuff-Vaude 


Lionel Kaye denies that he and Clarence Stroud (Stroud Twins) were 
gntroduced at a Detroit show the other evening. Both were present, he 
states, but they were not introduced. Intimates he does not consider it 
good form to be introduced to the ex-husband of his ex-wife. 





gid Page isn’t on Jimmy Hall's legal staff, but he should be. 


In the 


middle of Page’s act at the Paramount, New Haven, Page ballyhooed 
Hall’e virtues and concluded by introducing the picture actor in the 


Hall, whose local court activities in his non-support case have 


prought him plenty of publicity, drew quite a hand when the spotlight 


found him. 





In anticipation of some $700 being 


tied up during his Paramount, New 


York, engagement, George Jessel assigned his salary three weeks ago at 
Brooklyn Par to Eddie Cantor, but when Jesse] collected his money 


ne found $700 shy. 
The comedian squawked against 


plained was an ‘error’, 


what the theatre management ex- 





_— 


Hays Matters 


(Continued from page 12) 
galary of a lawyer, who in turn as- 
gumes role of prosecutor against it. 

After his own counsel, O. J. 
Heermance, had stated that at no 
time during Van Beuren’'s dispute 
with Grantland Rice had Hess ap- 
peared as counsel, or in any other 
capacity than as one of the arbi- 
trators who effected settlement a 
week ago, the short subjects’ man 
took exception to Heermance’s 
declaration. He said: 

‘Hess had nothing to do with the 
arbitration. The arbitrators were 
Frank Snell, vice-president of my 
own company, and Jack Eaton, who 
hiandles production for Rice. To my 
knowledge Hess has repeatedly ad- 
vised and acted for Rice. 


Nizer and Ethics 


At the same time other sources 
were questioning the ethical side of 
the appearance of Louis Nizer, head 
of the New York Film Board of 
Trade, as counsel for the appellants, 
George Dembow’ and Mike Mindlin, 
in their effort to have the New York 
Board of Regents set aside the New 
York censor’s ban on the German- 
made nudist picture, ‘This Naked 
Age.’ Reported also to have been 
brought to Hays’ attention, Nizer’s 
appearance in this suit was regarded 
as a direct slap at the Hays Produc- 
tion Code which automatically 
frowns on all pictures such as ‘Age.’ 

With the Nizer issue is being 
brought up the high cost of main- 
taining the New York Film Board. 
Insiders claim that the overhead of 











‘BEN BERNIE says: 


“KENDALL 
CAPPS 


ls the FRITZ KREISLER of 
DANCERS EXTRAORDINARY” 


Montreal, This Week (Jan. 15) 
Dir... M. S. BENTHAM 











the board, which has fewer duties 
than the units in Chicago and 
Omaha, is in excess of the com- 
bined total of any five other boards 
and that yearly the expenses of the 
New York end are over $30,000. 
Of this amount Nizer is reported to 
draw $12,000 in salary. 


Copyright Irritation 
In a meeting of industry lawyers 
last week, part of the discussion, 


it was since reported, was devoted 
to the elimination of.the Copyright 
Protection Bureau. This depart- 
ment levied fines on exhibitors who 
held over product and, it is now re- 
vealed, some of those fines ran into 
as much as $2,000. The penalties, 
it is now claimed, have fallen off to 
the point where the Bureau is be- 
coming dependent, Besides that, 
certain factors in the business feel 
that this Bureau has done more to 
stir up trouble between distributors 
and indie exhibs than any other 
producer creation, 


Detailed investigation of all con- 
ditions enumerated will be made by 
General Hays, it is said, upon his 
return from the coast, which is ex- 
pected to be within the next few 
weeks, = 


Johnston’s Claim 


Independent producers led by W. 
Ray Johnston, head of Monogram, 
are asking Hays for a review of 
trade practice. In an airmail letter 
to Hays, Johnston cites the produc- 
tion of ‘Oliver Twist’; that he an- 
nounced it as one of his releases 
several months ago, and is starting 
‘shooting’ on it this week. Uni- 
versal, Johnston claims, has per- 
suaded Herbert Brenon to leave the 
Monogram lot and has indicated 
that it will now producé a second 
‘Twist.’ 


Johnston is calling to Hays’ at- 
tention the trade practice ruling 
which he interprets, for Hays 
members anyway, as meaning that 
when one company announces it 
will produce an old classic other 
organizations will refrain from 
using the same story, at least for 
the current season. 
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INDIE HIPP NEAREST 
BROADWAY SHOW SPOT 


Hippodrome, New York, is the 
closest showing spot to Broadway 
booking offices for new acts. 


Operating its stage under a low 
budget, Hipp is taking a chance on 
considerable material that haen’t 
been tried out elsewhere. 


2 Acts Only for Any 
House with Just Piano 


Chicago, Jan. 16. 
Chicago Musicians rule recently 
promulgated limits any house with 
only a piano player to two vaude 
acts, 


More than two acts requires a 
four-piece orchestra, 














Tryouts Give L.A. Nabes 
6 Acts, 2 Nights Weekly 


Hollywood, Jan. 16. 

Vaude tryouts are being experi- 
mented with by Gus Metzger at his 
Fairfax here and the Wilshire in 
Santa Monica, Six acts are used 
one night each week in both houses, 
in conjunction with a picture pre- 
view and the regular screen pro- 
gram. 

Adding of stage attractions is a 
novelty for both the Metzger houses. 
Fairfax, until recently, has had one 
of the heaviest naborhood draws of 
any subsequent run house. 





RKO Books WENER Minstrels 


Chicago, Jan, 16. 

Sinclair Minstrels, originating 
over WENR for the NBC network, 
will play = week at the Palace for 
RKO starting Feb. 10. It’s the act’s 
maiden stage appearance, 

NBC and RKO will co-operate in 
framing a 15-minute routine. 


ROBBINS WITH LINDER 


Indie Vaude Booker’s New Dates— 
Field Scout 


—--———= 


Al Robbins, brother of Nate Rob- 
bins, Syracuse-Utica exhibitor, is 
with Jack Linder as field scout. 
Robbins was formerly associated 
with his brother's upstate theatres. 

New booking asquisitions for 
Linder are Playhouse, Hudson, five 
acts on split; Empire, Glens Falls, 
same policy; New Plaza, Port Jer- 
vis, N. Y., five acts two days weekly 
and Rex, Rutherford, N. J., last 
halves and new show Sunday. All 
went on his book this week. 

The 30% interest Linder held in 
the Majestic, Jersey City, has been 
sold to Murray Ginsburg and Sam- 
uel Altholtz, who own the Majestic, 
Paterson. 


8 STAGE ACTS WITH 
FILM AT HUB OLYMPIA 


Boston, Jan. 16. 
Scollay Sq. Olympia, first major 
house in town to feel the new Pub- 
lix policy, today puts manager E. 
A. Vinson on his own so far as 
handling publicity and advertising 
goes, John McConville, Publix vet 


on such matters, is out at the Scol- 
lay, and manager is instructed to 
prepare his own copy and make 
visits to papers himself. 

McConville is to be assigned to 
other work, it is said. 

Vinson marks the change by 
swinging from F & M units back to 
vaude, installng eight acts, two 
more than his previous ‘big shows.’ 
At same time Scollay goes to old 
plan of Sunday opening for film, 
and Monday for stage; instead of 
both on Friday,,as for some months. 

No announcement is made re- 
garding changes planned with re- 
gard to publicity in other major 
Publix houses. 

Minor changes continue. 

















Downtown Biz Has 
Warners Hot to Put 
Vaude in Hollywood 


Hollywood, Jan. 16. 


After 15 months of consistent 
grosses at their Downtown, with a 
combo policy of pictures and vaude, 
Warner Bros. are contemplating a 
similar policy for their Hollywood, 
Downtown, after some months of 
juggling with size of its stage shows, 
has finally settled down to a five 
act weekly change, budgeted at 
around $7(0 average. 


Using five men in the pit and a 
couple of extra stage hands, combo 
nut runs around the $1,200 mark 
weekly. WB execs figure a similar 
policy at the Hollywood will tilt the 
weekly grosses several grand and, 
at the same time, draw a new cli- 
entele into the house. 

Downtown is the only house in the 
local territory on a full week vaude 
schedule. 

It is pointed out by execs that 
when a stage show or band policy 
was in effect at the Hollywood, that 
house ran around $2,000 a week 
ahead of the Downtown. Since 
adoption of the straight pic policy 
at the Hollywood, however, there 
has been a reversal with the Down- 
town topping. 


10 WEEKS OF SMALL SO. 
TIME FOR VAUDE TAB 


Chicago, Jan. 16. . 

L. W. Zimmerman is organizing 
a 15 people combination vaude tab 
to open in Knoxville, Tenn., for a 
10 week tour of southern Publix 
houses. Chattanooga, Pensacola, 
Jacksonville, are among the dates 
ranging from three day stands to 
full weeks. 

It is a repeat over the same route 
for Zimmerrman, who traveled @ 
similar entertainment under simi- 
lar circumstances, All 15 entertaine 
ers are specialty people. 
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REILLY «« COMFORT 


Opened London Pavilion Oct. 31, and Immediately Retained 


for THREE WEEKS 


RESULT: Booked for General Theatres and Moss Empires Circuits, Includ- 
ing Holborn Empire (RETURN DATE) and Now Appearing at the 


LONDON PALLADIUM 


<> eCahCoem 


Thanks to Jenie Jacobs, John Southern, Val Parnell, Henry 
Sherek and Henry Weiss (Jenie Jacob’s Office) for helping to 


make our stay in England pleasant and successful. 


English Representative: 


HENRY SHEREK 
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PRINCE MIKE ROMANOFF (1) 
Skit 

8 Mins.; Three (Parlor) 
Palace, N. Y. 

Harry Gerguson is the 
orphanage alumnus whose 
ered, but never dull, career as the 
self-styled Prince Michael Ro- 
manoff has been front-page copy at 
the average of twice a year for sev- 
eral days running. This accounts 
for his freak booking at $500 into 
the Palace, with about 10 weeks of 
RKO to follow, if the U. S. Govern- 
ment permits. Booking — direct, 
which means that instead of a 
$5,000 gross for the run, the pseudo- 
Prince will probably wind up at 
scratch, providing he runs true to 
form on his financial carelessness. 

That has constituted his front 
page allure, culminating in a U.S. 
Immigration investigation which 
seemingly has made the Prince 
serious for once; for the only af- 
firmative thing is his cross-fire 
with the pseudo-newspaperwoman, 
who is interviewing him, dwells on 
his claimed American nativity. The 
government is disputing that now. 

Otherwise in suave manner Prince 
Mike dodges all leading questions 
by asking his attractive interviewer, 
‘What do you think?’ She asks 
enough pertinent questions to an- 
swer what the average lay mind 
would like to know, and he answers 
so disarmingly that his evasiveness 
cannot be chided. 

The Prince—the Palace billing 
quotes ‘Prince’—in his colorful 
career has contacted the fashionable 
elements of two continents, and he 
salutes them as being even more 
friendly today ‘because they, too, 
‘have a sense of humor.’ 

The act proper is but 8 mins., just 
enough. The Prince is discovered 
in tails in a vague idea of a draw- 
ing room in ‘three’ (a rather crude 
setpiece that could stand some im- 
provement; what’s happened to the 
Palace’s property room?) when the 
newspaper girl is announced. She 
lights a cigaret, and Mike chisels 
one from her in characteristic man- 
ner. That's the first laugh. 

His soft-spoken Oxonian address 
is apparent from the start. He 
moves with ease, if not fully stage- 
possessed, but that’s rather an as- 
set. 

The script material of the act is 
sufficiently autobiographical, ac- 
cording to the newspaper rep built 
up for Mike, to satisfy the average 
tab reader's demands. There are 
a couple of topical references when 
he positively denies that he’s not 
Gracie Allen’s brother. Another re- 
sort to radio is the tag, when Mike 
spins a Munchausian tale about his 
Petrograd career, which the femme 
straight mildly razzes, and he 
comes back, ‘Vass you dere, 
Sharlie?”? Among other things Mike 
also announces he’ll do a novelty— 
write a book and call it ‘The Very 
Last of the Romanoffs. There is 
also a reference to the Dunhill shop, 
which gets a laugh. 

The girl represents herself as 
from the N. Y. ‘Mirror.’ That’s the 
tab which is serializing Mike’s 
biography. 

For that type of an act RKO 
hasn’t done badly by Prince Mike. 
It's about as effective a presenta- 
tion as could be desired under the 
circumstances, and it is by no 
means unsatisfying divertissement. 
It should even prove a mild draw, 
especially in the nabes. Abel. 


east side 
check- 





FULLER BROS. and SISTER 
Acrobatic 

8 Mins.; Full 

Orpheum, N. Y. 

Two men and a girl, the latter 
earried for work and not orna- 
mentation. She goes into a couple 
of tricks and does a bridge on which 
her brothers do their stuff. Not 
much in the picture, but she is no 
excess baggage. Most of the stuff 
is hand-to-hand and perch, the lat- 
ter both on the shoulder and on the 
head. Good stuff, but poorly sold. 

Act lacks routining and parade. 
going from one stunt to another in 
a seemingly haphazard fashion 
which does not impress. Opened 


here, which is about the best it can 
do. hic. 





CARLOS, LEETE and MIL (5) 
Dances 

10 Mins.; Full 

Orpheum, N. Y. 

Girl and three men in an adagio 
in which the girl is hampered by 
her skirts. Young girl toe dancer 
is used to break between the two 
major portions of the act. Nice- 
looking kid and a careful and grace- 
ful dancer, but does not mean any- 
thing yet. May develop with ex- 
perience. 

First half is done by two men 
and the girl. Closer is more or less 
a repeat with three men on to help. 
Competent but not a striking flash 
from any angle. Closed here, and 
can get by in that spot. Chic. 





JOAN BLONDELL 
Comedy 
10 Mins. 
Chicago, Chicago 
Blondell left dignity in the 

room but brought along 
There’s a rival distinction 
She was chummy and inti- 
mate and very much at home and 
quite a comedienne withal. Her 
voice, to be sure, was pitched a cou- 
ple of tones too low, but she could 
be heard, was well dictioned, and 
was four hops and three skips ahead 
of most of the Hollywoodites who 
take a whirl in the varieties. 

Stunning in a green creation 
loaded with fur at the top, the 
blonde ingenue copped triple-A rat- 
ing on optical effectiveness. Harry 
Rose, doing m. c. for the week, came 
in from New York on the same 
train, and together an act was 
framed. It was lightly comical 
throughout and with the dreaded 
Hollywood gush entirely omitted. 
In consequence Miss Blondell is one 
player who did herself some good on 
a personal appearance, 
After a bit of song, handled nicely, 
and some mutual kidding with Rose, 
the talk got around to dancing, and 
Miss Blondell begged off on the 
grounds that her high heels did not 
permit a routine. Thereupon Rose 
removed his oxfords, deprived her 
of her alibi, and she did a cute tap 
number in men’s shoes. Rose there- 
upon muffed the signal that was 
supposed to get her offstage when 
her sparse routine of steps was ex- 
hausted. This was a cute and 
amusing finish. 

A likable personality is Joan Blon- 
dell behind footlights. Warners can 
trust her out of their sight. Land, 


Joan 
dressing 
poise, 
there. 


FLYING HUTCHINSON FAMILY 
Speaking on Flight 

15 Mins. 

Valencia, Jamaica, L. I. 


This is not a vaude act. The 
Hutchinson Family, which includes 
father, mother and two daughters, 
use the stage to justify their unfor- 
tunate mishap at Greenland, which 
had the entire world interested for 
many days. The act is first intro- 
duced by a screen announcement by 
the management about the Family. 
This is followed by some screen 
shots showing family travel from 
the covered wagon days through 
many modes to the Hutchinsons, the 
only family in the world using a 
plane for traveling. The screen in- 
troductions take up about seven 
mirutes. 

The Family is then presented with 
a dark drop, and each one is behind 
a light and mike. The father, 
George R., then begins to tell the in- 
cidents leading up to the forced 
landing at Greenland. The daugh- 
ters and their mother have several 
lines. The scene on the stage is 
supposed to be inside the Hutchin- 
son plane. One must use plenty of 
imagination. <iutchinson also tells 
about his rescue. 

Throughout the talk he is always 
trying to show by his words the 
justification of his flying family, 
which has met plenty of criticism 
in aviation circles. The family, with 
about 1,000 “ying hours to their 
credit, then come out for about four 
minutes. Arain the _ justification 
talk. The children—Kathryn, 9, and 
Janet, 6—are clever and _ sweet. 
Hutchinson wrote the ‘act.’ Justi- 
fication talks don’t belong from the 
stage; they shculd use a lecture hall. 

Act has no entertainment value 
excepting its freak pull, if any. The 
first crowd at the Valencia did not 
receive them wel!, but they accele- 
rated later on. Wag. 


REGGIE McNAMARA-FRED 
SPENCER 

Bike Racers 

7 Mins.; One and Full 

Academy, New York 


This isn’t the first time in vaude 
for Reggie cNamara, announced 





as ‘the iron man of bicycle racing’ 
a quote from the sport pages—and 
he evidences as much by his ease on 
the rostrum. It must be Fred Spen- 
cer’s first stage work, although he 
managed his lines okay after a little 
hesitancy. 

Acts of this nature have lost what 
dubious mass appeal they enjoyed. 
the Italian-bullish 14th street prob- 
ably made this likely for the bike 
racers as the Latins are addicted to 
the pedal sport, but unless a Brocco 
or other compatriot were on the 
marquee it doesn’t mean much 
either way. 

The act's 7 mins. is brief enough, 
bolstered in the forepart by Gordon 
and Reed’s straighting and inter- 
ruptions. The pedallers’ own con- 
tribution comes when the act shifts 
to fullstage for the miniature bike 
race, with miniature figures indicat- 
ing the relative speed of the two. 
Spencer wins the mile race. Both 
are on the rollers facing each other, 
Spencer’s coming-from-behind to 
win cut in the final spurt being a 
repeat of the tria! mile he reels off, 
showing how he always finishes 
stronger than he starts. 





Their talking contribution under 





Riviera’s Booker 





Chicago, Jan. 16. 

‘Variety’ wrongly credited 
the booking of the Riviera here 
to Sam Bramson of the Wil- 
liam Morris office. House is 
booked by Nan Elliott of that 
office. 

Bill reviewed at the Riviera 
was commended for its excel- 
lence, 











Dave Gordon’s guidance has to do 
with a recounting of their most 
serious spills. It didn’t impress par- 
ticularly. ; 

Act is a brief freak for some ready 
money and limited in local box- 
office strength. On McNamara’s last 
vaude app he was partnered with 


Larry Lawson. McNamara should 
use some lip rouge for makeup pur- 
poses, bel. 


WHITESIDE, ANITA and 
BROWER (2) 

Variety 

20 Mins.; Full 

Academy, New York 


Five people, three femmes and 
two men, and hard to distinguish 
who rates the threesome billing. 
The payoff is the denouement when 
the inconspicuous piano accompani- 
ment comes to the fore for the top 
bows and finales with a song about 
‘my little revue.’ 

The other man essays a skating 
dance wearing a woolen cap and 
carrying a hockey stick for the rink 
props, and tops off the act for the 
curtain with a revue of all the hock 
legmania in the catalog, but no 
panic in view of its general famili- 
arity. 

A songstress who sounds screechy 
when making some sort of an an- 
nouncement about the Injun dan- 
seuse and her ‘spirit land dance’ in- 
troduces what develops into a con- 
ventional fan number. In between 
there’s some more song and dance, 
prima and toe stuff, all rather me- 
diocre. 

The pianist’s self-acknowledge- 
ment of his revue also explains his 
hopping up after every number, 
otherwise interpreted as a deferen- 
tial gesture to the talent, but appar- 
ently intended to convey the idea of 
his sponsorship. 

They opened a flat five-act se- 
quence here, conforming with the 


general spirit of this particular 
show. Abel. 





PALACE, N. Y. 


Something sepulchral about the 
Palace. The show is a curious ad- 
mixture of radio acts, press-created 
freak turns and old reliable vaude 
standbys, against a pop house vaud- 
film background, with trailers on 
the screen heralding the new head- 
liners as ‘right out of the head- 
lines.’ 

That's the Martin Beck idea, giv- 
ing the Palace the Hammerstein's 
Victoria aspect with Prince Mike 
Romanoff currently, while the com- 
ing week’s headliner is Peggy (Mrs. 
Freddie) Rich and Jack de Ruyter, 
defendant and divorce co-respond- 
ent, with a jazz band backing ’em. 


Yet it remains for Will Mahoney 
to wham ’em for the applause k.o., 
working in yeoman fashion and 
seemingly enjoying every minute of 
the 21, which is packed with loads 
of laffs and genuine divertissement. 
Mahoney worked so hard he broke 
two mallets in his xylo dance num- 
ber, but he got one of his biggest 
laffs with one of the stories during 
the shoe-changing interlude. Ma- 
honey also observed that the prince 
had to swim to get to the Palace, 
but he went through more than 
that. 

3etween Mahoney and the freak 
Prince Mike Romanoff plus. the 
nicely-balanced supporting bill, the 
Palace should do okay this week. 
Lots of variety and novelty. A cou- 
ple of more highlights and this 
would make a nifty straight vaude 
show. On screen is Radio’s ‘Half 
Naked Truth.’ 


Openers are the Wallenda Troupe. 
The quintet’s taut wire stuff, pyra- 
miding into the tandem, three-high 
finale, is effective start-off for any 
variety show. A sock eight minutes. 


‘Cookie’ Bowers developed into a 
No. 2 show-stopper with a novelty 
comedy impressionistic routine. He's 
of the radio ilk, but not from radio. 
Bowers does the off-screen effects 
for ‘Betty Boop’ and other animated 
cartoons) announcing this almost 
from the bat, and casually referring 
to it right along to punctuate this 
or that imitation, which at least is 
a novelty amid the avalanche of 
radio recruits. This permits a new 
variation of the farmyard imitation 
stuff. The panic was the east side 
momma in the public baths. Bow- 
ers had ’em laughing for 17 mins. 


Kitty Doner, with her colored | 
maid and femme accompanist as- 
sisting, was an effective treyer, 
opening straight, but quickly switch- 
ing into the male duds for the rest 
of it. Aaronson, Fayne and Lane 
with another solid score, and thence 








Prince Mike Romanoff (New Acts). 


heralded by a trailer that couldn't 
be read because of its projection on 
the drapes instead of a screen. The 
Prince’s exploits have been consis- 
tent front-page copy, and the se- 
cret admiration for the happy-go- 
lucky phoney was audibly expressed 
with a welcoming salvo. The Pal- 
ace is quoting the ‘Prince’ title on 
all billing but the marquee. 

Bill Aaronson was one of the Paul 
Whiteman audition winners, getting 
his stage legs with the Whiteman 
vaude act, later doing an oke sin- 
gle, and now partnered with another 


man and a woman, trio billed as 
Aaronson, Fayre and Lane. All do 
impressions of radio notables. It’s 


the same thing as Aaronson’s, but 
thrice over. 

Act is totally in three, with house 
and stage lights down save for the 
encore minute in ‘one.’ Overhead 
spots single out Aaronson, Fayne 
and Lane in turn for each of their 
specialties. Aaronson does Singin’ 
Sam, Amos ’n’ Andy, hoke impres- 
sion of ‘The Shadow,’ Brokenshire, 
McNamee, Winchell, Bernie, Wynn 
and for the encore bit, George N. 
Burns to the woman’s Gracie Allen. 
She handles the femme takeoffs, 
starting with Kate Smith. The 
other man is the straight singer. 
He impersonates Jarrett, Crosby, 
Street Singer, Vallee, Jimmie Du- 
rante, et al. 

Aaronson is the bulwark of the 
act. He does the ad libbing, gen- 
eral foiling and announcing, plus 
the comedy interludes. 

Will Mahoney in the ace groove 
was more than ad libbing that he'd 
like to settle down at the Palace; 
that for the first time in eight 
weeks he’s played a theatre small 
enough so he could hear the people 
laugh. The comedian now has a 
piano accompanist for the xylo 
dance; that’s new. Also an aid to 
—_ when breaking the pedal mal- 
ets. 

Fred Scarlett’s Chimpanzees were 
a novelty closer. He cues the three 
chimps through their paces in Ger- 
man and English, and got plenty of 
attention during his session. The 
horizontal bars in the woodland set, 
with Scarlett a la Nimrod to fit the 
picture, is a nice flash. 

Biz plenty oke for the second 
mat Saturday, standing ’em up all 
afternoon. Abel. 


PALLADIUM 


London, Jan. 3. 
Despite the stranglehold which 
General Theatres has on the vaude- 


ville situation in this country, they 
are still confronted with their great- 
est problem—the securing of head- 
line talent that will draw. There 
are not sufficient pulling topliners 
here to head the bills at the Palla- 
dium for one-fourth of the 52 weeks 
of the year. To offset this, the man- 
agement has had to resort to “Crazy 
Month,’ which they installed three 
times last year, and on the final oc- 
casion added an additional week to 
it’s run, 

They are definitely convinced that 
the best form of entertainment for 
their patrons is comedy, and must 
resort to American turns to provide 
same. They get more or less acro- 
batic novelty from the continent, 
which helps to fill in the odd spots, 
but this is negligible. 

For their three principal music 
halls in London this week they have 
featured bands. Jack Hylton heads 
the bill at the Victoria Palace and 
Jack Payne’s music makers occupy 
the same position at the Holborn 
Empire. For the Palladium they 
have given second billing to Dajos 
Bela with a band of 14 Tziganes. 

The major billing for the Palla- 
dium is George Robey, at one time 
the highest paid comedian in Eng- 
land. Today his popularity has ap- 
parently waned, for the second 
house Monday night was of small 
proportions. Robey, with his shaggy 
black eyebrows, is definitely dated 
as of pre-war and mid-war vin- 
tage. This might not be so appar- 
ent if he provided himself with 
more modern material. 

Will Hay, a prime favorite, is one 
of the few English vaudevilleians 
who is constantly endeavoring to 
give his audiences a variation of 
his basic act—that of a schoolroom 
with antagonistic pupils. He plays 
the Palladium several times a year 
and frequently varies the episodes. 
This time the act is entitled ‘Rebel- 
lion,’ wherein the pupils—there are 
only two of them—decide their 
teacher is a bunk and steal the let- 
ters addressed to him containing 
cheques sent by their parents for 
their tuition. They proceed to ‘tell 
him’ off in humorous fashion. His 
principal support is his son, who is 
growing up and becoming better 
and better. He has given him more 
opportunity in the present sketch 
than in the past and the lad has 
proved equal to it. A good char- 
acter actor, Hay is always enter- 
taining, no matter how many times 
you have seen him. 

Bela Band of Gypsies are appar- 
ently good musicians, with the usual 
satin shirts and sashes, but this 
type of act is no longer a novelty, 
‘and unless a stage band has some- 
thing to offer outside the usual rou- 
tine, lets down a variety program. 
The other foreign importations are 
Lee, Lee, Lee and Lee, whose com- 
edy dancing went over splendidly; 
Jerry Coe, dancing accordionist, 
who got over nicely; and Holls 





STATE, N. Y. 


Most of this week’s weight is on 
the stage, where six acts dish out 
an even flow of entertainment, 
Metro’s ‘Son-Daughter’ is the Dice 
ture, completing a combination that 


won't attract much business. Indic 
cations Saturday was that some. 
thing heavier is needed on the 


marquee. 

The acts, all standards, comprise 
a flop-proof stage layout, each be. 
ing experienced and first rate in its 
line. Under ordinary conditions the 
bill would keep most any audience 
applauding, but the first requisite 
to applause-catching is an audi. 
ence, That was something the State 
didn't have at the first show. 

Two acts, Block and Sully, the 
topper, and Reis and Dunn, the cur. 
rent week are quick repeats, ale 
though their first date here in 1933, 
It takes three or four State engage. 
ments until the folks in the back of 
the long house recognize an act, or 
that’s why they know the jokes bet. 
ter than the faces here, so there’s 
no time limit on returns as long ag 
the act changes material. 

Block and Sully have some new 
puns based on the same cross-fire 
structure and at the Saturday mat- 
inee they rated their top billing by 
snatching the most response from 
a small and hard-boiled audience, 
Further than that, Miss Sully is the 
bill’s best-dressed woman. 

There were no risks taken in 
opening with the Three St. John 
Bros, and deucing with Chilton and 
Thomas, St. Johns, two of whom 
ook like twins, have reshuffled their 
routine, deleting the springboard in 
preference to straight hand-to-hand 
stunts. Turn’s biggest mystery is 
how the boys keep their pant legs 
from slipping when standing on 
their heads. They work and dress 
neatly and cram some difficult stuff 
into six minutes’ running time. 

Chilton and Thomas not only re- 
main the nicest looking couple 
among mixed colored dance teams, 
but continue progress as dancers, 
especially the boy. Also in their 
favor is the way they have retained 
their youthfulness. Boy has de- 
parted from straight stepping to 
mix in a couple of novelty routines, 
one a modernization of the old ped- 
estal dance, but with dancing like 
they never saw in the old days. 

Frank Libuse, third, is the first 
comedy entry. There are some 
changes in the act, mostly in the 
middle. It remains a reliable hoke 
turn. Reis and Dunn do their usual, 
sitting on a piano bench and selling 
it through a mike. They might 
move the closing parody down to an 
earlier spot, because it’s far from 
their best song. The ballad used to 
deuce would get them off a lot bet- 
ter, although the act’s certain to 
land no matter how the songs are 
placed. 

Block and Sully are next-to-shut, 
and Nicola the magician on the far 
end. The trickster continues to use 
disappearing girls and false-back 
cabinets almost exclusively, with a 
couple of new ones added since last 
seen here. The sentry box stunt 
with the steel blades, founded on 
the sawing-the-woman principle, 
looks new and it’s a honey. But the 
disappearing elephant is still in and 
so obvious now it isn’t worth the 
feed bill. Nicola employs three 
comely girl assistants, besides two 
men, and they're a help. Bige. 


DOWNTOWN, L. A. 


Los Angeles, Jan. 12. 

Fiske O’Hara heads a five-act bill 
here that is well balanced and much 
better than the usual small vaude 
program. The vet Irish tenor, with 
an ingratiating manner and @ 
smooth, experienced delivery, bats 
across a couple of ballads, a brace 
of comedy numbers and_ several 
good humored stories in his 15 min- 
utes. Unfortunately at opening 
show there was no announcement 
or special billing to indicate who he 
was and therefore the response was 
not what it should have been. This 
was remedied after the initial per- 
formance, 

Nosing out O’Hara in applause 
honors is the team of Rodney and 
yould, of the Shaw and Lee type, 
yet using material that is different 
enough to escape the accusation of 
copying. 

Opening are Hank and Sam, kid 
ropers, who finale interestingly with 
horseback stunts. The hippodrome 
finish does lots to sell the act. 

Closing the bill are Lohse and 
Sterling, ring, bar and _ trapeze 
workers who rate with any act of 
its type. Man wraps up the honors 
with his chair-balancing on the 
trap, to which has been added com- 
edy since last seen. 

In two spot is Helen McFarlane, 
hotcha xylophonist, who prefaces 
her music with an off-beat hoof and 
a torch song, well received. Scores 
also with an organ imitation. Busi- 
ness capacity downstairs and .only 
slightly off from last week’s over- 
capacity opening. Feature is ‘Hard 
to Handle’ (Warners). 





— 





Brothers, equilibrists, who held the 
closing spot easily. The Bela Band, 
the Lees, Coe and the Holls acts 
made their first appearance in Eng- 
land. 

Of the 11 acts comprising the pro- 
gram, eight are importations and 


seven of these are American. 
Jolo. 
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VARIETY, PITTS’BG 


Pittsburgh, Jan. 13. 

This is the old Academy, for years 
Ppittsburgh’s most famous burlesque 
pouse where the strip artists and 
torso-tossers could always go the 
Jimit. But even the limit apparently 
couldn’t get the $1 customers to dig 
for the ‘ast couple of seasons, and 
as a result George Jaffe, the local 
Minsky, has been dropping a pretty 
pile of coin lately. Weekly loss since 
opening .f the season in September 
is said to have been between $2,000 
and $2,500. ’ 

So Jaffe decided to take a flier at 
yaudfilm, something he knows noth- 
ing about but which should pan out 
all right in spite of that. It was his 
idea to continue to give the custom- 
ers a bit of burlesque along with 
yaudeville and pictures, but he’s de- 
cided to do away with that entirely 
and concentrate on vaude. 

They didn’t like the modified form 
of burleycue the management tried 
to palm off and said so all week, 
verbally and otherwise. Not a strip 
number in the whole of it, and so 
it’s out after the first week. 

Ivll take some time to get the 
smell of burlesque out of this spot, 
but once that’s accomplished, the 
Variety should be a clean-up. In 
the first place, it’s the only site in 
town offering stage attractions with 
pictures. Penn and Stanley, the de 
luxers here, have been stageless 
since last June and it looks like 
they'll remain that way for some 
time. With Penn and Stanley ona 
presentation policy, Variety wouldn't 
stand a chance with the type of 
vaude it has to offer, but with those 
houses running straight pictures, 
the Variety ought to have easy sail- 
ing if the management displays any 
showmanship at all. 

In the second place, it has a low 
price scale in its favor. Two bits 
until 6 p. m. and after that 40c. 
Penn and Stanley get 50c. with 
straight pictures only. 

House has been pepped up with a 
new paint job, lobby and interior 
have been remodeled, and it isn’t a 
bad set-up at all. 

Opening show pretty ragged, with 
undertaking getting off to a jerky 
start. Talent wasn’t there, but cus- 
tomers apparently were so hungry 
for flesh in a film house that they 
didn’t seem to mind. Nat Nazarro, 
Jr. m,. ed the opening bill, and 
vaude acts were Flying Aces, roller 
skating act; Roy, Rita and Roule, 
adagio trio; Jayne Jarrell’s Gypsy 
Troubadors, a local five-people act, 
and an excellent group of femme 
tumblers from Mamie Barth’s danc- 
ing school. Burlesque portion, which 
followed under the heading of a 
‘musical comedy presentation,’ which 
was pretty much of a libel, had 
Sammy Weston, Frank O’Neill, Ma- 
bel Cozierre, Mabel White, Cherie, 
and a chorus of 12 girls. Jaffe’s 
keeping the chorus to work in some 
production numbers with the reg- 
ular vaude. 

Jack Bruce is supplanting Nazarro 
as m.c., and next week’s bill goes 
to 10 acts of straight vaude, addi- 
tional turns being offered in lieu of 
the burleycue. Picture this week 
‘Hot Saturday’ (Par), with Betty 
Boop cartoon and U newsreel. 

Variety has to do around $5,000 
weekly to break even, That shouldn’t 
be so hard if the boys learn vaud- 
film isn’t two-a-day burlesque be- 
fore it’s too late. Cohen, 





ACADEMY, N. Y. 


The RKO-booked Skouras Acad- 
emy advertises it’s the only vaude- 
Ville house downtown, but so does 
the indie Clinton on Clinton near 
Delancey, which has the vicinity 
papered to ditto effect. But there’s 
probably little choice between ’em, 
judging from the five acts the last 
half of last week. 

Formula booked and _ passively 
Playing the hour’s vaude running 
time is just so much time to fill. 
There was little to excite a passive 
less than 50% attendance’ save 
Tommy Christian’s band’s finale 
hotcha, which forced a recall for 
Tiger Rag’ by titular and audible 
demand from the natives. Seem- 
ingly all pent-up, the mob resorted 
to whistling to force the Christian 
band’s recall, which really was no 
more vivacious than the rest of it. 

Whiteside, Anita and Brower 
(New Acts) started off with a me- 
lange of everything and little of 
anything. They opened cold, sans 
any orchestral prelude. 
Reed twiced. Dave Gordon is the 
patient foil for Ione Reed’s dizzy- 
dameing, but so is the audience. He 
essays ‘Brother, Can You Spare a 
Dime’ witha curtsey to ‘Americana,’ 
in slouch cap and greenish spot. 
Thirteen mins. that seemed longer. 
When the girl skeet-skatted and | 
snakehipped a bit, that was more to} 
the liking >of the 14th streeters, but | 
that’s only incidental. Uninspired 
duo who try hard to little avail. 

Both later worked into the Reggie 


’ e “ | 

McNamara-Fred Spencer (New | 

. . | 

Acts) turn, lending professional 

bolstering to a pair of nervous 
bikers 


Harry Hershfield was wise in cut- 
ting it to 10 mins., easily and chat- 
tily telling Yiddish stories, while 
Casually philosophizing on _ the! 


} 
| 
| 
| 


2 | sistants, 
,ordon and | 





|'men playing instruments, 


j}adazio 
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times. He did only a quick sketch 
of ‘Abie’ (incidentally ad libbing to 
the musikers) for the signature and 
self-identification. His acccmplish- 
ments before any sort of an audi- 
ence asserted themselves before this 
chilly gang, which, however, made it 
— that he chop it to 10 mins, and 
or, 

The ‘Jews selling second-hand 
Fords and making more than Henry’ 


|riety to the bill, which chiefly lacks 


| privation, but a louder laugh in the 


was too old even for the 14th street- | 


ers. That one about the Bronx 
momma feeding her baby in the first 
row of the theatre is dubious, but 
otherwise the cartoonist-monolo- 
gist’s interlude was satisfactory. It 
sounds like a one-to-fill, however, as 
if Hershfield were pressed into ser- 
vice and he resurrected one of his 
routines. Hershfield more latterly 
has been on the air, but he makes 
no reference to it. 

Tommy Christian and his orches- 
tra opening with his radio theme, to 
which he refers in order to further 
cement the ether association, fea- 
tures Jackie Martin, verastile sax 
player, and Helen Manning, who 
does one too many song-dance num- 
bers. Some time ago Christian had 
Beth Challis in the act when both 
were sponsored by a local dept. 
store. Christian’s musical chores 
are quietly pleasing, mixing it up 
with violin trios and sax septets, 
and getting a solid encore on the 
strength of the finale picture of how 
an old-time jazz band looked when 
getting hot. 

‘Penguin Pool Murder’ (Radio) 
and a Clark and McCullough short 
as minor screen fare. Abel. 


ORPHEUM, MPLS. 


Minneapolis, Jan. 12. 

The RKO booking offices continue 
to treat this theatre and local 
vaudeville fans very well. They 
have sent another first-rate bill this 
week to keep up their good work 
and get the new year started auspi- 
ciously. With Mitzi Green for a 
name and with the young screen 
star, Joe Marks and Gracie Schenk, 
the last-named a European nov- 
elty, the principal entertainment 
purveyors, the show, plus the screen 
units, leaves little to be desired at 
55c. Miss Green and Mr. Marks are 
show-stoppers, and Miss &chenk and 
her assistants, in the closing spot, 


garner heavy applause returns, and 
deservedly. 

Diaz and Powers, a young man 
and good-looking girl, open with an 
acceptable tight-wire act. Some of 
the more difficult feats on the wire 


include rope - jumping, dancing, 
high - kicking, cake- walking and 
jumping. 


Millard and Marlan, man and 
woman, in the deuce spot, are more 
successful with their singing than 
with their attempts to be funny. 
She essays a goofy miss, but the re- 
sults are not so forte. Just so-so. 

A series of clips from her pictures 
introduces Miss Green who, as 
usual, off the screen and on, is a 
smash hit. This talented youngster 
received an ovation on her entrance 
and then provoked plenty of en- 
thusiasm with her startlingly re- 
alistic impersonations of George 
Arliss, Edna May Oliver and Mau- 
rice Chevalier. Here is mimicry re- 
markable in its resemblance to the 
subjects impersonated. Mitzi, with 
her sparkling personality and ex- 
uberance much in evidence, then 
blossomed forth as herself, singing 
‘Sing You Sinners.’ She tried to get 
away, but the audience insisted on 
more and she gave ’em Ed Wynn, 
assisted by her father, Joe Keno, 
and winding up with a brief imi- 
tation of Jack Pearl. She stopped 
the show and had to make a speech. 

Joe Marks is the usual scream in 
his accustomed next-to-closing po- 
sition, which he holds down with 
utmost eclat. Two men and a wom- 
an now help the little Hebe come- 
dian in his assaults upon the risi- 
bilities. One of the men is a stout 
comedian. It’s rough clowning and 
slapstick of the burlesque school, 
but it hits the bull’s eye. The 
hilarity is interrupted only by an 
occasional song on the part of the 
two men. Marks does his travesty 
female impersonation to audience 
roars. He finishes with his comedy, 
eccentric and acrobatic dancing of 
show-stopping caliber. The woman 


joins him in a dance at the aoa rete se 


He left the customers begging for 
more. 
Grace Schenk and two male as- 
importation, have a tough spot, fol- 
lowing Marks, but they hold it down 
well. There's real class and novelty 
in this act. Miss Schenk is a looker, 
with a million-dollar figure. 


a Martin Beck European | 


It | doesn’t quite succeed. 


starts out like a musical offering, | 


with the star at a piano and the two 
but winds 
up as a top-notch acrobatic and 
dancing act, with unusual and diffi- 
cult stunts. There are extraordi- 
nary balancing feats and displays of 
dancing. While balanced 
upside-down on one of her 
partner’s heads, the girl plays the 
tamborine with her feet. A graceful 
plume dance precedes a 

On the screen ‘The Bi 
General Yen’ (Col.), not 
cartoon comedy and Pathe 
Good business at this performance 

fees. 


er Tea of 


| omit 
male | 


fast finish. | 


so hot; a} 
News. | 





ORPHEUM, N. Y. 


Five acts, all different, give va- 


early comedy. Second act gets some 
mild laughs, but it’s not until next 
to shut that the audience gets the 
belly shakers. Plenty then and 
maybe it atones for the earlier de- 


deuce would have been a big help to} 
what otherwise is a better than 
average setup for this house. Pic- | 
ture, ‘Flesh,’ was a laugh soaker, 
and maybe the booker figured act 
comedy would not be so badly 
missed. 

Opener is Fuller Brothers and Sis- 
ter, two boys who do the usual 
hand-to-hand perch stuff, with the 
girl coming into a couple of stunts 
to make weight. On her own she 
supports the two boys in hand-to- 
hend tricks, once on her back and 
again as a bridge. Doesn't look 
husky enough for that line, but she’s | 
over with it. Best stunt is a head | 
balance of a perch with a boy up 
the pole, but the act is not sold to 
its value except the flash finish, in 
which the understander showlders a 
bar from which the other two are 
suspended for a whirl. Not as diffi- 
cult as some of the earlier stuff, but 
it shows off well. 

Billy Farrell and Dad are back 
again with the old man the best 
three-quarters of the act. Collected 
quite a little applause; old-folks 
stuff always does. 

Irene Beasley, who used to be on 
CBS and doesn’t tell ’em any dif- 
ferent, works in front of a mike dis- 
playing a limited but useful con- 
tralto in four songs. Her individual 
interpretations, including ‘River 
Stay Away from My Door and 
‘Harlem Moon,’ made them sound 
impressive to an easy crowd. Sticks 
to the mike throughout, which seems 
to help her voice. Over nicely. 

Advantage spot went to Harry 
Howard and his collection of 
stooges, incluing a bored pooch 
which is one of the hits of the act. 
Clown stuff with the pup not doing 
what it’s told and doing that very 
well. Howard works it up nicely, 
which helps. Other stooges are two 
men, one a dwarf, and a girl who 
does one dance which does not mat- 
ter much either way. Howard 
works as though his agent and two 
bookers are sitting out front, and he 
bats them over more through per- 
sonality than material. Much of the 
latter is blue and a couple are a bit 
crude, but they liked it here, and 
Howard filled 15 minutes without 
wearing out his welcome. 

Finale is Carlos, Leete and Mil, 
adagio act and ballroom dancing. 
Girl’s first costume is a heavily 
flounced skirt which not only ham- 
pers her acticn but is an ungainly 
thing to look at. Second costume is 
a gauze skirt and bodice in which 
she shows to better effect. Men 
stick to tails throughout and make 
a good appearance. Breather is a 
young girl who does ballet steps 
gracefully bu+ amateurishly. Any- 
way, it’s better than a piano solo. 

In addition to the rather long fea- 
ture, only film is the newsreel and 
the ‘Technocracy’ short. Even Milt 
Franklyn’s overture is kept down. 
Attendance heavy with the picture 
the draw. Chic. 


LOEW’S, MONTREAL 


Montreal, Jan. 13. 

Jim Adams has an average pres- 
entation this week at Montreal’s 
only vaude house with nothing 
standout, but the whole 60-minute 
five-act show holding nicely to- 
gether and furnishing the necessary 
variety and entertainment. Eddie 
Sanborn has quit pulling his or- 
chestra out of the pit or spotting 
individual players for the past few 
weeks, which means the loss of an 
additional and popular act. 

Opening with the strong man turn 
of Anderson and Allen there is a 
good exhibition of arm work, trick 
balancing, weight lifting, and end- 
ing with a flying leap over a plat- 
form on to the hands of Anderson, 
who holds Allen and finishes by 
lifting him from the horizontal to 
vertical at full length of one arm. 
Act got fair hand. 

The deuce is Joe and Jane Mc- 
Kenna, knockabout slapstick pair 
with nice line of patter, including a 
few gags that got laughs. Both play | 
well up to one another, making one | 
of the best teams seen here in some 
The finish is slapstick | 
parody of adagio dancing that! 
warmed the crowd up and collected 
some nice applause. 

Armida, headline, is spotted third. 


She has looks, dresses and figure, 
but her singing is mediocre, and 
her play for audience reaction 


She needs 
better material since baby talk with 
an accent doesn’t go over, and her 
dancing is just so-so. Piano accom- 
panist filled up wait with improvis- 
ing tunes, and when she returned 
there was little change in dress 
She should speed up the pace and 
gaps. Last dance with 

was better. Applause 


cas- 
tanets was 
meaczre. 

Joe Termini, instrumental panto- 


mimist, got a laugh before he 
started and held crowd to finish of 
act. Nothing much in act with fid- 


dle, banjo and guitar, but he put 
is personality right over at once 


and had the fans with him all 


through. Eddie Sanborn helped a 
lot with orchestra. 

Ethel Parker and Sandino closed. 
They can adagio dance with some | 
variations that are new here, and 


i she is a clever trick dancer, coming } 
}on as Krazy Kat and putting over) 


a smart turn. Three girls sing | 
across the stage for a short change | 
| when pair come on in very hand- | 
some Spanish costumes to unravel 
Ravel's Bolero. Deserved and given 
good applause. 

‘Half Naked Truth’ (Radio) the 


feature film. 


LOEW’S VALENCIA 


Jamaica, L. I., Jan. 13. 


The Flying Hutchinson Family 


|} in their first stage appearance; the 


sudden illness of Lita Grey Chap- 
lin, who was forced to remain in 
her Manhattan hotel with the flu; 
the substitution of Emil Boreo in 
Miss Chaplin's place on the bill; a 
‘Technocracy’ short—these items 
were the chief interests at the first 
show on Friday (13) at this deluxer 
on the main stem of this hub of 
central and southern Long Island, 


which is the only house in 117 
square miles in Queens, and the 
only theatre on the entire Island 


which plays vaude on a week stand. 

The quick substitution of Emile 
Boreo did not prevent his selling 
himself solidly with the Valencia 
folks. They liked him. The vaude 
layout is pretty well balanced this 
week and should go over big with 
the Island folks, who should get 
their eyes full looking at the Flying 
Hutchinson Family. The screen 
fare, in addition to the subject 
which is gathering momentum each 
day, was ‘Son-Daughter’ (MG), 
news and trailers. Biz Friday aft- 
ernoon was just fair. 

Sammy Krevoff’s splendid danc- 
ing opens the bill after a short over- 
ture by Charley Paul and his boys. 
Krevoff is aided by four girls, who 
also dance. Act starts slowly, but 
closes in big fashion. He will be 
oke as soon as Paul catches up to 
him. Goss and Barrows just ease 
through in the deuce with dumb 
Dora turn which is so standard. 
The girl sings well. They took an 
encore. 

The Flying Hutchinson Family 
(New Acts) were followed by Emile 
Boreo, whose personality sold the 
show completely. Stuart and Lash 
close the bill amid plenty of laughs. 

Wag. 


PALACE, CHICAGO 


Chicago, Jan. 13. 

Another so-so bill. Two in a row. 
But RKO confidently anticipates 
next week with Paul Ash, Johnny 
Perkins and Lillian Miles will break 
the series before it gets to be a 
habit. 

Lee Gails turn opening the show 
was spotty in the running, but 
closed strongly after the blonde had 
been used as a mop and tossed all 
over the stage. Lillian Shade 
denced ingloriously. Her failure is 
basic in the type of blues number 
she offers. So far as Chicago is 
concerned it’s altogether too aloof 
and condescending. Musically, her 
orchestrations and songs seem elab- 
orately technical and_ self-con- 
sciously ‘modern.’ Result is that 
after waiting for something to hap- 
pen the audience goes into a coma 
and becomes incapable of anything 
beyond polite patience. 

Miss Shade sensed her own lack 
of success Friday. She permitted 
herself to be sarcastic by emphasiz- 
ng the word ‘very’ when thanking 
the audience for being ‘so kind.’ 
Miss Shade is at liberty to regard 
Chicago as a hick town, but she will 
likely find Cincinnati, Milwaukee, 
Cleveland, and other provincial cen- 
ters even less up on the off-beat 
school of unharmonic harmony. So 
long as she insists upon being a 
pioneer she will have to accept the 
hardships of crossing the prairies. 
Of course, she might adopt the sim- 
ple, direct system of getting low- 





| where. 


}extended the frontiers of his repu- 


down and establishing a contact 
with her audience. She never got 
any voltage over the footlights with 
her Friday offerins that seemed to 
say this-is-very-New - Yorky - it’s- 
too-smart-for-the-sticks. And may- 


CENTURY, BALTO. 


Baltimore, Jan. 13. 


Friday the 13th proved itself lo- 
cally as far as the vaude show at 
the Century is concerned. On paper 
it read like a great show, and would 
have been except for a number of 
unfortunate situations 

There was the sudden indisposition 
of Britt Wood, who forced himself 
through the first show, only to col- 
lapse later and be shoved to bed, 
where he’s due to stay for two or 
three days until he downs an attack 
of flue. With a _ performer like 
Wood out, the show took a body 
blow. In his deuce spot was hur- 
riedly placed Ves Osman, the vet 
banjoist, who went on without a 


rehearsal at the second show and 
without a proper routine worked 
out. As a banjoist Osman is plenty 
oke, but it’s an act too weak for the 
spot and the rep of this theatre. It’s 
just one of those things. Mer. Bill 
Saxton showed quick emergency 
thinking to patch up this spot and 
others which occurred the first day. 

Another bad break accounted with 
Arthur and Florence Lake on their 
last performance on the opening 
date. The house was filled and, due 
to the unfortunate way this house is 
built, it’s impossible for those back 
in the balcony to see the orchestra 
pit. And the Lakes, especially Ar- 
thur, work much in the pit, leading 
the orchestra and clowning with the 
musicians. 

Not a particularly strong act at 
best, the Lake turn needs the most 
pleasant of circumstances to get 
across successfully. And in this 
case half the balcony was standing 
in the aisles trying to catch a 
glimpse of what was going on down- 
stairs, until finally some of less re- 
strained muggs started calling. It 
was another emergency, the Lakes 
hurriedly taking the cue and shifting 
to the rostrum, where they finished 
better, 

One of the main causes for the big 
business on the late show was the 
Boswell Trio, who took the closing 
spot. The three girls are on the 
second visit in eight months, having 
shown at the Keith's earlier in the 
year, before that house reverted to 
straight. 

Click as usual, the Boswell Sisters 
revealed one bad feature at this 
show, and that was the costuming. 
Those silver sequins around their 
throats glittered annoyingly into the 
eyes of the audience. Besides, their 
extremely white gowns showed up 
badly against the rather dark make- 
up. 
Next to closing was a howl for 
the Three Sailors, who’ve changed 
their routine somewhat, but still 
have laughs aplenty. With theirs the 
only strong comedy in the lineup, 
they were a cinch for honors. Dis- 
cordant note here was their stalling 
on the speech; not funny and a 
mere waste of time. Opening was 
Janet May and a honey for the 
variety with her web work and the 
thrill finish with the Lillian Leitzel 
twist-over endurance stunt. 

Feature was ‘Tonight Is Ours’ 
(Par), the new title for the ‘Queen 
Was in the Parlour,’ and Hearst 
Metrotone News. 


Going Places 


(Continued from page 13) 


vided attention they agree she de- 
serves, 

Now comes a Chauve Souris Rus- 
sia. A buxom Russian giantess 
painted on the backdrop lifts her 
satin skirts, and out rush the Roxy- 
ettes in pale yellow Cossack cos- 
tumes, smartly accoutred, smartly 
prancing, thirty-two agile young 








be Chicago didn’t get that message! 

Harry Conley, Georgie Price and 
the Kikutas then followed, but while 
their endorsements were reasonably 
intense, the show couldn’t get any- 
Conley got quite a few gig- 
gles, and Price did very well, also 
getting a welcoming reception that 
proved his radio broadcasting has 


tation. 
Columbia’s ‘Bitter 
Yen’ on the screen. 


Tea of General } 
Business light. | 
Land, 


Willys on WBBM 


Chicago, Jan. 16. 
Willys-Overland is on WBPM six|! 


times a week until after the auto- | 
mobile show and three times a week | 
thereafter at 6 p.m. Program is of | 
mongrel type, consisting of a radio| 
dise series with Jimmy Grier origin- 
ally recorded on the Coast by C. C | 
Pyle plus two commentators. | 
Truman Pradley interviews Jean | 
Paul King on the sub the fine 
the | 


points 


ject of 
of Willys-Overlands for 
commercial angle. 


ladies happy in the most becoming 
garb they’ve had in a long, long 
time. Dorothy and Her Yellow 
Jackets happen to know a lot of 
hard, applause provoking Russian 
steps, so if their costumes aren’t 
Russian, this isn’t a show to take 
itself too seriously anyway. Doro- 
thy’s gold sequine bolero and mi- 
nute gold net skirt glitter nicely 
and keep out of her way and that’s 
the important thing to a girl with 
deftly trained long legs. 

Tamara this week comes out of 
hiding. She's thrust forward on a 
center stage moving platform there 
to sing her melancholy ballad, but 
now she’s wearing a swooning blue 


| chiffon negligee rife with white os- 


trich, and the platform’s been dis- 
guised as a silver cloth covered di- 
van cluttered with bunches of vari- 
colored cushions. She still awaits 


the simple costume, the stylized 
background her personality re- 
quires, 

The Roxyettes, pyjama-clad, 
clamber into two huge beds for the 
finale, vicariously exhausted from 
watching Gloria Gilbert’s swift 
spins. Miss Gilbert's stage groom- 


|ing improves apace with the smooth 
| growing execution of her extraord- 


inary twirls. 
Jarrett in K. C. 
Art Jarrett is signed for two 
weeks for the Muehlbach hotel, 
Kansas City, starting Jan. 27, 


through the Leo Morrison office. 
After the Muehlbach Jarrett ig 


| scheduled to leave for the Coast. 
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VARIETY 


Tuesday, January 17, 1933 














Variety Bilis 





NEXT WEEK (January 21) 
THIS WEEK (January 14) 


Numerals In connection with bills below In:..cate opening aa:’ of 


show. whether ful! or split week 











RKO 








NEW YORK CITY 
RKO Music 
Hall (18) 
Patricia Bowman 
Jordan & Woods 

Tuskegee Ens 
Arnaut Bros 
Maria Samson 
3 Swifts 
Palace (21) 
Campo & Partner 
Annie Judy & Z@ 
Mrs. F Rich Co 
Ray Bolger 
(Three to fill) 
(14) 
Wallendas 
Cookie Bowers 
Kitty Doner Co 
Aaronson F & L 
Prince Romanoff 
Will Mahoney 
Scarlett’s Monks 
Academy 
ist half (21-24) 
May Wynn Co 
Snoozer, Jr 
Manny King Co 
Ruth Roye 
Ricard's Co 
2d half (25-27) 
N T G Rev 


Wilton Sis 
Harry J. Conley Co 


Nell Kelly 

4 Ortons 
HEMPSTEAD 

Rivoli (22 only) 

Rex Circus 


Gordon & Reed 

Lanny Ross 

Marty May 

Chas Masters Co 
KANSAS CITY 
Mainstreet (21) 

Detoregoes 

Al Verdi & Thelma 

Weist & Stanton 

Fifi D’Orsay 

Wing Wah Tr 

(14) 


Klutings’ Co 
King King & K 
Wills & Davis 
Pola Negri 
Dave Harris Co 
MILWAUKEE 
Wisconsin (21) 
4 Casting Pearls 
Lee Port & D 
Art Jarrett Co 
Harry Burns Co 





Collins & Peterson 


Jean Calloway Bd 





‘ 





By LEDDY 





AT THE CAPITOL 
THE GHEZZIS 


AT THE 


PARAMOUNT, NEW YORK 


ANNETTE AMES 
Both Plac 


laced 
& SMITH 

















2d haif (18-20) 
3 French Misses 
Benny Ross 
Senator Murphy 
Rimacs Orch 
(One to fill) 
Cosmopolitan 
Ist half (21-24) 
Caesar Rivoli Co 
2d half (18-20) 
C Bennington & Bd 
Renard & West 
Fiesta of Mexico 


BROOKLYN 
Albee (21) 
Will Mahoney 
Vera Schwartz 
(Three to fill) 
14) 


Corbitt & Convey R 
3 Swifts 

Carl Shaw Co 
Bing Crosby 

Weber & Fields 


Prospect 
Ist half (21-24) 
Orville Stamm Co 
Olyn Landick 
Clifton & Brent 
2d half (25-27) 
6 Bachelors 
(Two to fill) 
2d half (18-20) 
Rex Comedy Circus 
Bob Carney Co 
H & D Downing 
Lloyd Hughes 
Klatoff Rev 
ALBANY 
Palace 
ist half (21-24) 
Ben Dova 
Weber & Fields 
(Three to fill) 
2d half (25-27) 
Jos Howard Co 
(Four to fill) 
2d half (18-20) 
Glory Lee Rev 
Joe Wong 
A & S La Mont 
Walter Powell Orch 
(One to fill) 
BOSTON 
Keith’s (21) 


(14) 

B & R Goman 
Millard & Marlin 
Joe Marks Co 
Mitzi Green 
Gracie Schenk Co 


MINNEAPOLIS 
Orpheum (21) 


Whoopee 
(14) 


4 Casting Pearls 
Lee Port & 
Art Jarrett Co 
Harry Burns Co 
G Carpentier Co 


NEWARK 
Keith’s (21) 
H Delmar'’s Rev 
(14) 
Christensens 
Al Mamaux 
Irene Rich Co 
Vice Oliver 
Jack Shea Orch 


NEW ORLEANS 
State (21) 
Gloria Lee Co 
Herman Hyde 
Ella Logan 
Dr Rockwell 
Dashingtons’ Dogs 
(14) 
Alexander Sis 
B & J Browne 
Charlie King 
Ross & Edwards 
Felovis 


OMAHA 
Keith’s 
ist half (21-24) 
Klutings’ Co 
King King & K 
Wills & Davis 
Pola Negri 
Dave Harris Co 
Ist half (14-17) 
Whoopee 


PATERSON 


Regent 
Ist haif (21-24) 
Lamont 4 
Jones & Hull 
Irene Rich Co 





Kirkwhite & A 
Lillian Shade 


Senator Murphy 
Carrie & Eddy Co 





OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway 


This Wk.: Billy Goldie, 


Ellen Arden 








Glenn & Jenkins 

Paddy Cliff Orch 

(One to fill) 
(14) 


4 
Case Brothers & M 
Berry Bros 
Billy House Co 
Ruth Roye 
Lester Cole Ens 
CHICAGO 
Palace (21) 
B & R Goman Rev 
Miles & Siegal 
Johnny Perkins Co 
Paul Ash Bd 
(14) 
Lee Gail Ens 
Lillian Shade 
Harry J. Conley 
Georgie Price 
Kikuta Japs 
CINCINNATI 
Albee (21) 
Kikuta Japs 
California Co 
Daphne Pollard 
Bob Murphy 
Dalton & Rose 
(14) 
Libonati 3 
Clyde Hager 
Vanessi Co 
Gene & Glenn 
Miacahua 
CLEVELAND 
Hippodrome (21) 
Diaz & Powers 
Forsythe S & F 
Mitzi Green 
Art Frank Co 
White & Manning 
(14) 
4 Frankenbergs 
Boyce & Marsh 
Leon Errol Co 
Glenn & Jenkins 
Joe Fanton Co 
GRAND RAPIDS 
Keith’s 
ist half (21-24) 
4 Frankenbergs 


2d half (25-27) 
Weber & Fields 
3 Swifts 
12 Aristocrats 
(Two to fill) 
2a half (18-20) 
Snoozer, Jr 
Billy Glason 
Carnival of Fun 
PROVIDENCE 
Keith’s (21) 
‘Rio Rita’ 
(14) 
Mae Wynn 4 
Harmon & Claxton 
Murray Lane Co 
Bob Hall 
Princess Wahletka 
TORONTO 
Hippodrome (21) 
Anderson & Allen 
Loma Worth 
Leon Errol 
Billy Glason 
Glory Lee Co 
(14) 

Olsen & Johnson 
TRENTON 
Capitol 
2d half (18-20) 

Ben Hamid Tr 
Levan Young Co 
Annie Judy & Z@ 
Mrs Freddy Rich 
Jack De Ruyter Or 
Lincoln (21) 
treat Wallendas 


Harry Small Co 
Pressler & Klaiss 
Floyds Orch 

(14) 
Hong Kong Co 


tverett Sanderson C 
Mae Usher 
Willie West & M 
TROY 
Keith's 
Ist half (21-24) 





Jos E Howard Co 


Rome & Gaut 
(Three to fill) 

2d half (18-20) 
Ben Dova 





Tracy & Vinette 
Reeve 4 

Marty May 
Orville Stamm Co 





Loew 


J 





NEW YORK CITY 
Capitol (20) 
George Olsen & Or 

Ethel Shutta 
Lowe Burnoft & W 
3 Sailors 
Britt Wood 
Boulevard 
ist half (20-23) 
Joe & Willie Hale 
4 Carlton Bros 
Le M & Stratford 
Vic Oliver 
Dorothy Martin Co 
2d half (24-26) 
Josie Carol Co 
Gregory & Raym’'nd 
Lewis Mack Co 
Floyd Christy 
Bomby Gang 
Orpheum 
Ist half (20-23) 
Claudia Alba Co 
Hildegarde 
J & Jane McKenna 
Roscoe Arbuckle 
Roisman's Co 
2d half (24-26) 
Kawana 3 
Roger Williams 
Abbott & Bisland 
May & Carroll 
Anatole Friedl'nd C 
Paradise (20) 
Eddie Cantor 
George Jessel 
Bobby Bisley 
Colette & Ryan 
Holland & Knight 
State (20) 
D & E Barstow 
Andre Renard 
A & F Lake 
Nan Halperin 
Bill Robinson 
Yacopis 
BROOKLYN 
Gates Avenue 
1st half (20-23) 
Mady & Partner 
E Vogt & Swanee S 
Goss & Barrows 
Carl Freed Co 
2d half (24-26) 





Joseph Blank Co 


Marie & Anne Clark 
Roscoe Arbuckle 
Dorothy Martin Co 
(One to fill) 
Metropolitan (20) 
Sammy Krevoff Co 
Reiss & Dunn 
Valentine Vox 
Ken Murray 
Nicola 
Valencia (20) 
Ted Lewis 
(Others to fill) 
BALTIMORE 
Century (20) 
3 St John Bros 
J & Jane McKenna 
Rosette & Luttman 
Stuart & Lash 
J Renard & Or 
CLEVELAND 
State (20) 
Gautier’s Toy Shop 
Sid Gary 
Davis & Darnell 
Bob Hope 
F & M Britton & O 
JERSEY CITY 
Taew’'s (20) 
Maximo 
Peter Higgins 
A & M Havel 
Carol & Stuart 
Herb Williams Co 
MONTREAL 
Loew’s (20) 
Leach, LaQuinlan 3 
Lawrence Gray Co 
Lewis & Moore 
Chaz Chase 
Lee Gails Co 
NEWARK 
State (20) 
Cooper & Lathrop 
Burns & Kissen 
Duncan Sis 
Wm Demarest 
Alex Morrison 
WASHINGTON 
Fox (20) 
Janet May 
Radio Rubes 
Mary Garden 
Sid Marion . 
Parker & Sidano Co 





WARNER 





ELIZ * BETH 
Rit 


Zz 
2d half (17-19) 
Morton Downey 
(Others to fill) 
ist half (20-23) 
Bill & Henry 
Al & Pete 
Bergen Co 
(Two to fill) 
2a half (24-26) 
Talent & Merit 
Kitchen Pirates 
(Three to fill) 
PHILADELPHIA 
Earle (13) 
Stone & Gibbons 





Talent & Merit 
Gray & Claire 
Garner, Wolfe & H 
Norman Thomas 5 


(20) 
Reynolds & White 
Boswell Sis 
Hal Sherman 
Sylvia & Clements 
(One to fill) 

WASHINGTON 
Earle (13) 
Sylvia & Clements 

Les Gellis 
Joe Laurie 
Grace Hayes 
(One to fill) 





Fanchon 


& Marco 





BRIDGEPORT 
Poli (20) 

‘Desert Song’ 
Perry Askam 
Tanzi 
Earl Askam 
Nennette Vallon 
John Merkyl 
Charles Boyle 
Sylvia Shore 
John Wagner 


BUFFALO 
Buffalo (20) 
‘Trene’ 
K Crawford 
Bobby Watson 
George Dobbs 
Walter Regan 
George Ball 
Buddy Karsen 
George Fox 
Sydney Reynolds 
Anolyn Arden 
Ruth Fay 
Betty Farrington 
Dorothy La Marr 
Wanda Allen 
Karsen & Gretel 
CHICAGO 
Uptown (20) 
‘Sally’ 
Mary Eaton 
Jack Waldron 
T Roy Barnes 
Hal Young 
Miss Harriett 
George Guhl 
Harry Stafford 
Lela Bliss 
Jack Duffy 
Jack Egan 
DETROIT 
Fox (20) 
‘Spotlites’ 
Charlie Melson 
Miss Irmanette 
3 Bredwins 
Wynn Wayne 
Olga Chalmers Ral 
HARTFORD 
Capitol (20) 
‘Star Gazing’ 
Zelda Santley 
Marcy Bros & B 
The Anthenas 
Muriel Gardner 
Collenette Ballet 
HOLLYWOOD 
Pantages (12) 
‘C Foy'’s Bughouse’ 
Charlie Foy 
Maxine Lewis 
Arthur Ward 
Balalaika & 
Flaschette 
Tudy 
Virginia Peck 
La Verne 
JAMAICA 
Valencia (20) 
‘Lewis Jubilee’ 
Ted Lewis 





Dixie 4 


‘Snowball’ Whittier 


Lewis High Hat 
Esther Pressman 
Doris Deane 
Mildred Gaye 
LOS ANGELES 
Loew’s State (12) 
‘Varieties of 1933’ 
Benny Rubin 
Don Cummings 
Paige Sis 
Behymer Calif 6 
Ashford & Brown 
Dorinda Sis 
NEW HAVEN 
Paramount (20) 
‘Sweet & Lovely’ 
Blanche Sweet 
Stroud Twins 
Chamberlin & H 
Loc Lorraine 
Al Rinker 
The Catchalots 
Sunkist Ens 
NEW ORLEANS 
(State (20) 
Vincent Lopez Co 
Franklyn D’Amore 
Uap Hazard 
OAKLAND 
Orpheum (13) 
‘Talent a La Carte’ 


Arthur ‘Pat’ West 
Del Chain 

T & B Wonder 
Pansy 

Diane 

6 Zaros 


The Trojans 
Steve Savage 
Varsity Girls 
PHILADELPHIA 
Fox (20) 
‘H’ wood Comedians’ 
Teddy Joyce 
Walter Hiers 
‘Snub’ Pollard 
4 Normans 
Jeannie 
Blossom Sis 
Mary Miles 
Cathleen Bessette 
PHOENIX 
Fox (20) 
‘Ubangi’ I 
Roy Cummings 
Grace Du Faye 
Armando & Lita 
Crosby Bros 
Sunkist Ens 
PORTLAND 


Broadway (12) 
‘Hot House’ 
Wally Jackson 
Edgar Gardner 
Helen Howell 3 
Te Paul 
Myrah Lane 

SAN ANTONIO 

Empire (20) 


‘Hearts of B’way’ 
Vera Gordon 
Sidney Page 





Topsy McMann 
Peggy Earl 


Max Lerner 
Myrtie Lyman 
Carla Torney Girls 
SAN FRANCISCO 
Warfield (13) 


| ‘Larry Ceballos’ F’ 
| Buster Shaver 
| Olive & George 
| Jed Dooley 
6 Candreva Bros 
SPRINGFIELD 
Poli (20) 
‘Shanghai’ I 
Long Tack Sam 
M-N & N-S Long 
Kellet & Lamb 
Sam *®Lohk 
Pan & Chang 
Manchu 3 
ST. LOUIS 
Fox (20) 
‘Edwards School D’ 
Milton Douglas 
Freddie Craig, Jr 
Mary Price 
Ollie Morosco 
Edna Sedgwick 
Charley Myers 
Bobby Bernard 
Muriel Moran 
Arlette Young 
O’Connor Bros 
Buster Keim 
Dorothy Keim 
Sue St. John 
Mary Dolan 





TORONTO 
Imperial (20) 
‘Georgia Minstrels’ 

3 Gobs 

3 Georgia Browns 

Big 6 Comedians 

Thomas Harris 

Chick Beeman 

Lasses Brown 

Nay Bros 

Billy Mitchell 

Billy Miller 

Norvelle Reese 
VANCOUVER 
Orpheum (12) 

‘Girl Trouble’ 

Chester Fredericks 

Warren Jackson 

Julia Curtis 

De Long Sis 

California Redheads 

Joey Cey Lon 

Ottilie George 

6 Thoroughbreds 
WORCESTER 

Poli (20) 

‘Follow Thru’ 

Joe Penner 

Olive Olsen 

Mac Harris 

Eddie Tamblyn 

Helen Wright 

Franklyn Farnum 

Madeline Sheffield 

Bill Halligan 

Jerry Ross 

Alita Duncan 

Dee Loretta 

Earl Maestro 








LONDON 





Week of 


Canterbury M. H. 
Ist half (16-18) 
Grace Hartington 
Cornalla & Eddie 
2a half (19-21) 
Coleman & D'Arcy 
Dominion 
Alfredo Gyp Bd 
Kit Kat Rest 
4 Kemmys 
8 Rhythm Gls 
Sandler Bd 
Palladium 
Reily & Comfort 
Bobby May 
Liazeed Arabs 
Shistl’s Marionettes 
Rilly Bennett 
Nelson Keys 
Victoria Palace 
Geo Robey 
Murray & Mooney 
Scott Sanders 
Fisher Gls 
Large & Morgner 
Clemins Bellings 
Co as booked 
FINSR URY PARK 
Empire 
Hilton Sis 
Alec Halls 
Kimberly & Page 
Burleys 





Jan. 16 


Robt Bomand 
EALING 
Palladium 

Younkman Rd 
HOLBORN 
Empire 

Nellie Wallace 

Morgan & Stone 

4 Lees 

Syd Seymour 

Lee Donn 

Billy Russell 

HAMMERSMITH 
Palace 

Younkman Bd 
LEYTON 

Savoy 

Parsons Pad 

NEW CROSS 
Kinema 

Ed Ball Bad 
PECKHAM 
Palace 

Ed Rall Bd 

STRATFORD 
Broadway 
Parsons Ba 
STREATHAM 
Palace 

Eugene’s Pd 

SUTTON 
County Cinema 
Eugene's Bd 











PROVINCIAL 





BIRMINGHAM 
Hippodrome 
4 Harmony Kings 
Holls Bros 
Loyal’s Dogs 
Lee Donn 
BRIGHTON 


Rusty & 
Howard Rogers 








Cabarets 


Week of Jan. 16 


Will Morris 

3 Greene Bros 

Jerry Coe 

Leslie Hutchinson 

Will Hay Co 
SUNDERLAND 

pire 

Flannagan & Alien 

Ted Ray 

Co as booked 








Biltmore Hotel 


Pau: Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 

Irene Taylor 

Jack Fulton Jr 
Ramona 


Central P’k Casino 


Morton Downey 
Eddy Duchin Orch 


Club Mayfair 


Millard & Anita 
Osear Davis 
Margie Landy 
Madiyn Moore 
Beth Cannon 

Lee 

Al Crawford Orch 
8 Mayfair Beauties 


Connie’s Inn 


Cora Green 
Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Lillian Cowan 
Red & Struggle 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 
Cotton Club 
Aida Ward 
Henri Wessel 
Swan & Lee 
Anise Boyer 
Roy Atkins 
Peaches & Duke 
Lrown & McGraw 
Nicholas Bros 
Leitha Hill 
Cab Calloway Orch 
Club Richman 


Jack Osterman 
Richman Rev 
Jerry Freeman Or 
Arthur Brown 
Cc & C Herbert 
Francis Faye 

El Chico's 
Duran & Moreno 
Lorenzo Herrera 

El Flamengo 
Al Valencia Orch 
El Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 

Fl Patio 

Reatrice Lillie 
Fontana & Coles 
Endor & Farrell 
Henry King Or 

Embassy Club 
Ernie Holst Orch 
Vilma & B Ebsen 
Sheila Barrett 

Gypsy Trail 
Baroness Erzsi 
Iouis Hegedush 
Ethel Pastor 





Kokosch Gypsy Or 





NEW YORK CITY 


H’lyw’d R’staurant 
Fowler & Tamara 
Collette Sis 

Frank Hazzard 
Blanche Bow 

4 Climas 
Marguerite & Leroy 
Theo Phane 
Barbara Blane 
Jean Muna 

Ahi 

Vercell & Sinnott 
Gladys Leslie 

Iris Adrian 

Marian Martin 
Isham Jones Orch 


Hotel Lexington 


Don Bestor Orch 
Mayfair Yacht Club 
Ross & Sargent 
Meyer Davis Orch 
Hotel Montclair 
Charley Eckels Or 


Nut Club 


Jack White 

Jerry Bergen 
Lulu Bates 
Brooke Adams 
Bill Spencer 
Blanche Latell 

Dorothy Maxine 

Al Parker 

Jimmy Murphy 

8 Blake Sis 

Lew Dolgoff 

Joe Haymes Orch 

Paradise 

N T G Rev 
Cantor's Beauts 
Abe Lyman Orch 
Paramount Grill 
Eddie Jackson 
Harriett Hilliard 
Ozzie Nelson Orch 


Park Central Hotel 


Russ Columbo Orch 
Hannah Williams 


Place Pigalle 


Peggy de Albrew 

Veloz & Yolanda 

E Madreguera Orch 

D Alberto Tengoists 

Hotel Pennsylvania 

Ted Weems Orch 
Roosevelt Hotel 


Guy Lombardo Or 
Russian Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


St. Regis Hotel 
Anson Weeks Orch 


Small’s Paradise 


‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 

3 Speed Demons 
Geo Walker 

Wm Spellman 

3 Palmer Bros 
May Alex 











| Picture Theatres 


BALTIMORE 
Hippodrome (13) 
Singin’ Sam 
Hunter & Percival 
Fields & Bell 
Virginia Bacon Co 
Ray & Norman 


NEW YORK CITY 
Paramount (13) 

‘Stepping Out’ 

The Radio Rogues 

Donald Novis 

Jesse Crawford 

Mae Questel 


/| ee ‘No Other Woman’ 
Annette ‘ . 

32 Bines Girls BOSTON 
‘Farewell to Arms Metropolitan (13) 
RKO Roxy ‘Follow Thru’ 
(4th week) Joe Penner 


Dave Apollon 
Von Grona 
Marie Gambarelll 
‘Animal Kingdom’ 


Olive Olsen 
Franklyn Farnum 
Alita Duncan 
‘Frisco Jenny’ 


Roxy (13) . 
Catherine Littlefield CHICAGO 
Dorothy Co Chicago (13) 

en em f Joan Blondell 


Gaudsmith Bros 

Tamara 

Gloria Gilbert 

‘Second Hand Wife’ 
BROOKLYN 

Paramount (13) 

Eddie Garr 

Karre, Noyes & LeB 

The 3 Cossacks 


Arthur Tracey 
Harry Rose 
‘Tarzan the Ape’ 
Vincent Lopez 
‘The Son-Daughter’ 
PHILADELPHIA 
Keith's (13) 
Frankie Richardson 





Red Pepper Al Wohlman 
24 Alton Dancers The 3 Jacks 
‘Farewell to Arms’ ‘Speed Demon’ 








Karoly Nyaray 
Village Barn 
Brook Adams 
Val Vestoff 
Floria Vestoff 


Mabel Scott 

Roy White 
Dorothy Turner 
Chas Johnson Orch 


Taft Grill 


Geo Hall Orch ame Bee. 
Nina Laughlin 
x baggy Joe Furst’s Orch 
Seige weg Waldorf-Astoria 
Mme Ilona deThury! Jack Denny Orch 
Blackhawk Vaughn Sis 


Carl Lorraine Orch 
Vanity Fair 


Cliff Winchill 
Phylis Ray 
dna Mae Morris 
atsy & Mickey 
Chas Staright Orch 


Rose & Ray Lyte 
Deane Janis 
Hal, Kemp Orch 


Chez Paree 


Sophie Tucker 
Ted Shapiro 
Ross McLean 


Stanley Twins Via Lago 

2 Rodions Jackie Hamlin 

Mildred Tolle Todd Sis 

Edith Grimth pore are 

Ben Pollack Orch Al Handler Bd 
Byohe's Wintergarden 


Tex Guinan Co 


Austin Nack Orch | Helen Morgan 


Aber Twins 


Paramount Gloria Grafton 
Cherie & Tomasita - 
Anita LaPierre Fawn & Jordon 
Billy Carr M Peterson Girls 


Peggy Moore 
Mary Neville 


Playground 


Frankie Masters 


100 Club 


La Mignon 
Johanna Nagle 


Masked Countess 
Jimmy Noone Orch 


Eddie Clifford 








B’way Cuts 





(Continued from page 12) 


contemplated permitting balcony 
smoking, also okay at the Rialto 
now. Old Roxy may force through 
another cut shortly, it is said. 

New scale for Riv will place it 
at 75c instead of 94c top week 
nights, and 85c top instead of 99c 
Sats and Sundays. 

In legit the move down was 
started by Max Gordon’s big mu- 
sical ‘Flying Colors,’ which, how- 
ever, despite the cut, couldn’t in- 
crease its gross, and three shows 
of lesser chance that week followed 
suit, with others expected. Legit 
men claim that the cuts are nec- 
essary, but at the same time can’t 
figure out how to make their shows 
pay more that way. It’s the same 
as cut rates for the legit. 

Lesser Slicing 


The Palace, reopening with vaude 
and second run pictures Saturday 
(7), reduced to 55¢e.top weekdays. 
Since then both Warners’ and 
Loew's have done a little slicing. 

Winter Garden has dropped from 
an 83c to 55c, while the Warner, 
on second run, goes to quarter high 
from a previous 40c. 

RKO reduced its Mayfair prices a 
couple of months ago, while Loew’s 
did the same for the State. Ham- 
mered all around, largely of years 
by cheap early bird mats at the 
first runs, Loew’s last week took its 
price for the New York theatre 
down from 50c to 30c, 

The Nabes 

With the downtown New York 
houses coming down sharply after 
a long holdout, question arises as to 
what’s going to happen in the 
neighborhoods of the metropolitan 
area They have to be a safe enough 
distance behind Times Square first 
runs in price to draw trade. 

Likelihood is that with the cut- 
ting to come all along the line, 
Greater New York will suddenly 
find itself with a large number of 
cheap scaled houses. 

30th the foreign film houses on 
the side streets off the square have 
slid from $1 to 75e top. 

Lanny Ross’ Dates 

Lann Ross, NBC staff tenor, cur- 
rently on the Maxwell House Show- 
boat, is booked for three days start- 
ing Jan. 21 for RKO in Hempstead, 
L. I. 

Last week he played for Warners 
in Elizabeth, N. J., also on a net- 
work booking. 











Radio Reports 





(Continued from page 40) 


tificates for one or more labels from 
the Oats package. Same stuff hag 


been worked overtime by severa] 
other children’s products, particu. 
larly referring to the Pirate club 
idea 


This is a detective series and con. 
cerns the adventures of three kids, 
two boys and a girl, who are now 
engaged in bringing a dastardly 
gang to justice. It’s shaped for juye 
consumption strictly—poor kids. 


Recording is fairly well done 
though there is noticeable swshing 
of the needle on some of the disks 
Productionally oke, with the per- 
formers standard for that type of 
work. The way these kid programs 
are crowding that 90 minutes of day- 
light is becoming a gag, and a wail 
with adults who are complaining 
over the fact there’s ‘nothing decent 
between 4:30 and 6:30 o'clock? 
Several local advertisers have taken 
heed to this complaint, and there's 
reports that a program is going on 
shortly strictly for adults at this 
period, the advertiser feeling that 
with only kid competition at that 
time he can garner all available 
adult ears at that time. 





COWARD COMFORT 
Songs, Musical 

30 Mins. 
COMMERCIAL 
WOR, Newark 


Coward's Shoes heretofore utilized 
WRNY for a Yiddish program to 
appeal to a race which, presumably, 
is more afflicted with bad dogs, in 
proportion, for the Coward shoe ‘g 
built more for comfort than style, 
although the present ad spiel would 
have the auditors believe otherwise, 
At that time Mischa Levitzki, piano 
virtuoso, was the attraction, with 
er spieling in hybrid Yiddish-Eng- 

sh. 


Now on a better grade station, the 
WOR Sunday dinner time half hour, 
starting at 6 p. m., EST, is built 
along big league lines, 100% Anglo- 
Saxon, and worthy of spotting on 
any major station. Because the 
Coward stores are limited to New 
York, Brooklyn and Boston (the lat- 
ter is the source of the program) 
that’s all the coverage necessary 
through WOR and its New England 
relay. 

It’s a pleasing musical program, 
reviewing the lLits of yesteryear 
musical comedy and operetta favore- 
ites, mixing up the routines, with 
the Coward Singers in ensemble, 
plus vocal solos and duets by Walter 
Kidder, baritone; George Barr and 
Mary Wheeler. There is also a 
violin solo and orchestral interludes, 

The ad portion is well done, 
There’s the announcement of ‘Cow- 
ard Shoe Flash,’ and then follows a 
little dialogic routine between a 
Coward shoe salesman and two girls, 
apparently sisters, stressing that 
while both dress and look very 
much alike, their orthopedic ele« 
ments forfend wearing the same 
shoes, and that neither can order 
shoes exactly alike for reasons 
which the exploitive continuity con- 
veys effectively enough. 

Later on there’s a little institue 
tional bally about the principles set 
down by James S. Coward, the 
founder, 66 years ago. Addresses of 
the stores in New York and Brook- 
lyn are glibly introduced as a source 
where the listeners may write to 
make requests for their favorites of 
which the program is comprised. 

The sabbath 6 p. m. hour is ideal 
for a program such as this and the 
popular musical elements are en- 
gaging enough not to cause ’em to 
dial out. Of course, there’s some- 
what strong competition on the rival 
chains at that hour but as relief 
from the regular features this will 
appeal, and, what’s more, encourage 
new regulars. Abel. 


S. & B. INN. Y. ONLY 


Stoopnagle and Budd resume their 
personal appearance dates Feb. 10. 

First date takes them into the 
Valencia, Jamaica, for Loew. Be- 
cause of the Pontiac contract, which 
requires their presence in the CBS 
studio for all broadcasts, the team 
will confine its stase bookings to 
the metropolitan area. ; 


KHJ ADD TALENT 
Los Angeles, Jan. 16. 


Ray Campela and his Islanders, 
four Hawaiians, formerly with Stan- 
ley Smith’s Biltmore orchestra, are 
now on staff at KHJ. 

Staff contract also given to Kay 
Thompson, blues singer, who was 
spotted in the first Union Oil ‘Merry- 
makers’ at the same station. 


CECIL-SALLY UP 


San Francisco, Jan. 16. 
Public Food Stores’ contract with 
Cecil and Sally for five nights week- 
ly broadcasting over KPO (NBC) 
is up tomorrow (17) with a possi 
bility grocer will renew. 
Dialog team has been on 
for the stores. 
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~~ 15 YEARS AGO 


(From ‘Variety’ and ‘Clipper’) 





Manhattan opera house an- 
nounced $1 top for following sea- 
son, playing Belasco and Frohman 
shows after their B’way runs. 
House had been doing well with 
dollar top. But it wasn’t the an- 


sewer. 





Christmas was over, but there 
was still a shortage of plays for 
B’way. Four theatres were worried 
over approaching darkness. 

Cautious producers trying to in- 
duce playwrights to find angels for 
their plays. 








Ziegfeld planned to star Will 
Rogers in a play written around 
his own life. Idea didn’t last into 
new season. 





Julian Eltinge, then in his prime 
as a femme impersonator, was 
breaking records in the vaude 
houses, including Palace, New York. 

‘Chu Chin Chow’ was moved from 
the Manhattan, on 34th street to the 
Century. Century opened another 
box office in anticipation. 

Paramount, which had been ex- 
perimenting with serials, dropped 
the idea. But that didn’t stop it 
from getting their fingers burned 
on the Joe May 80-part serial later 
on. That was the cure. 








Goidwyn was trying to break 
Par’s ‘death grip’ on first run 
houses. Par had around 80 houses 
and Goldwyn 25. Fighting it out 
in trade paper ads. 

Margaret Mayo was preparing to 
retire from Goldwyn as script head. 
She had been with the company 
since its start. 


90 YEARS AGO 


(From ‘Clinper’) 











Jem Mace, English heavyweight, 
in this country with Slade, half- 
breed Maori from New Zealand, for 
whom he claimed much. Duncan 
C. Ross put up $50 to bind match 
in which they could wrestle, box 
and jump for $250 to $500 a side, 
winner of two out of three to take 
all. Ross was good athlete and a 
better press agent. 





Henry C. Miner bought Tony Pas- 
tor’s old theatre at 585 B’way. He 
reconstruted it for business pur- 
poses. Too far downtown for a 
theatre, 





John McCullough, playing Phila- 
delphia, moved the audience to 
laughter with what the ‘Clipper’ 
correspondent termed his ‘parox- 
ysmal’ kisses. Already showing 
signs of the mental trouble which 
later took him from the stage. 





Show printer was advertising 350 
theatre chairs for 30c. each. He ap- 
parently took them on foreclosure. 

There was a battle of beauty on. 
Lily Langtry was making her first 
American tour and Christine Nillson 
Was on a concert trip. Pavers paid 
more attention to their looks than 
their ability, though it was gener- 
ally admttted that the concert singer 
had talent the stage star lacked. 
Both were making money. 





Circuses were filling the ad spaces 
with offers of old material and ask- 
ing new acts for the coming season. 
Big demand for bill posters, but they 
wanted sober ones. 





Patti had tried the concert gag in 
the middle west, but they wouldn't 
pay the coin, so they had to annex 
an opera troupe. 





Tomasso Salvini was _ playing 
three times a week with his troupe 
doing modern plays on off nights. 
In some spots off nights were bet- 
ter patronized. 

Boat shows were painting up. | 
They started around Pittsburgh and | 
worked down the river, Several 
boats readying. 





Inside Stuff—Pictures 


More than the picture people in New York miss Dr. A. H. Giannini, 
the banker. The Dr., with his brother A. P., who are in control of 
Transamerica, are held in California through their operation of the 
Bank of America and its hundreds of branches in that state. 


The Gianninis always have been pretty nice with the picture business 
on both coasts, with likely no banker commencing to understand the 
business and its people as has Dr, Giannini. He knows the producers of 
other lines, too, especially the legit as done on Breadway with the high 
scaled shows. The Dr. has been the banking angel for many of the best 
known legit play makers in New York, and he never lost a dollar through 
any one of them. 

The Dr. is a ‘character banker’ as far as the show people go. He 
knows them and their records. If a legit borrowed from the Dr. when he 
was in charge of the eastern bank, for a production and the play flopped, 
the Dr. didn’t go into a panic nor did he worry the producer. He knew 
their records and waited for the next production when they paid off. 


In Columbia's ‘American Madness’, the story of a ‘character banker’ 
in these times of stress has a central figure claimed to have been mod- 
eled after the Dr. and his manner of doing banking business. In the 
picture the banker’s bank is saved from closing through the merchants 
and others he had aided with loans coming to his rescue by heavy de- 
posits in an emergency. 

On the coast the Gianninis have been more than Midases to any num- 
ber of big and little picture men. And they hold the same kind of a 
slate out there; they have never lost a dollar through loans to picture 
people. 








Seldom if at all in recent times has any circuit or manager acknowl- 
edged publicity the full co-operation of the performer, such as Balaban 
& Katz did in the firm’s advertisement in last week’s ‘Variety’, It plen- 
iifully recognized Al Jolson’s added work and performances while play- 
ing the B&K Chicago theatre. 

A little more recognition by the manager of cooperation and perhaps 
ihe disposition of the performer would change on cooperation, The man- 
ner of saying thanks in ads was in effect some years ago in the old show 
business between the manager and the actor, but so much of the old 
show business was lost through the rush of the new or current way of 
theatre operation that the courtesy thing was suspected of having been 
buried along with the rest. 

Names of the stage coming within the range of the Jolson $12,000 and 
suarantee weekly usually charge the house $500 per extra performance 
during the engagement. Jolson gave B&K several extra shows without 
charge. He did nearly $59,000 (inclusive of tax) on the week, playing to 
‘over 100,000 admissions. His percentage was 59-50 over $60,000. Be- 
tween the time Jolson made the contract for the Chicago theatre week 
and the date he opened Dec. 30, the Chicago had lowered its scale. 
Jolson did not protest that change but had the former scale been in 
effect, he figured out, the Chicago’s gross for the Jolson week would 
have been $81,000. As it was he broke the attendance record for <he 
big theatre, a real something to accomplish these days. 


Coast circuit execs have been checking up grosses and attendance for 
the first two weeks of this year as compared with the corresponding 
period in 1932 and find that in most instances attendance has increased, 
but receipts have considerably diminished. Instance is cited of a Jead- 
ing Los Angeles downtown subsequent run house where for the week 
ending Jan. 7 attendance was 19,500 for a total gross of $3,333, com- 
pared with a gross for the same week last year of $3,997, but with an 
attendance of only 16,200. 

Another downtown L. A. house, operated by the same affiliated cir- 
cuit, played to around 16,000 admissions for the week both this year and 
last, but receipts in 1933 amounted to but $3,700, as compared to $4,500 
for the week in 1932. 

Similar conditions are reported to exist at other downtown Los An- 
geles houses, as well as in the suburban territory, with the general 
opinion being that picture house attendance is holding its own in houses 
where b. o. attractions are shown, but that grosses have been reduced 
due to a general reduction in admission prices all along the line, 





RKO maintains a legal staff of 13 lawyers but even an answer to a 
complaint must come through the RKO bankers’ downtown attorneys, 
Cravath, DeGersdorff, Wood & Swaine. Ditto at Faramount, where this 
same law firm handles everything, although Par also has a sizeable legal 
staff. Paul D. Cravath is on the RKO board. His firm is counsel for 
Kuhn, Loeb & Co., Par’s bankers. 

With Adolph Zukor’s return, there is talk of Elek John Ludvigh who, 
upon leaving Par, took offices with Nathan Burkan, also coming back 
into Par as general counsel. Ludvigh was also secretary of Par at the 
time of his resignation. 

William Mallard who was only admitted in ’27 is the downtown end’s 
designation in present charge of the RKO legal staff. The sole holdover 
from the Keith-Albee regime is Philip Stern. He, with Maurice Good- 
man and L. Lawrence Green (which latter two share same offices), com- 
prised the only three lawyers for Keith’s handling not only legal but 
realty and tax matters. 





Showmen in the Far East are reported annoyed with Clyde Elliot, 
photographer of ‘Bring ’Em Back Alive’ (Radio) for his alleged tipping 
off of animal stuff in the picture. Film hadn't been shown in Singapore 
up to Dec. 1, though built up heavily. Elliot made a speech at the Ro- 
tarian club early in Dec., spilling the inside. 

Elliot photographed the picture for Frank Buck. He was in Singapore 
with a Fox company making another animal picture called ‘Man Eater’. 
He was invited to make a speech at the Rotarian club and immediately 
started by saying that all the complaints about cruelty to animals 
weren't fair because the animal scenes were tricked by photography. 

Papers jumped on that phase of the speech and played it up, with 
considerable resultant controversy. Showmen answered by saying Elliot 
did all his chattering in trying to put over his point of no cruelty and 
exaggerated about how the things were photographically done. 


Adolph Zukor is conceded as establishing a more direct contact with 
Paramount financing and’ banker relations through appointment of 
Ralph Kohn, treasurer of the company, in a companion post as assistant 
to the president. This is not a created title in Paramount but one that 
has been revived. 

Several years back when Zukor was in full control of his company, 
Eugene Zukor held it. Young Zukor is now in charge of construction and 
maintenance. 

The move of Kohn into the president assistant’s spot, besides being | 
treasurer, follows promotion of Walter B. Cokell as assistant treasurer | 
Additionally, Kohn retains title of v. p. of Par su»sids such as Par In- 
ternational, Par Distributing Corp., etc. 





Break on photographers and newsmen lined up by United Artists| 
for arrival of Claudette Colbert in New York, by mistake went to Kate 
Smith. Arrangements had been made by George Gerhard, with photo | 
and news boys on hand, to give Miss Colbert the big page one welcome 
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when slip-up occurred through station thinking her car was on the 


second Century section. 


Just about when that mistake was discovered, nearly every one had 
disappeared from section one except the slow-moving Kate Smith. Boys 
figured they might as well grab her and did. Gerhard then had to work 
fast in getting a bunch up to Miss Colbert's hotel to do the honors, 

Question of how Publix was to sell ‘Island of Lost Souls’ resulted im 
much difference of opinion at the home office and between the west 
coast. One faction led to believe the horror angle should be the attack, 


while another contended it should be the ‘panther woman’ idea, Latter 
won out with Jack McInerney and Lou Smith’s specially prepared cam- 
paign along that line for Rialto, New York engagement accepted. 

Unable to agree at the h.o. and with coast said to have desired a horror 
side for the campaign, Sam Dembow finally decided that the chiller 
thing had been done to death in every way. Paramount had spent much 
time and expense exploiting the panther woman angle, including a con- 
test, and it was also believed that this should be cashed in on, 





Picture stars who use the Riviera for a hideaway, burn the spot-news 
man there by ducking for the first three days till rested, and then try- 
ing to hold a press reception to which nobody wants to go. 

Scribes can’t make stars realize that the Riviera is just like Paris, 
New York, London, or Berlin—a place where you're news when you 
arrive and when you leave not when you want to be news. If the stars 
would do their stuff the first day, they’d be let alone the rest of the time. 

The ones who duck are sure to be hounded and if possible victimized 
with bad publicity when they ‘secretly’ enter a casino—and lose. 

Police routine is so thorough, secrecy from the press is impossible. 
To go into the Monte Carlo Casino, for instance, you have to give up 
your passport and register, All hotels exact the same demand. 


Hollywood studio publicity head, now out, put the ban on all foreign 
correspondents, including an elderly man representing a powerful group 
of English newspapers. Latter, very sensitive, just forgot about the 
studio and, when it had a big film revolving around life in his home 
country, he kept mum about it in his correspondence. 

The head of the studio found that the special] production wasn’t get- 
ting any notices in some of the most important papers of England, and 
he hit the ceiling. Ended up with the studio placating the correspondent 
in the most abject manner. Joker is that the owner of the newspaper 
chain was a partner of the film company in its English newsreel. 





When Universal abandons its 5th avenue home cffice in the Hecksher 
building, New York, next year, the film company will locate either in 
Radio City or the Brill building on 49th and Broadway. Latter has two 
stories and the penthouse available, the latter for the U projection 
rooms. 

It’s an arrangement similar to the Hecksher where the terrace of the 
office building houses a specially constructed stucco projection room, 
apart from the regular building, made necessary by the fire laws. 

U at present has some 80,000 square feet, but needs less space with 
the abandonment of the Universal theatre dept. and other curtailments. 





Secretary to an indie producer on the coast finally collected a tenspot, 
but incurred the enmity of the writer from whom it was due. About a 
year ago, she typed a script for the scribbler and his partner and finally 
succeeded in selling it to her boss. Neither thought of giving her any- 
thing until one day she mentioned to the partner that she hadn’t been 
paid for the typing, not to mention the commission. So he gave her $15, 
and said his collaborator would come through with $10. Only after ree 
peated asking did the other, who is also a film chatter writer, grudgingly 


pay up. 





Will Mahoney grows irritable when friends suggest that his weekly 
advertisements in ‘Variety’ carrying extracts from his notices, are really 
house reviews. Mahoney probably has more highly flattering notices 
than anyone on the present stage, like the one Mahoney advertised in a 
‘Variety’ page last week by William F. McDermott, the drama critic of 
the Cleveland ‘Plain Dealer’. 

Nearly all of Mahoney’s notices are. by critics of the McDermott rank, 


before the rave wears off. 





Unusual in itself that it could happen in a town like Philly. Probably 
first time Quaker spot ever gave permission for anything on Sunday 
was special permit to Stanley to allow ‘Kid from Spain’ to run past 
midnight on Saturday, its opening day (7). With lines to be taken 
care of, house got city to okay running until 12:29 a. m. Sabbath. 

Another unusual thing for Philly was reopening of picture again at 
midnight Sunday on a special showing, with idea locally exploited. 
Claim is that records were hung up for ‘an opening day at Stanley and 
for a midnight performance, 





With the L. A, ‘Record’ keeping the Betty Compson jewel robbery 
on the front page for four days last week, freelance scriveners all got 
the same idea and flooded the studios with yarns based on the hold up, 

One studio received five scripts, all with the same title, ‘Hollywood 
Jewel Robbery.’ Yarns all have the same premise, picture star being 
held up for her jewels with the police believing the holdup a publicity 
gag. 

So far, none of the studios have given the idea consideration, but two 
quickie producers figure on making some sort of a feature out of it, 





Because Germany and Sweden are always writing to New York to 
stop making pictures with sad endings, Paramount is shipping these 
countries two finishing sequences for ‘Farewell to Arms.’ Both coun- 
tries have consistently complained of unhappy endings, much to 
the surprise of home offices, who were under the impression that the 
Germans liked to cry. 

Spain and Latin countries will get the picture, sad as did the United 
States, 


Following an argument with a supervisor over the inclusion of the 
word ‘chaperon’ in a sequence, pair of writers on the story received a 
message from the super, who wanted the word in. 

Note read: ‘I most emphatically believe chaperon should be used in 
this sequence. However, if it is against your feeling in the matter, I 
don't want to influence you in the slightest, but chaperon is going to be 
in the sequence.’ 





Diane Sinclair, former Metro contractee, has a termer at Columbia 





because she did a favor for her agent, Leo Morrison. Latter brought 
Otto Kruger from New York for tests at Columbia and asked Miss Sin- 
clair to play opposite the stage actor in them. 

Col and Kruger couldn't get together on money but studio liked gérl 
well enough to hand her a termer. 





Warners has announced ‘Silk Express’ as a forthcoming production 
and is assigning people to the cast, which reminds that a similar yarn 
was a favorite at Fox for several years, being advertised annually but 
never reaching the grinding stage. One of the Fox Western avenue bile 
boards plugged ‘Silk Train’ for months at a time, with MacLaglen and 

(Continued on page 58) 


who are greatly entertained by Mahoney and express themselves in type | 
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New Group Plans 25-House Circuit 
For Bway Hits; UBO May Play Ball 


Newest managerial group in the 
legit field is the Union Theatre 
League, which was incorporated 
last week. General working plan 
calls for the formation of a circuit 
of 25 theatres, on a week stand 
basis. Some new shows will be pro- 
duced, but the principal function of 
the league will be the presenting of 
Broadway attractions out of town 
on a subscription basis, 

The league is reputed to have 
plenty of backing, the interested 
parties being business men. The 
group is anxious to take a chance 
with touring those attractions which 
other producers have not sent on 
the road. It is figured that such 
shows require but moderate financ- 
ing, because the productions are 
already made. 

Dozen Units Picked 


A dozen attractions have already 
been chosen, including ‘Clear All 
Wires,’ ‘Criminal at Large,’ ‘Meteor,’ 
‘Brief Moment,’ ‘Bride the Sun 
Shines On,’ ‘Success Story’ and ‘The 
Man Who Changed His Name.’ 
Opening date for the league's activi- 
ties has been set for Feb. 27 in Bos- 
ton, name of first show not decided 
on. 

Morris Green, formerly of Jones & 
Green, is the active head of the 
league. He stated that a number of 
name players are available for the 
road appearance, and claimed each 
attraction will be headed by a star. 
The expectation is that not only will 
the league’s activities keep stand- 
ard players engaged, but the touring 
companies should prove a field for 
the developing new talent. 

The feasibility of forming a new 
circuit is obvious because of the 
number of independent’ theatres 
which have been dark this season. 
That the league will run counter to 
the United Booking Office is indi- 
cated, but the U. B. O. is reported 
seeking a working arrangement with 
Green and his associates, with the 
idea of holding down the number of 
opposed bookings out of town. 

League is figuring on tacking the 
productions of several well known 
managers rather than prdoucing on 
its own. It is planned to rent the- 
atres in other cities, playing on per- 
centage if the houses are not avail- 
able otherwise. An advisory board 
consisting of managers, playwrights 
and directors is reported as a fea- 
ture of the league. 


FRIARS REORGANIZED, 
SOLUTION IN SIGHT 


The Friars are looking up and a 
solution of their financial problems 
appears to be in sight. The incorpora- 
tion has been virtually dissolved and 
a new organization with the title of 
the Friars Club has been formed. 
The original title was that of the 
National Association of Friars. 

Monday a temporary lease was 
signed with the Bank of Savings. 
The club, now in receivership, will 
probably go under foreclosure in 
March at which time a formal Jease 
will be entered into with the bank, 
which holds the first mortgage and 
which will bid in the property. The 
furniture, which was bought in by 
a member at foreclosure, has been 
turned over to the Friars at a price 
of one doliar. 











Ducat Dealers’ Party 


The Treasurers Club will throw 
a party on Feb. 11. It will be a 
dinner at the Astor in honor of 
Harry Nelmes’ 13th year as presi- 
dent of the organization and his 
25th year as a member. The cele- 
bration will be the first affair held 
by the club in more than a year, 

Treasurers who have been mem- 
bers of the club for 25 years are to 
be installed as life members, which 
relieves them of dues, but status 
is accompanied by full benefits. 
Others who will be inducted along 
with Nelmes are Ralph W. Long, 
Allan J. Schnebbe, Mack C. Hillard, 
Frank A. Giraud, Frank Meyers and 
William G. Ridgeway. 





Verne Slout at Logansport? 
Chicago, Jan. 16. 
Verne Slout Players were closed 
suddenly last week at the Tivoli, 





STARDOM FOR PEARL 


Comic Goes Into Lights as Bu- 
chanan Leaves ‘English’ 





Poston, Jan. 16. 
When ‘Pardon My English’ opens 
on Broadway, coming Friday, Jack 
Pearl will be the star and Lyda 


Roberti the featured player. Jack 
Buchanan retired from the cast 
after the show Wednesday night 


(11) at Colonial. His part is ma- 
terially cut and is now in the hands 
of his successor, George Givot. 

House all sold out this week, and 
selling fast for hold-over days since 
announcement show would be held 
here through this Wednesday (18). 
Management stated that Buchanan 
departed ‘with best of good feeling.’ 


RELIEF FUND AT $16,000, 
STARTS $1 CHAIN IDEA 


The Stage Relief Fund has started 
on a dollar donation drive to supple- 
ment contributions from profession- 
al sources and legit benefit shows. 
Women are working on the collec- 
tions. Plan is that each person be 
given a book of 10 receipts and will 
be asked to enroll some friend to do 
likewise, in the endless chain man- 
ner. 

The fund’s total is upward of $16,- 
000, two benefit performances Sun- 
day night of ‘When Ladies’ Meet’ 
and ‘Big Night’ not being included 
in the list below. Next Sunday the 
legit show benefit will be ‘Autumn 
Crocus,’ at the Morosco, and next 
Tuesday (24) one-half of the pre- 
miere performance gross of ‘Design 
for Living’ will go to the fund. 
Show will charge $11 top for the 
debut. 

It was explained by the fund that 
the Emergency Relief Fund will 
participate equally with the Stage 
Relief only in such benefits as were 
agreed on prior to the organizing of 
the theatre’s own relief by Rachel 








Crothers. Smergency Relief has 
agreed not to seek benefits on 
Broadway, because of the Stage 


Fund taking car- of its own people, 
relieving the city’s committee from 
that responsibility. 

Stage Relief is desirous of making 
it clear that the 1% collected from 
actors who have engagements, goes 
to the Actors’ Dinner Club in toto. 
Fund is working with the club, 
which as yet has not found the more 
spacious quarters desired. 
Previous contributions........ $9.705 


Katharine Cornell.....ccccsece 250 
Pe NI ccc céceued oases 200 
DED MINED. 6 06s < debs cecbade 128 
ee 100 


CORTEET FAT CO.6 cccvicacces 25 
M. Elizabeth Beers......ceces 25 
Mrs. Geo. Kaufman.....cccee 25 
RROOVINOUE Bs isso dke 6s eres 25 





Other contributions......... i. 346 

Net from ‘Of Thee I Sing’ 
MOR, DRM Tbs cccsaces oaee 2008 
Total contributions......... $13,429 





‘Music’ Cleve. Lay-Off 
On Mary Boland’s Flu 


Cleveland, Jan. 24. 


‘Face the Music’ cancelled four 
days of its week at the Hanna 
when Mary Bolard collapsed after 
the second day’s show as the re- 
sult of influenza. 

Star had to be carried off the 
stage Tuesday night (10) when, 
against doctor's orders, she tried to 
keep the show going here for two 
days in spite of a high tempera- 
ture. 

After her collapse Miss Boland 
was removed by ambulance to the 
Cleveland Clinic. Theatre thought 
she would be well enough to go on 
for the Thursday show, but had to 
make refunds for the remainder of 
the week when the medicos refused 
to okay her, 

By Friday the star had sufficient- 
ly recovered to get her discharge 
papers from the clinic and left with 
her company for Chicago. 








Gary, when litigation affecting the 
house came up. 

Slout may reopen his company | 
Jan. 30 at Logansport. Indiana. 








Song Larceny Ethics 





Boston, Jan. 16. 

Sigmund Romberg, here for 
‘Melody,’ tells this one. 

He had written an operetta 
for the Shuberts. J. J., seated 
in last row, sent for him. 

‘I just heard that last song,’ 
said J. J. ‘and it sounds 
familiar.’ 

‘It should,’ said the composer, ‘I 
wrote one for another operetta 
for you, and it had a similar 
strain. After all I’ve a right 
to steal from myself.’ 

‘I konw,’ retorted Shubert, 
‘but not so soon.’ 











CLEVES COMBO 
SHOW PROJECT 


Cleveland, Jan. 24. 


An amusement center is the 
proposition of backers of the new 
Club burlesk theatre, who are tak- 
ing over the Moose Hall from its 
original owners around Feb. 1 and 
transforming the building into a 
five-ring circus, with a $1 tax for 
all. 

Promoters claim they’ve dug ur 
New York and Chicago capital to 
support the enterprise, to be known 
merely as the Club. Building has 
42 studio rooms, in addition to a 
theatre and ballroom, all of which 
are to be utilized for amusements. 
Plan is to install musical revues 
in the 1600-capacity theatre now 
used by Billie Bailus’ troupe with a 
straight burlesk policy. Burly shows 
being toned down weekly, introdtuc- 
ing more radio and vaude acts than 
strip numbers, with the idea of edu- 
cating crowds to new change of 
policy. 

Amusement set-up will also in- 
clude a dance hall on first floor with 
bends changed twice monthly; a 
Coffee Dan grillroom with strolling 
performers and a 50-cent southern 
supper, a@ playground with arcade 
and game features, a soft-drink bar 
and an art gallery with exhibits by 
local artists. 

A single admission price of $1 per 
head, covering all of the Club’s at- 
tractions under the same _ roof. 
Building has a 3,000 capacity, and 
promoters calculate that, with each 
couple averaging around $3 and 
with rent chopped down by the bank 
that owns it, they ought to make 
some money. 

Reported members of controlling 
corporation, Known as Consolidated 
Arts, include Ed Haug, former 
prez of local musicians’ union for 22 
years; Frank Nolan, head of a 
string of neighborhooders; Mark 
Bernard, Walter Scott, James Mor- 
rison and Frank Cummings. 








Pittsburgh Stock Ends 


Pittsburgh, Jan. 16. 


George Sharp stock company at 
the Pitt folded after 14 weeks of 
slim takings. Anthony Lucenti, 
wealthy local contractor who angeled 
the repertory group, is understood 
to have dropped around $20,000 on 
the venture. 

Company originally opened under 
Ed Vail’s banner, but Sharp took 
the reins. 





Two Ohio Legits Burn 
Marion, O., Jan. 16. 


The opera house at Larue, O., 
west of here, one of the oldest in 
the state, was leveled recently by a 
fire, with loss estimated at $10,000. 

Blaze is supposed to have started 
beneath the stage frem defective 
wiring. House played road shows 
until recent years and of late has 
been used for pictures and vaude- 
ville, 





Lebanon, O., Jan. 16. 


The Lebanon opera house, erected 
in 1878, was destroyed by fire re- 
cently. The theatre, one of the old- 
est in Ohio, was once one of the 
best known one-night stands in this 
section. More recently it was used 
for vaudeville and pictures. 





Oklahoma Stock 





Stage hands’ union agreed to a 
pro rata puyoff for the two days Oklahoma City, Jan. 16. 
played by the musical. Nathan A. Sablosky of New York 
‘Of Thee I Sine’ current week. | has leased the Warner theatre here, 
with Cornelia Otis Skinner pencilled | and will reopen the house, dark for 
in for three days opening Jan. 26.;a year and a half, with stock, 
followed by ‘Student Prince’ and | Jan. 10. 
‘Blossom Time’ for Jan. 29; ‘There's The policy will be ten shows a 
Always Juliet’ for Feb. 6 and pos- | week, opening at 3 and 7 p. m. at 50- 
sibly ‘Good Earth’ Feb. 16. leent top 


Inside Stuff—Lesit 





Mrs. Muriel French, nee Cabot of the Boston Cabots, of which there 
are none earlier, was in and out of a Broadway show within one week, 
The young Back Bay matron played a bit, but was further interested 


in the attraction ‘Saint Wench’ at the Lyceum. 


She went for $18,000 


for a ‘piece,’ now wendering why and what about it, 

‘Wench’ drew a panning and Helen Menken, under whose name it was 
produced, announced the show’s withdrawal] at the end of the initia} 
week. Monday afternoon (9) last week it was deciaed to continue. Last 


Wednesday night it did fold, 


John Colton, who authored and also put money into ‘Wench,’ wanted to 


play for three weeks, for possible picture rights. 


When shown on the 


coast several years ago ‘Wench’ failed to arouse Hollywood interest and 


screen rights were doubtful. 


Continuation after the first closing was a secret. 


No tickets were al. 


lotted the agencies, nor cut rates, and there were no ads in the papers, 
Box office telephone service was ‘temporarily discontinued.’ 

Show had been turned over to the players, who were to split after 
house expenses were deducted. Under the conditions so little money wag 
taken in that the actors threw up the sponge after four performances 


on their own. 


Helen Menken is now vowing she is through with stage. 


some money in it, too. 


That gave the show a run of one and one-half weeks. 


Helen had 





Four days after leaving Chicage by aeroplane to open at the Warner 
theatre, Oklahoma City, three actors were back in Chicago and a new 


company was being recruited for a fresh start. 


Stage director acting 


for Nathan Soblosky who wanted to open a stock company on three days’ 
notice informed the picture theatre manager that the wrong types had 
been sent and after a single reading of ‘Private Lives’ he was convinced 


an opening surely meant a fiasco. 


Equity had insisted upon fares being put up so the actors got back 


safely to Chicago. 
the company for the second try. 


Stage director went up to Chicago personally to pick 





John R. Sheppard, Jr., and Frank 


A. Buchanan, newest producing firm 


on Broadway, made a bright start with ‘Foolscap’ at the Times Square, 
Sheppard is a New Yorker of reputed wealth. Buchanan heretofore was 
active in little and semi-professional stage circles in Phila. 

Show was originally presented last summer in the show shop on the 
Vanderlip estate, Scarboro on the Hudson, when it was called ‘The Last 


Judgment,’ 





Captain John H. (Jack) Potter is presenting ‘A Good Woman, Poor 


Thing,’ at the Avon, 
Dillingham, with whom Potter has 


Show was staged under the supervision of Charles 


been connected for some time. 


Real backer is Samuel F. Nixon-Nirdlinger of Phila., who is listed as 


president of the Broad Productions, 


corporate name of the show owner- 


ship. Dillingham is not concerned with the corporation. 





Arch Selwyn is trying to cast all featured players to support Tallulah 


Pankhead in ‘Forsaking All Others’, 


He has Mary Duncan, Ian Keith, 


Cora Wfherspoon and Donald MacDonald set for the piece and will also 
give the cast some freak value through Fred Keating and Johnny Green, 
Latter is the song writer and former is a vaude and film house 


magician. 





Jack Pearl points to an engraved cigaret case from Jack Buchanan as 
material evidence of their palship and general amicability, socially and 


professionally. Pearl denies 


that any billing dispute 


figured in 


Buchanan's leaving ‘Pardon My English’, it being conceded by Buchanan 


and others the role wasn’t enough for the English star. 
‘Variety’ to confirm the same thing. 


Buchanan called 





George Haight says that he did not rewrite ‘Goodbye Again’ following 
its initial summer tryout at Southampton, but collaborated with Allan 


Scott. 





$2,000 AT CAPACITY 


Portland Co-op Troup at 40c Can’t 
Exceed That Gross 








Portland Ore., Jan. 16. 
Taylor St. Players are back again 
as the town’s sole legit with 40c 
stock, playing co-op. 
At scale capacity can’t make 
$2,000 on the week. 


Coast Concert Field 
Goes Non-Guarantee 


San Francisco, Jan. 16. 

Coast concert field has gotten 
down to a no-guarantee basis. 

Only one concert performer has 
appeared on the Pacific Coast this 
season on straight salary. That was 
Lily Pons, who drew an approxi- 
mate $3,000 per appearance here and 
in Los Angeles. She was an in- 
dubitable hit. 

High salaried artists of past years 
have bled the Coast impresarios to 
such an extent that their current 
‘No Guarantee’ ultimatum came of 





necessity. 

Right now Mary Wigman, Kreisler 
and Rachmaninoff are hitting 
’Frisco, Oakland and L. A. under 
far different circumstances than 
surrounded previous tours. Wig- 


man’s usual arrangement this time 
has been for a 60-65 per cent of the 
gross. Business chances were con- 
sidered so slim in the northwest 
that the Wigman troupe, skipping 
Seattle and Portland, hopped all the 
way from Calgary for two nights 
here and one in Oakland. 

Horowitz, Gluck-Sandor ballet 
and Lotte Lehman are among those 
who canceled the Coast this sea- 
son, largely because percentage 
deals and unfavorable’ prospects 
scared them out. 

Concert business of the west is 
pretty evenly divided between NBC 
and Columbia Concerts Corp. Art- 
ists of the former are presented lo- 
cally by Pete Conley, and in L. A. 


by the network itself or by George 
Leslie Smith. Columbia's artists 
bow in ’Frisco under the aegis of 


Selby Oppenheimer, and in Los An- 





geles under L. E. Behmyer. 





PHILL STOCK PART OF 
REALTY DEVELOPMENT 


Philadelphia, Jan. 16. 


John H. McClatchy, who has built 
most of the new developments in 
the 69th street section in the last 
15 years, is backing a theatre in 
this neighborhood. 

Theatre, known as The Playhouse, 
seats 450 and is located above the 
Pierre’s restaurant, on 69th street, 
House has full lighting equipment 
and can be used for plays of al- 
most any nature. 

The theatre opened Christmas 
Day with Don Mullaly’s ‘Laff That 
Off’; second week's show was ‘Ritzy’ 
and this week’s is ‘After Tomorrow,’ 
never presented in Philly. In the 
company are Marion Abbott, Flore 
ence Frances Mack, J. Barney Kerry, 
Eileen Coyne, Bert Griscom, Charles 
Conrad and Presco Anderson. 

The top is $1 and performances 
are given nightly with usual ma- 
tinees. McClatchey, who is trying 
to develop an amusement center 
here, is doing plenty of advertising. 


New Southern Co-Op 


Birmingham, Jan. 16. 


The Jefferson is reopening with 
the Edith Ambler Stock. The house 
went dark shortly before Christmas 
when the Roberson-Gifford players 
folded. 

It is being operated with musi- 
cians and stage hands on a co-op 
basis. 

The Mary Jane Lane players at 
the Grand, Montgomery, have 
changed to two bills a week. 

At Memphis the Lyceum players 
have reduced scale to 40 cents at 
night and 25 cents matinee. Prices 
were up to 99 cents. 











Troupe with Specialties 
Ottumwa, Ia., Jan. 16. 
Harry Goldie and Eddie Wilson, 
with their own stage company, have 
opened indef at the Grand, playing 
stock with vaude interludes and 
with orchestra concerts a feature 
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Cohan Show at Pre-War $2 a Test. 
As B'way Mors. Split on Scale Cuts 





Broadway is in a flurry of slash- 
ing the price of theatre tickets. 
Some legit managers believe that 
is the solution of bad business in 
show business. Others are dubious 
and take the position that hit shows 
are natural draws which should not 
require radical admission reduc- 
tions. 

Most seem agreed that downward 
revision is in tune with the times 
and talked it over at a Theatre 
League meeting Friday (13). The 
tendency of some showmen to slice 
prices in half, was regarded as go- 
ing to the extreme because hasty 
readjustment of operating expense 
is deemed not practical. The at- 
titude of the managers indicated 
that few realize the difference be- 
tween a mediocrity and a success. 

The real test of the return to the 
$2 ticket (tax added) may come 
this week with the opening of 
George M. Cohan in ‘Pigeons and 
People’ at the Sam H. Harris the- 
atre. It is the first name legit 
show to open at that pre-war price, 
since 1914. Prior to then most 
Broadway attractions were $2 with 
musicats topped at $2.50. 

Seven Have Cut 

Bight other attractions in various 
stages of their engagements have 
reduced boxoffice prices. Every 
show in that group was either on 
its way out or the grosses had 
markedly dropped. ‘Three musicals 
which were $4.40 top started this 
week lower priced. They are ‘Gay 
Divorce’ which moved from the 
Barrymore io the Shubert with a 
$3.30 top, ‘The Dubarry,’ Cohan, and 
‘Walk a Little Faster.’ St. James 
(formerly Erlarger’s), which drop- 
ped to $2.75 top. ‘Flying Colors’ had 
previously cut from $4.40 to $2.20 at 
the Imperial and jumped the at- 


tendance. Profit margin, however, 
reported to be slight. 
Among the dramas ‘Another 


Language’ moved from the large ca- 
pacity Shubert to the limited sized 
Booth, reducing the scale from $3.30 
to $1.65, the most radical price slash. 
That show, however, is in its 10th 
month and is ready to take to the 
road, ‘Foolscap,’ which opened last 
week at the Times Square, fared 
badly and also cut its $3.30 top in 
half. Other non-musicals which 
cut prices are ‘When Ladies Meet,’ 
dilt. Top for both is now $2.20. 

the latter show which is $2.20. 

It was conceded that the reduction 
of ticket scales had generally in- 
¢reased attendance, but actual in- 
ereases in the gross were doubtful. 
The managerial session came tao 

(Continued on page 52) 


Goldtree Staging Horror 
Plays at Frisco Green 


Hollywood, Jan. 16. 

Coming from ‘Frsco to give testi- 
mony in his suit to recover $577 
from Richard Wilbur over an ac- 
counting of the recent production 
here of ‘Easy for Zee Zee,’ Sid 
Goldtree lamped the Grand Guig- 
nol Players at the Hollywood Music 
Box and announced that upon his 
return north he would inaugurate 
& season of the horror sketches ar 
the Green St. 

Producer has a trunkful of scripts | 
that he has accumulated during the 
several years he operated the Green 
St., and figures he can adapt many 
of them into the type of blackouts 
that will make up his contribution 


- 





Brady Awoke 





One of the classics they tell 
on Bill Brady concerns ‘Drift- 
ing’ in which his daughter, 
Alice, was playing. Show was 
in Asbury Park with the pro- 
ducer sitting in the last row 
at a night performance and 
during which he fell asleep. 

Suddenly awakening in the 
middle of the second act, 
Brady thought he was still at 
rehearsal and stalked down 
the aisle crying, ‘No, no, no, 
Alice, Not that way. Do it 
this way.’ 

And then remembered where 
he was! 


SHOW CO. PARTY 
RATES IN FORCE 


Latest information on the new 
scrip railway tickets now available 
in the west, discloses that a baggage 
car is available gratis for every 25 
fares. It has been estimated that 
‘Of Thee I Sing,’ which is en route 
to the coast will save $2,700 on the 
swing to the west and back to Chi- 
cago. 

Show has three baggage cars and 
travels about 78 persons. Smaller 
companies with 25 persons would 
save about $700 on a coast trip to 
and from Chicago. Scrip tickets 
which are akin to the old mileage 
are interchangeable for side trips. 
Saving is nearly one cent per mile 
under the regular fares. 

The Canadian Pacific has also re- 
vised its rates for theatrical at- 
tractions. One-way rate of fare, 
one and one-quarter the price of a 
round trip, was available to com- 
panies of 25 or more. Same rate 
now applies to companies of 15 or 
more, For troupes with casts of 
10 to 14 people here is a rate of one 
and one-half a round trip fare. 
Companies of 25 are given a bag- 
gage car without extra cost. 

















Producing at Peabody 





Boston, Jan. 16. 


A new theatrical enterprise 
sWings in today. The Stagers have 
organized, and have leased the Pea- 
body Playhouse in the West End 
for stock. 

With Edward P. Goodnow as di- 
rector, the company as its first will 
produce ‘The Dead Sister’s Secret,’ 
a burlesque of an old Jack Dalton 
melodrama of the ’90’s. 

The cast includes Francis Grover 
Cleveland, Aldrich Bowker, Irving 
Locke, Barbara West, and others. 
The backers worked quietly for 
some weeks before announcing the | 
season of plays; and state they 
have cash in hand which will carry | 
company until April anyway. 

Peabody playhouse, not much 
used in recent years, is an excel- 
lent little theatre. 





ANDERSON 1ST 
Tle FOR oEGOND 


Gabriel-Winchell Draw in 
Deuce at .857—Ander- 
son’s .870 Leads 10th An- 
nual Critics’ Score at Sea- 
son’s Halfway Mark— 
‘Variety’ .864—66 Shows, 
51 Flopped—Less ‘No 
Opinions’ 


PRODUCERS BAT .227 








John Anderson of the ‘Journal,’ 
whose top up to now has been third 
place, is getting his first bird’s-eye 
view of the other New York dra- 
matic critics. His batting average 
of 870 for the most hits and least 
misses among the hitting and miss- 
ing legit reviewers places Anderson 


passes the midway post and steps 
into the far turn. 

Last year’s final box score winner, 
Gilbert Gabriel of the ‘American,’ is 
not far behind with .857, tied at 
that mark for second place by Win- 
chell of the ‘Mirror.’ 

This score is based on all legit 
openings so far this season, or 66 
in all. Scoring started with the 
season’s logical beginning on Aug. 
17, ‘Domino’ being the opener, and 
extended to Jan. 2. ‘Saint Wench’ 
was the last show considered. 

Thus far the ’31-’32 legit year has 
not been productive of many suc- 
cessful shows, although the average 
is no worse than last year when the 
percentage of successes slumped to 
one out of every five produced. 
That one-in-five was maintained 
through the first half of this sea- 
son. Of the 66 shows 51 flopped, 
while 15 finished in the money either 
as hits or moderate successes, giv- 
ing the producers a .227 average. 

1st Five 

First five places in the halfway 
box score are closely grouped, first 
and fifth positions, held by Ander- 
son and Brown of the ‘Post,’ re- 
spectively, being separate. by only 
46 percentage points. Atkinson of 
the “Times,’ in fourth place, hit .837. 

Gabriel saw the most shows, 56, 
and rapped out the most hits, 48. 





Stagers, New Hub Group, | 


{average of 864. 
157 times out of 66 «urns at bit. 








Hampden in Sheakespeare 
Comes to L. A. Biltmore 





to the horror cycle. | 

Suit against Wilbur has been | 
taken under advisement following | 
‘rial in Municipal Court here. De- 


fendant did not enter an appear- 


ance, 
1 

Milwaukee Co. Off | 
» | 
Milwaukee, Jan. 16 } 
Harry Minturn and his Players 
Alled it a season at the Majestic 
ifter 16 weeks of rather discourag- | 

ing business, 
The Majestic attempt was the} 


first stock venture in several years. | 
Sherman Brown made the last at- 
tempt at the Pabst with an excel- 
lent organization, plus guest stars, 
but that fell by the wayside. 


Los Angeles, Jan. 16. 

Walter Hampden brings Shake- 
speare to the Biltmore the first 
week in April. 

Plays to be presented during his 

ek run are indefinite, although | 
likely he wil] split the date, play- 
ing ‘Hamlet’ the first half and | 
Caponsacchi last half. 

Hampden follows ‘Of Thee I 
Sing,’ which opens in March, first 
stage attractjon since house re- 
opened last September. Only other 


possibility for the Biltmore this 


season is ‘Another Language.’ 


Anderson, and Lockridge of the 
‘Sun,’ who is sixth at .759, were the 
second most prolific show-catchers, 
having witnessed 54 apiece. 

Gabriel and Winchell’s tie in the 
deuce strangely extends to _ the 
fourth decimal, despite that Win- 
chell went to bat 14 times less. His 
36 rights, six wrongs and no ‘no 
opinions’ against Gabriel’s 48-7-1 
not only add up to the same three- 
figure average, but also to the same 
fraction of one-eighth of a point. 

Hammond at .740, Garland, .733, 
and Mantle .679, occupy the last 
three places in the midway score. 
Mantle is using the star system of 
rating shows this season, and while 
this has eradicated the ‘no opinion’ 
from his record, the ‘News’ eritic’s 
batting average has not increased. 

‘Variety’ steals its customary 
extra bow with a combined staff 
It got to first base 


Food for Drama 


The drama, ‘Whirlpool,’ which 
Richard Herndon opens Jan. 23 in 
Boston is by Eugene Bristol Rodney. 
This is his first play. In the day- 
time he is general manager for the 
Islue Kitchen restaurants in New 





; York. When rehearsals run late he 

takes the entire cast to one of his 
Blue Kitchens for free feeds. 

Wilbur’s ’Frisco Folds 

San Francisco, Jan. 16. | 

Equity stepped in last week and 

led its members out of Dick Wil- | 

bur’s stock troupe at the Tivoli| 

with Wilbur folding after six poo: 

weeks. 


Last two weeks were non-union | 
with cast helping shove scenery be- | 


‘tween acts, j 


in the lead as the current season | 


CRITICS’ MID-YEAR SCORE 


+ 





Dramatic Critics Box Score 





(This score based on 66 new 





MIDSEASON 





Key to abbreviations: SR (shows reviewed), R (right), W 
(wrong), O (no opinion), Pct. (percentage). 
SR, R. Ww. oO. Pet. 
ANDERSON (‘Journal’) ........0:00. 54 47 6 1 870 
GABRIEL (‘American) ceccrccccccccce 86 48 7 1 857 
WINGHMELL (‘Mirror’) ccccccccccccce 42 £6 6 857 
ATKINSON (‘Times’) .......ece000.. 49 41 7 1 837 
BROWN (‘Post’) ...... esaseceseceses Sf 4 6 3 824 
Lace SUED . cencncecsduce’s 54 41 10 3 759 
HAMMOND (‘Herald Tribune’) ...... 50 37 9 4 .740 
GARLAND (‘World-Telegram’) ...... 45 3 10 2 .733 
MANTLE (‘News’) ...... shee eacvetse 53 36 17 - 679 
VARIETY’ (combined) ........c.cc00 66 57 9 864 


openings since Aug. 17, 4932) 








Wynn's Early Closing of Road Tour 
Brings Up Mixing in Radio Point 





DUFFY’S SCREEN NAMES 


Tashman in ‘Divorce’ First of Frisco 
Legit Series 








San Francisco, Jan. 16. 

Henry Duffy has set Lilyan Tash- 
man for a Jan. 23 opening at the 
Aleazar in ‘Grounds for Divorce’ 
following the current ‘Bridal Wise,’ 
which moves to El Capitan, Holly- 
wood, after two fair weeks. 

Duffy also planning to do “There's 
Always Juliet,’ a Joe E. Brown show, 
‘Shore Leave,’ ‘Sea Woman’ with 
Pauline Frederick and ‘Guest Room’ 
with Edna Mae Oliver. 


COURT DEFERS 








Some discussion in show circles 
as to the effect of radio broadcast- 
ing on legit attractions when a per- 
formance is dropped because the 
star appears before the mike. Mat- 
ter appears to be pro and con, but 
the indications are that future 
stage shows may be forced to use 
air personalities, similarly planned 
for pictures. 

Two major musicals are dropping 
one night show weekly because of 
radio engagements. Ed Wynn’s ‘The 
Laugh Parade’ is off on Tuesdays, 
while ‘Pardon My English,’ which 
had been trying out in the east, does 
not play Thursday because of Jack 
Pearl's air date. Show opens at the 
Majestic, New York, Friday (20). 

‘Laugh Parade’ comes in from the 
road early next month, going into 
the Capitol, New York (pictures), 
for at least one week, engagement 





SHUBERT SALE 


Sale of the theatres and other 
assets of the Shubert Theatre Cor- 
poration, to wimd up the unsuccess- 
ful equity receivership, has been set 
back because of technical delays. 
Actual disposition cannot take place 
until the third week in February. 
It was expected the court would 
issue a decree of sale late Monday. 
Law required that the properties be 
advertised at least four weeks prior 
to sale. Changes in the orders sub- 
mitted to the court by attorneys for 
the receivers accounts for the delay. 
One change refers to the insur- 
ance policies on the lives of Lee and 
J. J. Shubert, for which the cor- 
poration is the beneficiary. Judge 
Francis C, Caffey had ordered the 
policies sold for the cash surrender 
value, about $65,000. But the attor- 
neys have agreed to file with the 
court an order which stipulates that 
should either principal die before 
the affairs of the receivership are 
wound up, the estate shall benefit to 
the full extent as provided for in 
the policies. 

There was no development in the 
proposed reorganization of the Shu- 
berts, sprung in court by their at- 
torney last week. 


Plenty of Work-out 





‘Always Faithful,’ Tallulah Bank- 
head's starring vehicle for Arch 
Selwyn, won't come into New York 
before March 1. 

Show opens in %¥ 
for two days, going 
Washington and Boston, 
week to be booked, 


Vilmington Feb. 3 
from there to 
with one 
more 


not to interfere with his broad- 
casting. That led to a report that 
the radio was hurting the show’s 
business. Booking office reports are 
that ‘Parade’s’ $3 road business gen- 
erally has been excellent. Wynn 
states that attendance has been 
spotty because of general condi- 
tions. Understood the main reason 
for ‘Parade’ coming in is that the 
show has played the key cities and 
nearly all the desirable stands have 
been used up. 
Taking No Chances 

Wynn prefers not to take a 
chance in the smaller stands nor 
travel too far away from adequate 
broadcasting facilities. When the 
comic was ayproached last season 
for radio he named his figure at 
$5,000, and thought it would be re- 
jected. Contract for the Capitol, 
with additional picture house stage 
booking optional, calls for $20,000 
weekly. ‘Parade’ in condensed form 
will be given by his troupe of 50 
at an expense to Wynn of about 
$5,000. 

Pearl’s arrangement with Aarons 
and Freedley, producers of ‘Eng- 
lish,’ calls for an extra matinee to 
be substituted for Thursday night 
closing. Pearl and his radio adver- 
tiser guarantee the managers the 
difference between the afternoon 
takings and what the capacity fig- 
ure would be for the Thursday night 
performance, 

In some stands Wynn has been 
going on the air from the same 
stage, making up fully and charging 
an admission of $1. Figured that 
those attending the theatre broad- 
casts would have gone otherwise to 
the regular performance as balcony 
patrons. 


Ruffo Settles with R. C. 








Post Bridges Deficit | 
| 
Chicago, Jan. 16. 
Managerial difficulties affectins 
Guy Bates Post as producer of ‘The 
Play’s the Thing,’ current at the} 
Blackstone caused trouble Saturday. | 
However, Post was able to make | 
| part payment on money due his] 


actors when the company came into 
town. The attraction will continue. | 
Business fair. 


Tito Ruffo, through his attorney, 
Frederick W. Sperling, and Radio 
City, settled the opera singer's four- 
week contract claim at $2,500 a 
week. About one-third of the $10,- 
000 contract value was paid. 

Ruffo was anxious to dispose of 


the matter in order to return for 
some European engagements 

tuffo’s contract was not with 
RKO but a special document with 
Radio City, Inc., operations of the 
Music Hall, 
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Plays Out of Town 





MELODY 


Boston, Jan. 16. 
A new musical in two acts and 15 
acenes; book by Edward Childs Carpenter; 
lyrics by Irving Caesar; music by Sig 
mund Romberg; dances staged by Bobby 
Connolly: settings by Joseph Urban; cos 


tumes by Charles LeMaire; orchestra di- 


rected by Al Goodman; produced by George 
White. Performed at the Colonial, Bos- 
ton, with the following cast: Everett Mar- 
shall, Harrison Brockbank, Mildred Paris 
ette, Carl Rose, Milton Douglas, Hal 


Skelly, Ina Ray, Neil Moore, Victor Mor- 
ley, Evelyn Herbert, Valerie Bergere, Lyle 
Evans, Mever Berenson, George Houston, 
Jerome Daley, Rose Louise, Milton LeRoy, 
Hal Skelly, Venita Varden, Jeanne Aubert, 
Louis Kirtland, Walter Woolf, Charles 
Fowler, Michael Dalmatoff, Peggy Mosely, 
Marjorie Dille, William Ehlers. 


George White bridges the gap be- 
tween musical co-zaedy and operetta 
in his latest production. He at- 
ternpts something artistically higher 
than hitherto; whether he is seek- 
ing to step into the Ziegfeld: shoes 
is a question. Show is lavish, with 
abundant ‘talent, with almost the 
everything of operetta, but with its 
feet still in musical comedy. White 
himself dodges the issues on the 
program. Doesn't term it musical 
comedy, doesn't call it operetta; but 
simply evades with ‘a new musical.’ 

At this. stage the show provides 
the makings of good entertainment. 
There’s a rambling story, of ,the 
generation to generation type (now 
made more familiar by ‘Cavalcade’ 
and others’. Theme is slightly, 
reminiscent of ‘Maytime.’ Edward 
Childs ‘Carpenter has done a fine} 
job for White. Far above musical 
comedy plot in narrative and treat- 
ment. White tossed into the act- 
ing-singing lead Everett Marshall 
from grand opera, George Houston, 
Jeanne Aubert, Walter Woolf, Hal 
Skelly and Evelyn Herbert, an im- 
pressive galaxy in these times. 

Charles LeMaire designed the 
costumes, from French of the early 
’80’s and of 1906, to Paris and New 
York of this day. Urban adds set- 
tings of great distinction, not per- 
haps as elaborate as many others 
he has fashioned, but striking. 

Romberg’s music is a full-bodied 
score, beautiful throughout and in- 
terweaving familiar strains now and 
then, most effectively. Romberg di- 
vides it into three periods, as prop- 
er for the tale; the balladry and 
simple chorals of the early Paris; 
snappier and naughtier tunes of a 
generation later, and in the last 
third he becomes a jolly and care- 
free composer, poking fun at jazz, 


and altogether doing a most musi- }. 


cianly job. 

That’s the line-up of elements. 
The show itself is uneven in places, 
and needs sprucing up. But this it 
will get’ by White's decision to re- 
main a second week ‘here. - White 
and all his advisors.are in town, to 
remain through the 14th, doing just 
the tailoring needed before the New 
York premiere. ’ 

White uses: the operetta. method 
almost wholly in the first act. Here 
begins a romance as graceful as 
that of Coward’s ‘Bitter-Sweet.’ In 
the servants’ quarters of a count’s 
mansion, Marshall and the bohe- 
mians are making merry. Marshall 
is a song writer, enamored of the 
count’s daughter, soon to be wedded 
to one of her rank, The daughter 
(Evelyn Herbert) steals down a 
secret stairway to join the rollick- 
ers; the act is entrancingly enacted, 
with Marshall singing much and in 
voice seldom before equaled on local 
legit stage. Captivates the audi- 
ence, and has ’em applauding long 
and loud. 

Skelly is the only character to 
thread through the whole. He is 
Marshall’s friend, with a weakness 
for girl secretaries, and a nimble wit 
in promotion of visionary business 
ventures. Marshall has gone off to 
the wars in Africa, where he is 
slain. Miss Herbert weds her noble- 
man (George Houston). In the sec- 
ond act the couple appear, aging, of 
course; their son is now present. A 
fashion show of 1906 vintage is 
staged, not too successfully; Miss 
Aubert engages in amorous horse- 
play with Skelly. This gets the 
laughs. Travesty interlude on the 
love of Louis XV and Pompadour 
by the same two belongs to musical 
comedy or revue, but is acceptable. 
Ballet feature is applauded. Girls 
revealing French dolls painted on 
knees, brings down the house, Danc- 
ing of Ina Ray, ballerina, finely ex- 
ecuted. 

Generation complications, in the 
third period, weed out all characters 
save that played by Skelly. Dual 
role of Miss Herbert in show finds 
her here as granddaughter of the 
original part, and driven to singing 
in a Paris resort. Skelly has come 
into wealth in radio; his grand- 
nephew, Walter Woolf, goes with 
him to Paris to s_>*k the grandchild. 
Woolf falls in love with her before 
he knows who she is, and all ends 
happily. 

Though beginning is practically 
all operetta, there are signs of the 
White experience in musical com- 
edy. A brief bit in the count’s li- 
brary bears the imprint of a revue 
black-out idea. Then Skelly tricks 
a recruiting sergeant in musical 
comedy vein. Musical comedy 
touches become more patent in the 


his acting, 


second act. First was mostly mu- 
sical: second brings more talk and 
less music. Comicalities are now 
jon the musical comedy order, too; 
|Pompadour scene is unnecessary, 








but not objectionable. Music 
throughout is splendid;.one chorus 
lis rousing. Solo and other num- 
| bers are outstanding, best of all 
Marshall's ‘I Am the Singer, You 
Are the Song,’ and Miss Herbert’s 
| ‘Give Me a Roll on the Drum.’ 


| These made the audience noisily en- 
thusiastic. All the singers in ex- 
cellent voice, but all topped by 
Marshall. 

The chief weakness is the vanish- 
ing of Marshall after first act, save 
for brief appearance as a vision in 
the last. He makes the first act 
climatic; and such are his dramatic 
power and tenor tone that nothing 
that comes after seems to measure 
up to the heights he has reached. 
He leaves one wishing for his re- 
turn. 

‘Melody’ does seem a bit too pre- 
tentious as to theme; yet it is gor- 
geously done. Some of its roles re- 
quire acting of high order, like that 
of Skelly, who is a great acting 
surprise in the skill with which he 
changes with the years... He, with 
and Marshall with his 
singing are outstanding individuals; 
though the other stars do mighty 
Well, too. Libbey 


IN THE SPRING 


: Beverly Hills, Jan. «9. 

Produced by ‘Beverly Hills’ Community 
Players, little theatre group. New play 
by Sherrill Webb, , Directed by Eliot Du- 
vey. Cast: Walter McGrail, Robert Burns, 
Peggy Loomis, Sallie Barnett, Carlyle 
Moore, Jr.; Cecilia Parker, Marcia Crocker, 
Sumner Getchell, John C. Carter, Dale 
Nash, Arthur Gardner, Eugene Reed and 
Herbert Smith. Three.acts and five scenes. 





A fine play with a punch, and far 
above artistic average of shows 
produced by Coast little theatre 
groups. Story deals with birth con- 
trol, which makes it doubtful for 
general showing. 

Cast of mixed amateurs and pro- 
fessionals gave a good performance. 
Walter McGrail in the chief part of 
a woman-hating doctor carried the 
acting honors. Cast had _ several 
other. picture names, among them 
Sumner Getchell, who did good work 
in a comedy part. Cecilia Parker, 
who has been playing western leads, 
had the femme spot, and although 
her.acting was not all it should have 
been,. she pleased the audience. 

John C. Carter,.as Miss Parker's 
brother, turned in a nice _ perfor- 
mance. He.merits a test for pic- 
tures. Eugene Reed, as. girl's 
father,. and Dale Nash, as a nurse, 
‘also did well. 

Story is, tragic, with both of the 
younger leads dying.. McGrail is a 
“gynecologist, who has raised his 
step-son to follow his father’s foot- 
steps, both as a doctor and woman 
hater. Boy does not know he is a 
foundling, and the doctor is not his 
father. When the boy, played by 
Carlyle Moore, Jr., falls in love, his 
step-father tells him for the first 
time of his birth. 7 octor hopes this 
will cause’ the boy to give up his 
romance. 

Instead, Moore commits suicide by 
driving into a lampost. Two months 
later, his sweetheart comes to Mc- 
Grail, telling him she is going to be- 
come a mother. The doctor, con- 
trary to his strict medical ethics, 
persuades her to let him perform an 
illegal operation. The girl dies and 
the final scene has the medico 
phoning the police to arrest him for 
murder. 


BRIDAL WISE 


San Francisco, Jan. 11. 
Henry Duffy production at the Alcazar, 
San Francisco. Directed by Russell Fill- 
more; starring Lois Wilson, Tom and Matt 
Moore; with Blyth Daly, Arthur Ray, Cleo 
Desmond, Walter Clyde, Jay Wari, Ham- 
bone Johnson, Marian Shockley, William 

Macauley, Ben Erway, Grayce Hampton. 


Duffy has three Hollywood names 
in Lois Wilson, Tom and Matt Moore 
in the Goodrich-Hackett play, 


‘Bridal Wise,’ which he’s showing 
for two weeks here. 
Business decidedly off despite 


‘Bridal’ is a new show here and the 
starring trio is well known locally. 

Cast includes Blyth Daly, who 
did the Babe Harrington role she 
created in original New York show. 
Her broad interpretation of the part 
was an outstanding feature of the 
Aleazar offering. Jay Ward put 
sock into the show as Peter Bur- 
roughs, youngster handling his job 
in decidedly professional manner. 
He’s of the vaude team, Ward and 
Dooley, and looks like a natural for 
Hollywood where his salesmanship 
and ability ought to count. 

Miss Wilson and the Moores were 
okay. Other parts were small with 
the exception of a pair of colored 
roles neatly handled by Cleo Des- 
mond and Hambone Johnson, latter 
the dusky kid of Roach’s ‘Our Gang.’ 

Yirst act lagged at an uninterest- 
ing pace, but proceedings picked up 
from then on, climaxing in a swell 


third act of strong comedy situa- 
tions. Russell Fillmore directed. 


Glover, were 
Bock. 


Settings, by Ernest 
particularly nice. 





BETWEEN 5 AND 6 


Newark, Jan. 11. 

Comedy in three acts and six scenes. By 
Otto Bastion, translated and adapted from 
the German by Bernard Merivale. Pro- 
duced by the Newark Art Theatre Jan. 10 
under the direction of Frank Carrington, 
At the Newark School of Fine and Indus- 
trial Arts, Included in the cast are Hugh 
Miller, Kemble Knight, Charles Hancher, 
J. W. Austin, Beatrice Behr, Wakeman 
Hartley, Donald Pace and Roberta Kellers. 


This piece, announced as belong- 
ing to Lee Shubert, after trying out 
here takes another week in Mont- 
clair, N. J. It is the first tryout for 
the Art Theatre, which now uses 
many professionals in its casts. Its 
stage in the School ‘of Industrial 
Arts is large and said to be as well 
equipped as any in Newark. Cer- 
tainly the front is as comfortable 
and attractive. Deficits, if any, are 
written off by the wealthy backers, 
among whom the _ stage knows 
Simon H. Fabian. 

The play has distinct possibilities, 
although it will be hard to gauge, 
even. when the most possible is 
squeezed out of the interesting idea, 
A brilliant king’s counsel is finishing 
his prosecution of an alleged mur- 
derer. But, although he convincing- 


has aroused much sympathy, and 
even the prosecutor’s wife wishes to 
save him. She is further aroused 
when her husband admits that orig- 
inally he had felt sympathy for the 
defendant, while one of the heads 
of Scotland Yard agrees that unoffi- 
cially he thought the defendant in- 
nocent. Spurred by the wife the de- 
tective undertake to call the counsel 
off. 

He comes at last to a little test 
in which the counsel agrees to. an- 
swer questions and account for him- 
self for one hour. He finds he can’t 
do so, and then is stunned by the 
news that a murder has been done 
at the very time about which he 
cannot: satisfy the detective. The 
evidence against him accumulates, 
and, with everything looking bad, 
he decides to save the prisoner. His 
own innocense is, of course, estab- 
lished finally and he rescues the de- 
fendant. 

The play is a little too thin and 
too short. While the interest is un- 
deniably intense during the entan- 
glement of the counsel, more rich- 
ness of plot and more complications 
are needed. The ending is logical 
enough, but it is still a bit unsatis- 


sion to feminine interests, such as) 
love, would be desirable. 

The acting and direction are no 
great help, but do little to harm. 
The two court’ scenes are staged 
impressionistically and not well 
done, but the drawing-room action 
looks real. 


THE REAL THING 


Minneapolis, Jan. 12. 

In ‘The Real Thing; a murder 
mystery drama given its premiere 
by the Bainbridge dramatic stock 
company at the Shubert here. Gran- 
don Rhodes, leading man and au- 
thor, has fashioned a piece which 
may serve as a successful low roy- 
alty stock vehicle. Judging by its 
reception here, it is a play calculat- 
ed to please the average stock au- 
dience, if not too discriminating, be- 
cause it has the virtue of being ‘dif- 
ferent,’ is packed with action, con- 
tains comedy, apparently concerns 
members of the company them- 
selves and their intimate off-stage 
existence and can be localized for 
all communities. 

The play’s principal merit, how- 
ever, is perhaps its somewhat skill- 
ful blending of the supposed real 
life incidents involving actual mem- 
bers of the company and the drama 
proper, stage happenings and actors 
being interwoven into the fabric of 
the main piece. That it has some 
novelty goes to its credit, but its 
pivotal situation of a murder within 
a theatre during a performance and 
the ensuing solution has been uti- 
lized in both ‘The Last Warning’ 
and ‘The Spider,’ and in the latter 
play in much the same manner and 
with very much better effect. 

There are the policemen running 
down the aisles and leaping on the 
stage and taking command of the 
situation, the admonitions to the au- 
dience, ete. A new twist is to have 
a police lieutenant and the feminine 
companion of the murdered man oc- 
cupying a box while the perform- 
ance proceeds after the crime, oc- 
casionally interrupting the action 
and exchanging words with the 
actors on the stage and making 
comments between the scenes. The 
device of having the company mem- 
bers portraying their actual selves 
and having one of them involved 
with the murdered man also is dif- 
ferent, as is the ostensible presence 
in a box of a local dramatic critic, 
called by his real name, and voicing 
an opinion about some of the 
drama’s episodes, 

In its essentials, however, the play 
is claptrap melodrama, wild and im- 
plausible, and weighted down by in- 
fantile writing. Story, situations and 
dialog, aside from the murder mys- 
tery angle, recall the old ten- 
twenty-thirty melodrama days. For 
painfully amateurish love scenes the 
palm also belongs here. 

Mr. Rhodes acts the role of him- 
self and of Cortland King, an actor. 
The play is supposed to be built 
about actual characters and expe- 
riences with which “hodes has been 





connected. The villain is a libertine 


ly sets forth his guilt, the defendant |. 


factory in writing. A little conces-,}, 


a 


| Plays Abroad 





BALL IM SAVOY 


(‘Ball at the Savoy’) 
Berlin, Jan. 5. 


three acts and a prelude 
(seven scenes) by Alfred Gruenwald and 
Fritz Loehner-Bada. Score by Paul Abra- 
ham. Starring Rosa Barsony, Gitta Alpar, 
Trude Berliner, Oskar Denes, Viktor de 
Kowa, Arthur Schroeder, Paul Kramer, 
Robert Naestiberger, Heinz Rohleder, Gerd 
Fritz Ludwig, Dora Paulsen, Hildegard 
Longino, Marga Rawald, Gerti Gert, 
Marion Egies, Barbara Hill and Ehrich 
Walter. At Grosses Schauspielhaus, Berlin. 


Operetta in 


A great success and a triumph for 
the Hungarian composer, Paul Abra- 
ham, who this time, with his melo- 
dious and catchy music, can_ rely 
upon a quite good libretto by Alfred 
Gruenwald and Fritz. Loehner-Beda. 


After Max Reinhardt’s great. dra- 
matic plays, after Erik Charells’ 
sumptuous. revues, the brothers 


Rotter have moved into:the Grosses 
Schauspielhaus, a-theatre with a 
capacity of.3,000. 


The authors tell the story of the 
Marquis Aristide and his young wife 
Madeleine, who after .a, one-year 
honeymoon réturn toe their villa on 
the Riviera, -and .are very, happy. 
Aristide years’ ago had an affair 
with an Argentine dancer, 
not arrange théiaffair with a check. 
He had to. promise to.see her and 
spend a, night with her, no matter 
whether he be married or not, when- 
ever she demanded. 

Of course, the dancer turns up 
and disturbs the heneymoon idyll. 
The Marquis has to lie to his bride. 
Mustapha Bey, his Turkish friend, 
helps him in this and tells the wife, 
that they have an appointment with 
the famous composer,. Paso Doble. 
Paso Doble is the psetdotiym for 
a young, rich American girl Daisy. 
Daisy is Madeleine’s friénd and the 
plot comes out. At a ball in the 
Savoy hotel, Aristide meets Tango- 
lita, Mustapha Bey and Daisy, who 
fall in love. Madeleine appears to 
take revenge on her husband's dis- 
loyalty. She declares she has been 
untrue to her husband. Everything 
comes to a happy end. Medeleine 
has never been untrue to her hus- 
band, the two pardon each other, 
and Mustapha Bey weds the little 
American Daisy. 

It all makes an effective libretto. 











racketeer who has wronged his step- 
daughter, with whom Rhodes, the 
actor, was in love. Rhodes has writ- 
ten a play around the affair and has 
sent an invitation to the racketeer to 
witness the performance at the Shu- 
bert so that the latter can see him- 
self in his true scarlet colors. Just 
before the curtain rises, a:shot rings’ 
out in the auditorium and the rack- 
eteer, occupying a st#@ge box with 
his latest sweetie, fajJls limply over 
the box rail, murdered. The curtain 
rises and actors ahd stage hands 
dash out on the stage in confusion. 
Passing police, who heard the shot, 
rush into the theatre and take 
charge. 

After some questioning, Rhodes, 
the actor, is suspected of the crime. 
but denies his guilt. With one ex- 
ception, other company members 
scoff at the suggestion that he would 
commit such a deed. It is finally 
decided to proceed with the per- 
formance of Rhodes’ play so that 
the police, remaining in attendance 
and keeping the leading man under 
surveillance throughout, may be 
able to obtain further light, perhaps, 
on the circumstances leading up to 


the crime and, thus, maybe clear 
Rhodes or incriminate him more 
deeply. The manner in which this 


procedure is justified casts too 
heavy a strain on the credulity, but 
it is the kernel of the playwright’s 
idea, 

The play within the play centers 
about the racketeer’s stepdaughter 
and her love affair with Cortland 
King, the actor. The foster father, 
however, has designs upon her. 
Through his efforts her mother is 
committed to an insane asylum and 
during King’s absence, while they 
are alone in the house, he attacks 
her. When King returns and learns 
what has happened he seeks to take 
her away, but, fearing for his safety, 
she refuses to leave. Later, the step- 
father tires of her and takes up with 
another lady love. He attempts to 
send the stepdaughter to the room 
of a wealthy old admirer as a con- 
dition for putting over a business 
deal advantageous to himself. Add- 
ed mystery ensues when, during a 
scene in which the stepdaughter is 
supposed to try to kill her betrayer, 
the Shubert leading lady, playing 
the stepdaughter, ostensibly is shot 
herself as the result of the substitu- 
tion of a loaded revolver for the 
prop pistol. 

Finale is a surprise, explaining 
who did the killing in the box. It’s 
all as complicated and near-looney 
as it sounds, but there’s comedy re- 
lief provided by the actions and 
comments of the police. The au- 
dience at this performance gave evi- 
dence of having a good time, busi- 
ness built heavily during the week 
and the house on this occasion was 
nearly full. The acting and staging, 
under John H. Dilson’s capable di- 
rection, left nothing to be desired. 





Rees. 


He could | 


The big asset is the splendid musig 
by Paul Abraham. Of 12 big musi. 
cal numbers and songs, about eight 
look to be hits. Among them ‘Ball 
im Savoy,’ ‘Ich hab einen Mann, der 
mich liebt’ (‘I Have a Husband Who 
Loves Me’); a foxtrot, ‘Es ist so 
wunderschoen, am Abend bummeln 
zu gehen,’ ‘Warum bin ich so ver. 
liebt in Dich’ (‘Why Am I So Much 
in Love’), ‘Kaenguruh,’ ‘Kommen Sig 
mit mir nach Belutschistan,’ ‘Wenn 
wir Tuerken kuessen’ (‘When We 
Turks Kiss’), the tango ‘La Pella 
Tangolita’ and the slow foxtrot ‘oO 
Mister Brown.’ 

Rosy Barsony, the young Hun. 
garian dancer,is ideal as rich little 
American. The greatest applause 
next to the composer’s is hers, 
Gitta Alpar, whose voice has de. 
creased in force and cylor, does not 
fill the big house. Oskar Denes as 
Turk is again a happy choice. 

Arthur Schroeder as Aristide ig 
weak, Trude Berliner as the Ar- 
fgentine Cancer is stiff, both failures 
fas Cast. 

Alfred Rotter, who is credited as 
Stage director, owes much to the 
real.work done by the able young 
director, Sylvio Mossee. Magnus. 


OCTOGON 


Budapest, Jan. 2. 
A play in three acts by Bela Zsolt, at 
the Magyar theatre, Pudapest. Cast: Imre 
.Raday, Maria Sulyok, Mr. and Mrs. Goth, 
Louise Szekely, Gozon, Tarnay, Berky, etc. 
Directed by Paul Brody. 





Octogon is a sort of Budapest 
Times’ Square where the post-war 
tragedy and comedy of the big 
town’s everyday life is focused, 
Bela Zsolt’s play gives a cross-sec- 
tion of this life, his heroes are the 
man in the street and the girl he 
loves and _ their © families. Their 
horizon is Octogon Square, their 
home the big café which every man, 
woman and child in Budapest 
knows, their worries, troubles and 
joys those of tens of thousands of 
inhabitants of this city. 

‘Octogon’ is local color so exact, 
so artistically precise that it could 
hardly be bettered. Both play and 
production are absolutely genuine. 
Stress is laid not so much on the 
plot than on the characters that 
are really types, or symbols, if you 
like. Story is about a clumsy, awk- 
ward dental technician who loves 
from a distance the girl who lives 
opposite. He looks up to her and 
dares not approach her, but when 
she gets into trouble with a dentist 
who is a married. man, her mother, 
to prevent her from doing the same 
thing again, tries to marry her off. 

A matrimonial agent makes a 
match between the girl and the 
technician, which the ‘girl regards 
as a purely business matter, but 
her bitter ‘resentment gradually 
thaws: as she grows: convineed of 
the boy’s honest and well-meaning 
love. The happy end is rather bit- 
ter and _ disillusioned, but every 
word of it breathes real life. 

Most of the action takes place at 
the cafe, very well done on a re- 
volving stage which shows the vari- 
ous rooms of the place well-known 
to most Budapesters. This pre- 
ponderance of cafe life, the part of 
the matrimonial agent, etc, are ele- 
ments which make it difficult to 
imagine an adaptation of the play 
for foreign stages: it is pure Buda- 
pest. Even here, in spite of excel- 
lent press notices, success is mod- 
erate. No one denies the play’s are 
tistic merit or human interest ele- 
ment, but people say: ‘It’s depress- 
ing.’ There is plenty of comedy in 
‘Octogon,’ but it is of the tragi- 
comic kind. 

Raday, in the part of the awk- 
ward and _ inhibited technician, 
created an almost Chaplinesque fig- 

(Continued on page 52) 





Backers Out, Lincoln 
Stock Goes on Co-Op 


Lincoln, Neb., Jan. 16. 

Louie Karnes and George Fitzsim- 
mons, who angeled the Liberty 
Players, have stepped out, leaving 
the stage stock entirely in the 
hands of the stage hands and mu- 
sicians’ unions and actors, to run 
co-op. Ed Fitzgibbons, previously 
second lead has moved out front 
as business representative for the 
group. 

The opening nut of $2,200 per 
week has been whittled to less than 


a grand. Out of the red during 
Xmas week for the first time 
since the opening in mid-October, 


the company may pull through. The 
recently tilted top from 40c to 60c 
hasn't made a noticeable drop in 
attendance. 





‘ , 

Doomsday’ on Coast? 

Coast legit interests are 
ating with Emjo Basshe for the 
staging of his ‘Doomsday Circus’ 
locally, at the same time it is pro- 


negoti- 





duced in Berlin and Moscow. 
Play is a satirical analysis of the 
present economic situation. 
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B’way Hits Hold Up, So-So’s Weak, 
20th Century's’ $14,000; Scales Cut 





Business for Broadway's good 
things more than held up last week, 
showmen being encouraged by ca- 

city attendance Saturday night 
for the leaders. At least eight shows 
went into price cutting, but whether 
that will work out to be generally 
peneficial is yet to be proved. No 
doubt, however, that legit prices are 
pointing to pre-war levels. 

Against the welter of s0-so or 
weaklings which came in during the 

st two months, a brace of attrac- 
tions stand out as winners. ‘20th 
Century’ was one of the shows which 


climbed last week. Gross at the 
Broadhurst went to $14,000, ae” 
ell- 


cellent in the present going. 
out attendance Saturday evening. 
‘Biography’ at the Guild is also a 
definite winner and has been click- 
ing around $16,000 with subscrip- 
tion support. Dramatic leader con- 
tinues to be ‘Dinner at Eight.’ Only 
musical shows getting important 
money are ‘Take a Chance,’ $25,000, 
and ‘Music in the Air,’ $22,000. 

All four new shows last week 
disappointed and two were yanked 
Saturday, ‘Late One Evening,’ Plym- 
outh, and ‘Good Woman, Poor 
Thing, Avon. “Two Strange Wom- 
en,’ Little, and ‘Foolscap,’ Times 
Square, drew small money after the 
premiere. Another sudden closing 
Saturday was ‘Everybody's Game.’ 
Closing this week is ‘Music Hall 
Varieties, Casino. ‘Shuffle Along’ 
never lighted up last week at the 
Mansfield. 

The price cutting wave was fol- 
lowed by extra space ads in Mon- 
day’s dailies which looked like for- 
mer seasons, before the drab direc- 
tory form of advertising Broadway's 
shows was adopted. 

Due next week: ‘Design for Liv- 
ing.’ Barrymore; ‘Marathon,’ house 
to be named, and ‘The Hope of a 
Tree,’ due into the Ambassador at 
$1.10 top. Latter is an experimental 
production idea. ‘Gay Divorce’ 
moved from the Barrymore to the 
Shubert, ‘Another Language’ leav- 
ing that house and going back to 
the Booth. 

Estimates for Last Week 

‘Anybody’s Game,’ Bijou. With- 
drawn last Saturday; less than 
four weeks. 

‘Autumn Crocus,’ Morosco (10th 
week) (CD-893-$3.30). With added 
matinee (Thursday), business rated 
better than $8,000; feminine draw. 

‘Another Language,’ Booth (39th 
week) (C-708-$1.65). Moved back 
here Monday and sliced scale in 
half; around $7,000 at Shubert; to 
road after another week. 

‘Big Night,’ Elliott (1st week) 
(D-$24-$2.75). Presented independ- 
ently (Group Theatre); written by 
Dawn Powell; opens cold tonight. 

‘Biography,’ Guild (6th week) (C- 
914-$3.30). Guild’s show doing real 
business and sold out several times 
last week again; may stay through 
winter; $16,000. 

‘Criminal at Large,’ 48th St. (15th 
week) (D-893-$3.30). Low cost class 
mystery drama had been getting by 
to modest grosses; $5,000 to $6,000. 

‘Dangerous Corner,’ Fulton (13th 
week) (D-913-$3.30). Another com- 
paratively low gross attraction bet- 
tering even break; estimated around 
$5,500. 

‘Dinner at Eight,’ Music Box (19th 


week) (C-1,000-$3.85). Nearest to 
capacity on Broadway; last week’s 
gross again around the _ $22,000 
mark. 

‘Fiying Colors,’ Imperial (18th 
week) (R-1,416-$2.20). Reduced 


ticket prices drawing some excellent 
attendance; with gross of $15,000 
show claims profit. 

‘Foolscap,’ Times Square (2nd 
week) (CD-1,057-$1.65). Opened 
last mid-week; notices fairly good, 
but business thereafter weak, cut 
prices in half Monday. 

‘Gay Divorce,’ Shubert (8th week) 
(M-1,395-$3.30). Moved here from 
Barrymore Monday; admission top 


reduced; gross last week about 
$11,500. 
‘Goodbye Again,’ Masque (4th 


week) (C-700-$3.30). Perked up and 
should easily make the grade; over 
$8,000, which is okay both ways; 
not costly to operate. 

‘Good Woman, Poor Thing,’ Avon. 
Withdrawn Saturday; tepid notices; 
one week, 








‘Rhapsody’s’ Good $6,000 
For Minneapolis Stay 





Minneapolis, Jan. 16. 

‘Rhapsody in Black,’ with Ethel 
Waters, first road show at Metro- 
politan in some weeks, did around 
$6,000 for four nights and a mati- 
nee. Regarded as okeh, consider- 
ing extreme cold and depression. 
Cornelia Otis Skinner current for 
three days, with Nazimova in ‘The 
Good Earth’ underlined. 

The Bainbridge stock got about 
2,500 with a revival of ‘John Fer- 
guson.’ Fair at the 55c scale. 

Around $2,000 for the stock bur- 
lesque troupe at the Gayety. Light. 


COWARD PIECE, 
286, SMASH 
IN PITT 


Pittsburgh, Jan. 16. 

Sizzling $28,000 for ‘Design for 
Living’ at Nixon last week at $3.30 
top. That’s high money here for a 
dramatic attraction, topping every- 
thing in several years. Only show 
to beat it this season was Ed 
Wynn’s ‘Laugh Parade,’ which got 
around $31,500, but that was at a 
higher scale, $3.85. 

Combination of Lunt-Coward- 
Fontanne names, new play and rave 
notices got ’em and house played 
to virtual capacity all week. Two 
matinees were complete sell-outs, 
wth hundreds turned away, and 
nights were only slightly less so. 
Piece could have stayed here easily 
for another week. Advance sale 
phenomenal, with better than $15,- 
000 in before the opening. 

Town will be legit-less for next 
couple of weeks, Nixon now road- 
showing ‘Sign of the Cross.’ Ten- 
tative booking is for a fortnight. 











week) (C-1,387-$4.40). Matinees 
better than nights; safely out of 
red and should play into warm 
weather; $22,000. 

‘Pardon My _ English,” Majestic 
(ist week) (M-1,700-$3.30). Present- 
ed by Aarons and Freedley; book 
musical reported strong laugh show 
from Boston; opens Friday (20). 

‘Pigeons and People,’ Sam H. Har- 
ris (lst week) (C-1,051-$2.20). Pre- 
sented by and with George M. 
Cohan; first new $2 show; very well 
regarded out of town; intermission- 
less attraction opened Monday. 

‘Saint Wench,’ Lyceum, Played 
first three days last weeh after be- 
ing announced off; definitely shut. 

‘Shuffle Along,’ Mansfield. Col- 
ored revue failed to resume last 
week; played three weeks to small 





money. 

‘Take a Chance,’ Apollo (8th weet) 
(M-1,270-$4.40). Went to capa & 
Saturday night and topped $25,000; 
was $2,000 better previous week with 
nine performances. 

‘The Dubarry,’ Cohan (9th week) 
(O-1,300-$2.75). Cast now playing 
percentage; slated to move and may 
do so this Saturday; around $10,000. 

‘Twentieth Century,’ Broadhurst 
(4th week) (C-1,118-$3.30). Looks 
like new hit; went to capacity 
Saturday night for first time; laugh 
show grossed $14,000 and should 
further improve. 

‘Two Strange Women,’ Little (2d 


week) (D-830-$3.30). Drew fair 
break from reviewers; chances ap- 
pear doubtful; light money after 


Tuesday start. 

‘Walk a Little Faster,’ St. James 
(7th week) (R-1,520-$2.75). Admis- 
sion scale cut in half; business mod- 
erate for name musical; around $16,- 
000 estimated last week. 

‘We, the People,’ Empire (ist 
week (CD-1,099-$3.30). Presented 
by Elmer Rice; written by him; 
opens cold Saturday (21); many in 





‘Honeymoon,’ Vanderbilt (5th | cast: 21 scenes. 
week) (C-771-$2.20). Easing by| ‘When Ladies Meet,’ Royale (16th 
With aid of cut rates; estimated week) (C-1,118-$2.75). Ad.nission 
around $3,000 weekly. price lowered late last week with 
‘Late Christopher Bean,’ Miller | better attendance; started big but 
(12th week) (C-946-$3.30). Around | moderate row at $10,500. 
$9,000 last week: can make good Other Attractions 
profit at that level; should go into ‘As Husbands Go,’ Forrest; re- | 
spring, vived: opened Monday. | 
‘Late One Evening,’ Plymouth. Abbey Players, Beck; Irish Play- 
Vithdrawn Saturday; mild notices; |ers announced final weeks but mak- | 
one veek. ling good profits 
‘Music Hall Varieties,’ Casino (9th! Italian Marionettes, Lyric; engage- | 
week) (R-2,500-$2.75). Final week; |ment extended. 
el around $15,000 light for big| Shakespeare Theatre, Jols« n’s; | 
house and names; ‘Melody’ prob- | Shakespearean revivals. 
sor, but New Amsterdam | ‘Whistling in the Dark,’ Waldorf; | 
i bd mer tione ad. I r¢ VY val. 
‘Music in the Air,’ Alvin (lith! ‘The Show-Off,’ Hudson; revival. 





Shows in Rehearsal 





‘Evensong’ (Arch Selwyn), 
Selwyn. 

‘Bad Manners’ (W. A. Brady 
and D. D. Wiman), Playhouse. 

‘Alien Corn’ (Katharine Cor- 
nell), Belasco. 

‘Forsaking All Others’ (Arch 
Selwyn), Selwyn. 

‘Four o’Clock’ (Leo Bulga- 
kov), 140 W. 42nd street. 


‘Whirlpool’ (Richard Hern- 
don), 48th Street. 

‘Marathon’ (Independent), 
Ritz. 

‘We the People’ (Elmer 
Rice), Empire. 

‘Modern Madness’ (Joseph 


Bernard), Park Central. 
‘Before Morning’ (Bannister 

and Norman), Longacre). 
‘The Hope of a Tree’ (Cham- 





berlain Brown), Ambassador, 


‘GUIGNOL, L. A, 
GOOD AT $3,200 


Los Angeles, Jan. 16. 

Felix Young’s ‘Tattle Tales’ closed 
at the Belasco Tuesday evening 
(10) and reopened at the Hollywood 
Playhouse Sunday (15). Five-day 
layoff was decided when the busi- 
ness did a nose dive due to adver- 
tisements announcing that the mu- 
sical would be $1.50 top in Holly- 
wood against the Belasco’s $2.50. 
First three days got slightly over 
$2,900. 

George K, Arthur’s ‘Grand Guig- 
nol’ playlets closed at the Music 
Box Saturday (14) after’ three 
profitable weeks. Final stanza got 
$3,200. Arthur plans to reopen next 
Thursday (19) with new playlets, 
but nothing is set yet. ‘Love’s Pass- 
port,’ Los Angeles Theatre Guild’s 
first play at the Egan, got $1,200 for 
its third week. 

Estimates for Last Week 

‘Grand Guignol,’ Music Box (3d 
and final week) (D-965-$1.65). 
Closed to $3,200 profitable for Ar- 
thur, who has been paying off in 
old programs, 

‘Love’s Passport,’ Los Angeles 
Theatre Guild-Egan (3d week) 
(CD-334-$2.20). With most of the 
cast and personnel doing a labor 
of love, return of $1,200 satisfactory. 

‘Tattle Tales,’ Belasco (Final 
three days) (R-1,103-$2.75). Folded 
on Tuesday with $2,900 in the till. 
Reopened at the Hollywood Play- 
house Sunday as a cut-rater, 


Future Plays 


‘A Story of Love’ will be tried out 
at the Garrick, Phila., by Common- 
wealth Theatre, Inc. A dramatiza- 
tion of Mrs. Elizabeth Schauffer’s 
‘Brighton Beach.’ 

‘Crisis,’ Sidney Kingsley’s play 
which is laid in a hospital, being 
readied for production by Sidney 
Harmon and Jas. Ullman. 

‘One Sunday Afternoon,’ Jas. 
Hagan’s play is to be put in re- 
hearsal by Leo Bulgakov and Leslie 
J. Spiller. Once considered by Geo. 
Tyler. 

‘Broken Doll,’ by Anne Morrison 
Chapman, will go to production un- 
der Edward Goodman, who will 
stage it himself. Horace Liveright 
was once credited with having a 
piece of it. 

















3 Cheap Scaled Musicals in Chi; 





‘BRIDAL’S’ 3-STAR CAST 
GETS FRISCO 56, MILD 


San Francisco, Jan. 16. 

Legit grosses were at a low ebb 
this week as ‘Bridal Wise’ got off 
to a not-so-flying start at Duffy’s 
Alcazar while Columbia’s take on 
‘Too True to Be Good’ didn’t stack 
up so high, the Curran dark and 
Geary showing films. 

Combo of Lois Wilson, Tom and 
Matt Moore in ‘Bridal’ wasn’t a 
boxoffice panacea for the Alcazar as 
$5,000 indicates, 





Colbourne-Jones players, in a 
third week at Columbia drew a 
meagre $5,000. ‘Too True’ runs 


until next Wednesday night (18) 
when ‘Queen’s Husband’ returns for 
three final days. 

Dick Wilbur Players bowed out of 
Tivoli after six poor weeks. 

Louise Dresser in ‘Plain Man’s 
Wife’ opens tonight (16) at Curran 
while the picture ‘Maedchen in Uni- 
form’ runs for a fourth and final 
week at Geary to be followed Jan. 
23 by ‘Another Language.’ 


‘SMILES’ BRUTAL 
IN PHILLY, 
FOLDS 


Philadelphia, Jan. 16. 

No silver lining for the legit here. 
This week again finds only two 
houses open, and that situation is 
likely to continue the rest of the 
season. 

‘Land of Smiles’ folded Saturday 
night, marking its second flop as a 
Shubert tryout. Decision not to play 
the operetta’s second week at the 
Chestnut wasn’t made until late 
Thursday afternoon. Gross on the 
week was brutal—around $9,000— 
and without musical opposition. 

‘Green Pastures’ was substantially 
off downstairs but still big in bal- 
bony and gallery. Management de- 
cided late last week to stay another 
three weeks, making run six in all 
at the Forrest. 

This week’s newcomer is ‘Spring- 
time for Henry’ (Chicago company), 
which relights the Garrick. If it 
clicks it will move to the Broad, as 
the Garrick has ‘Story of Love’ (for- 
merly ‘Peep Show’) next Monday. 
On the 30th the Chestnut gets 
‘Counsellor-at-Law’ for short stay 
and the following week ‘Of Thee I 
Sing’ is expected at the Forrest. 
That’s all there are! 

Estimates for Last Week 

‘Green Pastures’ (Forrest, 4th 
week) Prize winner got $14,500 in 
third week, and management has 
decided on six weeks in all. 

‘Land of Smiles’ (Chestnut, last 
week) House dark this week, when 
operetta folded after single week to 
tune of'a weak $9,600. 

‘Springtime for Henry’ (Garrick) 
Opened Monday. One week only, but 
if it clicks will move over to Broad. 
‘Story of Love’ (tryout) next Mon- 











day. 





Current Road Shows 


Week Jan. 16 


‘Bringing Up _ Father,’ 
Reading, Pa.; Maryland, Baltimore, 
Jan. 23. 


‘Broadway Rhapsody,’ Maryland, 
Baltimore. 

‘Cat and the Fiddle,’ Apollo, Chi- 
cago. 

Cornelia Otis Skinner, Metropoli- 
tan, Minneapolis, Jan. 16, 17, 18. 
Metropolitan, St. Paul, Jan. 19, 20, 
21. 


‘Counsellor at Law,’ Shubert, 
Boston. 

‘Design for Living,’ Nation 
Washington, 

‘Face the Music,’ Grand Opera 
House, Chicago. 


‘Good Earth,’ Pabst, Milwaukee. 

‘Green Pastures,’ Forrest, Phila- 
éelphia. 

‘Land of Smiles,’ Chestnut Street, 
Philadelphia, 

‘Laugh Parade,’ Shubert, Kansas 
City. 

‘Mademoiselle,’ Broad, Newark, 
N. J. 
‘Melody,’ Boston Opera House, 
Boston. 


Rajah, | tan, St. Paul, Jan. 15, 16, 17, 18. 


‘Show Boat,’ Auditorium, Chicago. 

‘Sign of the Cross,’ Erlanger, Chi- 
cago. 

‘Sign of the Cross.’ Nixon, Pitts- 
burch. 

‘Sign of the Cross,’ American, St. 
Louis. 

‘Sign of the Cross, 
Svracuse. 

-'s Hav-ry Lauder, Davidson, Mil- 
waukee, Jan. 16; Post Street, Bat- 
tle Creek, Jan. 17; Lyceum, Roches- 


Paramount, 


ter, N. Y., Jan. 18; Shubert, New 
Haven, Jan. 19; Court Square, 


Springfield, Mass., Jan. 20; Carlton, 
Providence, Jin. 21. 

‘Student Prince,’ Royal Alexandra, 
Toronto. 

‘Springtime for Henry,’ Garrick, 
Philadelphia. 

‘The Greenpack,’ Petersboro, Jan. 
16; Lindsay, Jan. 17° Arillia, Jan. 
18; North Bay, Jan. 19; Ft. Wil- 
liams, Jan. 20-21. 

‘There’s Always Juliet,’ Plymouth, 





Foston. 


‘Boat, 196; Guy Bates 


‘Vanities,’ Wich‘ta, Kans., Jan. 16; | 


| 
| 





Post, $9,000 


Chicago, Jan. 16. 

Musicals at $2.20 may finally get 
to be a habit here. In an effort to 
dig itself in for the winter, ‘Cat and 
Fiddle,’ now in its fourth week at 
the Apollo, will rescale from $3.30 
to $2.20 after this week. This is 
Max Gordon's answer to ‘Face the 





Music,’ coming into the Grand at 
$2.75. 
There is little question that 


cheaper prices for legit are coming. 
Every lesson painfully learned out 
here this fall points to the same 
need. People simply haven't got that 
kind of money. ‘Of Thee I Sing,’ 
the season's first hit had a balcony 
and gallery call 4 to 1 stronger than 
downstairs, and the shelf has been 
the only part of most houses going 
clean this season. 

Auditorium is catching on with 
‘Show Boat’ at $2.20 top. Advance 
sale toward the end of the first week 
started to be encouraging. Former 
opera house has been dark a long 
time and general public needs to be 
educated. 

Estimates for Last Week 

‘Cat and Fiddle,’ Apollo (M-1,500; 
$3.30) (4th week). Around $20,000. 
Although no chorus, orchestra of 22 
and big stage crew makes it far 
from cheap to operate. Understood 
stagehands will. allow eight stage- 
hands to be eliminated when show 
goes to $2.20 as co-operating gesture 
to further company’s run hopes. 

‘Family Upstairs,’ Cort (C-1,100; 
$2.20) (4th week). Cut rates out; 
gross around $4,000-$5,000, and do- 
mestic comedy can show profit at 
that figure. In harmony with cur- 
tailed budgets, and may be able to 
hang around quite a spell. 

‘Good Earth,’ Erlanger (D-1,318; 
$2.75) (3d, final week). Was the 
artistic triumph of the holiday sea- 
son and ducats sold well throughout 
engagement. Acceleration in final 
week may have totaled $13,000. 
House has road show film, ‘Sign of 
Cross’ (Par) currently. 

‘Laugh Parade,’ Grand (M-1,207; 
$3.85) (7th, final week). Ended nice 
engagement Saturday. Came in 
during pre-Christmas slump, but 
compensated later with holiday 
gravy. ‘Face the Music’ opened 
Sunday at $2.75 top after show 
missed several performances in 
Cleveland due to Mary Boland’s 
indisposition. 

‘Play’s the Thing,’ Blackstone (C- 
1,200; $2.20) (24 week). Guy Bates 
Post piece got fair notices. First 
week around $5,000. 

‘Show Boat,’ Auditorium (3,500; 
$2.20). Was picking up toward end 
of first week and Manager George 
Kingsbury expected $18,000-$19,000. 
Attraction indefinite and at cheap 
prices might groove for a stay. 
House, ideal acoustically and newly 
painted and polished up, becomes a 
factor in legit competition with its 
3,500 capacity to make grossing pos- 
sibilities at lowered costs very in- 
viting. 


Split Week Ohio Stock 
For Two Small Towns 


Dover, O., Jan. 16. 
Dramatic stock has opened at the 
Ohio theatre here, recently leased by 
R. C. Spidell and C. E. Huprich, 
owners of the State theatre. Com- 
pany is known as the Ohio Players 
and will hold forth at the local 
playhouse the last four days of the 
week, at 25 cents top, 15 cents for 
matinees, and 10 cents for children. 
Company will change its bill 
weekly, opening Thursday night of 
each week and closing Sunday night. 
The company will play the first 
three days of the week at a nearby 
town. 








ENGAGEMENTS 


Chas. D. Brown, Lily Cahill, Jessie 
Busley, E. J. Ballantine, Rich. Ster- 
ling, Francis Moran, ‘Alien Corn.’ 

Fred Keating, John W. Green, 
Helen Crane, Cora Witherspoon, 
Donald MacDonald, Nancy Ryan, 
‘Forsaking All Others.’ 

Dorothy Hall. Kenneth MacKenna,’ 
Lumsden Hare, Alice Belmore Cliffe, 
Alma Kreuger, Effie Shannon, ‘A 
Story of Love.’ 

Helen Claire, ‘Honeymoon.’ 

Sally O'Neil, Molly O’Day, ‘Church 
Mouse.’ 


CAST CHANGES 


Brian Donleavy replaces Thos, 
Mitchell in ‘Honeymoon.’ 

Frank Conway replaces William 
Harrigan in ‘Criminal at Large.’ 

Nedda Harrington replaces Jean 
Dixon in ‘Dangerous Corner,’ Miss 
| Dixon has a picture contract. 

Irene McBride, dancer in the cast, 
{replaces Tamara Geva in ‘Flying 
Colors. 


‘Of Thee I Sing,’ Hanna, Cleve- | Tulsa, Okla., Jan. 17, 18; Oklahoma | 
land. | City, Jan. 19, 20; Amarillo, Jan. 21. 
‘Of Thee I Sing,’ Majestic, Brook- | ‘Whirlpool,’ Hollis, Boston, Jan. | 
lyn, N. Y. | 23. 
‘Pardon My English,’ Colonial Pacific Coast 
Boston, ‘Tattle Tales,’ Holly wood Plav- 
‘Play’s the Thing,’ Blackstone, | house. Hollywood. 
Chicago. | ‘Plain Man and His Wife,’ Cur- 
‘Rhapsody in Black,’ Metropoli-|ran, San Francisco. 
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FOREIGN SHOW 








London Show World 


London, Jan. 7. 

.Ten Minute Alibi’ is a mystery 
melodrama produced by a more or 
less permanent stock company at 
the Embassy, a small theatre in 
the northwest section of London, 
miles from the West End. 

It is a play of the dream variety. 
Before the week was out the down- 
town managers were making offers 
to bring the piece into the town’s 
center. Same piece was submitted 
to every central London manage- 
ment and turned down. 





BIP-Cummings Deal 

The deal by which British Inter- 
national Pictures secured the serv- 
ices of Constance Cummings for 
one picture, carries with it an op- 
tion for several more. Her first 
story will be written by Fred 
Thompson. 





Stoll’s Headache 

Sir Oswald Stoll’s troubles with 
his two West End houses—the AI- 
hambra and Coliseum—not over. 
Alhambra is practically set for the 
J. L. Sachs’ show, ‘The One Gir],’ 
the renamed ‘Smiles,’ providing 
Stoll advances Sachs $6,700 for new 
costumes and scenery for the West 
End debut. But real headache is 
the Coliseum, ‘Casanova,’ which is 
in its last weeks and has nothing to 
follow it. 





Burdon- Vivienne 

Albert Burdon, currently in 
‘Mother Goose’ pantomime at Man- 
chester, will marry Vie Vivienne 
after the panto season. Vvienne 
has been Burdon’'s leading woman 
in all his touring revues, since the 
days he played under the regime of 
Tom Convery. 





First Non-stop to Stop 

Prince Edward theatre is the first 
house in the West End to fold its 
continuous policy this year. The- 
atre has been a white elephant since 
it was built. This new policy was 
formed some seven weeks ago by 
most of its shareholders, with a 
capital of $35,000, running one hour 
of shorts and news reel and two 
hours of revue. Venture, while it 
has not lost the entire $35,000, has 
dropped sufficient to make the com- 


» pany realize that policy is hopeless. 


Nothing set to follow. 





‘Music’ for Hipp? 

The London Hippodrome is ex- 
periencing plenty of trouble with 
its pantomime ‘Dick Whittington.’ 
First Fay Compton fell out through 
illness, and now Leslie Henson is 
out for the same reason. But what 
is to follow the pantomime is troub- 
ling the management. There is a 
rumor negotiations are pending for 
‘Music in the Air,’ which may yet 
materialize. 





‘The Big Broadcast’ scored so 
strongly at the Plaza during its 
two weeks’ stay that Paramount 
has decided to forego the usual 
several months’ time between the 
pre-release and regular release and 
will turn it loose in one month. 


Mills’ London Deals 

Irving Mills has placed 50 of his 
Numbers with London publishers. 
Boosey & Hawkes have been allot- 
ted 24 of them, Peter Maurice has 
been given an edition, while Camp- 
bell, Connelly & Co., and Irwin Dash 
and Cecil Lennox have the remain- 
der. 

Mills says that a couple of years 
ago he was offered, and refused, 
four times the advances he has just 
been paid on his catalog. 


No Holiday Boom 

It has always been understood 
that theatres in the West End that 
could hold out to Christmas had a 
good chance to reap the benefit of 
strong holiday trade, and found it 
easy going for several weeks after. 
But it is no longer so. 

The end of Christmas week 
marked the end of six attractions 
in the West End. The theatres are 
the Gaiety, Haymarket, Criterion, 
Queen’s, Playhouse and St. James. 
Most of these houses have new 
shows pending, but as there will be 
several shows closing soon, it about 
balances matters. 





Features Doubling 

General Theatres is 
tough to get new attractions, espe- 
cially now that company is in 
charge of Moss Empires. The dif- 
ficulty has become so great they are 


_ ffnding it advisable to get importa- 


tions to double in two theatres the 
same week. 

Thus Jerry Coe is playing the 
Holborn Empire and doubling at the 
Victoria Palace, with Reilly and 


~Comfort playing the Palladium and 


doubling at Finsbury Park Empire. 





Uni-Peds Do Well 

Large and Morgner opened suc- 
cessfully at the Holborn Empire 
for General Theatres week of Jan. 2. 

These boys do acrobatic feats 
which would be clever enough for 
normal people, but are sensational 
for one legged people. 





‘Magnolia St.’ Spot? 


Associated Theatre Properties, 
Limited, while agreeing with ‘Va- 
. Biety’s’ statement that Charles 


finding it : 


‘HARNESS’ IN DOUBT 


Lack of Originality Hurts London 
Entry’s Chances 





London, Jan. 16. 

‘Double Harness’ at the Haymar- 
ket doesn’t seem to promise suc- 
cess, though having a number of 
things in its favor. 

Play is by Edward Montgomery, 
and was well received by the press. 
It has a conventional plot, excel- 
lent construction and dialog and is 
nicely acted. But it hasn’t origi- 
nality enough to carry. 


GT WITH LEICESTER SQ., 
OFFERS 14 LONDON WKS. 


London, Jan. 7. 
General Theatres has taken over 
the booking of the Leicester Square 
theatre, meaning they now have a 
total of 14 weeks to offer imported 
acts. 
Leicester Square was booked ex- 
clusively by Harry Foster, with G.T. 
settling with him amicably and Sir 
Walter Gibbons, owner of the house, 
satisfied. Acts won’t go to the 
Leicester Square, of course, before 
having played the three G.T. West 
End houses, Palladium, Holborn 
Empire and Victoria Palace, but it 
does mean a worthwhile route for 
American acts and plenty of playing 
time right in London. 
Move makes things a bit more 
difficult for the Pavilion than pre- 
viously. Pavilion used to be able to 
get acts directly after the Palladium, 
but now will have to wait until 
everybody else has played them. 








Scale Cutting 





(Continued from page 5) 


one of 12 ways. At virtually every 
show there are children prices, and 
the regular balcony, main floor, and 
loge scale. Most of the theatres 
which are slashing direct are mak- 
ing their economy specialty for 
morning. They also have the after- 
noon and evening during which to 
rearrange the scale. 

Indirect, or ‘concealed cutting’ as 
it is called, is divided into five sub- 
classes. ‘Family Night,’ where the 
family is admitted for one admission 
comes under this heading. ‘Two 
for one’ tickets where presentation 
of a newspaper clipping or mer- 
chant’s coupon will entitle the buyer 
of a single ticket to another gratis. 

‘Thrift Books,’ also known as 
block booking admissions, which, as 
now practised, means a clip of 
from 5% to 25%, according to the 
extent practised, off the normal 
gross. ‘Gift Nights,’ whereby every 
purchaser of a ticket is given a gift, 
average valuation of which is 10 
cents. ‘Merchants’ Cut-Rate Tick- 
ets,’ which operates between an ex- 
hibitor and a merchant the same 
as between a legit theatre manager 
and a cutrate agency. 


25c¢ Minimum 


Distributors are already prepar- 
ing to apply the stop-gap in the 
spring. Out of all of their plans, 
many of which are just entering 
the discussion stage, the Kent Plan 
shapes up as the only thoroughly 
moulded arrangement. 

But there are some who are not 
satisfied with the 25-cent minimum 
for the industry’s best product and 
the 15-cent minimum for the re- 
mainder. It is figured by them that 
by spring the Kent formula may be 
amended so as to afford certain 
protection for the producer and to 
avert a recurrence of the present 
war, 





, Cochran will soon stage ‘Magnolia 
Street,’ does not agree it will be 
at His Majesty’s, claiming it more 
likely to happen at the Adelphi, 
where Cochran’s ‘Words and Music’ 
is now current. His Majesty’s ‘The 
Dubarry,’ they say, is good for 
many more months, and will prob- 
ably celebrate its anniversary in 
the West End. 





Pavilion’s Acrobats 
In the olden days the Winter Gar- 
den, Berlin, used to be the house 
for dumb acts. But now, it looks 
like the London Pavilion has super- 
seded it. A 13-act bill, week of Jan. 
9, has six acrobatic acts, one dance 


act, one piano act. Only talking 
on the bill is done by Naunton 
Wayne, the house compere, De 
Biere, the magician; Edwin Law- 
rence, local comic, and Herschel 


Henlere, the pianist. Yet the house 
was packed at the opening show, 
and business continues good. 





ONE OUT, ONE IN 


Alhambra 





Goes Pix as Coliseum 
Adopts Vaude 





London, Jan. 16. 

Alhambra theatre reverts to pic- 
tures next week, with the Coliseum 
going vaude. 

No definite date on the Coliseum 
switch, with ‘Casanova’ (musical) 
due to drop out when the new line- 
up is ready. Grock has been ap- 
proached to headline the first bill. 


MILAN SCALA CARRIES 
ON DESPITE THE TIMES 


Milan, Jan. 4. 

In spite of the hard times, the 
Scala theatre of Milan is holding its 
usual operatic season, beginning on 
St. Stephen’s Day (Dec. 26) and 
winding up April 30. The energetic 
optimist who has the destinies of 
the world-famous theatre in hand is 
Grand Uff. Jenner Mattaleone, chair- 
man of the Milan Provincial council. 
There were few who envied him his 
job, but now everything points to 
success, for the subscription season 
tickets have been well taken up. 

Theory of producing brand new 
operas regardless of musical and 
artistic value is abandoned this year, 
and so old favorites, some of them 
in a new dress, will be given. New 
operas and works have not been en- 
tirely excluded, whilst the mise en 
scene of others will be touched up 
and modernized. ‘There will be 13 
Italian works, three German, two 
French, one Russian and one Hun- 
garian. 

‘Una Partita’ and ‘Tl Guido del 
Popolo,’ ‘Juliet and Romeo,’ and ‘La 
Filanda magiara’ are new for Amer- 
ica and Italy. 

Arturo Toscanini, the maestro- 
conductor, has not been invited to 
lead the Scala orchestra, which is a 
sad loss for music. His defection, 
however, will not leave the direction 
without excellent substitutes, some 
of them being well known men in 
the States, viz., Maestri Victor de 
Sabata, Zandonai, Sergio Failoni, 
Ghione and Vittorio Gui. 





Alan Parsons Dies 
London, Jan. 16. 
Alan Parsons, dramatic critic of 
the ‘Daily Mail,’ died yesterday (15). 
Parsons was 45. He contracted 


pneumonia, after an attack of in- 
fluenza. 








Tiny Diva Quits Hubby 
Milan, Jan. 4. 

Great surprise has been caused 
by the announcement that Madame 
Toti Dal Monte, the world’s tiniest 
operatic star—she’s only five feet 
tall with her shoes on—has applied 
to the Milan Tribunal for a separa- 
tion order against her husband, 
Enzo de Muro Lomanto, the tenor. 

It is only a few months ago she 
refused a magrificent offer at the 
Scala theatre because ‘Caro Enzo’ 
was not engaged, ‘too. 


Cut Price Test 


(Continued from page 49) 
naught so far as any general down- 
ward movement in admission rates. 
The League quickly recognized the 
fact that it has no price fixing 
powers. Different shows entail var- 
ious expenditures both as to pro- 
duction costs and operation, with 
the size of the house often a factor 
in determining the top price. 

Operation and Capacity 

The large capacity of the Majestic 
is a case in point. It relights Fri- 
day (20) with ‘Pardon My English’ 
at $3.30 top. Show was originally 
to come in at $5 even, the scale 
later being announced at $4.40. 
House has over 1,700 seats. ‘English’ 
will be the first major musical at 
the price and the only musicals 
holding to the original scale are 
‘Music in the Air,’ Alvin, and ‘Take 
a ‘Chance,’ Apollo. Both are $4.40 
top and are the only attractions 
current at that price. 

However, there will be one new 
drama at $4.40, ‘Design for Living’ 
to have that scale when it opens at 
the Barrymore next week. It is re- 
garded as an exception because of 
its name set-up (Coward, Lunt and 
Fontanne). Premiere performance 
will be $11 top, but half the proceeds 
will go to the Stage Relief Fund. 

In the present era the first large 
musical at $3.30 was tried last year 
with ‘Vanities’ at the then called 
Earl Carroll (now Casino) theatre. 
The manager figured he could best 
all competitors because of the the- 
|}atre’s capacity of 2,550 seats. It 
| did not work out as well as ex- 
' pected. 











Plays Abroad 





OCTOGON 


(Continued from page 50) 

ure. Maria Sulyok, as the girl, es- 
tablished a just dawning reputa- 
tion with her intelligent and re- 
strained acting, and Mrs. Goth, in 
the mother’s part, gave a brilliant 
performance. The whole produc- 
tion was remarkably good. The 
sort of play and performance that 
should be retained for posterity as 
a genuine document of these none 
too pleasant times. 


(‘The High C’) 
Budapest, Jan. 2. 
A comedy in three acts by Laszlo La- 
katos, at the Belvarosi theatre, Budapest. 
In the cast: Hannah Honthy, Lily Murati, 
Antal Pager, Geza Berczi, Rezso Harsanyi. 





A brilliant feminine role is the 
axis around which this play re- 
volves, that of a great opera singer, 
lovely woman, spoilt world celebrity, 
who must keep her “-ughter a se- 
cret from the world because if it 
became known that she is old 
enough to have a grown-up daugh- 
ter it might ruin her career. 

Conflict arises when she and the 
daughter fali in love with the same 
man, and the mother’s self-denial 
almost triumphs over the eternal 
vanity of the woman aad the artist, 
but the boy finds a way out, mar- 
rying the girl without publicity, and 
the mother finds another man whose 
admiration makes her young again. 

A most effective vehicle for an 
actress who excels in swift changes 
of temperament and who can imper- 
sonate a rainbow-hued, glittering, 
whimsical personality. The contrast 
between the mother and _ the 
straightforward, modern, simple 
daughter serves to set off the wom- 
an’s part still More effectively. Han- 
nah Honthy made her seem very 
fascinating. 

There is not enough action and 
too much talk in the present version 
of this comedy, but it seems easy 
enough to change that by demon- 
strating the woman's career that is 
mostly talked about. The big lead- 
ing part makes ‘The High C’ seem 
very much worthwhile for a picture 
which might have for background 
the Metropolitan Opera, the Conti- 
nent’s great musical capitals, Italy, 
etc. Sound picture possibilities are 
increased by the plot’s vocal allu- 
sions, 


KADETTSZERELRM 


(‘Cadet Love’) 
Budapest, Jan. 2. 
A musical comedy in three acts, pre- 
sented by the Kamara theatre, Budapest. 
Book by Bekeffi and Szilagyi. music by 
Paul Gyongy. In the cast: Elsie Raffay, 
Teri Fejes, Ella Gombaszogi, Csortos, Be- 
kassy, Ida Turay, Kabos, etc. 








A vivid example of the influence 
which pictures exercise upon the 
stage, ‘Cadet Love’ is exactly like 
one of those German film operettas, 
now so much in vogue over here, 
recalling the romance and sentiment 
of army service in the good old days 
before the war, before ever a young 
efficer had any other aim in life 
than to fall in love with a sweet 
maid of Vienna. As it stands now, 
the new musical comedy—very well 
received by the public—is an almost 
ready-made scenario, and will cer- 
tainly shift to the screen shortly. 

Action takes place alternately at 
a gentleman cadet school and a 
young ladies’ finishing school, the 
backbone of the plot being the ro- 
mantic love between a cadet and a 
sweet girl graduate. A kind old 
Archduke, who conveniently remem- 
bers the days when he was an ir- 
responsible young cadet himself, 
helps the boy out of the scrapes he 
gets into for the sake of meeting the 
girl, so the Hapsburg element, ap- 
parently indispensable in musicals 
nowadays, is also in evidence. 

The comedy angle is well repre- 
sented by Kabos in the part of a 
military fencing master with the 
heart of a hare, a lady teacher of 
gymnastics and a pair of twins who 
get in and out of scrapes in place 
of each other. 

Altogether, a lot of juvenile fun 
and real musical comedy spirit were 
lavished on the play. The score is 
one of those about which little can 
be said; neither better nor worse 
than the average. It is by a new 
man, who fails to bring a novel or 
original note. 

The single stage set used is a 
triumph of depression ingenuity. 
Lacking a revolving stage, a re- 
volving house front is shown, which 
turns round to display various in- 
teriors lit up in the succession of 
shifting scenes. The same edifice 
served for the cadet school and the 
girls’ school, with a changed in- 
scription and slight alterations. It 
certainly is an approach to the 
Shakespearean stage, and a change 
from those musical comedy decora- 
tions which used to cost a fortune. 
All-round economy was obvious in 
the production, but fortunately, not 
in the selection of the cast, which 
was rather good. 

‘Cadet Love’ was certainly writ- 
ten with more than a squint in the 
direction of the screen, but will do 
fairly well on the local stage, never- 
théless. 








SISSY 


Vienna, Jan. 3. 


Musical comedy in three acts. Book by 
Hubert and Ernst Marischka, after a piay 
by Decsey and Holm; music by Frits 
Kreisler. World premiere at the Theatre 
an der Wien, Vienna. Cast: Paul Wes- 
sely, Hans Jaray, Hubert Marischka. 





Austria, now a full-fledged repub- 
lic, is so royalty conscious that 
there is hardly a stage in Vienna 
where one can get away from Em- 
peror Francis Joseph. From ‘White 
Horse Inn’ to ‘1848,’ at the Burg- 
theatre, one may see Francis Joseph 
in every aspect, young and old, 
grave and jovial. 

‘Sissy,’ hailed with great expecta- 
tions as the first stage work of Fritz 
Kreisler, the violinist, presents the 
Emperor’s romantic love story with 
Princess Elisabeth of Bavaria, who 
became his Empress. 

Early Victorian romance, Vien- 
nese waltzes and capital acting, 
rarely seen on the musical comedy 
stage, blend to a delightful produc- 


tion, which, however, will have little 
appeal where the Hapsburg spell 
ceases. The plot is based on the 
historical fact that young Franz Jo- 
seph’s managing mother, Arch- 
duchess Sophie, had arranged for 
him to marry Helene, the elder 
daughter of Prinz Max of Bavaria. 
The engagement was almost made 
public when Franz Joseph refused 
and married the wayward, willful, 
charming younger sister, ‘Sissy’ 
(Elisabeth) instead. 

Of course, musical comedy stand- 
ards demand that ‘Sissy’ and her 
father should arrive clandestinely at 
the Imperial villa in Ischl, just when 
Princess Helen, who loves another 
man, and Frang Joseph are about to 
consent reluctantly to the engage- 
ment arranged by their mothers. It 
is also imperative that Franz Jo- 
seph, not knowing ‘Sissy,’ should 
mistake her for a milliner and fall 
in love with her as such, with the 
mistake cleared up at the end of the 
third act, and two engagements 
celebrated. It is all done in per- 
fectly good taste, but the style is 
out of date—a sort of tamed ‘Lilac 
Time’ with an Imperial Court sauce. 

For the score, Fritz Kreisler has 
used some of his compositions 
which have become familiar through 
his own concert interpretations of 
them: ‘Caprice Viennoise,’ ‘Liebes- 
leid,’ etc., also some of the numbers 
from the musical, ‘Apple Blossoms,’ 
which he composed in collaboration 
with Victor Jacobi, which was a 
Dillingham production in 1920 but 


‘was never done in Europe. 


Among the new numbers included 
in the score the ‘Wine Song’ of 
Prince Max is the finest and will 
live longer than the rest of the play. 
Kreisler’s music is soft, refined, 
fascinating and has in it all the ele- 
gance, the Viennese charm, of the 
great virtuoso’s violin playing. 

Paula Wessely and Hans Jaray, 
both borrowed for the occasion from 
the dramatic stage, gave a brilliant 
performance, restrained, witty and 
clever acting, portraits of Franz Jo- 
seph and Elisabeth far above av- 
erage musical comedy demands. The 
principal honors, however, go to 
Hubert Marischka, in the part of 
‘Sissy’s’ father, Prince Max of 
Bavaria, of whom he made as 
fascinating a figure as that Prince 
is reported to have been in history. 
It is he who is the real leading man 
of the play, and the old matinee 
idol, who has also co-authored the 
play this time, once more holds his 
own. 

Difficult to predict the fate of 
‘Sissy’ in places where the local 
glamor is lacking, but it certainly is 
a highly artistic production. 


DYNASTY 


Budapest, Jan. 2. 
Comedy in three acts by Kalman Vandor, 
at the Kamara theatre, Budapest. Cast: 
Ezsi Bory, Panni Keri, Carola Zala, Mae 
tray, Fenyo, etc. 








_ 


An amusing parody of a king in 
exile and one of those funny little 
German kingdoms turned into a re- 
public. The royal family ignores the 
change and behaves as feudally as 
ever. The merry monarch himself, 
who prefers exile in gay Paree to 
royal responsibilities, explains to his 
family that times have changed and 
gives the Princess, who was his 
prospective fiancee, in marriage to 
the untitled surgeon whom she loves. 

A lot of funny nonsense calls 
aloud for music, and it would make 
a very good musical comedy book or 
sound picture scenario if there 
hadn’t been such scores done on the 
same subject already. Fictitious 
kingdoms, mock court ceremony and 
a gay exile in Paris with a little 
dancer in attendance can scarcely 
claim the charm of novelty. 

As a straight play without music 
—although two numbers at a night 
club are interpolated, ‘Dynasty’ is 
just too naive to be taken into con- 
sideration. A cast that lacks high- 
lights does little toward making the 
evening a memorable one. 
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Plays on Broadway 





Good Woman, Poor Thing 


dy in three acts presented at the 
ng A 9 by John H. Potter; written by 
Pillard Long; Irene Purcell and Arthur 
Margetson featured; staged by Arthur Sir- 
com; supervision of Charles Dillingham. 


BKB. ccc ecccecccere eesece Johnnie Brewer 
Gea Bmith....-sccecce.-ATthUr Margetson 
WAI. so ceececeeeersress J. McCarthy 
Philomena......+.+..Gwen Day Burroughs 
Lelia....sereececoceeseeeess. Irene Purcell 
Millicent Hanley 


Coristines 9092. .TIEIIIN] John” Williams 
Jack Potter blossoms forth as a 
resenter with ‘A Good Woman, 

Poor Thing. The show's chances 

are doubtful. 

The Dillingham office is concerned 
with the attraction, Dillard Long, 
the play’s author, having been on 
the staff for years, as was Potter. 
Dillingham himself supervised the 

roduction, while Samuel F. Nixon- 

Nirdlinger is head of the corporate 
ownership. The Avon management 
looked the show over in Philly and 
thought so well of it that ‘Danger- 
ous Corner,’ which was getting by 
at the house, had to move to an- 
other theatre (Fulton). 

‘Good Woman’ is lightweight, 
which is no bar to success on 
Broadway (as witness ‘Strictly Dis- 
honorable,’ in the same house, too), 
but there did not seem enough 
sparkling dialog or novelty in situ- 
ations to over-balance the lack of 
substance. The result was a rather 
placid performance of a story that 
should have been hot and spicy. 
Further work on the script might 
have turned the trick, for the lines 
are witty in spots. 

Handsome and _ wealthy,’ Bill 
Smith lives in a nice country house 
not far from town and is a bachelor 
mostly because Lelia, whom he 
loved as a tot, off and married an 
Englishman. She later says it just 
had to be because pop was broke, 
but that was before he was elected 
a Congressman. 

Lelia walks in on Bill straight 
from Paris where she had divorced 
her English Johnny. She proposes 
that Bill marry her and he gladly 
assents. Of course, they are going 
to be very happy because they al- 
ways loved each other. 

But a year later the Smiths aren’t 
doing so well. Lelia has gone down 
to Havana with another girl—just 
decided to make a little trip and 
Bill didn’t object. One of the things 
Lelia had arranged upon arrival 
was to call in Christine whom Bill 
had been providing for and she 
cheerfully accepted 20 G’s to step 
out of the picture. Christine re- 





Bill 
that 


date with 
knowing 


appears and has a 
Lelia burns the more, 
there is a hotel suite 
his name. 

She offs to Lake Placid with John 
who dropped in. But John com- 
plained later that he spent the night 
knocking on Lelia’s door—just a 
good woman, poor thing. Bill is 
mollified and so is Lelia when she 
reads that Christine has remarried 
a former husband. But they argue 
it out and everything looks okay 
for the Smiths when he treats her 
rough and she likes it. 

Irene Purcell from Hollywood is 
the pretty Lelia and Arthur Mar- 
getson is Bill. They make a good 
comedy couple and Millicent Han- 
ley is the attractive other woman. 
The show is fairish fun which is 
not enough to attract people to the 
boxoffice this season. Ibee. 


[Closec Saturday (14), published 
or the record.] 





FOOLSCAP 


in three acts presented at the 
by Sheppard and 


Comedy 
Times Square Jan. 12 


Buchanan; written by Gennaro Curci and 
Eduardo Ciannelli; staged by Geoffrey 
Kerr, 

Geo, Bernard Shaw...... Frederic Worlock 


eeee- Eduardo Ciannel!i 


Luigi Pirandello.... 
.-Henry O'Neill 


Dr. Harrold.... 


Nurse...... ccccccccccccce Cynthia Latham 
Shakspeare...... cvcvccesccse eeetirey Kerr 
Francesca da Rimini......Peggy Hovenden 
el eoccccseseeAlice Reinheart 
Mare Anthony..........-..Robert Walisten 
BVO. ciseescces ececeesssROSamund Merivale 
Helen of Troy..........Katherine Hastings 
Menelaus... .. eeecccsccece ...--Gorris Nels 
Photographer......++.+.+ --»-Arnold Preston 


Assistant Photographer.....Francis Carter 
Orderly. .cescccsceeeeseseess William Dorbin 


Martina. occcccccccccccccccccccss Diana Bori 
PlOrCO..cccee ...Arthur Bowyer 
Prof. Bluttner -Bennett Southard 





-++.-Alan Maréhal 
OCtAVIUS. seoccccsececeseses+ George Tawde 





If the last two acts were as amus- 
ing as the first, ‘Foolscap’ would 
stand an excellent chance. The 
new play is only for the discrim- 
inating and the literati, suggesting 
no more than a short stay. 

The satirically minded authors 
chose G. Bernard Shaw and Luigi 
Pirandello as the central characters. 
To make the idea more novel they 
spot them in an institution for the 
well to do insane near London. 
Their motors had collided just out- 
side the walls. 

When Shaw and Pirandello come 
to, they are in adjoining cots. At 
first they believe themselves dead, 
but, dead or alive, G.B.S. must have 
his eight hours sleep. One inmate 


| 


| inmates, 


reserved in | 


|same plot so many times, I'm tired | 


two authors are then certain they 


are deceased. Shakespeare is asked | 
| if he is alive and he answers: 
iis the 


‘That 
Bernard and 
a play for the 
plot 


question.’ 
Luigi decide to write 
Shaw says he has a 
Pirandello: “Tell me about it.’ 
Shaw: ‘Not until I get it copy- 
righted. At that, I’ve written the 


| of it.’ 





Earlier Shaw said he heard about 
Pirandello as a fellow who 
theatrical oddities, also teaching 
philosophy to children. Pirandello 
replies he taught philosophy to pro- 
fessors of philosophy, which Shaw 
thought was about the same thing. 

At a rehearsal Shaw appears to 
explain to the cast that he will read 
a 75-page preface to the third scene, 
whereupon the nut actors were not 
so nutty. They proceeded to their 
various diversions, two playing 
cards and another doing embroidery. 

Shaw’s well-known propensity to 
windiness is made a laugh point, 
while the temperament and fond- 
ness for the gentler sex is accredited 
to Pirandello. Also the latter’s gen- 
eral scheme of writing to befuddle 
his readers such as ‘we are not as 
we are but only as we think we are.’ 

Comic highlight comes at the 
finale. The doctor had warned the 
authors there might be serious con- 
sequences if they persisted in put- 
ting on the play, not to the inmates 
but to themselves. A guard is sta- 
tioned to watch Shaw and Luigi. 

Pirandello: ‘I think we should 
write a play without actors.’ 

Shaw: ‘Perhaps it would be bet- 
ter to write a play that did not re- 
quire audiences.’ 

Among the screwy inmates are 
those who think themselves famous 
characters such as Francesca Da 
Rimini, Cleopatra, Mare Anthony, 
Helen of Troy, Octavius, Eve. Lat- 
ter is played by Rosamund, daugh- 
ter of Philip Merivale. Programmed 
as a plain lunatic is Richard Whorf, 
rather submerged. Shakspeare as 
played by Goeffrey Kerr, more sane 
than either author. 

The two leads stand out from the 
other players because their imper- 
sonations are especially excellent 
and they do nearly all the talking. 
Frederic Worlock looks like the 
real Shaw, in a make-up that would 
fool the original. Eduardo Cian- 
nelli is an equally clever actor in 
the part of Pirandello. He was in 
the Chicago company of ‘Broadway’ 
and has been on Broadway before. 
Henry O’Neill’s doctor, too, is of 
high order. 

‘Foolscap’ was tried out last sum- 
mer at Scarboro on the Hudson, at 
which time it was called ‘The Last 
Judgment,’ same title being used 
at recent out of town showings. 

Ibee. 


wrote | 


thinks himself Shakespeare and the | LATE ONE EVENIN 
| 


Harry C Bannister'’s initial Broadway 


Ursula Jeans, in 






} . ‘ 
|} contrioutions, 


1 


j 


i 


Daisy 


such as 


Bel- 


more’s biddy role; Edward Emery 

and Alice May Tuck as a ec uple of 

British Babbitts abroad; Hans Han- 

sen as the revolting Hun proprietor 

( the French dive; Hug Ruckler 

(our het S pop in pri life, 

as the publisher), and R Rob- 

erts in the hospital waitin room 

bit, but for the rest ) The kid 

| Michael, played by Master Edward 
i Ryan, and Enid Romanvy’s vamp 
Countess are strictly as-} ] -it. 

Bannister hasn't stinted on the 


egit productio! featuring 
| tw play (10 scenes) by Audry and | 
| Wa ey ‘arten Staged by Cecil Hum- | 
| phr s rs, Edward Eddy. Openins 
Jar ‘ tr Plym t! ait $3.30 te 
; Pau Mu tee ‘ Ursu Je 
} Doct aa H, Lang n LBru 
Victor Franklin. .cccccceces john I k le 
A{naestl E. cveveeseeueses Isadore Mar 
| Lad MUPrray. cccccccccesers Wir red H I 
S Us . on 4coeneeenseoesees Audrey Ridewell 
rh. SR ee so te eee Daisy Belmore 
Michael...cccccecscceseeccece Kdward Ryan 
Sih. TRAMIOE, vicccncesucsenes Ralph Roberts | 
| Porter a See SP Gilbert Squarey 
| First Nurse... .¢e onebeesaees Estelle Scheer 
|} Second Nurse.....eeee- Vera Fuller-Mellish 
| Paul snecseccesgeceoesesseseeeene Stee 
| General Coulsden..,.........Edward Emery 
1}Mre. Couldsen....ccessvees +4 Alice May Tuck 
Geoffrey Dennis, .ccccccceceecss Don Bonhoff 
ROMANE cc cccrceceoseeeceeess Richard Carey 
George Doresectt....ccceccceces Hugh Buckler 
Countess Voronzoff.....se.s-- Enid Romany 
Mate. .coccoctccsceoceceeece seen: BRewutiey 
Hotel Manager.....ccceses: Richard Warner 
Hotel Attendant...ceceeessees Don Bonhoff 
Betty. cocccccecccceseccesoces Helen Deddens 
PRITTID. .cccccccscoescoscoses Dennis Gurney 
PUNE: seeceseees Hans Hansen 
Bartender... cecscccccccsccceses Ernest Robert 
Wardress...eee- coccceeceed Antoinette Rochte 
Warder. .coccccccccsceccocss: Orville Harris 





Harry Bannister may have a pic- 
ture bet in ‘Late One Evening,’ but 
he wasn’t particularly astute to 
brave Broadway with a formula 
Play of this nature. Of British or- 
igin, by the sisters Audry and 
Waveney Carten, and with a British 
histrionic interpretation, that phase 
of it, too, by no means calls for any 
captiousness, for this comedy- 
drama, played in any other motif, 
would probably have been worse. 
So Bannister’s maiden try as a 
Broadway legit impresario augurs 
not auspiciously. 

Ursula Jeans, who makes her 
Broadway legit debut although pre- 
ceded by a week in the Fox picture, 
‘Cavalcade,’ is almost convincing in 
an outmoded dramatic structure, 
which gives an idea of her general 
competentness. Same goes for John 
Buckler as the officiously forthright 
author with whom she is pictured in 
garret poverty and Riviera riches in 
the first and second acts. 

He talks her out of marrying an 
impossible Lord Helpus and liv- 


seven years, during which time he’s 
struggling with that best seller and 
the travail of parentage. The first 
stanza ends with the news that 
their six-year-old son Michael didn’t 
survive an operation. 

The second act is as garish as the 
first act is drab. It opens and 
closes in a cafe on the French Ri- 
viera. They’re now in the money. 

It’s ten-twent-thirt in ritz setting, 
but none the less ineffectual for all 
its pretentiousness. The legit cus- 
tomers will not buy it. 

There are signally expert minor 





ing with him in idyllic happiness for 





production. 


i bdel. 


[Closed Saturday (14), published 


or the record.] 


Two Strange Women 


Melodrama in three 


Little, Jan. 10, by A. C. Mester; w 
by Edwin RB. Self: Jacqueline Logan 
tured; staged by Egon Brecher 


Greatgrandma Jenkins.. 


acts presented at the 


ritten 


fea- 


..s..Lida McMillan 


Grandma Jenkins......... ...Maud Durand 
SOARS WIIG. c céccccceed John Daly Murphy 
‘Mel’ JenkinsS......ceee...-.--.-John Griggs 
Harry Martin...... Seecens Houston Richards 
‘Pap’ Jenkins..... SOOROCCESECC® Seth Arnold 
Grace Martin...... esoees Jacqueline Logan 
Robert Skinner..........0.. Douglas Gilmore 


A new managerial set-up but the 


initial try not a lucky one. 


(Continued on page 58) 


‘Two 








IT IS 


TWICE 


AS IT IS 


in stocks—closing of banks, 


that will take care of you later. 
For further information write 


JOHN J. 


Insurance 


Phones: 


Giving your 
Name .. 


AGETOED cocccccccoccescese ABSs 





As Hard to Keep Money 


to MAKE IT 


Emergencies—sudden illness—erash 
ete., 
throw vivid light on the value of cash. 


Let us show you how to become in- 
dependent—how to provide an income 


KEMP 


551 Fifth Ave., N. Y. C. 
Murray Hill 2-7838-9 
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MANCHESTER 


ALICE DELYSIA 


‘Mother of Pear!’ 


Music by OSCAR STRAUS 
“Book. by A.P. HERBERT 


by NOEL COWARD ec, OPERA HOUSE 
ROYAL ADELPHI 
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Covici Tabbing Fowler 
Hollywood is a great relaxation 
area for authors, says Pascal Covici, 


the New York book publisher who 
flew out there recenly to make a 
check-up on Gene Fowler. The 
publisher says that the best thing 
about Hollywood is that it gives 
authors enough to live on while they 
try and write something worthwhile 
to peddle elsewhere. 

This Covici person seems to know 
the ins and outs about authors. 
But Fowler whom the p ublisher is 
trying to keep tabs on, seemed to 
feel it was his party, and every now 
and then got more than a word or 
two in. 

‘Yes sir, and that’s why I’m back 
in the zoo hoping to save enough 
money out of my 10 weeks on the 
Paramount merry-go-round to keep 
my kids and wife in. beer and 
skittles while Ole Poppa finishes a 
novel for Santa Claus over there.’ 
Gene referred to the passing of his 
‘Magoo.’ 

Covici said: ‘I wanted to kill two 
birds with one stone. First stick 
to Gene and see that he really was 
going to turn out a best seller for 
me, and then I, like every publisher, 
feel it necessary to come to Holly- 
wood once cr twice a year to ride 
herd on my, authors. Seems as 
though, with the sunshine and other 
things they get the manana sick- 
ness and forget all about publica- 
tion dates, 

‘You know the publishing busi- 
ness is bad, and I must stay on my 
toes to keep these authors moving. 
I started out to publish 57 books 
this spring. Then I cut it to 35, 
and while I think about it now it 
looks more like 21. There is only 
one writer out here that I do not 
have to press for stuff. He is Wal- 
lace Smith, 

‘You know, the average good au- 
thor does not have the screen in 
mind when he writes a book but if 
he does a good job Hollywood will 
come after him and then the pub- 
lisher’s trouble starts when he tries 
to get more good offerings from 
the writer. And that’s funny too, 
because the picture people are not 
paying what they used to for pub- 
lished novels, nor are they buying 
so lavishly.’ 





Denver Editorial Bout 


fight between Frederick G. 
Bonfils, publisher of the ‘Denver 
Post,’ and Charles E. Lounsbury, 
editor the ‘Rocky Mountain News,’ 
went to another round last week, 
and will have another Tuesday (17). 
Judge Robert W. Steele will on that 
day rule whether ‘The News’ and 
Lounsbury have the right to take 
Bonfils’ deposition. 

Philip Hornbein, attorney for 
Bonfils, contended last week that the 
‘News’ and Lounsbury have no right 
to take the deposition. Hornbein 
also sought to have the question of 
taking the deposition held in abey- 
ance until the Supreme Court had 
passed on a contempt action against 
Bonfils, in which he was fined $25 
for contempt of court, due to his 
walking out of a room where the 
deposition was being taken 

Philip Van Cise, attorney for 
Lounsbury and the ‘News,’ declared 
that ‘the ‘Post’ maintains a ‘black- 
list,” and attorneys and others who 
have opposed Bonfils or incurred his 
ill will are on this list. Their 
names never appear in his news- 
paper until they make amends. We 
may know generally some of the 
names on this list, but he alone 
knows them and we desire this in- 
formation.’ 

Hornbein, Bonfils’ attorney, came 
back with: ‘They haven’t read a 
case which gives them the right te 
go back 50 years and inquire into 
Bonfils’ pranks as a schoolboy un- 
der the claim it goes to his reputa- 
tion. They are trying to intimidate 
somebody and biuff us out in this 
case.’ 


The 





News Mag 

‘Time’ and the ‘Literary Digest’ 
will get competition of a sort in a 
new mag to bow in some time next 
month. Publication will be called 
‘The News-Week,’ and will be a re- 
view of week’s news. 

Publisher is Thomas Martyn, 
who will 2iso edit. Martyn reported 
as a former executive in the silk 
industry. taff being gathered Mm 
temporary offices in the silk center 
while the mag’s permanent quar- 
ters are being readied further up- 
town. 





Dance Mag 
Monthly mag, serving as fan and 
trade for dance schools, especially 
the classical ones, debuts this week. 
It is called "Dance Culture,’ and is 
published by Verner Whitney. Ar- 
thur De Bra of the Hays office is 





Progressive 


Clayton magazines, which 
used to pay on acceptance and 
then went down to on publica- 
tion, now said to be offering 
promissory notes dated June 1. 

Another pulper pays promptly 
but only in stock. 

















Plugging Hard 
Toledo newspapermen are using 
every known avenue to ballyhoo 
their forthcoming amateur produc- 
tion, ‘Front Page,’ which will be 
given in the RKO Palace theatre 
Jan. 26, 27, 28. Publicity was 
started quietly and is being built 
up into a giant scheme whereby 
everybody in the Toledo vicinity 
will know of the show. 
Radio stations WSPD, Toledo, 
WJIR and WWJ, Detroit, and 
WTAM, Cleveland, have offered 
their support and are blowing up 
the show with announcements 
which are donated. Toledo theatres 
may run trailers of the show and 
the newspapers themselves are giv- 
ing plenty of space. 
Tickets have gone on sale, but 
before that happened, several 
blocks were sold. Editorial work- 
ers from the three newspapers are 
in. the. cast’and include Johnny Mc- 
Gowan of the News Bee in the role 
of. Holdy Johnson and Earl Grebe 
of.the Blade in the part of Walter 
Burns. 
Others are Helen Murphy, Louise 
Carr, Betty Birch, Marie Hartough, 
Ethel Collier, Donald Pond, Ben 
Mendoza, Ray Williams, Urban 
Murphy, Charles Carson, Stewart 
Schackne; Mitch Woodbury, Dick 
Roberts, Dick Overmeyer, Ken 
Hamel, Earl. Aiken, Ralph Brady 
and Dick: McGeorge, the ‘Variety’ 
mugeg. 





Back 40 Years 


Reprint novels on bookstands, 
othed in paper covers and re- 
sembling the pulp mags, is the idea 
of Elinor Dell. To attract the mag 
buyers, Miss Dell will title her out- 
put ‘National Novels Monthly,’ with 
the book title to follow. No date- 
line, however, so that the novels 
can have a permanent display, or 
until sold, Priced at 15 cents, it’s 
the lowest price yet, for a novel- 
length work, even including re- 
prints... It’s the revival of the old 
‘Seaside’ library idca. 

Elinor Dell not connected with the 
Dell Publishing Co. Dell Publishing 
Co. headed by George T, Delacorte, 
Jr., the company name being merely 
a contraction of its owner’s. 





One Out; One In 

Whether or not children’s books 
mean anything not answered by re- 
cent activities in the book trade. 
On top of the Putnam action in dis- 
continuing its children’s book de- 
partment comes the move by Viking 
Press by which it will add juvenile 
books to its output. Not the re- 
sult of a transfer from one pub- 
lishing house to another, but merely 
a coincidental action. 
Viking has taken May Massee 
from Doubleday, Doran to head its 
new children’s book department. 
Marion Fiery headed the juvenile 
department at Putnam's, and goes 
out with its discontinuance. 





Hellinger’s Grouches 
Mark Hellinger’s grouch at the 
capitals of Europe, as is so far 
recounted in his commentaries on 
the Broadways of the World, has 
his Broadway pals writing the 
‘News’ columnist to come home. If 
Mark’s grouch is as sincere as his 
stories indicate, the bunch thinks 
he ought to call his protracted 10 
months’ world’s tour short and re- 
turn to native environs. 
Hellinger’s apparent loneliness 
for the Main stem is manifested by 
his long cables sent almost pro- 
miscuously back to New York, with 
the Broadway mathematicians fig- 
uring that Mark is going broke 
helping the cable company. 





At Last 

Definite now that William Koz- 
lenko’s new mag, ‘Europa,’ will make 
its initial appearance on March 1. 
One of those controversial things, 
it has an impressive list of con- 
tribs in for first issue, including 
Louis Golding and Stefan Zweig. 
‘Europa’ originally gotten under 
way long ago, and in and out a 
number of times. 





Brisbane Kin Dies 
Alfred Brisbane, 71, died Jan. 8 
at his home in L. A. after a short 
illness. Deceased, cousin of Arthur 
Brisbane, Hearst columnist and edi- 
tor, was formerly an Omaha news- 
paperman., He is survived by two 





contributor to one of its features, 
called ‘Dance Cinema.’ 


sons. 


10 Authors for $5,000 

Biggest and cheapest story buy 
probably in the history of all sce- 
nario departments has been realized 
by Paramount. When the budget is 
apportioned for its ‘The Woman Ac- 
cused’ not much over $5,000 will be 
charged to the scenario department. 

With 10 of the best known au- 
thors in the country as its com- 
posite writer, any one, of whom 
would snub anything under $25,000, 
and with ‘Liberty’ paying $7,500 for 
the serial rights, as well as giving 
Paramount credit, and with the 
company reserving royalties from a 
book edition, the initial cost of ‘Ac- 
cused’ will be whittled to one-third 
of its original financial outlay. 

George Palmer Putnam gets credit 
for the novelty arrangement. Func- 
tioning as ‘idea executive,’ in addi- 
tion to his regular job of head of 
the eastern department, Palmer in- 
vested originally $17,000 in the 
story. 
After that he went to the writers 
and sold them on the idea of con- 
tributing in the form of a conti- 
nuity, and not episodically as has 
been done in the past. He got the 
signatures of Rupert Hughes, Vicki 
Baum, Zane Grey, Vina Delmar, Ir- 
vin Cobb, Gertrude Atherton, J. P. 
McAvoy, Ursula’ Parrott, Polan 
Banks and Sophie Kert. Each of 
these authors, as the result, will get 
screen credit’ and be subject to ex- 
hibitor exploitation since they have 
included their piece of writing in 
the: general theme. ’ 
Average exploiteer or film exec 
couldn't have done it, Paramount 
home office believes, for the simple 
reason that Putnam is the only exec 
in the business who happens to be 
a book publisher. 





Third Term 

Daniel M. Daniel (Markowitz), of 
the ‘World-Telegram,’ has been 
elected president of the New York 
Chapter of the Baseball Writers’ 
Association of America for the third 
successive year. Presidents usu- 
ally serve only one year, but Daniel 
handled the job so well that his fel- 
low scribes voted to continue him 
in office. Arranging for the annual 
baseball dinner in February is the 
chapter head's biggest task. 





Glyn’s' Zenda 

Havng paid her social debts to 
her Hungarian entertainers, Elinor 
Glyn is back in England for her 
newest ‘Glorious Flames,’ but she 
didn’t bother to think up a new 
plot, falling back on the .Zenda 
theme, One of her dual heroes is 
a not-so-good British duke who 
beat his brother to the title by ten 
minutes. Takes his wedding eve 
off for a last night with his other 
charmer and sends his brother in 
his place. Gets knockout drops so 
the brother goes through with the 
ceremony and a tepid wedding 
night which the author fails to make 
interesting. Duke iinds the brother 
is preferred, so he crashes with the 
naughty gal in a plane and lets the 
brother keep the title and the bride. 
Very much Family Story Paper. 
Published by Macaulay. 





That ‘Don’t’ 

That most popular of short-line 
jokes—‘Advice to those about to 
marry: Don’t’—appeared in an in- 
conspicuous corner of ‘Punch’s Al- 
manack,’ English publication, in 
1845, and was sent in by an ‘un- 
known’ constributor, who received 
two pounds for the bon mot. Sir 
Owen Seaman, who recently retired 
after serving as editor of ‘Punch’ 
for 26 years, considers it the most 
famous joke carried in the 90 years 
of the English weekly’s existence. 
A perfect example of surprise as a 
device for joke-making, says Sir 
Owen, whose successor as editor of 
‘Punch’ is E. V. Knox (‘Evoe’). 





Peeved Poets 

Several fairly-established poets 
peeved by the come-on literature 
sent out by Ralph Cheyney and 
Lucia Trent, who are offering cut 
rates on their poetry-writing cor- 
respondence courses. 

Subscribers have a chance to get 
in the Henry Harrison mag, ‘Poetry 
World,’ edited by Cheyney and 
Trent, and by paying an extra fee 
may get in one of the numerous 
verse anthologies published by Har- 
rison and edited by Cheyney and 
Trent. 





Tough in Oakland 

The Tribune, Oakland, Cal., after 
holding to only one cut during the 
panic and keeping all staffs intact, 
dropped the axe over the week-end 
lopping off nine editorial heads and 
various and sundry in all other de- 
partments. Survivors look for an- 
other salary trim presently. The 
decapitation affected th2 rewrite de- 
partment chiefiy, with the assistant 





society editor going and numerous 





‘Beauty’ ($2.00) 
‘Drift Fence’ ($2.00) 


‘Men Against Death’ ($3.50) 


‘Flying Carpet’ ($3.75) ..... 
‘Titans of Literature’ ($3.75) 





~ Best Sellers 


Best Sellers for the week ending Jan. 14, as reported by the 
American News Co. Inc. 
Fiction 

‘The Last Adam’ ($2.50) ...e.ceseeeevees- By James Gould Cozzens 
PTUUTIOTITISITT LITT TTL Tree > 4 Faith Baldwin 
Ce ewcceseesecrecesscvesesecsess bY Zane Grey 
‘Never Ask the End’ ($2.50) .....++seeesceess+++By Isabel Paterson 
‘Forgive Us Our Trespasses’ ($2.50) .....6...By Lioyd C. Douglas 
seeeeseeseess By John Galsworthy 
Non-Fiction 


‘Van Loon’s Geography’ ($3.75)......By Hendrik Willon Van Loon 
‘March of Democracy’ ($3.50) ....esesee++..-By James Truslow Adams 





‘Flowering Wilderness’ ($2.50) .. 


‘Life Begins at Forty’ ($1.50) ERA Walter B, Pitkin 
caccedoeccesoos bY Richard Halliburton 
ececcccceevecss+ee+Bby Burton Rascoe 


-By Paul DeKruff 








correspondents in the rural dis- 
tricts. No change in department 
heads and no combination of de- 
partments as yet. The cut follows 
an unsuccessful attempt to head off, 
through public vote at the last elec- 
tion, the ‘Shopping News’, a throw- 
away advertising sheet, in which 
the local stores are putting their 
advertising money. 





Pleasing An Author 


Fox company rushed its only 
available print of . ‘Cavalcade’ to 
Pittsburgh last week to hold a pri- 
vate screening for Noel Coward, 
who was at Nixon theatre in his 
new play, ‘Vesign for Living’. Ex- 
ploitation department wanted Cow- 
ard’s reaction on the screen ver- 
sion of his work and screening was 
held at local Fox. exchange. 

The author said. he was tickled 
pink with the adaptation. Told 
newspapermen it was faithful to the 
original all the way through and 
was ‘the finest motion picture I’ve 
ever seen’, 





Boosting Lewis 


First book ad to go into the ‘Sat- 
evepost’ will be that of Doubleday, 
Doran’s on the new Sinclair Lewis 
novel, ‘Ann Vickers.’ Ad is sched- 
uled to go into the Feb. 4 issue 
shortly after Donald Gordon, the 
book expert of the American News 
Co., begins his book column in the 
national weekly. 

D-D, having just acquired Sin- 
clair Lewis, is utilizing every pos- 
sible means of putting his new 
book across as a best-seller. In- 
deed, it will have to, to get a re- 
turn on any of the Lewis books con- 
tracted for, because of the unusu- 
ally high guarantee to the Nobel 
Prize winner. 





Real Names of Authors 

John Rhode, author of ‘Dr. Priest- 
ley Lays a Trap,’ is Cecil John 8. 
Street. B. M. Bower, credited with 
‘Trails Meet,’ is Mrs. Bertha Sin- 
clair Cowan. Roswell Williams, who 
wrote ‘The Damned Lover,’ is Frank 
Owen. Naomi -Gwladys Royde- 
Smith, author of ‘The Bridge,’ is 
Mrs. Ernest Milton, wife of the 
actor. Ursula Bloom, whose newest 
book is ‘Love, Old and New,’ is Mrs. 
Charles Gower Robinson. 





Maybe Two 
Latest shake-up on the ‘New 
Masses’ puts Robert Evans and a 


more liberal policy in the fore- 
ground, six months after the ultra- 
strict Marxists were disposed from 
the helms of Moscow mags. 

Talk of a new mag in retaliation 
by the deposed faction, but nothing 
definite has taken form as yet. 





Digging Dead ’Uns 

R. W. Martin, Jr., and a number 
of associates have formed the Es- 
sex Publishing Company to engage 
prominently in the mag publishing 
field. It’s the plan of the organiza- 
tion to revive a number of mags 
given up by their former owners, 
as well as get under way a couple 
of new publications along original 
lines. 





Technocracy Craze 
Feeler as to a mag on technocracy 
has been put out by Graham A. 
Laing, a Hollywood expert on the 
subject, in the form of a mag-size 
abbreviation of his forthcoming 
book, ‘Toward Technocracy.’ The 
abbreviated treatise has been en- 
titled ‘Tecnnocracy Illustrated,’ and 
if it gets the desired response it 
will be issued monthly as a sort of 

handbook fo: technocrats. 





‘Chandu’ Cartoon Strip 

Chandu, popular radio program 
already made into a picture, will be 
used as subject of a newspaper car- 
toon strip. Kendall Evans is writ- 
ing the dialog, and Lee Jennings 
will do pen and ink work. 

Title, ‘Chandu,’ and rights are 
owned by Earnshaw- Young Co., ad- 





vertising agency. 





Ss. & S.’s Start 


When a publisher thinks with his 
heart, that’s news. When he does it 
with his feet it’s either the begin- 
ning or the end of his biz. 

Essandess, the boy wonders gen- 
erally speaking, of the word racket 
must be credited with either a home 
run or a magnificent miss for pub- 
lishing ‘George Gershwin’s Song 
Bodk.’ 

Secret back of the publication is 
secret back of origin of Essandess, 
In ‘the days when Dick Simon was 
an: Aeolian salesman and Max 
Schuster was the manager of mobs 
putting on automobile shows, they 
both had offices in the Aeolian 
building. 

Once talking, they discovered that 
they both thought ‘Jean Christophe’ 
was ‘the greatest novel ever written. 
It’s all about a musician—Beethoven, 
no Iéss. 

This led them to realizing that 
they were both music-mad. So they 
joined forces and published the first 
Crossword Puzzle book. 

Life is like that. In time they got 
around to Beethoven and in the end 
to Gershwin, moving Tin Pan Alley 
in their swank format into the Ritz. 





More Tech 


Gernsback brothers, who have 
been specializing in pseudo-science 
mags of every description, the latest 
to take advantage of the technoc- 
racy craze with a monthly called 
‘Technocracy Review.’ In with the 
brothers on the new publication is 
I. S. Manheimer. Hugo Gernsback 
editing, 





Dot Blank Off ‘Humor’ 
Dorothy Blank, one of the editors 
of ‘College Humor,’ was let out last 
week. She goes to the Sherman 
hotel in Chicago as publicity di- 
rector. 
‘College Humor’ is expected to 
move its editorial offices to New 
York City and cut to 15 cents. 





Lowdown on P. A.’s 
Paula Gould, film and theatrical 
press agent free lance in New York, 
has finished a 60,000-word novel, 
‘Plaything.’ It is said to reveal the 
inside of motion picture publicity 
and exploitation methods, with lo- 
cale in the press department of a 
film company and offices of a large 
newspaper. 
Youth’s Own Mag 
‘Modern Youth’ (The Voice of the 
Coming Generation) is a new 
monthly on the stands, edited and 
Published by 22-year-old Viola 
Ilma, who has financial backing 
from society women enough for an 
entire year. 





Represents the Lits 
Max, Nat and Alfred Leif and 
Max Bodheim are among the spon- 
sors of Cynthia White’s Greenwich 
Village ball Jan. 27. But they do 
not promise to go in costume, 





Real Names of Authors 
Harold Nieram, author of ‘So 
Goes the World,’ is Oscar Schmall- 
hausen. Diana Patrick, who wrote 
‘Vain Pantomime,’ is Mrs. D. N. 
Wilson. 





Stuart Blythe in Hollywood 

Stuart Blythe, son of Sam 
Blythe, and one of the editors of 
the ‘\Woman’s Home Companion,’ is 
in Hollywood on a three months’ 
leave of absence. He is accom- 
panied by his wife. 

John Wilstach Back 

John Wilstach, wife and dog, re- 
turned to New York after a trip to 
Paris and Mallorca, gathering pics 
and material for two ordered mag 
articles. 





Brundage Goes With Fox 
Harry Brundage, star reporter for 
St. Louis ‘Times-Star’, is through 
making pilgrimages for that publi- 
cation to the coast studios. He has 

(Continued on page 62) 
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Honkey-Tonk Broadway 





(Continued from page 1) 


the sliced price patronage can take 
jt on the hoc ¢, 

How Broadway has changed the 
most lies in the cut-rate aspect of 
the street. Everything is a bargain 
to catch the light pocketbooks, 

Once famed for its lobster palaces 
and expensive wines the Main Drag 
is a grand-scale cut rater. All 
Broadway is the bargain appeal. 
Table d’hote dinners with elaborate 
floor shows; no couvert charges; 
cut-rate drugstores and perfumers; 
25c beauty parlors; bus terminals in 
the heart of the Square which cut- 
rate on the railroads in transporta- 
tion; gyp auctioneers that. shill the 
gap trade on the bargain appeal; $1 
schnitzelbank Dutch eateries, Mag- 
yar gypsy taverns and every other 
form of dialect eatery; a dozen 
elaborate chowmeineries, three with 
floor shows at 45c and 70c lunch- 
eons and dinners; epidemic of side- 
street delicatessens and 15c Chinese 
eateries, latter run by Caucausians, 
and usually serving better food than 
in the Broadway oriental empori- 
ums; breakaway soft drink stands 
that become nutteries in the win- 
ter; ‘men only’ films, nickelodeons, 
burleskeries and half-price Childs’ 
food specials—all these contribute to 
the present-day underlying motif 
and tempo of ,.what was once called 
the gayest, white wayest and most 
expensive nite life street in the 
world. 

From $5 to 5c 


The Montmartre which once 
“fetched $5 couverts is now open to 
Sc taxi dance ticket buyers. The 
Knickerbocker grill at 42d street 
now houses the Blue Bird ballroom 
where on Thursdays and Fridays 
femme boxers are added attraction 
to the gliders. 

The success of the Hollywood res- 
taurant on the site of the famous 
Rector’s, with an enlarged capacity, 
has inspired a similar venture diag- 
onally across Broadway, cornering 
49th street, where now an elaborate 
floor show is given away for a $1.50 
table d’hote trade, ballyhooed by the 
neon-lighted greeting, ‘no cover 
charge at any time.’ That this mass 
turnover has its economic advan- 
tages may be gathered from the 
claimed $20,000 weekly capacities— 
some weeks—at both these places. 
This explains the overheads going 
as high as $8,000 a week for the 
shows, bands, etc. 

A geographical route up Times 
Sq. from 42d street, on the east side, 
up 7th avenue, and around 57th 
street, thence south on Broadway, 
on the west side, discloses the Blue 
Bird ballroom on the Knickerbocker 
site; Paradise hoofery next door to 
the Palace; Honeymoon Lane ball- 
room; Mayfair Gardens; Cosmopol- 
itan Casino where the Silver Slipper 
was, but where two bands, floor re- 
vue and hostesses’ names, billed on 
on the marquee, for the $1 admis- 
sion; Montmartre-Garden dance hall 
with 20 dances for $1 (a nickle a 
crawl); Arcadia ballroom which 
opened pretentiously but now only 
risks week-end matinee hoofing, in 
addition to the regular nightly 
struggles; the more _ pretentious 
Roseland ballroom which has suf- 
ficient patronage to chance a daily 
matinee tea dance; the Majestic 
Danceland where you can _ hoof- 
Wrassle until unconscious at 40c ad- 
mish; Reno Danceland, which urges 
One to ‘divorce your cares’ at ‘ic a 
dance, no more, no less.’ 


50 Dances for 50c. 


Further down Broadway at 48th 
street the highly competitive Tango 
Palace and Strand Roof Dance 
Palace each has one of those com- 
edy ‘Main Entrance’ shingles to dis- 
courage patronage at the other's 
Spot. They're side by each. The 
Tango Palace sells 50 dances <or 
50c, maintaining the penny stan- 
dard, but the Strand, in exchange 
for a required 25c door nick, offers 
200 ‘most beautiful’ dance partners. 

On the site of the old Everglades 
is heralded the Monte Carlo Casino, 
not yet opened. In the basement 
of the Astor theatre, suffering from 


a side street entrance, the Parisian | 


Danceland guerantees five 5c dances | 
in exchange for the 25c admish. On | 
42d street, amidst Minsky’s and 
Rudnick’s Lburleycues, are the Rose- 
bud, next door to the historic New 
Amsterdam which ballyhoos 150 
dancing partners available for lone- 
Some gents, and nearer 8th avenue 
the Famous Dance Land, to a 25c 
admish, embraces more territory 
With its ‘international famous beau- 
ties’ as the fate lure for stage on 


the hoof. 
Gone Bavarian 


The Broadway Hofbrau in Loew’s | 


State basement is one of the recent 
Bavarian invasions. 


chen Hof, under the site where 
Lina Hofberg had her famous 49th 
street spot, is likewise very Tyro- 
lean, with yodelers and schnitzel- 
bank fol-de-rol, to accompany the 
gedampfte dishes. 


The Palais D’Or’s sensational pio- 
neering in the ‘yellow peril of 
Broadway’ of three and four years 
ago has also experienced the mark 
of the times, as witnessed by its 
45-75c club luncheons and dinners. 


Palais still has an NBC wire, but 
Yoeng’s, a block away (where old 
Churchill’s used to be, incidentally, 
on 49th and Broadway) has a CBS 
wire, not to be outdone. There’s still 
Joe Yoeng’s of the old spots, and 
also the Nanking Royal and Repub- 
lic at Broadway and 43d, to dish 
chop suey at 45c per table d’hote, 
sans show. 


The assortment of joints along 
8th avenue, which must figure in 
the Times Sq. zone, are nondescript 
save the few speaks around that 
sector. 

In the pop priced cabaret cate- 
gory are any number of former 
front rank nite life places. In the 
Times Sq. census Tony Sarg’s Bo- 
hemia is in the same pop priced 
German food category with schnitz- 
elbank atmosphere, a dance band, a 
$1 table d’hote (cut from $1.50 since 
its recent opening) and Tony Sarg’s 
Marionettes doing three-a-night in 
the long tap room adjacent to the 
main dining room. No admish and 
open to all saunter-inners, or the 
diners who want a peek at the 
marionettes. There’s also a very 
long bar which the new manage- 
ment hopes will tap a bononza as 
soon as it can tap legal brew. Mean- 
time it’s more decorative than 
practical. It’s claimed to be the 
longest bar on Broadway. 

Lindy’s 

Perhaps the best money maker in 
the Square is Lindy’s eatery, where 
the radio-tin pan alleyites and such 
meet thrice-a-day for their meals, 
at noon, dinner and supper. Lindy’s 
new 52d street spot is in anticipation 
of vacating the adjacent-Rivoli the- 
atre Lindy’s It’s a gold mince in pop 
eateries. With Lindy’s new lease, 
the old spot also took on a new 
lease of life and is likewise a 
clicker. 

Dave's Blue Room is still the noc- 
turnal haunt of the loyal column- 
ists who like Dave personally. The 
Brass Rail leads the vanguard of the 


spots, 

The speaks, of course, have their 
own individual cliques and clien- 
teles. Their number in the T. S. 
sector is now inestimable as more 
and more spots are selling, and more 
freely. Red ink and beer brook al- 
most no question, and if you look 
‘right’ the cocktails will come up 
smiling. A prohibition executive but 
recently stated his report revealed 
4,000 speaks in all New York. The 
boys silently answered the exec has 
received addresses only of speaks 
that had failed to give up. 


The fashionable east side street 
retreats have created an aristoc- 
racy of patronage, through exclu- 
siveness, that is all their own. 
That’s why they get the money 
bunch with free spending, while the 
economically amiable spots in the 
Square get nowheres, in proportion. 

Hoof and Roof 


At the hotelries the same pop 
priced aura obtains. Hotels woo you 
to dine on the roof at $1.75 and $2 
table d’hote, and most of them men- 
tion the roof. 

Ramon, of Ramon and Rosita, the 
dancers, who turned class nite club 
impresario, had to give up the El 
Garron and concentrate on his El 
Patio, both only three blocks apart, 
as there weren't enough couvert 
charges to go around. Peppy de Al- 





The Bayeris- | ment, 


| brew opened as chief host at the 
| Place Pigalle, nee Jungle Club, but 


Roth’s-Ale Rail and kindred type’ 








| tune-telling tearooms; 
| . 
| where for a 25c admish, 


} 


; even its 100% Montmartre atmos- 
| phere hasn’t begun to attract as 
| much attention as his backer, John 
Perona’s east side hideaway, the 
Morecco. 

| That east is east and west is west 
and ne’er the twain shall meet is 
the big headache of the west side, 
| formerly the most popular objective 
| from all walks and cities. Now, in- | 
stead, out-of-towners already have 
heard about the class speaks on the 
east side and don't care if they all 
vo for those dallying continental 
dinners, and sluff going to the the- 
;}atre. So they sit around and drink 
at a buck a copy, which explains | 
why the east side maitres can af- 
‘ford to throw in some divertisse- 


sans couvert, 


Service 





When the U. S. Grant hotel, 
San Diego, ran out of space 
New Year’s Eve, the head- 
waiter put The Great Raymond, 
magician, Mrs. Raymond and 
their guests, Mrs. Frank Her- 
ron and Paul Ward in an eleva- 
tor which was not in service, 
and they had the place to 
themselves. 


McCrory Chain's 
Receivership Slaps 
Pubs Over $15,000 


Hardest blow from the money 
angle received by the Music Deal- 
ers’ Service, Inc., since its organiza- 
tion, was the voluntary receivership 
of the McCrory chain of 25c stores 
last week. Time the papers were 
filed with the court the chain was 
on the debit side of the MDS books 
for over $15,000. Even harder hit 
were all the other publishers not 
clearing through the MDS, and sey- 
eral of the jobbing houses for 
standard numbers published by 
themselves, because the MDS is sup- 
posed to guarantee all such losses. 


McCrory with its 80 music 
counters represented the second 
largest single retailer of sheet music 
in the country. It was to ease 
things from the price angle for this 
and other chain stores that the 
MDS was principally formed. Fol- 
lowing the announcement of the re- 
ceivership of the holding company, 
controlling the McCrory stores, the 
MDS, acting on orders of its cur- 
rent board of administrators, shut 
down on further shipments. 


Publishers and jobbers involved 
are of the hope that their accounts 
outstanding will be in due time sal- 
vaged through a reorganizing of the 
McCrory and McClelland strings. 
Both chains are connected through 
interlocking boards of directors. 

















Rudy Weidoeft’s $40,000 
Royalty Up in Chi Court 


Chicago, Jan. 16. 


Rudy Weidoeft’s action for an ac- 
counting of the firm of Frank Hol- 
ton, makers of musical instruments, 
is being argued before Superior 
Court Judge William J. Lindsay. 
Attorneys for the Holton company 
challenged the findings of a Master 
in Chancery who heard the case 
and ruled in Weidoeft’s favor. Ben- 
jamin H. Ehrlich is representing 
Weidoeft. 


Case dates back to 1927 when 
Holton firm allegedly agreed to pay 
$5 per instrument sold if Weidoeft 
would spend time in its plant at 
Elkhorn. Wis., and make recom- 
mendations for a Rudy Weidoeft 
model saxaphone and allow his 
name to be used. In _ addition 
Weidoeft was to travel 10 weeks a 
year on an exploitation tour around 
the country plugging his sax model. 
Weidoeft made such a tour in 1928 
but not thereatfer. 


About $40,000 in accrued royalties 
is believed owing the saxaphone 
virtuso. Exact amount cannot be 
known until and if the court orders 
an audit and payment of the claim. 





King Goes Brunswick 
Wayne King’s band has quit his 
Columbia phonograph alliance and 
switched to Brunswick. 





means to keep ‘em seated—and 
drinking. 

Broadway tried for a little panze 
stuff at the Torch Club, but when 
it moved into the more swank en- 
virons of the recently vacated El 
Garron, the cops decided against it. 
Joe Frisco is now at the old Dover, 
former stamping ground of Clayton, 
Jackston and Durante. 

Apart from these high lights on 
the Square are gyp auction places; 
couple of music stores; tealeaf for- 
Duffy’s gym 
the fisti- 
cuffs addicts may watch the pugi- 
listic professionals do their daily 
chores; the Rea Ball and Iceland 
(Madison Square Garden) ice skat- 
ing arenas; tut-rate haberdashers; 


| usual poolrooms and billiard parlors | 


and the dance schools and rehearsal 


as a further! halls. 





TITLE COINCIDENCE 


Art Kassel and DeS, B & H Both 
Have ‘Buy American’ 





Chicago, Jan. 16. 

Art Kassel, orchestra leader at the 
Bismarck Hotel here, was denied 
registration of his title ‘Buy Ameri- 
can’ by Music Publishers’ Protective 
Assn. last week. DeSylva, Brown 
& Henderson firm had filed the same 
title on Jan. 5, M.P.P.A. informed 
Kassel. 

Band leader in proof of his claim 
of priority submitted that he had 
broadcast his number over WMAQ 
and an NBC network on Jan. 3 and 
that the lyrics had been reproduced 
the next day in the local Hearst 
press. 

Kassel wrote both words and mu- 
sic of his song and states he will 
publish it himself. He is not a 
member of M.P.P.A. 


PITTSBURGH TO HARLEM 
2 MORE CHANGE COLOR 


Pittsburgh, Jan. 16. 

Nite life in Pittsburgh las gone 
Harlem as result of the click of tiny 
Harlem club on Wylie avenue, 
where local colored entertainment 
exclusively has been played for 
some time. 

Latest to fal! in line is Joe Hill- 
er’s Show Boat, which reopens to- 
morrow (17) after a _ two-week 
shutdown with Fletcher Hender- 
son’s band and a floor show with 
George Dewey Washington, Four 
Blue Blazers, Alice Harris, Wash- 
board Serenaders and a chorus of 10 
girls. Boat has been operating 
under a  no-cover, no-minimum 
check policy, but with new line-up 
will sock a couvert of $1.50 per per- 
son week nights and $2 Saturdays 
and Sundays. 

Another spot to go in for hi-yaller 
entertainment is Sanders Inn on 
Freeport road, where Fred Sanders 
operates over week-ends only. Nite 
|club trade has been ‘way off here 
this season, save for New Year’s 
flurry, and cafe owners are watch- 
ing result of Show Boat’s experi- 
ment with an eye to future enter- 
tainment policy. 














Pat Flaherty, ‘Salesman,’ 
$8,681 Debts, No Assets 


Calling himself 2 salesman in his 
bankruptcy petition, Edmund Joseph 
Flaherty, also known as Pat J. Fla- 
herty, former music publisher, 160 
Riverside Drive, New York, lists $8,- 
681 in liabilities; no assets. 

Flaherty was formerly general 
manager of the Red Star Music Co., 
Fox Film subsid., which he sued 
later for an accounting, and more 
recently had his own indie publish- 
ing firm, Sterling Songs, which he 
subsequently abandoned. Flaherty 
recently settled his suit against Fox 
out of court. 





Waters Out, Shiddell In 


John Waters is out of Columbia 
Phonograph as general sales man- 
ager, with Edward Shiddell coming 
home from Japan to replace him.» 

Shiddell has been Columbia’s chief 
rep in the Orient for three years. 

Ben Selvin has been moved into 
the position of director of the Co- 
lumbia Phonograph recording stu- 
dios, replacing Frank Walker. Also 
handed Selvin was the title of man- 
ager of the Columbia Artists and 
Repertoire Bureau. 

Walker is in negotiation with one 
of the other recording companies. 





Edwards’ Juve Band 


Gus Edwards is framing a juve- 





nile dance band with Larry Adler, 
harmonica soloist, to maestro it, and 
Eddie Thompson, 18-year-old from 
Cleveland, as featured singer. 3and 
will be known as Gus Edwards’ 
Young Americans. 

John Royal of NBC is giving 


Thompson some air time for pos- 


sible build-up. He was on the air 








'from WTAM, Cleveland, 
Cohan & Lutz 
Chicago, Jan. 16. 
Paul Cohan, last with Columbia 
| Phonograph, is now in partnership 





Indie Boothmen’s Union in Ohio 


Issues Cards for Musicians to Work 


In asking correction of story in 
a recent ‘Variety’ in which is was 
stated that Charles Terrell and his 
orchestra tore up their union cards 
to take a job at the Hartman the- 
atre, Columbus, O., the Ohio Mo- 
ticn Picture Projectionists, a state 
chartered organization, paints the 
unusual picture of a band taking 
out membership in a _ projection- 
ists’ local to hold a job. 

Under sea] of the organization 
the local] explains that Terrell ‘has 
always been a good loyal union 
man, and would not tolerate any- 
thing but unionism,’ but the last 
Federation of Musician’s’ local he 
belonged to did not have any work 
for him, so he was unable to pay 
dues and therefore was suspended. 
It adds that he was offered the job 
at the Hartman, ‘but it was nec- 
essary that he join our organiza- 
tion before we could permit him to 
play in the pit of the Hartman,’ so 
he took out cards for himself and 
hs men in a projectionist’s union 
to secure a musica] engagement. 

It does not appear from the facts 
that the statement in ‘Variety’ to 
the effect that they threw away their 
union cards calls for any correc- 
tion. They virtually did that when 
they took membership in a union 
presumably outside of and in op- 
position to the Federation of Labor. 
Interest in the story lies wholly in 
the fact that the Ohio independent 
union has gone beyond similar or- 
ganizations in other states and is 
licensing both projectionists and 
musicians, 


A. C. CLUBS ALL DARK; 
MAYOR BANS PANSIES 


Atlantic City, Jan. 16. 
Night clubs featuring pansy talent 
have been closed and the performers 
forbidden to appear in the city. The 
order against was fssued by Mayor 
Harry Bacharach, who became quite 
worked up over the _ increasing 
amount of adverse advertising this 
resort is getting. The only two 
clubs operating through the Winter 
—Pansy Club ana Cotton Club— 
have been darkened by the police. 
Atlantic City is now without any 
night club entertainment. All the 
better-known places shut down at 
the end of the summer season and 
staged a brief reopening over the 
holidays. 








OSTERMAN’S 2D WK.. 


Surprising Mother and Wife by 
Prolonged Engagement 








Jack Osterman opened at the Club 
Richman as m.c. last week but will 
not have a ‘formal’ opening until 
Thursday (19) of the current week. 
Apart from it being the comedian’s 
first nite club work on Broadway 
in five years, Osterman is telling his 
wife, Mary, and mother, Kathryn, 
to stay home and come to see him 
the second week that would be a 
novelty, says Osterman, to see him 
go into a second week of anything. 

Jerry Freeman‘s band has suc- 
ceeded Ben Meroff’s; there are 20 
girls, Frances Faye, Grace and 
Charlie Herbert, and Arthur Brown 
also in the show. 





Sully Gives In 


Boston, Jan. 16. 

Sullivan A, Sargent, wealthy vir- 
tuoso, professor of music and fa- 
mous figure here, now 71, surprised 
his friends by taking a bride. She 
is 27, and her maiden name was 
Helen Hancock, native of Riverside, 
Cal. Ceremony was secret. 

3ride is an expert trumpeter and 
has appeared at many local events. 
Sargent has been a prof in the Bos- 
ton Conservatory of Music since 
1208. 


Denver Re-elections 


Denver, Jan. 16. 

Musicians union re-elected entire 
list of officers, first time in history 
of local: Mike Muro, president; 
G. A. Forter, v.p.; F. J. Liebold, 
secretary, and John Herr, financial 
secretary-treasurer, 

Board members” re-elected § are 
James H. Burke, Alex Horst, Chas. 


C. Keyes, Sam Leschel, Walter E. 


{with Herbie Lutz, handling talent.) Light and Frank Spieg]. 





RRS ein RR, 


ai ee en et, ne 


ae eS 





ene 
4 a ¥ 


€ 








te 
H 
L 


> Na ag TE a a, Nil 


a a ha I. 


ES SAB i wa 8 gente an 





eS ee 





i ee 


ae 


rene 


<a 


ee 


orem mene ee 
_ , a 





VAT CAP Marys ttiann sath tt one n 


nate 














56 VARIETY 


MUSIC 





Tuesday, January 17, 1933 











Bands and Orchestras 
Week of Jan. 16 





without charge. 





Permanent addresses of bands or orchestras will 


be published 


No charge is made for listing in this department. 


For reference guidance, initials represent: 
P—park, C—cafe, D H—dance kall, B—ballroom, R—restaurant. 


As far as possible, street addresses in large cities are also included. 


H—hotel, T—theatre, 





A 

Aaronson, Irving, Ruxton H., N. Y. C. 
Agnew, Chas., care Kennaway, Chicago. 
Albert, Jules. CBS. 485 Madison Aveée., 
SF. S 

Allen, Wally, 1914 Bivd East, W. New 
Yerk, N. J. 

Alsdorf, U J.. 98 Liberty St., Newburgh 


Amidon, A., 912 E. 8th St., Flint, Mich. 

Andrus, ud, Liberatoris R., Elmira, 
i 2 

Appel, Oscar, The Cathey, Baltimore. 

Arand, Henry. 643 Broad St.. Newark. 

Arcadia Syncopators (C. Edgerton). 2004 
Addison St., Phila. 

Aristocrat? (Wm. Hughes), 
St.. Utica, N. Y. 

Arkell, Lee, KVI, Tacoma. Wash. 

Armbruster. J. L., B. A. C.. Buffalo. 

Arnheim, Gus, MCA, Chi. 

Ash, Paul, Capitol T., N. Y. C. 

Atkins, A. P., 8614 6th Ave., Des Moines. 
Austin, S.. Davis Is. Country C., Tampa. 
Axt, Dr. Wm., M-G-M Studio. Culver 
City, Cal. 


404 Blandina 


Bachman, Lew, 211 N. Central, Chi. 
Baird, Maynard, Crystal T., Knoxville. 
Baldwin, P., Frontenac, Quebec, Can. 
Bailey, Eari, Cavalier Beach C., Virginia 
Beach, Va. 
Ballew, Smith, Muehlbach H., K. C. 
Bard, Jos., Golden Pheasant P., Balto. 
Barnard. B.. 38) W. Morrell St., Jackson, 
Mich. 
Barringer, Don, Callico Cat B., Miami. 
Bartlett, O., Book-Cadillac H., Detroit. 
Barton, Herbert, 645 Sth Ave., N. Y. C. 
Rarris, Harry, Orch., Park Central, N. Y. 


Barsley, Beenar, Montauk Point, Mon- 
tauk, L. I. 

Basile, Jos., 65 No. 14th St., Newark, 
N. J. 

Bastian, Walt., State T., Detroit. 

Bauer, F. J., 67 Ormond St., Rochester, 


MN FT. 
Baum, Babe, 226 Rose St., Reading. Pa. 
Baxter, Phil, WDAF, K. C. 
Bay State Aces (Al Relyea), 
Bt.. Cohoes, N. Y. 
Began, Walter, NBC, S. F. 
Beckley. T,. 102 EB. 8th St., Wilmington, 
Del. 
Belasco, Leon, Ambassador H., N. Y. 
Benavie, Sam, Fisher T., Detroit. 
Bennett, Dave, Station WJJD. Palmer 
House, Chicago. 
Bentley, Billy, KXO, El Centro, Calif. 
Bercowitz, Abe, KGW, Portland. Ore. 
Berge, W. E., 67 Grand Ave., Englewood, 
N. J. 
Berger, Jack, Astor H., N. Y. C. 


8 Mohawk 


Berger, W. J., 5449 Penn Ave., Pitts- 
burgh. 

Bergin. F:: }. :dora Park, Youngstown, O. 
Berlin, Paul, 4258 Archer Ave., Chi. 


Bernie, Ben 1619 Broadway, N. Y. C. 
Berrens, Freddie. CBS, N.Y.C. 

Bestor, Don, Hotel Lexington, ae A 
Beddick, Jimmie, KMTR, Hollywood. 
Benford, Jack & Jill Tavern, Portland, 
Ore 

Bissette-Maclean, Marigold R., Rochester. 
Black, Ted, 1619 Broadway, N. Y. C. 


Blaufuss, Walter, N.B.C., Chicago. 
Blumenthal!l’s Orch., Sovereign H., Chi- 
cago. 


Bob’s Sunnysiders, 80 E. Haverhill 8t., 
Lawrence, Mass. 

Barr, Mischa, 
ME. 

Bovee, Ralph, KHQ, Spokane. 

Bowley, Ray. 21 Beacon St., Hyde Park, 
Mass. 

Boyd, Tommy, 
mento, Calif. 
Boyle, Billy, Copley-Plaza H., Boston. 
Boyle, Marian, KHQ, Spokane, Wash. 
Brandy's Singing Bd.. Palmer's Park. 
Lansing, Mich. 

Brashin, Abe KJR, Seattle. 

Breeskin, Danijel, Earle T., Washington. 

Brigode Ace, Merry Garden B. R., Chi. 
B'way Collegians, Walled Lake B., De- 


Ens., Waldorf-Astoria, 


Sacramento H., Sacra- 


troit. 

Prewer, Ted. Yoeng’s R.. B’way and 5Sist 
ect. Be 

Brooks, Harvey, Zulu Hut, No. Holly- 
wood, Calif. 

Broudy, Dave, Grant T., Pittsburgh. 

Brownagle, T.. 922 9th St., Harrisburg. 
Pa. 

Bruslloff, Nat, 19 E. 49th St.. N. Y. C. 
Bryant, W. H., 1526 S. 6th St., Terre 
Haute, Ind. 

Buck Vern, Sheridan T., Chi. 

Buckeye Wonders, 645 So. Matin §8&t.. 
Akron, O 


Buffano, Jules, 5th Ave. T, Seattle. 

Buloskwies Califs., Eagle B., Milwaukee 

Bunchuk, Yasha, Capitol T., N. Y. C. 

Burk, Milo, Brockton, Mass. 

Burke, Chick, Amesbury, Mass. 

Burke’s Canadians, New Constant Spring 
H., Kingston, Jamaica. 

Burnett, Jordan, Greenhill B.R., Chicago 

Burnett, Tiny, Orpheum T., Seattle. 


Burns, Jimmy, Lido Venice H.. Sand- 
wich, Ont. 
Butcher-Guth, Pines, Metuchen, N. J. 
Cc 
Calloway, Cab, 799 7th Ave., N. Y. C. 


Caperoon, Fred, 401 B'way, Camden, N. J 


Cappo, Jos., Lakeside Park, Dayton, O. 
Carlin, Herb. Guyon'’s B. R., Chicago. 
Carberry, Duke, Walpole, Mass. 
Carpenter, Earl, 1619 B'way. N. Y. C, 
Carr Bros., 2187 Gulyot, Oceanside. Cal. 
Carr, Jimmy, Ben Marden’s Riviera, Fort 
Lee, N. J. 

Carter, F., Majestic, Long Beach, Cal. 
Casa Loma, 799 7th ave., N. Y. C. 

Casa Nova, Greenwich Village, Dayton, O. 


Casale, M., 140 Pine St., Williamsport, 
Pa. 

Cassidy, D L., Vancouver H., Vancouver, 
a ¢. 

Casson, Pep, Victoria H., N. Y. C. 
Castro. Manolo, Nacionale H., Havana. 
Causer, Bob, Ithaca H., Ithaca, N. Y. 
Cavallave, John, 20 Irving St., New 
tlaven. 


Cavato, Ets, Flotilla Club. Pittsburgh. 

Cave, Don, El Cortez H., San Diego. 

Cervone, Izzy. S02 Blackstone Bidg. 
Pittsburgh. 

Charles, Roy, Golden Pumpkin C., Chi. 

Chlo-E-Revelers, Station WJBO, New Or- 
leans. 

Christensen, Paul. WKY, Oklahoma City 


Christie, H. J., 1831 N. Ormsby Ave., 
Louisville. 

Church, Ross, Buckeye Lake P., Buck- 
eye Lake, O. 

Clarke, Bob, 1668 Roxbury Rd. (B), Co- 
tumbus, O. 


Clarke, Herb. L., Municipal Band, Long 
Beach, Cal. 

Clevelanders, Fuller's Garden, Cincinnati. 
Coakley, Tom, Athens C., Oakland, Calif. 
Col. F., 2562 W. Douglas St., Reading, Pa. 
Coleman, Emil, Waldorf-Astoria. N. Y. 
College Club, 4120 Dewey Ave., Omaha. 
Collegian Serenaders. Far East R., Cleve- 
land. 

Columbo, Russ, Park Central H., N. Y. C. 
Cole, King, Solomon’s D. H., L. A. 
Condolori, A., Adelphi H., Philadelphia. 


Conley, Ralph, 1119 Grand St.. Wheel- 
ing, W. Va. 

Conrad, H.. 1088 Park Ave., N. Y. C. 

Cook, Arthur, WXYZ, Detroit. 

Cooley, Fritz, Maple View, Pittsfield, 
Mass. 


Cooney, Bernard, KWG, Stockton, Calif. 
Cornwell, Frank, Mayfair C., Boston. 
Coyle, L. H., 219 E. 10th St., Easton, Pa. 
Craig, Francis, Hermitage H., Nashville. 
Crescent Orch., Armory, Middletown, N.Y. 
Crawford, ‘‘Buzz," 2115 Pennsylvania 
Ave., N. W., Washington. 

Crawford, Jack, Fox T., Seattle. 
Crawford, Thomas L., Wichita, Kans. 
Cullen, S. E., 814 E. 6th St., South Bos- 
ton 

Currie, Harry, Seelbach H., Louisville. 
Cummings, Johnnie, Webster H., Canan- 
daigua, N. Y. 

Cummins, Bernie, Trianon B. R., Chi. 


D 


Dahl, Ted, Beverly 
Hills, Calif. 
Damski, Henri, KJR, Seattie. 


Dantzig, E. J., 842 Putnam Ave., B’klyn. 


Hills H., Beverly 


Dantzler, T.. Mirador B. R., Phoenix. 
D’Artri's Orch., 61 14th St., Norwich, 
Conn, 


Daugherty, Emery, Jardin Lido, 
ton H., Washington, D. C. 
Davidson. J. W., Norshore T., Chicago. 
Davis, C., Indiana, T., Indianapolis, 
Davis, Meyer, 18 E. 48th St.. N. Y. C. 
Davison, Walt, Mainstreet T., K. C. 
DeForest, Don. 171 King St.. Portland, 
Ore. 

Delany, Jack, KLX, Oakland, Calif. 


Arling- 


Delbridge. Del., 404 Madison T. Bldg.. 
Detroit. ° 

Del Pose, Senor, 1587 B’way, N. Y. C. 
DeLuca, J., 331 St. Marks Ave., Brook- 
lyn, N. Y. 

Denny, Claude, Nocturne C., Chi. 

Denny, Jack, Waldorf-Astoria H., N.¥.C. 
Deterich, Roy, Stevens H., Chicago. 


Dewees, Lowell, 1200 Jackson St., Spring- 
field, Ill. 

Dickenson. Bob, McElroy's B. R.. Seattle 
Ditmars, Ivan, KOL. Seattle 

Dolan, Bert, Sond Hotel, Hartford, Conn. 
Domine Orch.. 22 4th St.. Troy, N. Y¥ 
Donnelly, W. H., 239 Glenwood Ave. E 
Orange, N. J 





Dornberger. Chas.. Mt. Royal H.. Mont- 
real. 
Joty, Mike, Celesium B. R., Tacoma, 
Wash. 
Dougherty, Doc, Adelphia H., Phila. 
Dowell, Boots, Cotton C., San Diego. 
Downey, Harry, Ballyhoo C., B’way and 
a &.. B. F..¢ 
Dunn, Jack, El Patio B. R., L. A. 
Duerr. Daiph. 11404 Orville Ave., Cleve. 
Duchin, Ed., Central Park Casino, N.Y.C. 
E 

Eckel, Charlie, Hotel Montclair, N. Y. 
Edmunds, Glen, Elk’s C., L. A. 
Ellington, Duke, 799 7th ave., N. Y¥. C. 
Elmwood Band, 872 Van Nostrand Ave.. 
Jersey City 

Brick, Valencia B. R., Santa Ana, Calif 
Eppel, 5736 N. 7th St., Philadelphia. 
Erickson, Harry, Saltair Beach Co, Salt 
Lake City. 

Fslick, J.. 3677 Georgia St.. San Diego. 
Everett, Ilume, Lakeside P., Denver. 








couver, 


i Is 


F 


Fay, Bernard, Fay‘'s, Providence. 

Farrell, F., Inn, 4 Sheridan Sq., N. Y¥. C. 

Feeney, J. M., 226 EB. llth St., Oakland. 

Fagan, Ray, Sagamore H., Rochester. 

Fabello, Phil, Albee, Brooklyn. 

Farr, Aaron, Miami Beach Country C., 
Miami Beach. 

Feldman, Joe, 1068 E. 08th St., Cleveland, 
Ohio. 

Felton, Happy, DeWitt Clinton H, N. Y. 

Ferdinando, Felix, Le Chateau B. R.. 
Manchester, N. H, 

Feyl, J. W., 878 River St., Troy, N. Y. 
Fio-Rito, Ted. St. Francis H., 8. F. 

Fischer, Carl, Majestic D. H., Detroit. 

Fischer, C. L. 914 South Westnedge 8t., 
Kalamazoo, Mich. 

Fisher, Buddy, Bohemian C., Hollywood. 
Fisher, Mark, Edgewater Beach H., Chi. 
Finston, Nat. Par. Studio, Hollywood, 
Fitzpatrick, Eddie, N.B.C., 8S. F. 

Foard, Don, 1419 Reed Ave. Kalamazoo, 
Mich. 

Fogg A. M., 
Me. 

Fomish, Henry, 
Mich. 

Fosdick, Gene, 
Westchester. 
Freed, Carl, 20 8S. Orange Ave., Newari. 
Friary, George, Rockland, Mass, 
Friedman, L. F., St. Louis T., St. Louts. 
Friedman, Snooks, Paramount H., N.Y.C. 
- Frieso, J. F., Strand T., Stamford, Conn. 
Frost, Jack, Station WJAR, Providence, 
nm. &. 

Fuller, Earl, Swiss Gardens, Cinn. 
Funk, Larry, WEAF, N. Y. C. 

Furst, Jules, Village Barn, N. Y. C. 
Fye, Gil, Silver Spray B. R., Long Beach, 
Calif. 


174 Beacon 8t., Portland. 


Pleasant Lake, Jackson, 


Rye Bath & Tennis C., 


G 


Galvin, J. J., Plaza T., Worcester, Mass. 
Gallicchio, Jo, 5200 Sheridan Rd., Chi. 
Gardner, C. C., 1527 N. 24th 8&t., Lin- 
coln, Neb. 

Garrigan, Jimmy, Oriental Gardens, Chi. 
Gates, Hal, KGER, L. A. 

Gates, Manny, Alcazar H., Miami. 
Gaul, Geo., Washington, D. C. 
Gaylord, Chas., La Boheme, Hollywood. 
Geidt, Al., 117 8. N. J. Ave., Altantic 
City. 

Gerun, Tom, Bal Taberin C., S. F. 
Gibson’s Blue Devils, I. O. O. F., Ball- 
room, Baltimore, 2 
Gill, Sumit C., Baltimore. 

Gill, Joe, Hollywood C., Galveston, Tex. 
Gillen, Frank, Detroit Yacht C., Detroit 
Gillet, Albert. KGW, Portland, Ore. 
Ginsberg, Ralph, Palmer H., Chi. 
Gervin, Hal, 1625 Gough St., S. F. 

Goff, Mark, Briggs R., Detroit. 
Goldberg, Geo., Celestial R., Bay Shore 
Park, Baltimore, Md, 

Golden, Neal, WOR, N. Y. C. 

Goldkette, Jean, Book Tower, Detroit. 
Gonzales, 8. N., 310 B. 4th St., Santa 
Ana, Cal. 

Gorrell, Ray, 404 Madison T. Bldg., De- 
troit. 


Graham, Paul, Jenklinson Pav., Pt. 
Pleasant, N. J. 

Grass, Chet, 2040 8. Corona, Denver. 
Green, Jimmy, Beach View Gardens C., 
Chicago. 


Gross, Prentis, McElroy B., Portland, Ore. 
Greer, Billy, 1002 Main St., Davenport, Is. 
Grier, Jimmy, Adolphus H., Dallas. 
Grosso, Paul, Arlington H., Colorado 
Springs, Col. 

Guanette, Lou, 16 St. Angelo 8t., Quebec. 
Gurnick, Ed,, 86 Reynolds Ave., Provi- 
dence. 

Gunsondorfer, W., Gido C., 8. F. 
Gutterson, M., Valencia T., Baltimore. 
Gutterson, Waldemar, Roosevelt H., 
Hollywood, 


H 


Haas, Alexander, 254 W. 76th St., N.Y.C. 
Haines, ‘‘Whitey,’’ Tavern Inn, 183 N. 
Bend St., Pawtucket, R. IL. 

Hall, George, Taft H., N. Y. C. 

Hall, Sleepy, MCA, Chicago. 

Hamilton, Geo., Airport Gardens, L. A. 

Hammond, Jean, Sky Room, Milwaukee. 

Hamond, Chestine, KIT, Yakima, Wash. 
Hamp, Jchnny, Mark Hopkins H., S. F. 
Haxucock, Hogan, Jefferson H., Birming 


ham. 
Harmon, M., Club Mirador, Washington. 
Harris, Phil, Ambassador H., L. A. 


Harrison, J., Rendesvous, Toronto. 

Hart, Ronnie, British Columbia Pk., Van- 
B. C. 

Harkness, Eddie, 2030 Franklin St., S. F. 
Hatch, Nelson, Old Mill Tea Garden, To- 


conto, Can. 

Hatch, Wilbur, KNX, Hollywood, 
Haney, Al, 26 Capital St., Pawtucket, 
Rg: &. 


Haucke, Curt, Rainbow Gardens, L. A. 
Haymes, Joe, Village Nut Club, N. Y. C. 
Hays, Bill, Cathay Tea Garden, Phila. 
Heiberger, Emil, Bond H., Hartford. 
Heidt Horace, R.K.O. Golden 
‘Frisco, 


Henderson, F., 228 W. 139th St., N. Y¥. C 


Gate 


Henkel, Ted, Capitol T., Sydney, Aus. 

Henry, Joe, Astoria, N. Y. 

Henry, Tal., c-o NBC, 711 5th Ave. 
N.. 2, & 

Hines, Earl, Grand Terrace C., Chicago. 

Hirabak, A., 1128 Goottman St., Pitts- 
burgh. 

Hite, Les, Cotton Club, Culver City, Cai 

Hobbs, Frank, St. Catherine H., Catalina 

Hoffman, Earl, Casa de Alex, Chi. 


Hioffman. L. G., 78 Ernst St., Buffalo. 
Hogan, Bill, Frolics C., Culver City, Calif 


Hlogan, Tweet, Chanel Lake, Il. 

Hogland, Everett, Rendezvous B. R., Bal- 
boa. Calif. 

Hollowell, B.,, Strand D. H., Wilmington 


Holman, Bob, Cafe de Paree, lL. A. 


50th Sst., N. ¥. C. 
Hornick, Joe, NBC, 8. F. 
Houston, Chas., Monmouth Beach C., 

w. J. 

Hueston, Billy, 1658 B’way, N. Y¥. C. 
Hultberg, Henry, Inglaterra B. R., Chi. 
Hyde, Alex., c-o Wm. Morris, Mayfair T. 

Bidg., N. Y. C. 


I 
Innis, Ed, Vanity Fair B., Huntington. 
WwW. Va. 
Irving, E., Lyceum T., New Britain, 
Conn. 
Iseminger, Bill, Hagerstown, Md. 
Isitt, Doug, Butte, Mont. 


Iula, Felice, Rivoli T., Baltimore. 
Tula, Ruffino, City Park Bd., Baltimore. 


J 


Jackson's Jazz, 18 Chestnut St., Glovers- 
ville, N. Y. 
Jaffy, Gilbert, Leighton’s Arcade, L. A. 
Janis, Fred, Turkish Village C., Chicago. 
Janover, A. L., 1255 Grant Ave., N. Y. C. 
Jansen, Edward, KVI, Tacoma, Wash. 
Jaxon, ‘Half Pint,’ WJJD, Chi. 
Jedel, H., 475 Hawthorne Ave., 
im. 
Jehle, John, 75 Driggs Ave., Brooklyn. 
Jockers, Al, 1619 B’way, N. Y. C. 
Johnson, C., Small’s Paradise, N. Y. C. 
Johnson, Dwight, Empress H., Portland, 
Ore 
Johnson, Gladys, KTM, L. A. 
Johnston, Merle, 151 W. 46th St., N.Y.C. 
Johnston, O. W., 48 Grove Ave., Ottawa. 
Jolly Joyce’s Syn., 915-17 Walnut &t., 
Philadelphia. 
Jordan, Art, 6241 Norwood St., Phila. 
Jones, Rogan, KVOS, Bellingham, Wash. 
Jones, Isham, Hollywood R., N. Y¥. C. 
Jorgensen, Ruth, 1235 Sheldon S8t., Jack- 
son, Mich. 
Joy, Jimmie, Variety, Hollywood, 
Joy, Jack, KFWB, Hollywood. 


K 


Kahn, Art, Via Lago C., Chicage. 
Kahn, Harry, 5210 Ga'’nor Road, Phila., 
Pa. 

Kahn, Herman, Capitol T., Newark, N. J. 
Kahn, Roger W., 1607 B’way, N. Y. C. 
Kallis, H., Lido Venice C., Boston. 
Kamas, Al, Swanee B. R., Washington. 
Kassel, Art, Birmarck H., Chicago. 
Kaufman, W., 28 N. 10th St., Lebanon. 
Pa. 

Kay, Herbie, MCA, Chicago. 

Kayser, Kay, Nixon R., Pitts. 

Keegan, Ross E., 22 Gold St., Freeport, 
t & 

Kiefer, Bert, 447 R. R. Ave., Pen Argyle, 
Pa. 

Keller, Wm. R., 4115 Gist St., Woodside, 
= = «A 

Kelly, Paul, La Granduja, S. F. 

Kelsey, Walter, KFRC, S. F. 

Kemp, Hal, New China C., Cleveland. 
Kennedy, Clem, KTAB, S. . 

Kennets, Larry, 801 Keenan Bldg., Pitts- 
burgh. 

Kentner, H., Benj., Franklin H., Phila. 
Kerr, Chas, Adelphia H., Phila. 


Newark, 


Red Kibbier, Recreation Pier, Long 
Beach, Cal. 

Koestner, Jos., N. B. C., Merchandise 
Mart, 222 North Bank Dr.. Chicago. 


Keystone Serenaders, Gd. Riviera T., De- 
troit. 

King, Dan, and his Radio Scandals, Four 
Towers, Cedar Grove, N. Y. 

King’s Melody, 63 Mueller St., Bingham- 
ton, N. Y. 

King, Wayne, Aragon B. R., Chi. 

Klein, Fred, Kingsway H., Hot Springs, 
Ark. 

Kline, M., 5456 Spruce St., Philadelphia. 
Kneisel, E., Biltmore H., Atlanta. 
Knickerbocker Club, Berks County Trust 
Bldg., Reading, Pa. 

Knutson, Erling, President H., K. C. 
Kogzals, Jim, Station WLFL, Chicago. 
Kraaskrill, Walt, 347 Claremont Bidg.. 
8. F. 

Krueger, Art, WISN, Milwaukee. 
Krueger, Bennei, WABC, N. Y. C. 
Krumholz, G., P. O. Box 404, New Bed- 
ford, Mass. 


Kyte, Benny, Station WJR, Detroit. 


: L. 


La Ferara, Vinton, 1821 Grant Ave., S. F. 
Lagasse, F., 618 Merrimac St., Lowell, 
Mass. 

Laitsky, Ben, Majestic T. Bldg., L. A. 
Del, Palais D'Or, N. Y. 
Luna Park, 


Lampe, 
Lampham, Clayton, 
is., . Be 

Lane, Eddie, McAlpin H., N. Y. C. 
Lanfield, M., BBB’s Cellar, Hollywood. 
Lang, Harry, Baker H., Dallas. 

Lange, J. V., 27 Abbott St., Lowell, Mass 
Lanin, Sam. c/o CBS, 485 Madison Ave., 
N. F.C. 
Lanin, 
Lawe, 


Mickey 


Coney 


Howard. CBS, N.Y.C, 

Bernie, Pattis C., Des Moines, Ia. 
Lazarus, McFadden B. R., San 
I’'rancisco 

Lee, Baron, Cotton Club, N. Y. C. 


Lefcourt, Harry, 27-10 Newtown Ave.. 
Astoria, I}. 4. 

Lefkowitz, Harry, Casley H., Scranton. 
Pa. 


Leftwich, Jolly, Oceanic H., Wrightsville 
Beach, N. C. 

Levant, Phil, MCA, Chicago. 

Levin, Al, 476 Whalley Ave., New Haven. 
Levitow, Bernard, Commodore H., N.Y.C. 


Lido Orch., Suite 56 Loew Bldg.. Wash- 
ington. D. C. 
Light, Enoch, Plantation Gardens, Phila- 


Hollywood Collegians, K. of C. C., N.C.¥. 


Holmes, Wright, Martinique H., N. ¥. C. 
Hopkins, Claude, Roseland B, B’way and 


——— 


Iindebaum, Joe, Breakers 1., 
Beach, Calif. 
Lisbin, Hank, Adolphus H., Dalias. 
Lombardo, Guy, Roosevelt H., N. Y, 
Lopez, Vincent, Congress H., Chi, 
Lowd, Howard G., 4106 8rd St., N. w 
Wash., D. C. 
Lowe, Bernie, Nanking Cafe, Des Moineg, 
Lowe, Sol, Manchester T., lL. A. 
Ludeke, Frank, Davenport H., Spokane, 
Wash. 
Luse, Harley, Wilson's B. R., L. A. 
Lyman, Abe, Paradise R., N. Y. Cc. 
Lynn, Correy, Blue Grotta C., Chicago, 
Lynn, Sammy, 2006 Wichita 8t., Dallas, 


“ 


Macdonald, Rex, Coliseum, St. Peters. 
burg. 
Mace, Art, Rendezvous B. R., Santa 


Monica, Cal. 

Mack, Dave, Paris Inn, L. A. 

Mack, Ted, Blackstone H., Fort Worth. 

Madreguera, Enric, Commodore H,, 
x. 3.6 

Mahon, Margie, KMO, Seattle. 

Major, F. J., 3007 $4 St., Ocean Parx, 
Cal. 

Makins, Eddie LeClaire C.. Chicago 

Maloney, R. B., 806 Elinor St., Knoxville, 
Tenn. 


Manthe, Al., 807 N. Francis, Madison 
Wis. 
Marburger, H., Roseland B. R., N. Y¥. 


Marengo, Joe, Italian Village, L. A. 
Marsh, Chas., Ft. Pitt H. Pittsburgh. 
Marshall, Red, Venice B., Venice, Cal. 
Marinaro John, Beaux Arts C.. 80 W, 
40th St., N. Y. C. 

Martin, Fred, Bossert H., B’klyn. 
Maslim. Sam, Seneca H., Rochester. 
Mason, Bobbie (Miss), New China R., 
Youngstown, Ohio. 

Masters, Frankie, Morrison H., Chi. 
Mattasch, Steve, Garden B., Seattle. 
Maupin, Rex, KYW, Chi. 

Maurice, Jack, KGFJ, L. A. 
Mayfair, Bernie, T0 So. Division, 
tle Creek, Mich. 

McCloud, Mac., care Paul Cohan, 564 West 
Randolph, Chi. 


McCoy, Clyde, Drake H., Chicago. 


McDowell, Adrian, Town & Country C., 
Milwaukee. 

McEnelly, EB. J., 96 Sylvan 8t.. Springe 
field, Mass. 


McGay, J., Detroit Country Club, Detroit, 
McGowan, Loos, c/o R. W. Kahn, 1607 
Bway, N. Y. C. 

McIntyre, James, Chateau Laurier, Ote 
tawa. ‘ 

McIntire, Lani, KMTR, Hollywood. 
McVeas I. S., 1221 EB. $34 St., L. A. 
Melia, Wm., 91 Edwin St.. Ridgefield 
Park, N. J. 

Memphisonians, 92 S. Main St., Memphis, 
Messenger, Al, Roseland, Taunton, Mass, 
Meroff, Ben, Variety, N. Y. 


Meyer, M. F., 926 Broadway. Brooklyn, 
N. Y. 

Meyer Oscar, 4520 Camac 8t., Philae 
delphia. 


Meyerinch, Herb, States Hofbrau, S. F. 
Meyers, Al, 6200 Girard Ave., Phila. 
Meyers, Louls, Zenda B., L. A. 
Meyers, Vic Trianon B. R. Seattle. 
Miles, Dusty, The Roof, Kenosha, Wis. 
Miles, Jack, Granada C., Chicago, 
Milholland, H, I., KGA, Spokane, 
Miller, J. Frans, Statler H., Detroit. 
Miller, Gladys, KOMO, Seattle. 

Miller Jack, Press Club, Montreal. 


Miller, “‘N., 121 Wiliams 8t., Chelsea, 
Mass. 
Miller, Vic, Loew's State, Syracuse. 


Milan, Bert, Eastwood Park, Detroit. 
Mills, Floyd, 786 Fayette St., Cumber- 
land, M4. 

Milne, Del, 876 E. Washington St., Port- 
land, Ore, 


Miner-Doyle, 1192 Middlesex St.. Lowell, 
Mass. 

Minich, Bd., 1101 Prospect Ave., Scrane 
ton, Pa. 

Mitchell, Al, 4 Reed St., So. Norwalk, 
Conn, 


Mohrman, Mable, KJR, Seattle. 

Morton, Fran., Itallan Gardens, Spokane, 
Wash. 

Molino, Carlos, Roosevelt H., Holly. 
Moore, Carl, care Kennaway, Chi. 
Moore's, Dinty, Washington Arms, 
maroneck, N. Y. 

Moore, Pryor, Schaber’s C., L. A. 
Moore, Tom, Cinderella B., Long Beach, 
Cal. 

Morey, Al, Worth T., Ft. Worth. 
Morris, Glen, Silver Slipper, Baltimore. 
Moss, Joe, 18 E. 48th St., N. Y. C. 


Ma- 


Mosby, Curtis, Apex C., 8. F. 
Mosher. V., 3137 10th Ave. S.. Minneap- 
olis. 

Murtal, Fred, Oriental T., Detroit. 


Moana H., Walkiki Beach. Honolulu, Ha- 


wail. 


N 
Nappi, Bill, Tutwiller H., Birmingham, 
Ala. 
Nash, Len. Len Nash’s Barn, Compton, 
Cal. 
Nashold, Dudley, Nashold’'s B. R., San 
Diego. 
Naylor, Oliver, Walton H., Phila. 


Neff, Art. 6228 Spruce St., Philadelphia. 
Neglar, Merlin, Fox T., Spokane, Wash. 


Newicx, Nick, 8150 24th St., Astoria, 
kK & 

Nelson, Ozzie, Hotel New Yorker, N.Y.C. 
Nelson, Tom, Roosevelt H., N. Y. C. 
New Orleans Owls, H. Roosevelt, N. O. 
Newman, Alfred, U. A. Studio, Holly- 
wood. 


Nichols, Red, Golden Pheasant, Cleve, O. 


Nolan, Bob, Fisher T., Detroit. 
Noone, Jimmy, Club Dixie, Chicago. 
Norman, Jess, 1770 Green St., &. F. 
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DEC. JUST LIKE 
OTHER 11 MOS. 


December dropped to a pretty 
sorry level as far as sheets sales 
were concerned, Playing true to 
form in respect to the year as a 
whole, the final month topped off 
what music men agree was the most 
disastrous year in the history of the 
publishing business. 

Music Dealers’ Service, Inc., re- 
ported an 8% pickup over Novem- 
per, but the accumulated $230,000 at 
that source was nothing to call for 
special dividends in light of the fact 
that this figure represented around 
95% of the entire turnover of pop 
sheet music. 

Immediately with the turn of the 
new year things took a spurt, but it 
was a mere flash, lasting just a few 
days. The industry lapsed into the 
old doldrums and stayed that way 
through the second week of the cur- 
rent month. Dealers continue to 
prefer buying often, but in very 
small quantities. Where they used 
to order once a week, they now or- 
der every day, a sheet at a time, 

Previous month’s blue-ribbon six 
sheet sellers underwent a stiff re- 
shuffling during December. ‘Please’ 
dropped from the lead to fifth posi- 
tion, with Joe Morris’ ‘Little Street 
Where Old Friends Meet’ becoming 
esconced in this niche by a wide 
margin. Another ditty of the senti- 
mental genre, ‘Just a Home for the 
Old Folks’ (Donaldson), settled two 
notches behind it. ‘Willow Weep 
for Me,’ after months of incessant 
plugging, made its best seller debut 
in December, and looks set for an 
equally sturdy stride through Janu- 
ary. Right behind the leaders came 
Fit as a Fiddle’ (Feist), ‘Rockabye 
Moon’ (Robbins), ‘A Boy and Girl 
Were Dancing’ (DeSylva), and ‘All- 
American Girl’ (Feist). 

Though Brunswick claimed De- 
cember as its best month for 1932, 
the mechanical field showed little 
sign of improvement. In Leo Reis- 
man’s version of ‘Night and Day’ 
Victor has fallen upon its first big 
seller in some time, while Guy Lom- 
bardo continues the Brunswick 
counter calls. 








Chi’s Southpaw Compliment 
Chicago, Jan, 16. 

Apart from the usual holiday im- 
provement, the music and disc trade 
around Chicago during December 
provided little to indicate anything 
in the nature of a trend. One com- 
mentator mentioned business as be- 
ing only 85% off from December, 
1931, and seemed to regard that asa 
left-handed blessing. 

December, January and February 
are usually considered cream months 
in the music trade out here. Pos- 
sibly because inclement weather 
keeps so many families indoors and 
turns their thoughts to the music 
boxes, with and without needles. 

It is again notable that a handfull 
of recording artists dominate the 
best-selling list. Whiteman is espe- 
cially bullish in the December sur- 
vey out here, while Art Kassel is 
still invincible on Columbia’s list, 
with his ‘Hell’s Bells’ a classic out 
here. 





Coast Climbs 
Los Angeles, Jan. 16. 

Music business continued to climb 
during December with holiday buy- 
ing responsible for the briskness. 
Neat pickup in disc sales from 
Christmas to New Year’s indicated 
that there was some money left over. 

In sheet music, ‘Pink Elephants’ 
just nosed ‘Fit as a Fiddle’ out for 
the deuce spot, and ‘Please’ and 
‘Haricm Moon’ were neck and neck 
for fourth position. Only tune to 
show promise other than the first 
six was ‘How Could I Go On With- 
out You?’ 
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DECEMBER MUSIC SURVEY 


THIS TABLE SHOWS THE LEADING SIX SELLERS IN SHEET MUSIC AND PHONOGRAPH RECORDS GATHERED FROM THE REPORTS 
OF SALES MADE DURING DECEMBER BY THE LEADING MUSIC JOBBERS AND DISC DISTRIBUTORS IN THE TERRITORIES 





6 Best Sellers in Sheet Music 
Reported by Leading Jobbers 















































NEW _YORK CHICAGO LOS ANGELES 
SONG—No. 1 ‘Little Street Where Old Friends Meet’ |‘Li.tle Street “Where “Old id Friends ds Meet’ |‘All- American Girl’ 
SONG—No. 2 ‘Play, Fiddle, Play’ ‘Please’ | ‘Pink Elephants’ 
SONG—No. 3 ‘Home for the Old Folks’ ‘Fit as a Fiddle’ ‘Fit as a Fiddle’ 
SONG—No., 4 ‘I’m Sure of Everything But You’ ‘All-American Girl’ ‘Please’ 
SONG—No. 5 ‘Please’ ‘Pink Elephants’ ‘Harlem Moon’ 
SONG—No. 6 ‘Willow Ween for Me’ '*I'm Sure of Everything But You’ _'*Let’s Put Out the Lights 




















3 Leading Phonograph Companies Report 6 Best Sellers 


Side responsible for the major sales only are reported. Where it is impossible to determine the side responsible for the 
sales, both sides are mentioned: 





BRUNSWICK—No, 1 


‘Waltzing in a Dream,’ ‘A Boy and a 
Girl Were Dancing’ (Guy Lombardo) 


| ‘Please’ (Bing Crosby) 





BRUNSWICK—No. 2 ‘Home 


Monday’ (Guy Lombardo) 


for the Old Folks,’ ‘Here It Is 


‘Just a Little Home for the Old Folks,’ 
(Guy Lombardo) 


‘Brother, Can You Spare a Dime’ ‘Let’s 


_ Put Out the Lights’ (Bing Crosby) 





‘Kickin’ the Gong Around’ (Cab Callo- 
way Orch.) 





BRUNSWICK—No. 3 


‘Waltzing in a Dream,’ ‘Please’ (Bing 
Crosby) 


‘We'd Better Get Together Again’ 
Lombardo) 


(Guy 


‘Minnie the Moocher’s Wedding Day’ 


(Cab Calloway Orch.) 





BRUNSWICK—No. 4 


‘We'd Better Get Together Again,’ ‘Sure 
of Everything But You’ (Lombardo) 


‘Waltzing in a Dream’ (Guy Lombardo) 


‘Pink Elepehants’ (Guy Lombardo) 





BRUNSWICK—No. 5 ‘Night 


Duchin Orch.) 


and Day,’ ‘After You’ (Eddie 


‘Hell’s 


Bells’ (Hal Kemp Orch.) 


‘Sentimental Gentleman from Georgia’ 


(Boswell Sisters) 





BRUNSWICK—No. 6 


‘Dirt Dishin’ Daisy,’ ‘Git Along’ (Mills 
Bros.) 


‘Git Along’ (Mills Bros.) 


‘Say It Isn’t So’ (Connie Boswell) 





COLUMBIA—No. 1 


‘Brother, 
(Rudy Vallee) 


Can You Spare a Dime’ 


‘Hell’s Bells’ (Art Kassel Orch.) 


‘Hell’s Bells’ (Art Kassel Orch.) 























COLUMBIA—No. 2 ‘Play, Fiddle, Play’ (Ted Lewis) ‘Brother, Can You Spare a Dime’|‘Headin’ for Better Times’ (Ted Lewis 
(Rudy Vallee Orch.) Orch.) 
COLUMBIA—No. 3 ‘Here It Is Monday’ (Rudy Vallee) ‘Young and Healthy’ (Ben Selvin|‘How Deep Is the Ocean’ (Rudy Vallee 
Orch.) Orch.) 
COLUMBIA—No. 4 ‘After I’m Gone’ (Louis Armstrong |‘Play, Fiddle, Play’ (Ted Lewis Orch.) |‘After I’m Gone’ (Louis Armstrong 
Orch.) Orch.) 
COLUMBIA—No. 5 ‘Sure of Everything But You’ (Ted |‘Underneath the Harlem Moon’|‘Sure of Everything But You’ (Ted 
Lewis) (Fletcher Henderson Orch.) Lewis Orch.) 
COLUMBIA—No. 6 ‘Underneath the Harlem Moon’ |‘Here It Is Monday’ (Rudy Vallee) ‘Brother, Can You Spare a Dime’ 


(Fletcher Henderson) 





(Rudy Vallee) 





VICTOR—No. 1 


Night and Day,’ ‘I’ve Got You on My 
Mind’ (Leo Reisman) 


‘Day and Night’ (Leo Reisman Orch.) 


‘Underneath the Harlem 


Moon’ (Joe 


Rines’ Orch.) 





VICTOR—No. 2 
Come 


‘Willow Weep for Me,’ ‘At Last It’s 


to This’ (Paul Whiteman) 


‘Willow Weep for Me’ (Paul Whiteman 
Orch.) 


‘Sailing on the Robert E. Lee’ (London 


Mayfair Orch.) 





VICTOR—No. 3 


‘Fit as a Fiddle,’ ‘You'll Get By’ (War- 


‘Rain or Shine,’ ‘Turn Out the Lights’ 


‘Pink Elephants’ (George Olsen Orch.) 








ing’s Pennsylvanians) (Paul Whiteman) 
VICTOR—No. 4 ‘Pink Elephants,’ ‘Please, Mr. Heming- |‘Boy and a Girl Were Dancing’ (Paul/‘Louisiana Hayride’ (Leo Reisman 
way’ (George Olsen) Whiteman Orch.) Orch.) 





VICTOR—No. 5 


‘I’ve Told Every Little Star,’ ‘The Song 
Is You’ (Jack Denny) 


‘Love Is Born’ (Leo Reisman Orch.) 


‘Million Dreams’ (Isham Jones Orch.) 





VICTOR—No. 6 ‘Just a 





‘Because It’s You’ (Don Bestor) 


Little Home for the Old Folks,’ 





‘Sweet Ma Cha Cha’ (Waring’s Penn- 
svivanians) 





‘Sentimental Gentleman from Georgia’ 


(Isham Jones Orch.) 





Kapp Moves Up 





Jack Kapp has been moved up in 
the Brunswick organization to the 
specially created post of assistant to 
the president, M. J. Seigel. Promo- 
tion brought a revision of depart- 
ment heads down the line, with 
Harry Grey stepping into Kapp’s 
former spot as manager of the re- 
cording department. 

Herman Rose came in from Co- 
lumbia Phonograph to take over the 
Grey vacancy as head of Bruns- 
wick’s American catalog division, 
which embraces the Banner, Cameo 
and Perfect brands. New assign- 
ment will extend Kapps’ authority 
over the Brunswick sales activities 
as well as the contract and record- 
ing departments. 


Finston Out of Par 


Nat Finston, general music direc- 
tor at the Paramount studios on the 
coast, is leaving Par March 15. 

Finston is on a quick trip to New 
York setting future plans. 











VICTOR’S COAST HEAD 
San Francisco, Jan. 16. 

G. Harold Porter is in charge of 
Coast activities of Victor with head- 
quarters at Hollywood. Porter was 
formerly manager on the Coast for 
RCA with offices here. 

Porter will oversee Photophone 
and Victor record affairs. 





Roesner’s Frisco Return ™ 


Los Angeles, Jan. 16. 

After 10 weeks in Oakland for 
Fox West Coast, last two weeks 
being at the Orpheum, Walt Roes- 
| ner, orchestra leader, moves back 


| to the Warfield, ’Frisco, Thursday 
| Re 
Roesner moved 


? big Fox closed in ’Frisco. 





Freddy Engel’s orchestra, 
Palms Restaurant in Albany 
it ope ned and a regular feature over 
WGY, Schenectady, closes Jan. 24. 


since 


to Oakland when '! 


at the] 


Musicians Take a Cut, 
Omaha Symp Reorganizes 


Omaha, Neb., Jan. 16. 
Rudolph Ganz, former conductor 
of the St. Louis Symphony orches- 
tra, will conduct the Omaha Sym- 
phony in three concerts to be given 
this season under a reorganization 
plan just effected. 


Old plan, which ended $3,000 in 
the red last year and had no pros- 
pect of backing, has been scrapped, 
and the three concerts are being 
put on at a cost of $10,000 for the 
series, including Ganz’ salary. 


Musicians gave up the _ union 
scale which broke the _ backers’ 
backs, and are working on a mini- 
mum scale of $35 per concert, in- 
cluding 20 hours rehearsal for each. 
Prevous minimum ran between $50 
and $55. 

Cash ticket pledges of about 
$4,000 were received soon after plan 
announced, and expect to g0 
through okay. Popular prices, $1.00 
a concert or series of three for 
$2.50, and no seats reserved. Play- 
ing at municipal auditorium (ca- 
pacity 4,000) instead of Joslyn Me- 
morial concert hall (1,188). 





Metro’s 3 Teams 


Three writing teams have already 
been tied up by Metro for its screen 
musicals. Contracts calling for a 
minimum of one year have been 
handed each of the tune confectors. 
All are scheduled to leave for the | 
Coast by Feb. 1. 

Through its Robbins Music, Ine., 














alliance, Metro has obtained a 
| writing services of Jimmy McHugh 
and Dorothy Fields as a team. 
| Arthur Freed and Herb Nacio Brown 
lresume their old partnership under 
|a Metro agreement, while Richard 
'Hart and Lorenz Hart is the third 
|combo set. 
' 

Anson Weeks, orchestra leader, | 


elected to ASCAP membership. 


| 
! 


‘Vogel Gets Calif. Verdict 


In ‘Marcheta’ Litigation 


Los Angeles, Jan. 16. 

Jerry Vogel, of Plaza Music Co., 
who has been legally adjudicated by 
the New York courts as having been 
instrumental in popularizing and 
exploiting the song ‘Marcheta,’ won 
a signal court victory here when the 
California courts ruled that Vogel 
can proceed against Frank Sheri- 
dan and his wife to collect on a 
$12,000 judgment awarded him in 





1928. 
Sheridan, who is also an actor, 
transferred considerable property 


over to his wife, the L. A. court 
ordering that that transfer be set 
aside, and that Sheridan and his 
wife’s realty and other property be 
open to levying by Vogel’s judg- 
ment. 

‘Marcheta,’ a world-famous song 
by Victor Schertzinger, the picture 
director and composer, was inde- 


pendently published by Sheridan 
from a small office in New York 
and almost met extinction until 
Vogel, a veteran in the music busi- 
ness, took hold of it. Sheridan used 
his first names, John Franklin, as 


the publishing company. 

Vogel has spent considerabie legal 
fees to O’Brien, Malevinsky & Dris- 
coll to establish his rights, and it’s 
more of a moral victory to date in 


view of Sheridan’s dodging any 
money judgments or attachments. | 
The local decision permits Vogel 


garnisheeing Sheridan or his wife, 
Edna. 


Mrs. Ht s Band 


London, Jan. 16. 
Mrs. Jack Hylton is organizing 
her own orchestra in friendly com- 
petition with her husband, It will 
be an all-male aggregation. 
Mrs. Hylton’s own specialty is the 
piano. 


Hylton Mills’ Foreign 
Band Representative 


Irving Mills got back in New York 
last week following a Continental 
and English survey with a view to 
exporting American bands abroad, 
his o.*0. of the foreign situation 
culminating in Jack Hylton being 


appointed Eurcpean rep for Mills- 
Rockwell attractions. Hylton will 
line up whatever time is available 
for those American bands, notably 
Duke Ellington and Cab Calloway. 

Hylton has no intention of coming 
to America himself. He is booked 
up in European concert, besides 
handling the business end of his 
other activities. 

Hylton thinks that Ellington and 
Calloway can play a number of for- 
eign variety house weeks in Lon- 
don, Paris, Berlin, Brussels, Monte 
Carlo, ete., to financial advantage 
because of the novelty of a McCoy 
American colored jazz outfit. 

Ellington meantime will probably 
return to the Cotton Club in Har- 
lem and Calloway go out on tour. 








DON 
BESTOR 


AND HIS ORCHESTRA 
Lexington Hotel, New York 








Featuring 


“A LITTLE STREET 
WHERE OLD 
FRIENDS MEET” 


JOE MORRIS MUSIC CO. 


1587 Broadway, New York 
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East 


Picketing of Stillwell, Rosekay 
and Windsor circuits, Brooklyn pic 
houses, taken to the U. S. Supreme 





court after appealed from N. Y. 
Court of Appeals. N. Y. Supreme 
court granted injunction against 
No. 306, but the Court of Appeals 


reversed in favor of the projection- 
ists, so the theatres take the case 
to Washington. 





‘Irving Genatt, out of work for 
three years, sought to hold up 
Loew’s State Monday evening (9). 
John Judge, of Minor‘s staff, sought 
to talk the thug out of the idea, 
but the lad was nervous and let go 
with both the guns he carried. 
Loaded only with blanks and Judge 
escaped with a burned suit. Gen- 
natt was captured after chase. Be- 
lieved to have been the one who 
robbed the Mayfair on B’way 
about a month ago. Admitted that 
and two other theatre burglaries, 
accordiag to police. 





R. H. Burnside, evicted from his 
office for non-payment of rent, has 
been ill in his home in New Jersey 
and thought it had been paid. 





Seaman’s bank suing to foreclose 
on Press club. Holds mortgage for 
$13,000. Claims club is in default 
for two interest payments and taxes 
for 1931 and first half of 32. 





Both Chevaliers suing for divorce 
in the French courts. She claims he 
tossed her out of the house in Hol- 
lywood. His plea is that her jeal- 
ousy makes life intolerable. 





Police raid on a room in the Long- 
acre Bldg, Wed. (11) nets 42 alleged 
gamblers. Racing slips and other 
equipmént seized. 





Only $484 were realized when fur- 
niture of Marion Harris was sold at 
auction to satisfy back-rent judg- 
ment of $1,250. Sum _ represents 
back rent for 15 months. She's in 
Europe. 





‘When Ladies Meet’ goes to $2 top 
and ‘The DuBarry’ slides to $2.50. 





Senator Copeland sponsoring a 
bill to bar all foreign actors other 
than notable stars. 





Du Ponts reported to be after 
Eastman Kodak for a merger. Both 
use the same basic product, but Du 
Pont makes paint as well as film 
of it. 


Police raid 12 East 62d street and 
garner six. Booked on gambling 
house charge. Third visit in six 
months. 








J. Lewis Reid, radio announcer, 
charge with desertion in a suit for 
separation brought by his wife, 
Aida. 





Frank Andrews appointed special 
rep of Equity. Replaces Charles 
Mantia, promoted. 





Christine Halton, former show- 
girl, accused by Wm. McNally, drug- 
gist, with trying to throw acid on 


him. Contended she was trying to | 


drink it. Both burned, but she sus- 
tained the worst hurt. Says she left 
the show to marry McNally and he 
refused. 





Old Roxy staging exhibit of art in 
the rotunda. If any are sold, the 
artist gets the entire sum. Each 
artist can show but one picture. 





That noise was Lupe Velez arriv- 
ing in town to rehearse in ‘Strike 
Me Pink.’ 





Liiiian Roth to marry Judge Shal- 
leck next Sunday. 





After having engaged a suite at 
the Philadelphia hospital for the end 
of this month, Libby Holman Rey- 
nolds hurried to that institution 
Jan. 9 and that evening gave birth 
to a boy. The child, which weizhed 
but 3% pounds at birth, is in an in- 
cubator and physicians believe that 
it will live. The arrival of the child 
will alter Mrs. Reynolds’ position in 
relation to the estate of her late 
husband. 





Eugene Gieger, former night-club 
owner, seeking release from the ali- 
mony jail, where he has been con- 
fined since Nov. for $2,700 back ali- 
mony due his wife Ethel, former 
musical comedy actress. Prison 
physician certified that his health is 
in danger. If he gets out, Mrs. 
Gieger has another slap waiting for 
him. She sued out two orders, one 
which was served, and another from 
second court, which is held in re- 
serve. 





Body of Jack Pickford, who died 
in Paris Jan. 3, arrived on the 


‘Europa’ Thursday (12) and met at! 


and 


the pier by his sister Lottie 
Re- 


Clifford Gran, an old friend. 
moved to Hollywood. 





Sam H. Harris hes gone to Flo- 
rida. 





Evelyn V. Adams, heiress to part 
of the chewing-gum 
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| Wilson, chorus man, whom she mar- | many, where they may be hired for 


ried secretiy last July. 

Mrs. Maurice Goodman loses a 
point in her bondholder suit to pre- 
vent Paramount from hypothecating 
its product to the banks in return 
for a lean. Justice Aaron J. Levy 
handed down two opinions Thurs- 
day (12) to the effect that all bond- 
holders are held by the terms of in- 
denture and cannot bring suit. This 
is one of five suits of similar tenor 
now pending, Stated that combined 
they represent approximately one- 
fifth of 1% of the outstanding bonds. 








Hyman Abrams, convicted of hav- 
ing sent a letter to Eddie Cantor 
demanding payment of $1,000 on 
threat of revealing detrimental 
facts, was sentenced to a year and 
a day in a Federal penitentiary last 
Friday. Court stated that had it 
not been for Cantor's intervention, 
the term would have been longer. 





Elmer Rice’s ‘Counsellor at Law’ 
only American drama of six to be 
published in a forthcoming British 
anthology. 





Jan Kubelik, violinist, badly hurt 
when his auto rams a truck in 
Prague. Fractures several ribs, 





N. Y. State Banking dept. after 
Lee Shubert for $16,600. He holds 
166 shares in the American Union 
bank, recently assessed at $100 a 
share. 





Gene Tunney settles with Tim 
Mara for $30,000 cash. Mara was 
asking $526,842 for an alleged breach 
of contract over 10% of gross. 





Supreme court sets aside a ver- 
dict of $106,898 granted by the lower 
courts to Isaac Abramson against 
Benj. Leo and others on the grounds 
it is excessive. Abramson was in- 
terested with Leo and others in the 
Rhebem Corp., owning theatres 
which were sold to Fox in 1929. He 
claimed that he had been told the 
Fox deal had fallen through and 
was so induced to sell his shares 
below the true value. Next month 
the deal went over. 





Lily Pons convalescent after the 
flu, but won’t sing this week. 





Worcester (Mass.) board of health 
advising kisses on the back of the 
neck to avoid the flu. Says it’s the 
same thrill. 





Mrs. Dora Jonason, former Scan- 
dinavian picture plaver, claims she 
was beaten in her Brooklyn home 
by two women who came to collect 
the rent. Hearing Thursday. 





Hannah Williams, estranged wife 
of Roger Wolf Kahn, refusing to 





fortune, is} 
seeking a divorce from Howard C.' 


pay a judgment for a gown on the 
grounds that her husband urged its 
selection before he disclaimed re- 
sponsibility for her debts in an ad- 
vertisement. 





The Lunts planning to do Shakes- 
peare after they are through with 
‘Design for Living.’ Under their 
own management. 





‘Forsaking All Others,’ with Tal- 
lulah Bankhead, spotted for tryout 
in Wilmington, Feb. 3. 





Bela Blau is said to be taking no- 
tice of ‘The Night Remembers.’ Had 
been considered by the late David 
Belasco, and once Crosby Gaige had 
it. 





Film Society is latest art-film 
movement. To give private presen- 
tations of imported films, particu- 
larly those which pass the censors 
in mutilated form for public pres- 
entation. Censoring does not apply 
to private performances. 





Meeting of N. Y. League of The- 
atres, held Friday (13) to consider 
uniform cuts in admission, decided 
cuts are matter for individual ac- 
tion. 





Sam Kaplan, deposed head of 
local 306, ordered by the Supreme 
court to pay damages to four ousted 
members and to file an accounting 
of funds. Nathaniel Doragoff and 
Samuel Simon awarded $2,000 each, 
and Chas. McDermott and Ernest 
Giesman down for $3,000 apiece. 
Union and not Kaplan must pay the 
awards, since he acted as pres and 
|; not in a personal capacity. 











‘Land of Smiles,’ Lehar operetta, 
closed in Phila., Sat. (14). Third 
|time the op. headed for B’way and 
didn’t arrive. 





Major Doyle, midget vaude actor, 
heading a movement to bar im- 
ported midgets from the 
fair. Midget City is to be one of 
the concessions, and the Major con- 
tends that the promoters. are plan- 








Chicago | 
, estate of the late Belle Bennett have 
| been granted to her husband, Fred 
| C. Windermere, by Probate Commis- 
ning to bring in midgets from Ger- sioner 


| much less money than American lit- 


tle people obtain. Midgets and 
dwarfs abound in certain sections 
of Germany and most midget 
troupes are recruited there. Par- 
ents are paid a few dollars a month 
and the performers get board and 
lodging and a trifle for spending 
money. Has appealed to Sen. Cope- 
land for action. 





Ellis Parker Butler elected prez 
of the Authors club. 





Gilbert Miller home. Purchased 
a play from R. C. Sheriff and re- 
newed his option on ‘Musical 
Chairs,’ which had a London run. 
Will not go to Hollywood for Co- 
lumbia until he finds a script to his 
liking 





Nita Naldi to tell it all to referee 
in bankruptcy tomorrow (Wed.). 





Jesse Crawfor,d organist at the 
N. Y. Paramount since its opening, 
resigns when pay is cut. 





Sam H. Harris makes a last-min- 
ute switch from Florida to Palm 
Spring, Cal., for his vacation. 


Mid-West 


Wisconsin theatre, Milwaukee, 
announced that until things pick 
up they will omit stage shows. 
House was built to play them and 
is Fox-operated. Fanchon & Marco 
suffers by the closing. 











Glenn Smeeman, known in Cleve- 
land as Harry Stanley and in the 
music publishing business, was 
seeking a parole in Denver. He es- 
caped from a chain gang there 15 
years ago, but is in custody again 
as a fugitive. Friends are arguing 
that he has made good in a legiti- 
mate biz. 





Rock Island railroad discontinued 
day passenger service from St. 
Louis to Chicago. Buses, autos and 
hard roads killed trade. Sleepers 
still operated. 





Helen Marshall, 26, is in City 
Hospital, St. Louis, with a bullet 
in the head. She is a former night 
club entertainer and former circus 
aerialist. She was found when 
groans from her hotel room at- 
tracted attention. 


Coast 


Federal Judge George Cosgrave, 
L. A., sentenced Duncan Renaldo, 
film player, to two two-year terms 
in McNeil’s Island prison for alleged 
false statements to the government 
concerning his citizenship. The sen- 
tences run concurrently. Actor also 
fined $2,000. He can square the 
sentence by leaving this country. 











John Doherty, press agent, has 
filed suit against Alexander Kirk- 
land, asking $4,950, which he alleges 
is bay him for services rendered the 
actor. 





Answers to Eleanor Boardman's 
suit for separate maintenance from 
King Vidor have been filed by the 
director and Betty Hill, named by 
Miss Boardman as co-respondent. 
Both deny the charges. 





Seraphime Davidoff awarded a 
divorce from Alexis Davidoff, film 
technical director. 





Mrs. Margaret Martin, adopted 
daughter of Alexander Pantages, 
granted a divorce from Orlando 
Slim Martin, orchestra leader, and 
$100 a month alimony. 

Lucien Taliaferro, ex-army officer, 
granted Reno divorce from Lucerne 
Goodenow ‘Taliaferro, screen writer. 
Latter granted $75 monthly. 





Charging failure to develop oil on 
their land, Pantages brothers, Rod- 
ney and Lloyd, have sued the Elmer 
Oil Co. in U. S. District court, L. A., 
for $115,448.76 damages. 





In a decision handed down by Su- 
perior Judge Henry M. Willis, L. A., 
George Bancroft will not be required 
to pay $30,000 to Frank and Dunlop, 
agents, who charged the actor owed 
that amount in commissions. 





Hazel Dorothy Nilsson, ex-vaude 
actress, has filed an amended com- 
plaint for divorce against Walter E. 
Nilsson, actor. 





Letters of administration in the 


Clemmence Brown, Il. A. 
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Estate consisted of $1,500 in per- 
sonal property. 





Watch valued at $200, ring said to 
be worth $1,200 and $75 in cash were 
lifted from Baron William von 
Brincken, film writer, and his wife 
by bandits, who held them up after 
they had left a Hollywood theatre. 





Norman Kerry and his wife have 
separated, according to an an- 


nouncement made by Mrs. Kerry. 
Couple has been married two 
months, 





Detective Lieutenant T. J. Ryan, 
L. A., has been ordered to Miami, 
Fla,, to return James Reagan, for- 
mer Hoilywood scenario writer, to 
Los Angeles where he has been ac- 
cused by police of grand theft of 
rare old books, valued at $3,800 from 
a Hollywood book store. 





Increased number of robberies in 
Hollywood prompted Claire Wind- 
sor to apply to the sheriff's office 
for a permit to carry a gun. 





Dorothy Burgess has been ordered 
to appear before Municipal Judge 
George J. Steiger, 'Frisco, Jan. 19 
for aghearing on the manslaughter 
charge against her growing out of 
an auto crash. 





Victor McLaglen, former British 
subject, was admitted to American 
citizenship (13) in Federal court, 
ae 





Alton Tully, son of Jim Tully, 
author, changed his plea of not 
‘uilty to guilty to a statutory charge 
and sought probation. Feb. 1 for 
hearing and sentence. 





W. A. Clark, Jr., has discontinued 
his support of the L. A. Philhar- 
monic orchestra, of which he has 
been chief contributor for 15 years. 





Contract of Diane Sinclair, 20, 
with Columbia has been approved 
by court. 





Order has been granted in Seattle, 
restraining E. W. Scripps from sell- 
ing the stock of the late B. H. Can- 
field in the Scripps-Canfield news- 
paper chain. Order is in favor of 
the late publisher’s sisters, Alice L. 
and Harriet S. Canfield. One of the 
Scripps-Canfield chain is the lL. A. 
‘Record.’ 





Private funeral services were held 
Monday (16) for Jack Pickford, 
brother of Mary Pickford, who died 
in Paris, at Forest Lawn Memorial 
Park, L. A. 


$$ 


Two Strange Women 
(Continued from page 53) 


Strange Women’ (in fact there are 
three) has its moments, but not 
enough. 

Originally called ‘River Hill,’ it is 
a backwoods story set in a shack, 
the rear of which is flush with a 
cliff descending a sheer 200 feet to 
the Dix river in Kentucky. The 
place is known as the Jenkins fish. 
ing ranch, the family being illiterate 
mountain folk, but they are not 
moonshiners nor feudists. 


There is unmistakable color to 
some of the characters, but mostly 
they are a drab lot, and the conclu. 
sion is tragic for all. Greatgrandma 
Jenkins is 100. She smokes raw to. 
bacco and has uttered ne word since 
the death of a daughter nearly 29 
years previous. ‘Pap’ Jenkins, 
whose exaggerations provide what 
giggles there are, cares for little 
more than his son Mel, fine appear. 
ing mountain lad of 20. 

Into this atmosphere come Grace 
Martin and her husband, Harry, 
whom she married for his money, 
She detests the man and is having 
an affair with his secretary, Robert 
Skinner, who arrives on the scene 
later. Unbelievable is the fact that 
these people should be awake at 
midnight, but Mel is, and so ig 
grandmammy until she shuffles off 
to the plain board that is her bed 
in the kitchen. 

Grace emerges from her bedroom 
and arouses Mel to passion. They 
are interrupted by the arrival of 
Skinner. Martin awakens and, after 
being taunted by Grace, goes off 
with Mel to fish for catfish. Martin 
is drowned, pushed overboard by 
the boy and struck on the head with 
an oar as he came to the surface, 
His justification is that the woman 
did not love her husband. But when 
he thinks he can console the hys- 
terical wife, she recoils into the 
arms of Skinner. 

The murder is seen by the sodden 
Judge Whiffle, also fishing in the 
night. He comes after the boy, and 
when Mel admits the deed was done 
on purpose, the dramatics of the 
play come out. The stern comment 
of ‘Pap’ Jenkins to the strangers is 
something, but nothing compared to 
the vituperation heaved on Grace 
and Skinner by Grandma Jenkins, 
who had mothered Mel. The bit 
brought real plaudits from the first- 
nighters. 

Jacqueline Logan as Grace is 
called upon to be a seductress, and 
for the last half of the play is hys- 
terical. Her performance did not 
impress that the role was much to 
her liking, and it is not an easy part, 
Seth Arnold as Pap, and Maud Du- 
rand as Grandma were effective, 
while John Griggs as the unfor- 
tunate Mel reacted well under di- 
rection. John Daly Murphy played 
a judge, invariably stewed and okay. 

But ‘Two Strange Women’ has 
little chance of Broadway oavee. 

ee. 





Peskay Supervisor 


Los Angeles, Jan. 16. 
‘Hi’ Peskay is now supervisor for 
all Fox-West Coast houses in Whit- 
tier (city) and on Whittier bouie- 
vard (lL. A.). 








Inside Stuff—Pictures 





(Continued 


on page 47) 


Lowe starring, but studio could never get a satisfactory story to hang 


onto the basic idea, 





Separation of a film couple, the wife a star and the husband a former 
attorney who was made a producer on his wife’s name, was occasioned 
through the husband’s small town training which caused him to have his 


wife’s every movement checked. Wife got wise. 


But despite that there 


was no cause for the tracking, husband kept it up. 
Wife finally became fed-up with and quit. 





Warners say that there was no friction with the Pennsylvania Board 


of Censors over ‘Frisco Jenny.’ 
phia to sit in on the viewing and 


Albert Howson went over to Philadel- 


it went through without other than 


some very immaterial changes in one or two spots. 





The Berkshire ‘Evening Eagle’ at Pittsfield, Mass., doesn’t bother to 
assign a staff man to write reviews of films playing at the theatres. It 
obtains the reviews from an agency in Hollywood, which compiles them 
from preview information supplied by representatives of several clubs in 


Los Angeles. 


Films which rate as outstanding are designated by two stars. 





Annual saving of around $150,000 for Fox West Coast theatre chain 
through the Jan. 1 salary reductions, is expected to be only a small por- 


tion of the economies effected for the circuit in 1933. 


There will be a 


sharp reduction of all overhead expense and a curtailment of unneces- 
gary expenditures that will cover every branch of the home office and 


outside operation. 





Loan of Claudette Colbert by Paramount for Reliance Pictures’ first, 
‘I Cover the Waterfront’ was partly due to a desire by Miss Colbert 


to get back into a tough part, somewhere near what she did in ‘The 
Racket.’ Miss Colbert asked her release from Par for ‘Waterfront 
after reading the script. She returns to Coast from New York by 


Jan, 25 to begin work. 





‘Cynara’ and ‘Kid From Spain’ together will have to return $2,000,000 


to Sam Goldwyn before he begins to take out any profit. 
two ‘Cyn’ is regarded as having the best chance of bettering an e\ 


break. Its negative cost, including 
$1,200,000. 


Between the 
en 


prints, is $775,000, as against ‘Kid's’ 
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Tm Telling You 


By Jack Osterman 





yOU CAN ALSO FIND ME AT 
HE CLUB RICHMAN. 





Desire 
Well we officially open this Thurs- 
day at the Club Richman. We hope 
business will be good but anyway 
it’s a nice warm spot. And besides 
we've had a secret desire for years 
to have Harry Richman working for 


us. 





The Reason 
The main reason why we are 
happy we are going to work is due 
to the fact that our young heiress i- 
rapidly growing. Soon she will be 
able to talk and it’s 10-1 she'll look 
up at her Daddy and ask, ‘Papa, 
what do you do?’ For the time be- 

ing we have an answer. 





Matter of Opinion 

They were discussing the value of 
song titles in Billy Rose’s apartment 
Violinsky insisted 
that two word titles were the best. 
Al Bryan argued that you couldn't 
express the thought, ‘I Didn’t Raise 
My Boy to Be a Soldier’ in two 
words... Violinsky screamed, ‘Yes 
you can, you could just say, ‘Don’t 
Go.’ 





No Novelty 
The booking of Prince Romonoff, 
the royal stowaway, into the Palace 
shouldn’t cause much of an uproar. 
Plenty of phoneys have payed the 
house before.’ 





Detail 
Jack Mills new offices must have 
cost plenty pennies to fix up. Not 
having enough notes to meet, Jack 
has them interwoven on the carpet 
of his private office. They are mu- 
sical notes, however. 





Farewell Dance 
At the last performance of -the 
short lived Broadway theatre vaude- 
ville, Joe Frisco announced, ‘I will 
now do a dance I probably won't 
do again for five or six months.’ 





Description 
Sid Silvers figures that ‘Caval- 
cade’ is the history of England from 
the Boer War up to Jack Buchanan. 





He Could Do It 

A girl was complimenting the 
composer, Harold Arlen, whose 
latest, ‘I Gotta Right to Sing the 
Blues’ is topping the torchers. ‘Since 
your last two songs I’ve been a great 
admirer of yours,’ the ga-ga said. 
Harold looked and whispered, ‘Okay 
babe, I’ll put a stop to that.’ He's 
writing now. 





The Right Question 
After two weeks of no salary as 
Ted Healey was walking out of the 
stage door a man grabbed him by 
the coat and asked, ‘Ted, would you 
mind playing a benefit tonight?’ 





Plane Talk 

Leo Carrillo spoke in Washington 
at a luncheon celebrating the in- 
augural of 16 hour plane service 
from here to the Coast. It means 
that you can have your breakfast 
in New York and owe for it that 
same night in Hollywood. 

Ostermania 

We wonder if the bandits who 
shot at the manager of Loew’s State 
had already seen the show.... 
Warner Oland was the first Swede 
imported to. Hollywood and has 
never played a part of his own na- 
tionality....He’s been everything up 
to a Chinaman....Headline reads, 
‘Chevalier Divorcing Vallee’.... 
Don’t get excited that’s his wife’s 
maiden name....ARE YOU READ- 
ING? 


BULL FIGHTING SAFER 
THAN CROSSING B’WAY 


Jan. 13. 
bull ring 








Mexico City, 
Management cf local 
provides following dope: 
Biz is about 25% less this season 
than it was last; Americans are 
almost invariably one-timers at the 
arena; a first class matador now 
fets from $1,500 to $2,250 per show, 
and if he can stand the rushes and 
tosses, collects from $10,000 to $12,- 
000 for a season of six to eight 
mats; 45 to 50 bulls are slain during 
the season of 10 priacipal shows 
here; only two fighters have died 
of arena injuries in past 26 years; 
no casualties to fighters this season. 


+ 








Dangerous in Cities 





Chicago, Jan. 16. 

Automobile plates reading 
‘Uphold the 18th Amendment’ 
are manufactured here, but al- 
most none of them are sold 
either in Chicago or any large 
city. 

They go big in some of the 
corn belt and Dixie dry strong- 
holds. 


HEBY JEBY CHAMP; 
BATTAGLIA STOPPED 


By JACK PULASKI 

In Madison Square Garden a new 
middleweight (160 pounds) champ 
came into his own when Ben Jeby 
stopped Frank Battaglia, he of the 
vaunted right hand, in the 12th 
round. Again the title goes to a 
New York East Side boy, who by 
persistency and courage plugged his 
way to the top of his professicn. 


It was a hot fight on a cold night 
but the fans were without. What 
delayed them is a mystery because 
the match looked like a good thing. 
Curiously the cheapér seats were 
less tenanted than ringside. Price 
was $5.50 top, scale being rated pop, 
although $3.30 top was recently in- 
stalled. 

Odds were 11 to 5 and that was 
a surprise to some wise guys who 
thought the men were evens. But 
the smart money was right because 
Bat was the under-dog almost 
throughout. The manner in which 
Jeby battered this rugged wop from 
Winnipeg was an eye-opener. Ben 
has always been under-rated, but 
the records show that the only time 
he was kayoed was by the same 
Battaglia—in Chicago last year. 
Some question about the match, 
however. Jeby was dropped with 
a right and he got up just as the 
referee was counting 10. 

Bat was something to write home 
about.’ His right eye was so badly 
swollen that referee Jack Britton 
(former welter champ), asked 
Frank’s handlers to withdraw him 
during the 1lith round rest period. 
The fans yelled to stop it and Brit- 
ton so decided a minute later. Jeby 
gets a technical knockout to his 
credit and had the fight continued 
Battaglia would have surely been 
dropped for the full count, 

Jeby’s excellent left hook did the 
trick. He popped the Canadian in 
the first round and in the second 
Bat went slowly to one knee. Per- 
haps it was a low blow, but there 
was no protest.. There was no mis- 
taking the knockdown in the 11th 
round however, Jeby landing a 
clean right-hander to the chin. By 
that time Bat couldn’t see and his 
sweetie was shedding tears at ring- 
side. 

Ben found out that he could sock 
last summer when he neatly dis- 
posed of Leo Larivee in the out- 
doors. Since then he has been com- 
ing strong. Only time during the 
Battaglia match that he may haye 
been in trouble was in the fifth 
round when Bat tagged him with a 
right to the jaw. The house was 
excited for a moment but the way 
that Ben slugged Frank towards 
the end of the session was real stuff 
and it evened the points for the 
round, 

The middleweight division has 
been minus a title holder since 
Mickey Walker grew up about six 
years ago. At the present time 
Marcel Thil, of France, is rated the 
champ in some quarters. According 
to the New York athletic commis- 
sion, however, the match last Fri- 
day (13) settled the matter and if 
Thil objects he’ll have to come over 
and fight it out. 

This Friday (20) something good 
is expected when Billy Petrolle 
takes on Bep Von Klavern, billed as 
the Dutch windmill, because his 
style is like that of the late Harry 
Greb. Bep will have to be good. 

















It was announced that Ernie Schaaf | 


will meet Primo Carnera at the 
Jarden next month, the winner to 
meet Jack Sharkey for the heavy- 
weight title next summer. 





Dunk Rendleman has replaced Bill 
Nappi and band at the Del Monte, 
Birmingham. Nappi has moved over 
to the Tutwiler. 
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MIAML UNDER WRAPS 
Gambling Out—Only Single 
Club Running 
Miami, Jan. 16. 
Lou Holtz opened at the Floridian 
hotel here Saturday (14) for two 
weeks at $2,500 each. Rest of the 
show comprises 18 people, includ- 
ing Henry Santrey’s band, with 
cther acts locally recruited. 
Floridian has the only floor show 
here, all other entertainment proj- 
ects having been abandoned. Al- 
though attendance at this resort is 
better than in several seasons, the 
town is under wraps as far as 
gambling is concerned. 


Bklyn Buller 


(Continued from page 1) 


Nite 





a racket as any’, he muses, adding 
that one might as well be mercen- 
ary in all ways excepting perhaps 
with the women. That’s one of his 
soft spots, tor la belles and senor- 
itas are strongly represented among 
his big following the world over. 
After doing a picture for Sam 
Goldwyn, his first taste of Holly- 
wood film-factory stuff, which to 
Franklin isn’t always as tame as 
that bull he went up to pet out 


there he’ll try anything once. 

Since then he’s been doubling as 
a press agent’s delight in aiding the 
Goldwyn ‘Kid’ film and now it’s 
vaude, He’s not afraid of the vaude 
experiment and is just mercenary 
enough to refuse to show his act 
long enough so that the whole RKO 
route is covered before he knows 
which bull got him. 

As far as Franklin would go at 
the showing do-re-m‘* was three 
days in Paterson, N. J., last week, 
and a half week currently at Pros- 
pect, Brooklyn. After that they’ll 
have to talk sugar, says the Brook- 
lyn matador. RKO wanted him to 
play, the. Academy oe at showing 
salary. 

Franklin is doing an act with a 
couple of muggs as his bull. 

Goldwyn has spoken to him about 
a picture to be built around his 
life’s story, but nothing mucb on it 


B’way Cafe’s Bust 


The furnishings of Will Oakland’s 
Willows, which opened as a snooty 
night place on 5ist street early this 
season, were sold at auction under 
forced sale Monday for the benefit 
of creditors, principally the landlord. 
Latter expected to buy in the place 
en block but bidding was so brisk 
that the sale was parcelled, The 
club’s fittings brought $2,700 in all. 

Place was formerly Will Oakland’s 
Terrace, pop priced nitery. A small 
bar was not put on the block, Oak- 
land claiming it as his own property. 


MARRIAGES 


Audrey Henderson, non-pro, to 
Edward Sutherland, film director. 
Jan. 7 at Yuma, Ariz. 

Greta Von Rue, picture actress, to 
William Wright, Par studio exec, 
Jan. 9, in Los Angeles. 

Marriage license applications at 
Greenwich, Conn., include: Donald 
Gallaherm, actor, and Louise Glover, 
actress, both New York City; Lewis 
Arfine, musician, New York, and 
Henrietta Miller, New York; Vin- 
cent Villa, musician, and Irene Ro- 
kitska, both New York. 

Edna Gable to William H. Gable, 
father of Clark Gable, screen actor, 
at Yuma, Ariz., Dec. 11. Bride was 
window of Frank Gable, brother of 
groom. 

Dorothy Knapp, showgirl, to Jack 
Edmonds, Montreal radio announcer, 
Rouses Point, N. Y., Jan. 11. 

Betty Lee Tibbett, sister of Law- 
rence Tibbett, is the wife of Laur- 
ence G. Sherman of Brattleboro, Vt., 
the couple having been quietly mar- 
ried last Nov. 12. 

Mildred Louise Keats to Ernest 
Albert Bradshaw, Portland, Ore., 
Dec. 20. Bride was formerly on the 
musical comedy stage, but retired 
two years ago to travel with her 











parents. 
Helene Costello to Arturo Del 
Barrio, Jan. 9 in Havana, Cuba. 


gride is a daughter of Maurice Cos- 
tello and the former wife of Lowell 
Sherman. Groom is a non-pro. 

Frederick B. Jackson, manager of 
Loew’s London (Ont.) and 
Rumble of London, Ont. 
that city. 

Jane Rubin, secretary to Richard 
Madden of American play company, 
and Charles Stern, non-pro, will 
wed Jan. 22 in New York. 


married in 


U. S. on Trail of Down East Stags; 





Denver Promoter Gets Heavy Fine 





a 


Adios 





Los Angeles, Jan. 16. 
Short short story, as recorded 
by the state corporation com- 
mission. 
Certificate of dissolution is- 
sued to Treasure Island, Ltd. 


Golf Sharks May Have 
Class But L. A. Gallery 
Too Slow to Detect It 


Hollywood, Jan. 16. 


Los Angeles Open Golf tourney 
played it’s annual three day date 
here last week, leaving behind a 
divot-holed Wilshire Country club, 
and some 7,000 befuddled golf fans, 
who after watching the best players 
in America, are going slightly 
screwey trying to figure just what 
proper form is. 

Fans tramped around the course 
for three days, saw the pros break 
records and all the accepted rules 
for playing a good game as the same 
pros teach. Wiggly legs, shaky 
heads, stiff arms and stiff waists, 
but perfect scores. It’s all too puz- 
zling to the dub. 

Craig Wood who won the open 
with 281 for 72 holes, looks as rigid, 
as a board when in action, Willie 
Hunter is fidgety, Eddie Loose has 
no particular style; Charley Guest 
is the world’s best dressed pro, how- 
ever no stylist; McDonald Smith, 
tallest of the big shots, has extra 
long clubs, but fails to display what 
is termed class in form, 

Al Espinosa and George Von Elm 
both crouch, Leo Diegel holds his 
elbows out and resembles a cross 
when he putts. Only Horton Smith 
can be classed as a stylist with 
every movement studied. He’s too 
fast, however, for the duffers who 
muffed most of his action. 

Open this year grossed $7,500, 
most of it contributed by the pic- 
ture colony. Affair always finishes 
in the red, but is considered one of 
L. A.’s best advertising mediums 
with the name entry drawing atten- 
tion of the daily press throughout 
the country. 

















Park Casino Nicked 


Judgment of $2,711 has been ob- 
tained against the Dieppe Corp., 
operating the ‘Central Park Casino, 
by the receivers of the closed Bank 
of the United States. Also named 
in the adjudicated claim were Sid- 
ney Solomon and John Sloan. 

Money represents a loan plus in- 
terest due the bank on a note, coun- 
ter endorsed by Solomon and Sloan. 


> 


New Bedford, Mass., Jan. 16. 

Booking of dancing girls, some of 
whom are brought from New York, 
is under investigation throughout 
New England, it was disclosed here, 
by the Federal Department of Jus- 
tice. Reported violations of the 
Mann Act in engagements for the 
girls led to the inquiry. 

Federal investigators have ob- 
tained the names of 116 girls, who 
have been booked for dancing at 
stag parties, other social affairs, 
and for small tab shows. There are 
said to be more than a score of 
so-called booking offices in various 
New England cities. 

Girls Paid $10 

Government agents said girls are 
paid from $5 to $10 a night for stag 
dates, while they get less for legal 
public shows. 





Denver, Jan. 16. 

Selling a stag show in Denver is 
expensive. ‘Col.’ Joe Maida, guiding 
hand of a recent revel, was fined 
$500 and costs, and the booker, J. 
.M. Cook, was fined $100 and costs. 

The show was put on in a down- 
town hall and was attended by 
about 700 men. 

There were half a dozen white 
girls and three negro gir!s in the 
line. Two of the Negroes were fined 
$150 and costs, with the other cases 
continued. Two of the negro girls 
said they had been hired at $5 for 
a costume dance or $10 in the nude. 

An 18-year-old. girl, hired as a 
cigarette girl and promised $3 and 
tips, said she didn’t get the $3, but 
did get $2.56 in tips. She did a 
dance in tights, and becavse the 
crowd : pplauded so noisily, she took 
them off. She had said before that 
the men tore her clothes off. 

Harry Neide was charged with 
operating gambling concessions and 
was fined $150 for vagrancy. 

Maida was fined the $500 on 
charges of vagrancy, running a dis- 
orderly house, gambling, and pre- 
senting a lewd show. His attorney 
said he would appeal. 





Boston, Jan. 16. 

Feds are rounding up evidence 
against so called stag show circuit, 
involving nine men, two women, and 
about 100 dancing girls here, it is 
reported. Brokers here are declared 
to be sending the shows out into 
faraway states. Federal officials 
call it ‘white slavery.’ 

Fed agents say they seized the 
names, addresses and phone num- 
bers of 116 female strip dancers in 
a raid on one office here. Inquiry 
has been under way five weeks, and 
grand jury here will be asked to 
indict, 





Johnny Johnson’s orchestra has 
succeeded Ernie Holst’s at the New 
Kenmore hotel, Albany, and broad- 





casting over WGY, Schenectady. 
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Held Over! Second Week! 
on NORMA SHEARER 
Sereen and CLARK GABLE in 
Bway ‘STRANGE INTERLUDE’ 


On the Stage: 
wi PICON, 
RITZ BROS. 


and 
pee MEROFF 





“APiio: 


Com’g, Warren | LO: in .‘—— =" 


r Music in The Air * 


JEROME KERN and 
oscar HAMMERSTEIN 2d 

* with Keinald Werrenrath, Tullio Carmi- 

nati, Natalie Hall, Walter Slezak, Al 

3hean, Katherine Carrington; Curtain, 8.30 

52d St. W. of B’y. 
Bal Seats, $2; othe uae ah é 
bm! taleony Seats, others 50 00 
















On the Screen 


Kamon Novarro 





Jean | 


' 


J 


in “SON-DAUGHTER” 
4 On Stage: NICOLA, RIES & DUNN, 
BLOCK & SULLY, others. 













i 4 JOHN GOLDEN Presents | 


WHEN LADIES 
MEET racic Crothers 


Th., W. 45 St. Ch.1-0144 


~ Royale 1933 PRICES 50c to $2.00 
|e 8:40. Mats. Wed. & Sat., 2:40 
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Helen Hayes & ; 


Thieves ALWAYS A 





BETTER SHOW ct RKO! 
1RKO PALACE ;,7;; 


at 47th 
Premier On the Screen 


weet Lupe Velez 
















Mahoney Lee Tracy 
‘Prince’ Mike in ‘The 
an Oe co | HALF NAKED | 
Acts TRUTH 
Continuous from 10 A. M. 
Dally Midnight Show Feature Picture 
Complete Midnight Shew Every Sat. 








RKO 86 th ST. vex! ave 


Jan. 18 te 20 
| JACK HOLT in 
‘MAN AGAINST WOMAN’ 


and 


‘UNWRITTEN LAW’ 


| 

} 

i 

' 

| With Greta Nissen 
‘Skeets’ Gallagher, Lew Cody 
] 

' 


J7RKO 81 st ST. sroadway 


Jan. 18 to 20 


JACK HOLT in 
‘MAN AGAINST WOMAN’ 
and 


‘With Williamson 
Beneath the Sea’ 
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Broadway 





Aben Kandel in town. 
Ed Skinner freelancing. 


David Freedman laid up with flu. 

Laura Hays actually writes let- 
ters. 

The “rank Harlings back to Hol- 
lywood. 

W. B. Friedlander to stage ‘Be- 


fore Morning.’ 

W. EF. Pennington recuperating in 
Brooktield, Conn, 

Only press agent with a mink coat 
is Jean Dalrymple. 

Fannie Brice is a full-fledged hyp- 
notist as a sideline. 

Idi Racz, Hungarian sketch ar- 
tist, over for vaude. 

Islin Auster back to 
with new story ideas. 

Whit Burnett and Martha Foley in 
telling about Majorca, 

Lee Posner out of the hospital 
and convalescing at home. 

Al Feigel of Outdoor Advertising 
in the hay at Polyclinic hospital. 

Claudette Colbert’s arrival in New 
York on holiday came with a heavy 
coid. 


the coast 


Book shop adjoining the Para- 
mount theatre staying open all 
night. 


Sid Silvers’ ears pierced for abces- 
ses and still can hardly hear, but on 
the mend. 

Lola Woursell went down to 
Philly on ‘Kid from Spain,’ opening 
at Stanley. . 

Charles Washburn has still an- 
other job; p.a. for ‘Good Woman, 
Poor Thing.’ 

Bill Rowland wound up with a 
handful of glass when a taxi 
stopped short. 

Violinsky his returned to his 
Binghamton home to rest after a 
week in Lindy’s. 

Dayton Stoddard is agenting 
‘Foolscap,’ Hugo Schaaf (not Ernie) 
company manager. 

Bob Benchley thinks Prince Mike 
is quite a guy, the latter’s linguistic 
abilities getting him. 

W. Franke Harling back to Hol- 
lywood following a week’s quickie 
seeing the shows, etc. 

Good-bye parties practically every 
day last week by different folks for 


_ £sther Strachey, off to Paris. 


Sixteenth annual Greenwich Vil- 
lage ball dated for Jan. 27 at Web- 
ster Hall. Cynthia White in charge. 


Those who haven't visited Luch- 
ow’s on 14th street for years are 
surprised at the drop in the menu 
scale. 

Lucinda, widow of the late Harry 
Reichenbach, retiring from her 
gown shop. Going South and then 
abroad. 

According to Walter Fleischmann 
the publicity racket these days is a 
matter of more accounts and smaller 
retainers. 

Sid Hayes, Ted Lauder’s secre- 
tary in the old Keith booking office 
days, now running the Remington 
for Mort Millman. 


Ted Healey will be billed as ‘The 
King of the Stooges’ when he opens 
at the Fox B'’kKlyn and the Para- 
mount Grill Jan. 20. 

Sam Goldwyn engineers recording 
chimes of Big Ben on the Houses of 
Parliament from London, broad- 
casting New Year's eve. 

Lily Shadur (Mrs. Moe) Silver to 
the Coast for winter vacash while 
the WB theatre man is hopping 
around the midwest on biz. 

Annual benefit show for Temple 
Ezrath Israel, Times Sq. Synagogue, 
Feb. 5. George White has con- 
tributed the Casino theatre. 


LaBelle Neuwirth, of Metro h.o., 
who married Keen Winston, lawyer, 
during the holidays, had a bum 
honeymoon through getting sick. 


Roll-down bagatelle game _ in 
Dave's Blue Room getting a late 
hour play by the nite owls with the 
side wagering making it interesting. 

‘Lucky’ Kramer, Times Square 
haberdasher, has hung up a new 
sign that covers up the ‘Lucky’ part 
of his name. It reads, ‘Bankruptcy 
Sale.’ 

Once upon a time Bill Brady, Jr., 
was all set for West Point, exams 
’n’ everything. And now look. He 
went show business but his military 
urge dodged Roxy. 

An after theatre supper club 
opens in the Rose dining room at 
the Algonquin hotel tonight. De- 
signed for professionals, authors 
and newspaper people. 

Sam H. Harris journeyed to Al- 
bany to see a break-in performance 
of Geo. M. Cohan’s ‘Pigeons and 
People,’ and offered his former part- 
ner several suggestions for improv- 
ing the show. 

‘Jail, Jail, the Gang’s All Here’ 
was the show staged in Danemora 
prison with the inmates by the 
chaplain, Father Robert Eooth. IIll- 
ness in the cast caused a postpone- 
ment from Christmas until Jan. 8. 

Just to keep it 100%, Dick Maney 
keeps dropping backstage to check 
up on Bill Frawley, who is imper- 
sonating Maney as a press agent, 
in ‘20th Century.’ Richard takes 
this route to slip William additional 

local color on himself. 





} 


| London 





Hassard Short’s father seriously 
ill. 

Arthur W. Kelly off to the Conti- 
nent. 

Four Musketeers at the Cafe de 
Paris. 

Flu epidemic again rampant in 
London, 


Harry Grattan looking as young 
as ever. 

Jack Oliphant doing J. L. Sachs’ 
publicity. 

3ebe Daniels and Ben Lyon due 
here in March. 

Louise Brown popular with Lon- 
don press boys. 

Sam Downing around after five 
years’ absence. 

Yorke and Leonard to go 
vaudeville here. 

Pearl Osgood sightseeing in Lon- 
don on her own. 

Arthur W. Kelly here on his an- 
nual business trip. 

Claire Romaine and Mrs. Charlie 
Austin reminiscing. 

Jack Hulbert seeing the Pavilion 
bill on his lonesome. 

Peter Bernard in another Par- 
amount Astoria unit. 

June is playing in one of the Par- 
amount Astoria units. 
Gloria Swanson and 
Paris seeing the kids. 
‘Rain’ scheduled at Metro’s Em- 
pire, sometime in January. 
Everybody phoning ‘Variety’ office 
asking for Sidney Moseiey. . 
Lawrence Wright no longer repre- 
sents Irving Mills over here. 

Mrs. Jack Hylton spending first 
Christmas away from Jack. 
Tommy Reilly looking up his an- 
cestral home in Dublin, Ireland. 
Jones’ eatery developing into an 
International artists’ rendezvous. 
Charlie Manny reviving his ‘Two 
Messengers from Broadway’ act. 
‘The School for Husbands’ closed 
at the Court Dec. 31 after month. 
‘Hank the Mule’ spending Christ- 
mas in York, famous for its hams. 
Georgie Harris sending cricketing 
outfits to Hollywood's British colony. 
Dan Fish suing Victor Sheridan 
for breach of exclusive booking con- 
tract. 

Charles Gulliver circularizing his 
strong remarks on vaudeville re- 
vival. 

M. E. Benjamin now general man- 
ager for all Ivor Novello’s enter- 
prises. 

Seymour Hicks to star in new 
show at Daly’s after pantomime 
season. 

Monseigneur Restaurant closing 
Jan, .23 for three weeks, for redeco- 
rations. 

Harry Anderson geoing over to 
Leeds to give the Siamese Twins the 
once over. 

Lawrence Wright now sporting 
new Rolls Royce, says it is not out 
of songs’ racket. 

Laddie Cliff experimenting on 
clean non-stop revue at the Prince 
of Wales theatre. 

Gilbert Miller’s option on ‘While 
Parents Sleep’ expiring shortly, with 
no renewal likely. 

Charles Penley importing 16 
French blondes for new Paramount- 
Astoria production, 

British International Pictures 
again nibbling at the Phoenix the- 
atre for pre-releases. 

Herschel Henlere just escapes the 
‘bird’ through staying on too long 
at the London Pavilion. 

Cicely Courtneidge holding up 
Gainsborough ‘Soldiers of the King’ 
through an attaek of flu. 

Bee Jackson’s mama trying to 
book Bee returns to London caba- 
rets, but so far no. takers. 

E. M. Fish, brother of Dan, for- 
merly salesman with British Lion, 


into 


hubby in 


now with United Artists. 
British International Pictures’ 
‘Maid of the Mountains’ doing a 


clean-up in the provinces, 

Harry Foster accepts sole book- 
ing job for Leicester Square the- 
atre after due consideration. 

Emil Jannings studying English 
furiously, and now speaking almost 
perfectly, but keeping it secret. 

Al Norman now father of baby 
boy, which should keep him awake 
to study new sleeping impressions. 

Charlotte Greenwood to appear in 
the film version of the Shaftesbury 
theatre comedy, ‘Orders Are Orders.’ 

Marion (Wright and Marion) in- 
veigling Charles Gulliver into a 
hearty kiss at the London Pavilion. 

Gaumont British after Earl St. 
John for executive job, but St. John 
preferring to stay with Paramount. 

Arthur Dent, James Richie and 
Edward Klein in bridge game, with 
Dent zetting away with a 50-cent 
EyP. 

Victoria Palace hag started its 
twice nightly season under Gau- 
mont British regime to good busi- 
ness. 

Naunton Wayne growing a mous- 
tache. As he cannot get new ma- 
terial wants to look different, so he 
says. 





Leslie Bloom matched in golf 
game against Sir Henry Lytton, 
holder of several championship 
eups. 


‘Potash and Perlmutter’ folded 
after six weeks, with no salaries 
paid to most of the cast for the last 
three weeks. 

Robert Ritchie conferring with 
Val Parnell, with Jeanatte Mac- 
Donald likely to go to the Palladium 
for a season, 

Lucille Lisle, Flossie Freedman's 
pupil, jumping into Edna Best’s part 
in ‘Another Language,’ for two days, 
during former's flu attack. 

Robert Hale out of ‘The Only Girl,’ 
the new Sachs show which is break- 
ing in in outer London. The come- 
dian is appendicitis victim. 

Despite wearing two sets of un- 
derwear and a couple of overcoats 
Edward Everett Horton nearly 
missed his boat, but got slight touch 
of flu. 

Pat Aza, production manager for 
Leicester Square theatre, latest to 
resign, as anticipated in ‘Variety,’ 
marking end of Aza regime for this 
house, 

When ‘The Only Girl,’ J. L. Sachs’ 
show, eventually gets to the Alham- 
bra he will have six claimants for 
commission for having instigated 
the deal. 

A tiger cub having been born at 
the Bertram Mills Circus, it is to 
be named Olympia after the hall, 
this being the first time such an 
event has occurred. 

Helen Gray announces impending 
marriage with Lawrence Rushworth, 
formerly stage Manager at the Sa- 
ville where she is dancing. Groom 
is cousin of the late Dennis Neil- 


Pittsburgh 


By Hal Cohen 

Sam Gould is the new assistant 
manager at the Davis. 

Nat Nazarro m. c.’ing at George 
Jaffe’s Variety theatre. 

Jack Bruce has replaced Nat Na- 
zarro, Jr., as m.c. at the Variety. 

Scl Hankin, WB's district man- 
ager in Milwaukee, in town last 
week. 

Bill Clark here from WB's home 
office to supervise buying of shorts 
in the Pittsburgh territory. 

Red Hirshon, U film salesman, 
driving to the Coast, where he’ll re- 
turn to the Universal studios. 

‘Kid from Spain’ booking at Penn 
shoved up a week. It comes here 
Friday (20) instead of Jan. 27. 

Mrs. Bert Stearn, wife of the UA 
exchange manager here, says she'll 
contest her husband’s divorce suit. 

The Lou Starrs (he’s hoofing it 
at the Nixon cafe) are looking for- 
ward to a new arrival in the family. 

WB tossed a free feed for the 
ecricks last week and later showed 
’em ‘Animal Kingdom’ and ‘Frisco 
Jenny.’ 

Abe Eskin, formerly with M-G-M 
sales force here, now with Jim 
Sharkey at the Educational ex- 
change. 

Florence Fisher Parry, ‘Press’ 
theatre columnist, back on the job 
after a show-shopping spree on 
Broadway. 

When Academy changed its name 
to Variety and went vaudfilm, Dick 
LeSaint donned his first stiff front 
in 17 years. 

Gus McCune in town in advance 
of ‘Sign of the Cross,’ which opens 
road-show engagement at Nixon 
next Monday. 

Show Boat closed after the New 
Year’s trade, but reopens in an- 
other fortnight under a new cover- 
charge policy. 

Elisabeth Oppenheim, 20-year-old 
Baltimore pianist, guest artist with 
the Pittsburgh Symphony at its 
Sunday concert, 

Lynn Farnol, here ahead of ‘Kid 
from Spain,’ lingered in town long 
enough to see Noel Coward's ‘De- 
sign for Living.’ 

Eddie Klein, the former nite club 
impresario, was banged up in an 
auto accident recently, but his in- 
juries are healing nicely. 

Lou Brager sticking around until 
after reopening Feb. 7 of Warner 
house in Washington, Pa., which 
was destroyed by iire last summer. 

J. S. Murdock, late of WB’s man- 
agerial staff locally and last at Me- 
morial in McKeesport, has been 
named manager of the Allen in 
Cleveland. 

George O’Brien, the flicker star, 
will be one of the stars at the Va- 
riety club’s benefit show for Cathe- 
rine Variety Sheridan at the Stanley 
Sunday nite. 

The John Harrises sailing for Eu- 
rope this week to celebrate their 
first wedding anniversary. They’ll 
join George O’Brien, the flicker 
star, on the other side. 

Noel Coward balked like a steer 
against going on Harry Brown's 
weekly backstage quarter hour over 
KQV last week, but decided at last 
minute to say a few words. 

Bill Robson, Jr., Coast scenarist, 
back to Hollywood after spending 
fortnight with his parents here. 
Told friends he was divorced three 
months ago from his wife, a Tech 








drama graduate. 





The Hague 


By M. W. Etty-Leal 





Under auspices of Netherlands 
Touring Association as propaganda 
for Exhibition at Chicago in Dutch 
pavilion there, the American Bali 
film, ‘Isle of Paradise,’ was shown, 
taken by Alphonse Pollack. 

The Hofstad Tooneel is rehears- 
ing premiere of play by Veterman, 
‘Vader des Vaderlands,’ written 
around William of Orange, who lib- 
erated Holland from Spain; first 
night billed for February 10. 

This week Fritz Hirsch Operetta 
Company is giving the world pre- 
miere at the Hague of a new musi- 
cal comedy based on the novel 
‘Little Dorrit,’ by Charles Dickens, 
book by Richard Kessler (in Ger- 
man), music by E. Kuennecke. 

The Hague has a new art gallery 
in which contemporary sculpture 
and paintings are exhibited. In Am- 
steredam a novelty in this line is, 
that in station waiting room of 
Central station modern paintings 
adorn walls, propaganda for artists 
who cannot sell their stuff. 


Montreal 


Dune MaclInnes resting. 

Paul Guinette, publicity 
Capitol. 

Doug MacKay p. a.’ing for Hud- 
son’s Bay Co, from Lucerne-in- 
Quebec. 

Fred Tucker, in hospital with 
broken neck past three months, out 
and about again. 

Leonard J. Bearg new manager 
Capitol; Gene Curtis, former man- 
ager, appointed to Capitol, Halifax, 
Nova Scotia. 

Railway shops reopened Monday 
(9), employing around 7,000 men. 
Will boost nabe receipts after three- 
week lay-off. 

Famous Players (Canadian) Cor- 
poration inaugrate new policy with 
district managers in key cities of 
Canada out and managers of main 
stems in complete charge and re- 
sponsible for their houses. Change 
started for Montreal current week. 

United Amusement Corporation 
and Confederation Amusement Cor- 
poration, operating neighborhood 
movies here, fined $10 for each 
house playing vaude on Sundays un- 
der decision of Court of Sessions, 
Thursday (12), banning vaude acts 
in theatres on Sundays in this city. 
Loew’s was not included, but is af- 
fected by decision. Move seen as 
first gun in heavy attack by Lord’s 
Day Alliance against any kind of 
theatre performance on Sunday. 


Winnipeg 


By Matt Corbett 








man, 








Dominion closes after a struggle 
with pictures. 

Gordon Mitchell, old legit favorite 
here, has son. } 

Mary Wigman dances to large 
crowd Playhouse. 

Bill Moore big power in show biz 
here now; running good vaude at 
Beacon, 

Cc. B. Pyper, Tribune columnist, 
writes a play called, ‘You Win if 
You Lose.’ To be presented in the 
Aud. under auspices Daughters of 
the Empire. 


‘Whiz Bang Revue’ gets out of 


town en route Montreal; include 
Stan. Braham, mer., Stuart Cal- 
lahan, Florence Thorburn, Elva 


Caron and Charlie Ross. 

Jerry Bourke finally gets the old 
local stock crowd on the air; re- 
leased over Fleming, Sask, from ’Peg 
studio. Featured Charlie Wright, 
Jimmy Coghill, Lillian Holden, Bet- 
ty McCracken and Jerry himself. 


Canton 


By Rex McConnell 








Inez Leedam, local girl, continues 
with Edith Ambler Players at Wel- 
ler in Zanesville. 

Vaude-film for another try at the 
Civic in Akron, after no less than 
six policies flop in less than a year. 

Don Haggart, who filled with 
Rudy Vallee’s band, on occasion of 
recent visit here, heads Canton’s 
newest danze band. 

George Delis, Palace manager, 
goes to court to prevent union stage 
hands and movie operators from 
picketing his theatre, 

Moonlight ballroom, largest in this 
section, cuts admission to 15 cents 
a person, two nights a week, but 
crowds continue slim. 

Promoters give up sponsoring big 
name band engagements in this sec- 
tion after half a dozen out of Chi- 
cago lose them plenty. 

‘Moonshine and Honeysuckle’ will 
be presented in four Ohio cities, 
Akron, Canton, Youngstown and To- 
ledo, by R. D. Smith, Canton pro- 
moter. 

Dover, O., gets dramatie stock for 
indefinite winter run, after Edith 
Ambler Players interested the na- 
tives over this form of entertain- 
ment for four months last fall. 





Vienna 


Hubert Marischka is to play the 
part of Prince Max in the English 
version of the Kreisler operetta, 
‘Sissy,” in London after Easter, 

City of Vienna proposes to ar. 
range an _ international theatrical] 
Olympiad next summer. Planned to 
be a world contest of best plays ang 
best productions. 


Conrad Faerber, Viennése actor 
whose real name is Count Seilern 
and who comes of one of the oldest 
aristocratic families in Austria, \ s 
arrested for swindle and deceit in 
Berlin. 


Grete Blaha, Viennese dancer 
sentenced to 30 years’ prison in 
Italy for participating in an attempt 
to kill the King of Italy by throw. 
ing a bomb, has been pardoned by 
the king and set free. 


Nothing but historical personages 
on all Vienna stages. Besides Em. 
peror Franz Joseph in four versions, 
there will be Queen Victoria, in Si] 
Vara’s play, ‘A Queen's Youth,’ and 
‘Louise of Coburg,’ by Salten, in the 
near future. 

Talk of a merger between Burg- 
theater and Josefstadter theatre, 
with Max Reinhardt stage managing 
in both. Akademietheater would be 
turned into a studio for the Opera, 
with a view to playing light operag 
that do not demand a big stage. 

Daily payment of royalties is de- 
manded by the Austrian Authors’ 
Association. Theatres have been in 
default so often that authors and 
agents now insist on getting their 
money straight from the box office 
night by night. 

Women of Salzburg protested in- 
dignantly against the title of the 
new revue, ‘Kiss Austrian Girls.’ 
Said it was slandering the morals 
of Austrian girls to proclaim pub- 
licly that they were kissable. Title 
of the revue was changed, but it 
was taken off a few days later, 
anyway. 

In a criticism of Ernst Toller’s 
play, ‘The Blind Goddess,’ Dr. Aich- 
inger charged Toller of having been 
an accomplice in the killing of 93 
hostages at the time when a Com- 
munist government reigned over 
Munich and Toller was a function- 
ary in it. Toller sued for libel and 
got 500 schillings damages. 

London-Salzburg Society, estab- 
lished for the promotion of the 
Salzburg Festspiele, is making enor- 
mous. propaganda for Austria's 
great summer music festival. Mem- 
bers are recruited from among the 
Upper Ten, but ordinary mortals 
may also join. A branch has just 
been established in Brussels and 
calls itself ‘Friends of Salzburg.’ 

At the opening of Hans Sass- 
mann’s play, ‘Tax Document No, 
17-3-24,’ at the Josephstadt, which 
is a bloody satire on Austrian tax 
administration, there was unprece- 
dented scandal. The audience re- 
sented the picture drawn by the 
author of Austrian administration, 
and after cries of ‘That’s not the 
way to get us a loan!’ there was 
whistling, booiny and insults flung 
in the author's f..ce. 

Fundamental change in the ade 
ministration of the State theatres, 
Burgtheater, Opera and Akademie- 
thes‘er, will at last bring about 
1e.™ sary economic restrictions. The 
functionary at the head of the joint 
administration, the ‘Generalintend- 
ant,’ and his office, which cost tax- 
payers about 200,000 schillings a 
year, will be canceled and each the- 
atre be made responsible for its own 
management. The Generalintendanz 
was a relic of the days when the 
theatres were the emporor’s private 
luxury. 





Resi 


By Bob Brown 





Vincent Cashman in town for a 
few days. 

Henry Vance and Percy 
berg are back on the air. 

Dunk Rendleman tooting at Del 
Monte with Bill Nappi over to Tut- 
wiler. 

George Steele is the daddy of a 
ten-pound baby girl. Makes three— 
all girls. 

Pekin theatre, Montgomery negro 
house, running special shows for 
white folks. 

Plenty of bogus 
around in the South. 
and twenty spots. 

Luther Patrick was wondering the 
other night how his name was over- 
looked on the 12 best known air acts. 

Log Cabin Inn may be padlocked 
by federals on grounds the road- 
house is a ‘public and common nui- 
sance.’ 

The Grand Jury didn’t get very 
far in investigating bombing of the- 
atres. Evidence was the thing they 
couldn't find anything of. : 

Octavus Roy Cohen is back in 
town and working like biazes on 4 
long radio script, having signed 4 
contract at last. Script is a 54-epi- 
sode serial. P 

Theatres may be taxed by Lesis- 
lature, which convenes Jan. 31. The 
second special session this year and 
it looks like a regular session would 
be an unusual event. 

Paramount offices at Gulfport 
were ransacked and finding nothins 
burglars pounced on the candy 
vending machines. Got a_ few 
nickels and some candy. 


Rosene 


money  fiying 
Most in ten 
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Loop 


Lou Moteff around loop again. 
Economy killed free calendars this 





ar. 
a rrank Burke leaving MCA after 
two years. 

Palmer Bowman shcoting a com- 
mercial film. 

Alex Swidler, former indie booker, 
runs a laundry. 

Paul Capp and June Raff will get 
married in April. 

Jimmy Ashcraft here ahead of 
‘Sign of the Cross.’ 

Jack Denny may come into the 
Winter Garden Cafe, 

Dorothy Gardner back from holi- 
daying in New Orleans. 

Harry Ascher moved from the 
Maryland to the Regal by B&K. 

Herman Black may have to step 
out as ‘American’ publisher on sick 
leave. 

Ross Bahne and John Laurie in 
the Civic Opera box office for ‘Robin 
Hood.’ 

Lou Cowan’s car could take it in 
a smashup and he escaped without 
injury. 

Eddie Buzzell and Charles Free- 
man, train mates, were passers- 
through. 

Ashton Stevens reviewed a picture 
house to catch Mary Eaton in ‘Sally’ 
at the Chicago. 

Grand Terrace will have Erskine 
Tate as maestro while Earl Hines 
goes barnstorming. 

Wayne King was best man when 
Northwestern U’s ‘ideal student’ 
married the ‘most beautiful co-ed’ 
last week. 

Eddie Kita pinch-hit for James 
Sheehan in the Blackstone b. o. 
while Sheehan was away for his 
mother’s funeral. 

Tom P. Gorman, old-time hockey 
player, is the new manager of the 
Chicago Blackhawks. 

Jan Garber will pinch-hit at Tri- 
anon ballroom while Bernie Cum- 
mins gathers some coin on a road 
tour starting Jan. 24. 

Democrats came in and Allen 
Summers went out of his political 
job. Ex-actor played a club date 
for the Mowuse the next day. 

Ulmer Turner, radio editor and 
handy mechanically, is rigging a 
loud-speaker system at the ‘Exam- 
iner’ so that city editors can shout 
at reporters without straining their 
lungs. 

Joe Molitar, insurance man, heads 
a syndicate with a stable of wres- 
tlers that hopes to compete with the 
Doc Krone-Ed White-Jim Londos 
clique that’s had a two-year mon- 
opoly on the wrestling field here. 


Cleveland 


By Glenn C. Pullen 








Jimmy Ague, radio singer, mak- 
ing burley bow in Billie Bailus’ 
troupe. 

Maurice Spitalny ordered to cut 
down his overture at Hipp to five 
minutes. 

Red Nichols dickering for vaude 
date at Hipp, but turned it down on 
RKO’s salary bid. 

Lobby of RKO Palace now looks 
like a circus front with all of J. J. 
Franklin’s new ballyhoo. 

Union differences said to be only 
thing holding up opening of Bob 
McLaughlin’s new stock company. 

Benton Hopkins, p.a. for Carter 
hotel’s spot, spends five hours every 
night in wife’s bakery helping her 
make 200 pies. 

Joe Murdock, from WB houses 
in Pittsburgh, new manager of Al- 
len where prices cut to 15 and 25 
cents. House still takes a 10-cent 
service charge on all passes. 

M. A. Malaney, Loew’s p.a., tak- 
ng his first trip to New York in 
seven years to sell Loew his idea 
of wax figures of movie stars as a 
lobby stunt for circuit’s houses. 

Alice Kuehn quits ‘News’ to take 
new post at ‘Plain Dealer’ and may 
start a new lovelorn column. _In- 
cidentally, the ‘Peedee’ came out 
with a 128-page Sunday paper in- 
cluding new 12-page comic section 
Since taking over most of features 
in ‘Sunday News,’ which folded 
Sunday (15). 


Minneapolis 


By Les Rees 





Thomas Di Giorgio, orchestra 
leader, dead at 72. 

W. A. Steffes in Washington on 
Allied States’ business. 

‘Buzz’ Bainbridge, Shubert im- 
presario, very much in mayoralty 
race, 

Conference of indepedent exhibi- 
tors to discuss trade problems now 
set for Jan. 19. 

Walter Winchell column now a 
daily ‘Tribune’ feature, instead of 
Sunday’s only. 

Russell La Vallee, director, leav- 
ing Gayety for Philadelphia stock 
burlesque @ngagement. 

Nazimova in ‘Good Earth’ due at 
Metropolitan Jan. 23 for half-week, 
Second Guild show of season and 
month’s third attraction. 

‘Whoopee,’ underlined for Jan. 20, 
heralded as ‘most important attrac- 
tion ever booked at Orpheum. 

J. J. Friedl, L. J. Ludwig, Tel Vol- 
nick and Charles Winchell, Publix 
executives, back from South Dakota 
inspection trip. 

Merle Potter, 


‘Journal’ drama 








critic, character in new play by 
Grandon Rhodes, Bainbridge stock 
leading man, and produced at Shu- 
bert. 

Folks here paid four bits to hear 
Dr. Le Roy Arnold of Hamline ‘U’ 
at the Shubert tell about the plays 
he had seen in New York during 
holiday season, 





New Haven 


By Harold M. Bone 





Cliff Pascarella fired his valet. 

Local flatfeet set for ball Feb. 21. 

Donald O’Connor trying to find 
the right word to stop a galloping 
horse. 

Margaret Pasquali and Gloria 
Lyall play bridge for blood. 


Sonia Karlow quit ‘Bombay’ after 
local run, 

So B. J. Bynes is set for the 
marital plunge in Feb? 

Club Monte Carlo now has Sat. 
nite floor show. 

Julia Diane Jacobs 
Maud Scheerer here 
Game.’ 

Yale Drama School's ‘King’s Coat’ 
drew some nice words from local 
crix. 

After 11 years as adult group, 
Edgewood Players, Inc., organizes 
new junior theatre. 

They've added a class in tap 
dancing at local femme Recreation 
Guild. 

Locals are betting poultry show 
at Arena Jan. 26-7-8 will lay an 
ege. 

Eugene Rodney, who used to 
peddle dairy products here, landed 
a play with Richard Herndon. 

Billy White as m.c. at Murray’s 
Patio. 

Break-up of local Par organiza- 
tion has given George Cruzen a 
heartache. 

WB basketballers handed Stam- 
ford team a lacing. 

Wes Griffith downed grippe after 
a week’s battle. , 


Lincoln 


By Barney Oldfield 


will 
for 


bring 
‘Skin 








A relapse of bridge suffered back- 
stage at the Liberty. 

Don Darcy stops over to play a 
week and then into N. Y. 

Capitol and Rialto make their 
end of the street 15c anytime. 

George Monroe prefers blondes in 
all his boxoffices. 

The Sunday show propaganda 
hasn’t gotten anywhere, 

Coupon books issued previous to 
the present Liberty management 
are causing trouble. 

John Graham is from Dubuque 
and proud of it. 

Richard Bennett, former ‘Journal’ 
flying reporter, joins local police 
dept. 

Ade Duval and the Missus visited 
relatives enroute from coast to 
coast. 

Clyde Waddell closed with Lib- 
erty stock and went to the re-open- 
ing company in Birmingham, Ala. 

Word comes that Isabelle Osgood 
has gone back to her old haunts 
and is playing in Memphis. 

Lee Bennett, former KFAB sing- 
ing announcer, joins Jan Garber as 
vocalist. 

Newly convened legislators aren’t 
being accorded the usual free ticket 
privilege. 

Jack King, once ‘in’ in Holly- 
wood, now does odd jobs and his 
wife is one of the ‘How Many’ girls. 


Baltimore 


Plans are on for a city levy on 
the Pimlico track, with early esti- 
mate figured at $3,000 per day for 
each day of the meeting. 

Newman using two theatres, as 
usual, for his travel lectures, the 
legit Ford’s for mats. and the con- 
cert grand Lyric for nights. 

William Butler Yeats, the Irish 
poet, in town last week for a lecture 
that had more to do with statesman- 
ship than poetry. 

Jan Kiepura, formerly of the for- 
mer Chicago Civic Opera, hits local 
entertainment circles by way of his 
first click, a foreign talker at the 
Europa, labeled ‘City of Song.’ 
Europa has just cut prices, now 40c 
evening top. 

Britt Wood, tussling with an at- 
tack of Baltimore flu, forced out of 
the Century show after the first per- 
formance, 

George Wild developing 











into one 


of the best orchestra-leader straight | 


men in the biz. 


To uphold the dignity of the Hip- 
podrome, Lou Schrader struggles 
into tails. 

Leon Zellers has taken over the | 
Majestic (renamed from the New | 
Superba) and now has three houses, | 
including also the Imperial and 
Roxy. 


Some day Lou Brown is going to 


| manage te get in a visit to his home 


town, Washington, 40 miles away. 





By Ben Prout 





Ben Cutler moves back to Bilt- 


more. They like him. 
Marian Eddy in hospital after 
airplane flop on golf course. In- 


juries not serious. 

Group of pseudo-scientists opens 
‘Serpentorium’ (snake show) just 
off main drag. Business slow. 

Lou Holtz signs for the Floridian, 
which opened Jan. 14, and Henry 
Santrey takes his Collegians in for 
indefinite booking. 

Frolics cafe drops from $1.50 ad- 
mish and $1.50 minimum charge to 
$1.50 straight, with setups included. 
Trade couldn't stand the pressure. 

Ray Teal opens engagement at 
Paramount theatre — with Kelo 
Brothers, Nancy Kelly, Robinson 
and Dewitt in clever vaudeville pro- 
gram. 

Frank Ford reported unwilling to 
open the Embassy with gambling 
concessions so uncertain. Will, 
however, sprout Deauville Yacht 
club at Hollywood, where wheels 
will spin and cages turn without 
interruption. 

Rudy Vallee coming to town Jan. 
29, 30, 31. Will double out of Olym- 
pia theatre with engagements at 
Roney Plaza hotel at Beach. Rudy 
will play for dancing there two 
nights, first time Miamians ever 
have tripped to his tunes. 





San Francisco 


By Harold Bock 


Hal Elias stopped in a northwest- 
bound trip. 

Harry Anderson on a quick trip 
to Los Angeles. 

Harry McGillicuddy, financial ed 
‘Chronicle,’ dead after operation. 

George Mooser p.a.’ing ‘Plain 
Man’ with Tom Nunan assisting. 

Abe Wolf, claiming to be brother 
a rea amis & Marco, attempts sui- 
cide. 

Mary Wigman troupe jumped all 
the way from Calgary for local 
dates. 

Ed Fitzgerald and wife back 
from N.Y.; she’s again ad chief of 
dept. store. 

Adolph Bolm will head ballet 
school being organized by S. F. 
Opera Ass’n. 

Ted Fio Rito and band taking 
week’s vacation, Bunny Burson’s 
gang subbing. 

Ernest Ohrt trying to promote 
six-day bike races at civic aud 
sometime in April. 

Charles Alexander new radio ed. 
‘Chronicle, Eric Koster’ getting 
repertorial assignment. 

John Tait, once cafe owner and 
later manager of F&M unit, in 
charge of downtown restaurant, 

William Houston, vet Sacramento 
musician and first white child born 
on Telegraph Hill, died last week. 


Spokane 


By Ray Budwin 











Charles Reemer, director of the 
national guard band, has filed as a 
candidate for city commissioner. 

Spokane Mystic club will hold a 
smoker for members only to mark 
the 17th year in the city. Dr. C. 
W. Talbot is president. 

‘Another Language,’ slated for 
the Fox for one night, Jan. 13, can- 


celled out without cause. Not to 
play NW, it is understood. 
LaVerne E. Whipple, musician, 


must pay his wife, Lillian, $25 a 
month alimony because he choked 
her and called her vile names. 

Jim Brown, proprietor of the 
Pirates’ Den, road house, has posted 
bail to answer charges of conduct- 
ing a cock fight at the night joint. 
The case will be heard late this 
month in Superior court. 

Awards of $99.99 and $97.19 were 
given William J. May in Superior 
court in a _ verdict against the 
Riverside theatre and the Spokane 
Production Company, operators of 
the Empress and Granada. The 
suit grew out of labor difficulties. 
May was an operator and set the 
case to test the contract existing 
with the union. Union operators 
still are out of both houses. 


Oklahoma City 


By George Noble 








Flu here aplenty and affecting biz. 


F. W. 
at King 


ing the 


Meade has closed his house 
man, Kan., indefinitely, leav- 
town of Kingman without 
entertainment. 

George Y. Henger, Zone Manager 
for Warner Brothers in Oklahoma 
City, is in New York City attending 
a meeting of Zone Managers. 

W. A. Lanegan, manager Rem- 


screen 


| the lights. 


Palace theatre, Leonard, Texas, 
| burned Sunday morning. Complete 
loss, 

Earl Carroll Vanities here Janu- 
ary 19-20, 1933, and said to be some | 
show, and well worth the money 
spent in seeing it. 





Texas, 


Longview, 
robbed of $1,500 in money, and tied 


bert theatre, 


up, with an assistant, till released 
later. 

Circuit Judge North Todd Gentry 
at Fulton, Mo., on Dec. 30, fined 
John Zickos, manager of a theatre 
at Fulton, $50 and costs for violating 
the anti-Sunday amusement law. 
The case will be appealed to the 
Supreme Court of Missouri, 


Seattle 


By Dave Trepp 








George Hood back in town. 

Charles Skouras returns to L.A. 

Wm. Houck to Tacoma as mgr. 
for Rialto (PNW). 

Mike Rosenberg in town from 
L.A. for a few days. 

Mrs. Al Baker joins hubby here, 
coming up from L.A, 

Sunday dancing legalized in 
Seattle, as liberal wave sweeps on. 

Vic Meyers lieutenant-governing 
five days a week and band-leading 
two nights. 

South Oregon district eliminated 
by Pac. N.W. Theatres, with John 
Retlau resigned as mgr. there. 

Dave Hiemelhoch, former show 
manager, and chairman of board 
of censors, files for city council. 
Here’s luck. 

Adolf Linden, who dreamed a 
third national broadcasting com- 
pany, the American Broadcasting, 
a couple years ago, loses last appeal 
and must go to prison, as aftermath 
of closing of his bank. 


Buffalo 


By Sidney Burton 








Shea’s Court Street closed Sunday. 

Shea Buffalo dropped top price 
from 65c to 55c this week, inclding 
tax. 
Despite critics’ razzing, ‘Goona- 
Goona’ now in its third week at the 
Hollywood. 

Stan Meyers, now doing nicely as 
m. c. in Boston RKO houses and 
radio programs, former’ Buffalo 
Canisius college boy. 

Katherine Cornell’s ‘Lucrece’ en- 
gagement and ‘Sign of the Cross’ 
following at Erlanger prove defi- 
nitely there are no $3 top shows or 
$1.65 pictures for Buffalo, 


Kansas City 


By Will R. Hughes 


Kay Kyser and band are at the 
Hotel Bellerive. 

Mary Wines, vocalist, has rejoined 
the Jan Garber outfit. 

Jan Garber and his band are back 
to the Muehlebach grill. 

Three of the Fox residential thea- 
tres, dark for several weeks, have 
reopened, Linwood, Vista and Glad- 
stone. 

A bill to legalize pari-mutuel bet- 
ting on horse racing will be intro- 
duced in the stage legislature, now 
in session. 

Arthur S. Metzger, Paramount’s 
western representative in the real 
estate department, has_ resigned. 
Now manager of the Home Trust 
company,-:-of this city. 

William F. Seiglar, radio crooner 
turned bank bandit, was sent up the 
river, to Leavenworth, under a fifty- 
year sentence, for participating in 
the hold-up of a suburban bank, 


| Oakland 


By Wood Soanes 














Richard Spier now in charge of 
Fox-West Coast district vice W. H. 
Frost. No managerial changes an- 
nounced. 

Police keeping tabs on the bur- 
lesque at the Premier following 
complaints by unofficial censors 
that the comics were running wild. 

The Fulton goes into its third 
week under the Ebey banners with 
‘The Nut Farm’ at 25 and 50 and a 
fair company, but no great box- 
office enthusiasm. 

Thorough thieves entered the Riv- 
oli, a Berkeley nabe, recently and 
carted off the safe. It contained 
$509.75. The safe was a small one, 
two feet high and 20 inches wide. 
Ward Cassidy is the manager, 

Burlesque at the Premier is turn- 
ing in a profit with two changes 
weekly and midnight frolics. And 
the blue-noses are beginning to stir 
up trouble at the city hall with cen- 
sorship beginning to blink its eyes. 

The Fulton was playing ‘Gam- 
bling’ when the P. G. & E. decided 
to call for a showdown and pulled 
And as the lights flick- 


ered out on the marquee the final 


blink showed: ‘Next week, ‘Whis- 
tling in the Dark.’’ 

Conferences this week between 
Maurice Colbourne of the Col- 
bourne-Jones Players and George 
Ebey for a possible half week of 
‘The Queen's Husband’ and ‘Too 


True to Be Good to pick up the in- 
tellectuals on this side of the bay. 


Hollywood 


Paul Nicholson out after a serlous 
illness, 

Harry Edington back at his desk 
after a five-day flu seige. 





Myles Murphy laid up since 
Christmas with an infected foot. 

Jimmy Gleason laid low with the 
flu and can't visit his polo ponies. 

Cab rate war on with neither of 


the two big firms charging for traf- 
fic delays. 

Mae Christy, N. Y. ‘Journal’ col- 
umnist, here for a fling at film 
scribbling. 

Al Evens, Goldwyn exec, had his 
home robbed but only tiie kid’s stuff 
was taken. 

Roland Young and his cousin, 
Major Henry Allen, w.iting a play 
about Hollywood. 

Bicycle races drawing the picture 
mob again with Joe E. Brown get- 
ting the most attention. 

Bill Wright, at Par, got a liquor 
shower from his studio pals as a 
pre-marriage celebration, 

Gene Fowler has been at Par- 
amount for a week now, but hasn’t 
been able to find his office. 

Jesse Kirkpatrick’s latest press 
stunt is a hunt for a debutante blues 
singer for the Biltmore hotel. 

Gene Raymond is trying to con- 
vince Roland Lee that h- shouldn't 
fight a lion in ‘Zoo in Budapest.’ 

Samuel Goldwyn engaged Royer, 
swank costumer, to devise special 
costumes for a test of Anna Sten. 

Edward Sedgewick celebrates his 
20th year in pictures Feb. 20, 
Started with the old Lubin com- 
pany. 

Dr. T. Ogata, Japanese cancer 
specialist from the Imperial Uni- 
versity of Tokio, double o’ing the 
studios. 

Mayor Porter and Joe E. Brown 
doing a tandem act for the on-look- 
ers at the opening of the six-day 
bike races. 

Harry Sokolov, attorney and tag 
squarer, had to lay out the cash 
when he garnered a traffic ticket 
of his own. 

Baltimore Lunch Club resumed 
last Monday after the holiday lay~ 
off. First dinner was at Brian Mar- 
low’s home. 

George Somnes threw a cocktail 
party for his friends at his new 
home. It took most of them all day 
to find the spot. 

Ruth Waterbury, Futura Publica- 
tions rep on the coast, had four par- 
ties staged in her honor the first 
week she was here. 

Stuart Frwin figures he wheels a 
baby carriage with his new offspring 
three miles through Beverly Hills 
streets every Sunday. 

Agentg, coast branch of the 
TPROA, is transferring its bi- 
monthly luncheons from the Elks 
club to Levy’s Tavern. 

Invited to be a guest at the Miami 
spring training camp of the St 
Louis Cardinals, Earl Baldwin is 
trying to work out a deal with War- 
ners to attend and write a story 
around the training session. 


Boston 


By Len Libbey 








John McCormack a sell-out for his 
only recital of the season here (15). 

Tom Lothian, veteran manager of 
the Colonial theatre, critically ill at 
his home, 

Stan Willis’ boxer girls revue 
banned in this state by edict of the 
state boxing commissioners. 

Jack Pearl says he will do a pic- 
ture a year for three years for 
M-G-M under contract he has. 

A stock company to occupy Bos- 
ton Opera house for a while this 
winter’s end and spring, is the talk. 

Thad C. Barrows, chief projec- 
tionist at the Met, was unanimously 
re-elected president of the Boston 
Motion Picture Projectionists. 

After long shut-upn, Peabody Play- 
house reopening tonight with bur- 
lesque on old-time mellers. Patrons 
Friday nights are ‘requested’ to ap- 
pear in formal regalia. 

Fabien Sevitzky, Met  batonier, 
fathering the Sevitzky Ensembles in 
Jordan hall, 22d, sent single tickets 
to the newspaper folk, instead of the 
always hitherto customary pair. 


Toledo 


By Dick McGeorge 








Eddie Cantor and Jessel may hit 
Toledo. 

Kent Meader’s book accepted by 
publishers. 

Jack O'Connell around with two 
fingers in splints. 

World theatre marquee shattered 
by bomb explosion. Labor trouble 
blamed. 

Philadelphia Symphony orchestra 
gives concert, opening the Museum 
of Art new wings. 

Jack O’Connell after being in bed 
with the flu back on the job as di- 
rector of ‘Front Page.’ 


Allen Saunders slapped Mitch 
Woodbury via his column because of 
a rumor Mitch printed. 

‘Strange Interlude’ playing to 
} capacity house at Valentine, which 
lis something new in Toledo. 


Gardner’s dancing school 
‘Orchid Ballet’ at Rivoli 
tion with ‘No More Or- 


Beatrice 
pres¢ nting 
in conjun¢ 
j chids. 
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_ 82 VARIETY _ B URLESQUE Tuesday, January 17, 1933 
WATCH AND WARDERS PATERSON GOES BLACK | which he long was associated, and Scotti, Bill, Pierre H., N. Y. C. 
will world-tour with his wife. B. and O. Routes | %2mes. 31a. Maytower H., wasn. 
Seiger, Rudy, Fairmont H., 8. F. 
AFTER OLD HOWAR ‘But It’s the Watson House, Not Pegler’s Swell Stuff oo Ben, ¢/o Col. Recording, 55 6th 
the Ledger ao aia . oe 
ee ae Has anyone hesitated long enough (Continued from page 56) Setaro, A., Paramount Studio, Holly 
recently to doff their lid to the stuff : : ‘ 
Boston, Jan. 16. : : : 5 | wWeathreok Peater hae be di re) Severt, Gino, KHJ, L. A. 
Boston’s famous theatre landmark,| Billy Watson's Orpheum, Pater- Fig ae \ as z rf Stent af ah Sheffers, H. C., Wilbur's Taunton, Mase, 
the Old Howard, old home of bur- | 97, dropped burlesque and went / out from Vashington? Most of it! o Brien, Tom, saranac Lake H., Saranac| Shepard, Chas., KFI, L. A. 
lesque, is under fire from Watch | @4rk last week after trying stock | !15 swell and, as far as known, & | rake, N. Y. Sheridan, Phil, Mossula, Mont. 
and Ward Society. since the beginning of the season. new slant on sports columning. O’Connell, Mark, 316 W 98 St., N. ¥. C. Sherman, Maurie, College Inn C.. Chi. ] 
After months of secret collection Charlie Burns, formerly at the per Octavet Orc., 85 Duffield 6t., Brooklyn. Sidell, Curtis, Hollywood A. C., Hollye ing 
of evidence, the society has laid Irving Place, New York, had taken Chatter N. Y. wood. st 
three specific charges against the the house over from Watson for the Herbert Gorman and Ben Ray O’Hare, Husk, La Salle H., Chicago. Sieff, Solly, Palace H., 8S. F. as 
houne. The Society alleges that stock venture, with the Empire Redman disagreeing over the social O'Hearn, Trave, LeClair H., Moline, Ill, Sliverman, D., Missouri T., St. Louts. a” 
. ns , 7) i . > « § = 
Ann Corio, called the queen of bur- | Wheel interested. significance of Zola and Barbusse. —— oo ee Be agg EY Phe oy ap See ram. Som est 
lesque beauties, strips down to Is E. E. Cummings going lower- 4 , des : , ‘ ; 
. EB. , : ‘ 
Mother Eve on stage in full view! case again with ‘Eimi’? Olsen, Ole, Commegere C,, Vancouver, Tare eeeneee, Ee © wey, . Detwet. 1 
of ye audience; that other ‘stars’ KC BURLY CAST CREW Lionel Trilling despairing over ape am Seem, Sat Si... Wasningien, D. G, 

4 < tg , 9 Oppenheim, W., Benj. Franklin H., Phila. Smith, Beasley, Rosemont B., B’klyn. are 
perform in various stage of undress, ? | the American novel. Original Georgi .3 1 : Smelin, 8., 190 W. Buchtel , y fir 
and that the dialogue of shows has PITMEN TURN TO CO-OP With Isabel Wilder, sister of “s - ™ — Banstead, -Jematea, Ohio. S: a) ee ee ONER, wh 
been indecent. Mine Corio is named Thornton, turned novelist, the twO| original Yellow Jackets, Summeriand; Sorey, Vincent, CBS, 485 Madison Ave., thi 
probably because she happened to are being ranked with the Gibbses,| peach, Buckeye Lake, O ~. 8. @ wa 
be last week s special lure at the Kansas City, Jan. 16. Greens, Sitwells and other brother-| oriando, Nick, Plaza H., N. Y. C. Sosnick, Harry, MCA, Chi. 1 
How ard B. O. The Gayety (burlesque), which | and-sister writing teams. Osborne, Will, c/o Variety, N. Y. Spector, Irving, WOKO, Albany, N. Y, hir 

¢ harges were laid before Mayor has been struggling along all season William Faulkner, since his ‘Sat- Owens, Harry, Grand H., Santa Monica, Spitalny, Phil, N. B. C.. N. Y. Cc. ba‘ 
sacha _ co sa gregh Rg Cd with several pogo Acapeng has | evepost’ and Hollywood prosperity, | cal. Spor, Paul, Paxton Hotel, Omaha, Neb. ha 
all, and also in duplicate before} gone co-operative in hope o eep- | no longer the idol of the Village. Springer, Leon, 134 Livingston St.. Bk! dri 
-" o se . ’ * lyn, 
the Police Commissioner. The So-| ing * employees and company at What happened to those rival bi- P St. Clair Jesters, Prince Edward H., ru: 
ciety seeks a trial before a board | work. ogs of John Reed, supposedly writ-| Patge, Ray, Station KHJ, L. A. Windsor, Canada. he 
consisting of Mayor Curley, Com- A reduction in prices has also ten by Michael Gold and Louise Paleman, Dan, Black Cat R., N. Y. C. St. George, Geo., 2166 Belmont Ave., N.Y, ree 
missioner Hultman, and Chief Jus- | sone snee effect, the scale being 25,/ Bryant, the latter Reed’s widow? Palmquist, Ernie, Eagle B. R., Milwaukee.| St. Louls Kings, 1823 B. 95th St., B’kiya, 
tice Wilfred Bolster of the Munici- 35 and 50 cents at night, Ww ith a spe- No gag about that novel being Parisian Red Heads, 22 W. North &t., Stafford, H., 911 Sumner St., Lincoln, Neb 
pal Court. It is understood organi- cial weekday ‘Ladies mat’ for a written by Doug Fairbanks, Jr. | Indianapolis. Stafford, Jesse, c/o Variety, Hollywood. : 
zation will force the issue, even if it —- Joe Yule and I re are | John Day, the publisher, has already| Parker, Dud, 230 Hart St., B’kiyn, N. ¥.| Stanfill, John, 820 Broadway, San Ane 
has to ask Supreme Court for a|‘ Raggi hag eee bets hag sy contracted for it. Parneil, Chas., Hartford B. R., San Ber- | tonlo, Tex. 
mandamus writ. Beck, Virginia Lee and Joie Fields, I Isabel P ‘ nardino, Cal. Starr. Henry, Cotton C., Culver City, Cal 
feminine leads. Others in the com- ® — aterson the ‘dear ining 
Society has also introduced a bill| oy are Jack ‘Chapman ‘Al Wymer, | adam’ and tea party novelist who Paso, George C., Roseville, O. Steiner, Max, Radio Studio, Hollywood, 
in the Legislature providing that| Po") ’| Branch Cabell, according to his| Pasternacki, Steve, Luigi's R., Detroit. Steed, Hy, Station WMBC, Detroit. 

buil : Paul Workman and George Grefe. Pearl, Morey, 263 Hunting A B Stern, Harold, St. Moritz, N. Y 
any building where an immoral per-| yank Gerard is direct d Arthur | ‘American Spectator’ confession, , ve + satege Snape Dameron : Beng <7 Bo oy 
f . Fran erard is director an rthur Peck, Jack, 801 Keenan Bldg., Pittsburgh Stevens, Perley, 258 Huntingt A 
ormance is given be declared a] ywoeller manager. will no longer blurb? Peerless Orch.. M My me Boston. po eialetiyen 
public nuisance. The entire staff, including per- Hugh B. Cave, the Pawtucket, Ky ee ee on Stoll, Geo Paramount T., Los 74 

formers, ushers, musicians and stage | R. I., one-man fiction factory, hop- Sientninte, ie eile ae a tte — ~ os Angeles, of 
hands are under co-op agreement. ing somebody will revive a couple of . atnan ©., &. ‘ 2 ee + Minneapolis, ] 
Burlesque Placements horror mags.- Wants to make an-| —'™ "> Senet. Now Ortcama, fe. Story, Geo., Wong's C., London, Ont. Go 
x Perry, Frank, Flagler H., Fallsburg Straub, Herb, Buffalo Broadcasting Corp 
. m . . . “ agi 
Milt Schuster, Chicago, made the Just an Adjunct other Mam Seas Le Ret cum N. ¥. Buffale. oa 
following burlesque placements last J aa — + iene ab ¢ Peterson, Art, Trout-dale-in-tne-Pines, | Strissoff, Vanderbilt H.. N. Y. C. He 
week: Springfield, Mass., Jan. 16. reg pi : esti tg Evergreen. Colo. Sweet. Al, 29 Quincy St., Chicago. bec 
Charles Lavine, Hattie, Conchita, Burlesque being different here] — reget eels var! rege Pri-| Pettis, Jack. Wm. Penn H., Pittsburgh. T Sw 
Hazel Walker, Garrick, St. Louis; | than the Minsky mixture—blue laws pared ie oon “~ v. S OWN) Peyton, Doc, New Kenmore H., Albany, | Taylor, Art, Nantucket Yacht C.. Nan- bre 
ee Frances Moore, Edith Elbin, Star| y’know—the burley is just an added | PUT S)'ne DDlse, te eto ¥ ", ¥. tucket, Mass. ing 
Bk and Garter, Chicago; Margie Dale,| attraction on Friday nights when pois : noon going to Yuca-| Peterson, B., Tivoli T., Michigan City,| Tellier, Ray, Fairmount H., 8. F. pre 
Bhs Grand, Peoria, Ill.; Vivian Kent,| the big punch is the amateur show. tan for material Ane a new book. Ind. Teppas, J. J., 533 Glenwood Ave., Buffalo, ba) 
ne | Dauphine, New Orleans; Mr. and| And for the first time in many a G. B. Stern, the femme novelist,| Pfetffer’s Orch., 1342 Palmetto Ave., To-| Teeven, Roy. Regent T.. Grand Rapids, He 
11 Mrs. Bobby Whalen, Gayety, Balti- | moon the ads featuring amateurs in | C2Ties a cane, but does not put it | ledo. : Mich. Ko 
ne siote: Mabel. White, . Acdéeme,| bik tips aud carry this’ threat or |'*°_ te Same use a8 does Lou Holts. Pallertck’e Ovch., Younker’s Dept. Stee, | Thomas, Howard, oo M. C. A... 68 W. ha 
+ ’ r ‘ ’ 
aed Pittsburgh; Josephine Martin, Free-| promise: ‘Come see them get the Viola Iima and the ‘Modern Youth a ete ie. mansetyn, Catenge. 4 hig 
Wt man and Bert, Gayety, Milwaukee; | hook.’ And the Springfield coppers | ™25 Crew, feted by James Amster Hips, Phil.. Club Bagéséd, Dallas. Shemgsen's “Vingttans" ‘Vester T.. At bei 
He Ruby Shipman, Mutval, Indian-| frown on rough stuff when the first issue came out. Piccino, A., 860 N. 8th St., Reading, Pa. | Jantic City, N. J 
Mt apolis. ; : : Simultaneous appearances here of} Pierce, Chas., Midway Gardens, Cedar| Thorpe, Sunny Fan Tan R., 24% Cais s 
i John Masefield and Victoria Sack- | Lake, Ind. St.. N. E., Philadelphia. 
i . ville-West and her husband, Harold Pipp’s Orch., Sullivan's, Edmonton, Can. Tierney Five, Rittenhouse H., Phila. at 
‘ Vaude Lasts One Week | Empire Whee Nicolson, had the hero-worshippers| Pontrelli, Pete, Palace B. R., Ocean Park, | ‘iloff, Andre, Surf C., Miami Beach, Fila. ; 
hopping about. Cal. Tobias, Henry, WMCA, N. Y. for 
Los Angeles, Jan, 16. Week J 16 Peter B. Kyne, no longer selling Potter, Jerry, Limehouse C., Chicago. Tobier, Ben, Rosemont B., Bklyn. at 
Twelve acts of vaude as a replace- ee anuary regularly to ‘Cosmopolitan,’ with Powell, Walter & Rudy Bundy, care Tolland, Ray, Detroit Leland H., Detroit. Sw 
— = a burley at the Ma- acc fence ls Ray Long gone, has found a haven | Leddy & Smith, 226 W. 47th St., N. Y¥. C. Traveler, Lou, Casino B. R., Ocean Park, 
jestic turned up its toes after play- Night Hawks—Trocadero, Phila. in the pulp, ‘Adventure,’ to the cha-| Pa Fred, American House, Boston. Cal. 
ing a week to almost empty seats, te Life in Paria Bapire. sowask. grin of the younger scribblers Prior, Will, KFAC, L. A. Tremaine, Paul, Roseland BR., N. Y. CG € 
, riental Girls—Modern, Providence, ae 
with a 1bc and 25¢c tariff. Record Breakers—Howard, Boston. Publisher Knopf now spurning H. Pullen, R. E., 1365 Sellers St., Frankferd, Treastor, Bob, Blackhawk, Chi. kn 
House went back to old policy > ’ Phila. Trevor, Frank, KOIN, Portland, Ore. mu 
g policy Round the Town—Capitol, Albany. L. Mencken’s recommends on books c t 
sturaay (1). by several young American. serib- A mane co | 
L ‘tera ry blers. Prefers English and Scandi-| piston, sack, Station WOL, Washington, Turcotte, Geo., 90 Orange St., Manchester, gu 
l navian stuff. i F : N. H. 
Db. C. , era 
LET TERS Walt Carmon in Moscow, editing} paain, oscar, M-G-M Studio, Culver City a . athedlien: 
When “ending for Mail to r English section of ‘Literature of the . g ’ . eat 
VARI Cal. Irich k Miami, 
sana Address Maii Clerk. (Continued from page 54) World Revolution.’ ddstauen, Sen. BEE. te & Ullrich, Frank, Roney Plaza H., Mia 
: S, ADVERTISING or landed himself a regular berth as George Shively, the Bobbs Merrill Vv 
CIRCULAR LETTERS WILL NOT Rapee, Erno, Radio City Music Hall,| vajentz, Val., Lakeside Casino, D 
BE ADVERTISED feature writer for Fox. He returns | fiction chief, telling what publishers], y, c, alentz, Val., Lakeside Casino, Denver, 
METTERS ADVERTISED IN to the Coast from St. Louis Feb. 1, | want—if anything. Rasmussen, F., 143 Graham Ave., Counci! a my eee + gyorg c 
ONE ISSUE ONIY after completion of his series of Albert Richard Wetjen, with the/ Blufts, Ia onan ~% - ur Romy mtg ” Me 
articles garnered on his four weeks’| Fiction House string suspended,| Ray, Alvino, NBC, S. F. Bcf 7 as gat So re &... se 
Abbott George Morgan Lizabeth stay there. working on another sea novel in the Read, Kemp, 539 Ashley Blvd., New Bed- Vv Steed - Peter Powers H., Brooke 
siiliieiindk Slinien: Muller Fred Conrad vein. ford, Mass. Rw“ Y my “ = 
Burr Donald O’Brien Francis Heading In _ Zona Gale has a new novel com-| Redman, Don, 799 7th Ave., N.¥.C. "Vito, King, Rose Room D. H., L. A. del 
De Cardos 6 Prince Wong Hal W. Lannigan, St. Louis and | '"® after an extended period of in- a Gardner, 1619 Broadway, N. ¥. Vogel, Ralph, 2562 Coral St., Phila. pa 
Dornfield W C Boston ports writer and known | 2¢tlvity. ‘eisman, Leo, 130 W. Sith St.. N. ¥. © | Voorhees, Don. WEAF. N. Y. C. suc 
Bidridge Russell Rogers Dorothy around New York for his work on Edward Dahlberg and Erskine | ‘ro't. w Pri 
dridge Russe , , Rendl , Dunk, . ing- : _ 
Sargent Joe the ‘News’ and ‘American,’ is head- Caldwell, the new literary white on oe unk, Del Monte, Birming Waring’s Penna, c-o J. O'Connor. Ham- Ho 
Gilder Jessie Seedman George J | ing for town to connect wth a flat- hopes of the Village, replacing: Er- _ A zed . . _ merstein T. Bldg., N. Y. C. oor 
Matter Wer Snyder Mr teri Sine steam at. ah-the on nest Hemingway and Thomas Wolfe. eno, rank, Biltmore .. Santa Bar- Watters, Lou, 1907 104th Ave., Oakland. vai 
y Beryl Somers George E ng o o & Poult: ; ‘ bara, Cal 
; concerns, oultney Bigelow on a ‘round-the- | 0’ Way, Paul. Topsy’s Roost, Southgate, Cal BOr 
Leibert G Kenneth Wayne Nadine Last around here Lannigan was world cruise. Reynolds, Lou, 600 Central Ave., Ala- Wayne, Hal, New Yorker C., Hollywood. the 
-_— —— . - Elinor Mordaunt discarding her | ™eda, Cal. Weber, Thos., Breakfast C., L. A. 
dit f the G t Neck (L.I.) 
editor oO e rea ec (L.1. a f Ri a Ricci, Aldo, Ritz-Carlton H., N. Y. C. : . 
‘News.’ When the paper folded he pseudonym of A. iposte for her . Weeks, Anson, St. Regis H., N. Y. C. 
RKO STATE LAKE n t t Florida ie cn samen new novel in favor of her own name. Rich, Fred, CBS, N. ¥. C. Weems, Ted, Pennsylvania Hotel, N. ¥. 7 
ES Bel ies hg orida, he < ee Cass Canfield will be re-elected| Richards, Barney, Uptown Village, Chi. Weidner, Art, 44 Wawona St., S. F. ae 
nice a - a a a re president of the National Associa- rong #. Dr. heey Mis Welch. Roy, Fulton-Royal. B’klyn. the 
MAN AGAINST WOMAN towns on the west coast. In spite | tion of Book Publishers when it| Rines. Jos. Elks H., Boston. Werner, Bé.. Michigan T.. Detroit. ~ 
of a tough summer he kept it alive | eets this week Rittenbaud, J., U. Artists T., Detroit. Wesley. Jos. 317 12th Ave., Milwaukee. 
: ai i ‘ Rizzo, Vi Sylvan! . Phila. “G ase ian: a eee 
With JACK HOLT and pes name Day, seg Goctined a Green Peyton, whose first novel, asa deg bahamas flog Rg West, Ray, Pacific Coast C., Long Beach, 
LILLIAN MILES proposition to make it a winter | «piack Cabin,’ is out, is a brother] ssas5 ' ial —_ 
league. of Charles Wertenbaker. ‘ . m . = Wetter. Jos.. 617 Adams Ave., Scranton, 
Si th he’s be -orkin n . e . ; : Robbins, Sammy, McAlpin H, N. Y. Pa. \ 
— - ep =ace — ve Seem |* ls Richard R. Smith will publish a Roberts, Miles, 8 Sheldon St., Prov., R. I Whidden, Ed, 123 Dikemsz St Brooklyn 
a book, ‘Happy Days Are Here | cook-book compiled by his wife,| Robinson, Johnny, Snowboat, Seaside, O ee a ae ee ee 
Again,’ with Jack Ryan former Sate} obinson, Johnny, Snowboat, Seaside, Ore Whedden, Jay, Miramar H., Santa, Moni- 
DCROTHEA ANTEL hotel clerk who was once de cribed aon Sees pumnnare Sanees ene Solver oe honed 
’ , ras . ser > te -3 , ‘ aka ° = 
26 W. 72 : oat edie Cadih i cae tie Y Grace Lumpkin’s ‘To Make MyY| Roky, Leon, Syracuse H., Syracuse. Whiteman. Paul, Biltmore H., N. Y. C. 
= . Ww. 72d St., New York City oy ae vee Co »b as the best teller of | Bread,’ too grim for the Pulitzer| Rolfe, B. A.. 111 W 57th St., N. ¥. C. Whityre, Everett, New Hartford, N. Y. 
pinie te nee a {ae Irish stories on or off the stage. Prize, is crownec with laurel but nO| Romanelli, I.. King Edward H., Toronto Williamson, Ted tfsie of Palms H.., 
CARDS and FOLDERS, Boxed, Post- dough as the best novel of the year, Rose, Irv., Jefferson H., St. L. Charleston, S. C. 
paid, for 5 by the Revolutionary Writers’ Fed- Harry Rosentha!, 165@ Broadway, N. ¥. C Wilson Billy, Du Pont H., Wilmin 
° : . . ac y, aN. Tf. sc , ‘ a ington. 
One Dollar A > owe Fury eee aes dt ainsi Rossman, Harold. Bagdad C., Miaml. Wilson, Clare, Madison Gardens, Toledo. 
i. new racing publica ion, ¢ i ed 7 Drew Pearson, who helped do] Rothschild, Leo, 306 W. 14th St.. N.Y.C. Wilson, Meredith, NBC, S. F. 
ae Casale, turf —" reac ‘Washington Merry-Go-Round,’ has} Ruhl, Warney. Michigan Tech.. Hough Winebrenner. W. S.. 267 Frederick St., 
© nm. eer peated ; for ; the Mn, ew bes a new collabor in Constantine | ton. Mich. Hanover, Pa. 
svening Graphic until the mars Brown, a former foreign correspon- Russell, B.. King Cotton H., Greensboro Wittenbrock, Al., 1808 T St, Sacramento, J 
BOOKLET ON | | cooees tab folded, will ns dent of the Chicago ‘Daily News.’ ‘al. 
*TO + YR How | shortly, it is reported. A daily, it| for a new collection of debunking S Wittstein, Eddie, New Haven, "anes 
will sell for five cents. Teddy Ep-/ nieces to be called “The American Sampletro, Joe. KOIN, Portland, O eee eee eee h 
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OBITUARY 


ERNEST ROLF 

Ernest Rolf, 42, one of the lead- 
ing showmen of Sweden, died in a 
stockholm hospital Christmas day 
as the result of a suicide attempt 
the previous afternoon. On Christ- 
mas Eve he arrived at his country 
estate just outside Stockholm. His 
peculiar actions caused the gardener 
to watch him. Rolf wandered 
around the grounds for a while 
finally arriving at the beat bridge 
where he was seen writing some- 
thing after which he leaped into the 
water. 

The immersion apparently caused 
him to change his mind. He swam 
back to thé shore and fell ex- 
hausted. The gardener and a taxi 
driver got him into the cab and 
rushed him to the hospital where 
he died the following day without 
regaining consciousness, double 





pneumonia setting in as the result 
of his bath. 

Rolf started as a handy man ina 
Gottenburg revue, About 20 years 
ago he went into the picture houses 
singing national songs in costume. 
He achieved an immediate hit and 
become a national idol in the 
Swedish show world. In 1917 he 
branched into management, open- 
ing the Fenix cafe which was 
presently closed when the Parliment 
banned liquor service in cabarets, 
He turned to the stage, opening the 
Komedi theatre and _ since had 
handled a number of houses with 
high success, his last connection 
being with the Odeon. He also 
managed a large cinema theatre. 

Rolf was under contract to Para- 
mount for shorts of his specialties. 
With Tutta Berntzen he did a sketch 
for ‘Paramount on Parade.’ He was 
at once the Jolson and Ziegfeld of 
Sweden, according to local estimate. 





GEORGE W. DUKELAN 

George Washington Dukelan, 89, 
known to vaudeville and negro 
minstrelsy as Slim Jim, died Jan. 9 
at the Brunswick home, Amity- 
ville, L. I., where he had been the 
guest of the Actors’ Fund for sev- 
eral years. He made his stage 








IN LOVING MEMORY 


FRANK LYNCH, Sr. 


May His Soul 





debut with a Jarrett & Palmer com- 
pany in 1866 and was prominent in 
such minstrel troupes as Thatcher, 
Primrose and West, George Evans 
Honey Boy minstrels and other 
companies. He played Ribzville in 
vaudeville for a time and had done 
some picture work. Interment in 
the Fund plot at Kensico. 





WILLIAM H. SLOAN 
William Hope Sloan, 69, veteran 
stage and vaude comedian, died in 
the Brunswick home of the Actors’ 
Fund, Amityville, L. I, Jan. 12. He 





10 Years Passed Away 
With the Memory of Our Beloved 
Father 


DAVID POWELL 
GOODMAN 


Died Jan. 19, 1923 


A loving one from us has gone, 
A voice we loved is still; 

A place is vacant in our hearts 
Which never will be filled. 


We miss you, dear daddy. 

JACK POWELL AND FAMILY | 
| OPE ARE RI METAS LITE ARE 
had been a guest of the Fund for 
many years. 

He made his stage debut with 
Hallen and Hart in ‘Later On’ and 
Was in the original casts of ‘1492’ 
and ‘The Belle of New York. He 
was a sound and useful comedian 
whose services were always in de-| 
mand, though he generally played 
second parts to the lead comic. He 
was best known in vaudeville 
through his sketch, ‘The Plumber.’ 

He was a half brother of George 
S. Knight, once a favorite German 








comedian, 


THOMAS HERBERT 

Thomas Herbert, 71, known in 
vaudeville as the Great Venora, died 
in Bridgeport last week of bronchial 
pneumonia. The body was found in 
a room in a cheap hotel in which he 
lived, Jan. 12. 

According to circus men he was 
the first occidental to do a pedal 
juggling act, having been born in 
China, where his parents were tour- 
ing in a trapeze act. In his early 
days he was a featured act on the 
Barnum & Bailey show. He had | 
been active up to about four years 
ago. 





JOE M. KELLY 
Joe M. Kelly, old time stage car- 
penter, died in Philadelphia Jan. 9. 
For the past few years he had been 
carpenter at the Parker theatre and 
Casino there, and was a member of 


1A.T.S.E. Local No. 8. He caught 
cold Jan. 3 while handling an in- 
coming production and pneumonia 
developed. 

Had been road carpenter for C. 
B. Maddock, ‘50 Miles from Broad- 
way,” ‘Withers’ Opry’ and Rolfe 
vaude revues. 





CHRIS DAVIES 

Chris Davies, author, died at his 
London home Jan. 3, aged 68. He 
originally wrote ‘Mumming Birds, 
(‘Night in an English Music Hall,’) 
in which Chaplin first appeared in 
America under Fred Karno. In ad- 
dition, deceased was a black-and- 
white artist, critic and journalist, 
having been on the staff of ‘The, 
People,’ a Sunday paper, for 30 years, 
writing the theatrical column. 





Mollie Fuller Correction 

In last week’s ‘Variety’ the late 
Mollie Fuller was mentioned as of 
Fuller and Golden. It should, of 
course, have been Hallen and Fuller, 
whose sketches were standard in 
vaudeville. for many years. The 
late Fred Hallen was Miss Fuller’s 
husband. 

The Fuller and Golden error orig- 
inated on the Coast probably 
through the writer confusing the 


OF A TRUE FRIEND 


Rest in Peace 
JOE TERMINI 


name of George Fuller Golden, the 
noted monologist of years ago, now 
deceased. 





PAT ROONEY 

Pat Rooney, 2, screen actor, 
known in private life as Fred E. 
Ratsch, died Jan. 15 in Hollywood 
from a lung abscess after more than 
a year’s illness, 

Rooney started his screen career 
with the old Essanay Co. in Chicago, 
going to Hollywood and working 
with Douglas Fairbanks, Charlie 
Chaplin and other screen stars. He 


was divorced several years ago 
from Grace Darling, actress, who 
remarried. 





LEW J. MORTON 
Lew J. Morton, for many years 
stage director for the Shuberts, died 
in Brooklyn Jan. 13. He had di- 
rected Al Jolson, Ted Healy, Jack 
Pear] and many others and handled 
the St. Louis municipal opera. He 


was the uncle of Primrose and 
Marty Semon, Survived by his 
widow. 





MRS. WALDEMAR KAEMPFFERT 

Mrs. Waldemar Kaempffert, the 
former Caroline Yeaton, concert 
pianist, died in New York Jan. 13 
after an illness of two years. Sur- 
vived by her husband; who is science 
editor of the N. Y. ‘Times.’ 





SAMUEL NATHANS 
Samuel Nathans, 47, died suddenly 
Tuesday (10) of a heart attack. Na- 
thans was the H. and M., trunk 
agent in New York and well known 
to the profession. 





GEORGE H. KOHLMANN 
George H. Kohlmann, 68, died in 





Cincinnati, Jan, 10, after an illness 
of several weeks. Had played with} 


GUARANTEED LOCATION 








One-Sheets $3,000 For Season at 
World’s Fair 
Chicago, Jan. 16. 
Brooks Construction Company, 


which has the rest room concessions 
at the Century of Progress Exposi- 
tion, is offering advertising space 
within the buildings it will erect. 
They are selling what in the ad- 
vertising world is known as guar- 
anteed location. 

One-sheets rental for the period 
from April 1 to Oct. 31 is quoted at 
$3,000, with an estimated circulation 
of 50,000,000. 


FIRE WRECKS 5TH REG. 
ARMORY IN BALTIMORE 


Baltimore, Jan. 16. 

Fire destroyed the Fifth Regi- 
ment armory here last week, re- 
moving a landmark and this town’s 
main convention and _ exhibition 
hall. In this immense building were 
held all auto shows, big sport events 
and indoor circuses. 

Damage estimated at $1,000,000, 
with only about $500,000 worth of 
insurance carried. Reported, how- 
ever, that the State intends to start 
rebuilding immediately. 

This was the third fire in five 
years for the arena and the sec- 
ond in six months, Incendiarism is 
suspected in some quarters. Ar- 
mory’s one big claim to fame is tne 
fact that Woodrow Wilson was 
nominated for the presidency there 
in 1912. 


Mix-Miller Suit On 


Erie, Pa., Jan. 16. 

The Tom Mix-Zack Miller second 
trial got under way here today. At 
the first trial two years ago Miller 
was awarded $90,000 damages for 
alleged breach of contrac: in Mix’s 
failure to join the ‘101 Ranch’ wild 
west show. 

Mix’s attorneys secured a new 
trial, claiming the jury had had no 
evidence upon which to set such 
damages. 

John P. Kelly, Ringling’s attor- 
ney, is representing Mix. Appear- 
ance of Mix is attracting the usual 
kid worshippers. Mrs. Mix, who 
was Mabel Ward of the Flying 
Wards, is with him. 














various Cincinnati orchestras and 
was a member of John G. Weber's 
Prize Band of America. Survived 
by his widow, two sons and a 
daughter. 





WILLIAM H. RIGHTMIRE 

William H. Rightmire, 76, actor, 
who is credited with having started 
Clara Bow toward the screen, died 
in the Long Beach (N.Y.) hospital 
Jan. 14, of heart disease. He had 
been on the stage for many years 
and also had written a novel. Sur- 
vived by a sister. 





POP LYNCH 

Dave J. (Pop) Lynch, old time 
minstrel man, died in New York Jan. 
7 of pneumonia which followed a 
complication of diseases. He was 
60. 

His children, Keller Sisters and 
Lynch, radio and vaudeville trio, 
survive. 

ADELARD P. DEMERS 

Adelard P. Demers, 67, noted as a 
fancy skater for many years, died 
Jan. 9 at Lowell, Mass. He formerly 
conducted a large rink in Edinburgh, 
Scotland, and was co-owner and 
manager of the St. Didier Raink, 
Paris, for a score of years. He was 
born in Canada. 








MAUDE WHITE 

Maude White, 73, once well known 
actress, died at her home in Hart- 
ford, Conn., Jan. 11. 

Played with the Frohman cos., 
J. K. Emmett, Richard Mansfield 
and others. Quit the stage about 
1914. 





MINNIE EGENER 
Minnie Egener, 41, lyric soprano 
of the Met. opera, died in New York 
of pneumonia Jan 15. She came up 
from the chorus ranks. Survived 
by her husband and a daughter. 





ALAN PARSONS 
Alan Parsons, dramatic critic of 
the London ‘Daily Mail,’ died there 
Jan. 15, of influenza. 





Mother, 80, of James Sheehan, one 
of three lessees and treasurer of the 
Blackstone theatre, Chicago, died 
Jan. 9 in that city. 





Mrs. Elizabeth Fulton, sister of 








Ward Moorehouse, was found dead 
in her room in the Grand Union| 
hotel, New York, last Thursday (12). ! 


Midway Takes Shape at Chi Expo: 
First Spectacle Set, Many Deals On; 
Promise Girl Shows, Beer Gardens 





Chicago, Jan. 16. 

Midway at the Century of Prog- 
ress Exposition scheduled to open 
June 1 is beginning to take form. 
Many deals are about to be closed, 
but announcement is postponed 
under the ultra-conservative policy 
of the Exposition almost to the very 
day ground is broken on any proj- 
ect. 

First spectacle defintely set is 
entitled ‘The Massacre of Fort 
Dearborn’ and will be located on 
the midway directly opposite the 
Ft. Dearborn replica. Fred R. 
Glass, Homer Samuels, and C. F. 
Huling financed this proposition. It 
is understood admission will be 25 
cents. 

Harry D. Traver and Winfred 
Thompson have a ‘Laugh In The 
Dark’ ride under way while J. N. 
Bartlee of Dayton, Ohio is build- 


ing a ‘Flying Turn,’ a ride with 
counterparts only in two other 
places, Dayton, and Cleveland. 


Both rides will charge 25 cents. 
Big ‘Skyride’ touted as the largest 
and most novel ride in the world 
and a project underwritten by Otis 
Elevator, Great Lakes Dredge, 
Roebling, Inland Steel and a couple 
of other companies will charge 50 
cents. 

Midway will have a Swift (pack- 
er) restaurant and a Spanish cafe 
called the Adobe. Rutledge Tavy- 
ern in the Lincoln group is already 
serving meals. Blue Ribbon Malt 
and LEitel Brothers ‘Old Heidel- 
berg’ will both be beer gardens if 
the malt beverage is legalized. 

Boats 

Lagoon near the Midway will 
have a fleet of 50 gondolas and a 
specially built showboat will play 
through the summer at the water’s 
edge. There is also an elaborate 
dancing and dining boat in pros- 
pect for the lagoon. 

Enchanted Island for children will 
have a free gate, but certain en- 


sion tap. General admission to the 
Exposition Grounds will be 55 
cents. Soldiers Field Stadium be- 
came part of the Exposition Jan. 1 
and it is expected that a number of 
pretentious entertainments will be 
steged there. A new program every 
three or four weeks is mentioned, 
including a couple of military 
pageants, a rodeo, and one or more 
girl shows. Ernie Young may have 
one of the girl productions with 
‘Daily News’ backing. Ralph Ket- 
tering of the Adelphi theatre will 
have a Negro Plantation show. 


Signed for H-W Show 


Canton, O., Jan. 16. 

Duke Drukenbrod, of this city, will 
again be manager of the Hagen- 
beck-Wallace sideshow during the 
1938 season. Drukenbrod was one 
of a few who have already signed 
contracts for the Ringling-owned 
unit. He is already at work, fram- 
ing the personnel of his shows, and 
has some attractions already under 
contract for next season. 








Morrison With Skyride 


Chicago, Jan. 16, 

Jack Morrison of the Chicago 
‘American’ resigned his newspaper 
job to become manager of the ‘Sky- 
ride’ most pretentious of the rides 
for the Century of Progress Ex- 
position. He went on the payroll 
last week. 

Morrison covered the Exposition 
previously for the ‘American.’ 


IOWA FAIR ON BLOCK 
Cedar Rapids, Ia., Jan. 16. 

It’s curtains for the Wapsie Val- 
ley Fair association on a foreclosure 
action to force payment of a judg- 
ment of $4,359. 

The foreclosure action is against 
properties at Central City with 
trustees of the State Bank of Cen- 








tertainments will have an admis- 


tral City as plaintiffs, 
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Moritz Macht Sein Glueck. (German) 


mins. Rel. Dec. 15. 
Namensheirat. (German) (FAF). 
1914. (Capital) (Ger.) Prelude to the 

73 mins. Rel. Sept. 1. 

Oberst Redl. (Capital) (Ger). 

Kar] Anton. Time, 79 mins. Rel 
Paris-Beguin (Protex) (Fr). Musical. 

70 mins. Rel. Dec, 15, 


Purpur und Waschblau. (Capital) (G 
Else Elster. Dir. Max Neufield. 


Dra 


Cuando te Suicidas (Paramount) (Spanish). 


Rel. March 15. 


Quand te Tues Tu (Paramount) (French). 
Rel. March 15. 


Noel, Robert Brunier. 80 mins. 
Reserve Hat Ruh. (New Era) (Ger). 
Englische. Time, 94 mins. 
Rhapsody of Love. (Capital) (Polish). 
Petersen. Mosjukine. 


Spy_ thriller. 


Rel. A 


Time, 89 mins. 


from page 35) 


(Capital). Farce. Siegfried Arno. 90 


Rev. Jan. 16. 


ma. 75 mins. Rel. Jan. 1. 
world war. Dir. Rich. Oswald. Time, 


Lil Dagover, Theo. Loos. Dir, 
. Aug. 30. 
Jane Marnac, Dir. Augusta Genina. 


Rev. Jan. 1 


er). Dramatic comedy. Hones Niese, 
0. 


Time, 85 mins. Rel. July 
Musical. Argentina. 90 mins. 


Farce comedy. Drean, Noel- 


Miltary farce. Fritz Kampers, Lucie 
ug. 

Hardships of an art career. 
Rel. Aug. 25. 


Agnes 


Richthofen, Red Ace of Germany. (Gould) (Ger). Self explanatory. Dir. 
Robt. Slezich. Time, 80 mins. Rel. Aug. 20. 
Ronny (Protex) (Ger). Operetta. Kaethe von Nagy, Willy Fritsch. Dir. 
Emerich Kalman, 85 mins. Rel. April 1. Rev. April 19. 
Rel, 


Scampolo (A-R) (Ger). Cinderella r 
Feb. 1. 


Schubert’s Fruehlingstraum. (Capital) 
Carl Joeken, Siegfried Arno. 


June 28. 
Sein Scheidungsgrund (German) 
Dir. Alfred Zeisler. 80 mins, Rel 
Storm Over Zakopane, The. (Capital) 
the mountains. Time, 89 mins. F 
Taenzerin von Sansouci. See ‘Barberin 
Tempest (German) (Protex). Drama. 
ert Siedmak. 90 mins, 
Tingle Tangle. (New Era) (Ger). 
Elizabeth Pinajeff. 
Trapeze (German) (Protex). 
80 mins. Rel. May 1. 


Rev. May 


(Protex). 


Rel. March 1. 


Comedy. 
Dir. Japp Speyer. 


Circus drama. 


omance,. | Dolly Haas. 80 mins. 


(Ger). Musical of Schubert's life. 


Dir. Rich. Oswald. Time, 71 mins. Rel. 


Comedy drama. Lien Deyers. 


. March 1. Rev. March 8 

(Polish). (Synchronized.) Danger in 
tel. Aug. 25. 

es 

Emil Jannings, Anna Sten. Dir. Rob- 


Rev. March 22, 
Ernest Verebes, Fritz Kampers, 
Time, 93 mins. Rel. May 15. 


7 Anna Sten. Dir. A. E. Dupont. 


Veena’ ar ed (Ger). Romantic drama, Dorothea Wiecke. 90 mins. Rel. 
ep, e 


Unknown Heroes. (Capital) (Polish). 
Adam Brodzicz. Time, 89 mins. 


Victoria und Ihr Husar (A-R) (Ger). V 
Voice of the Desert, The. 


locales. Adam Brodzicz, Mary Bogda, 
Weekend in Paradise. (Capital) (Ger). 
stein, 


tel. Nov. 1] 
Yorck (German) (Protex). 

Dir. Gustav Ucicky. 
Zirkus Leben. 

Paul. 
Zwei Herzen und Ein Schlag (German 
Dir. Wilhelm Thiele. 90 mins. R 
Kravaten. (Capital) (Ger). Ope 
Tschechowa, Ralph A. 


Key to address—Amkino, 


Historical d 
90 mins. Re 


(German) (FAF). 


Zwei 


American-Rouman 
Associated Cinema 
Harold Auten, 156! 


Capital Film Exch 


(Capital) (Polish). 


Elsie Elster, Trude Berliner. Dir. Robt. Land. 


Circus drama, 
70 mins. tel. Dec. 15. Rev. Jan. 3. 


Polish police activity. Mary Bogda, 
Rel. Aug. 25. 
iennese operetta. 90 mins. Rel. Feb. 1. 


Algerian story in authentic 
Time, 89 mins. Rel. Aug. 25. 

Otto Wallburg, Julius Falken- 
Time, 81 mins. 


Farce. 


rama. Werner Krauss, Rudolf Forster. 
l. Nov. 1. tev. Nov. 27. 
Liane Haid. Dir. Heinz 
Operetta. Lilian Harvey. 
tev. Sept. 13. 
Michael Bohnen, 


) (Protex). 
el. Sept. 1, 


ratic musical. Olga 


Roberts. Dir. Felix Beach. Rel. Jan. 19. 


23 Seventh Ave. 


ian Films, 1560 Broadway. 
, 154 W. 5ith St. 

) Broadway. 

ange, 630 Ninth Ave. 


Foreign American Films, 111 W. 57th St 
New Era, 630 Ninth Ave. 

Protex Trading, 42 EF, 5sth St. 

Symon Gould, 251 W. 89th St. 
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How are you going to sel your audience. 
those tempestuous love moments in your! 
coming attraction with MERE WORDS or: 
STILL PICTURES ? It can't be done—not 100%. , 


& 
When Garbo nestles into her leading man’s: 
arms—A-h-h-h! Joel McCrea puts a head- § 
lock on the girl of his dreams. WOW! 
Marlene Dietrich glides into a half-nelson 
with the handsome army officer. WHAM! 
Clark Gable gets a strangle hold on a jungle 


maiden in a tropical love scene. ZAM! 
» 


That's the REAL THING—the PULSING, VITAL- 
IZED ACTION that will get every femme in 
your audience—flapper, matron and 
grandma. Do the MEN GET IT TOO? Boy— 
and HOW! When Lupe Velez throws those '® 
torrid lips against the hot ones of her; 
lover, every guy in the house is imagining: © 
he's right there. 
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ACTUAL SCENES—ACTUAL DIALOGUE — 
RIGHT FROM THE PICTURE ITSELF —AND 
YOU'VE GOT A SAMPLE THAT SELLS. 
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